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All these works were recorded in the space of about five months, between 31
October 1956 and 2 April 1957 (Beecham's last recordings for the gramophone
were made in the first week of December 1959). Brigg Fair curiously enough
encompasses the first and last of these Delius sessions, which may account for the
noticeable change in ambience at figure 20 where a different 'take' is used.

If anyone wonders why the name of Beecham is invariably invoked whenever
the question of Delius performance arises, then this set quite plainly provides the
answers. Listen, for example, to the Lento e molto tranquillo section of Brigg Fair
from figure 15; the pacing, the orchestral balance and the phrasing all combine
with a charm, elegance and beauty of tone that are unmatchable. Short pieces like
Summer Evening and in particular Sleigh Ride are brought off to perfection , while
with The First Cuckoo Beecham might well have had in mind de la Mare's
injunction to 'Look thy last on all things lovely, every hour' for in his hands this
cuckoo becomes not the first of many but the last, with all the poignancy of an
experience never to be repeated. On a much larger scale Floridc, which by any
standards is a remarkably assured work when compared with what else Delius was
writing at the time, here receives a glowing performance and recording that is no
less remarkable. In the first movement Beecham makes the three cuts totalling2T
bars that are marked in his edition of the score, none of which gives any real cause
for regret (though we lose one repeated-note bird-call figure that appears
nowhere else; Sir Charles Groves restored the cuts in his 1973 broadcast as
apparently did Donald Hunt at last year's Three Choirs Festival). Two small
details: in 'Sunset' four bars after figure 8 the percussion of the second bar is
repeated (though not marked thus in the score), and for the first note of the oboes'
entry a bar before figure 12Beecham keeps to the printed B whereas Sir Charles
had his oboes play A, perhaps in agreement with the first violins.

Beecham's last Delius recordings were (apart from tidying tp Brigg Fair) Over
the Hills and Far Away and Songs of Sunset. According to Michael Gray's
Beecham discography, Songs of Sunset was taken in a single day. Two previous
attempts, in 1934 and 1946, were both left incomplete, and even this final version
had not been approved for release by Sir Thomas at the time of his death. Issued
initially in mono only, the stereo version did not appear until 1980, on Concert
Classics SXLP 30440, LP and cassette. This 1957 recording provides further
evidence of Beecham always rethinking and reshaping his Delius, for at the
work's heart,  in 'Exceeding Sorrow', we f ind at 'Be no word spoken'he has the
contralto sing the solo line as printed, unlike his two previous attempts in which
the soloist for five bars followed the first violins. Maureen Forrester has a lovely
voice and may be preferable to Nancy Evans (in 1946), but this last version,
though a good one, does not have the white heat of the Leeds 1934 sessions which
one hopes wil l  some day appear on disc, together with an incomparable
Arabesque of similar vintage.

The sound quality throughout this set is excellent, especially on cassette, the
bass rather l ight by today's standards, but with a splendid bloom on the str ings.
These are not absolutely faultless performances for that curious flute error about
two-thirds the way through Over the Hil/s will persist, and however many times
one plays Briggs Fair the bass drum will still come in fractionally late towards the
end. Yet none of this really matters: one would forgive ten times as many slips in
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modern recordings if they had but an ounce of the style and character of these
glorious performances. Out of all the currently available Delius recordings, this
set and 'The Fenby Legacy' album must surely form the basis of any Delius
collection. Put quite simply, the performances here are unlikely to be surpassed.
Even if you already possess older copies of these performances, go out and buy
this new set, you will not regret it. Or wait and hope for the CD.

DELIUS: Irmelin. Eilene Hannan, Michael Rippon, John Mitchinson, Brian
Rayner Cook, BBC Singers, BBC Concert Orchestra, Norman Del Mar. World
premidre recording of the performance broadcast on 18 December 1984 on BBC

Radio 3. Records produced in association with the Delius Trust. BBC Artium
3002 (3 LP boxed set).

On the strength of its mediaeval setting and its array of castles, knights, a king,
prince and princess, Grainger might well have classified the composer of lrmelin

as a Pre-Rafaeliteiunderstanding the term as he did to denote 'art which takes a
conscious charm from what is archaic, an art in which knights or heroes are always
present'. Charm is certainly present in abundance, which may help explain

Beecham's love affair with this opera, much of which he found to 'exude charm

and allurement'and on which he lavished considerable time and money.

Like the Florida Suite, Irmelin has an appealing freshness and innocence (with

a touch of naivety) that frees it from the angst that informs Delius's finest scores.

Indeed, it may have been by only a matter of a few years (in respect of the date

of composition) that the hero and heroine, Nils and Irmelin, escape the fate of

their counterparts in Delius's later operas. Sali, in AVillage Romeo, was not quite

the Hugh the Drover type that Nils turns out to be.
As Robert Threlfall commented in his note for The Magic Fountain record set

(Artium 2001), that opera, Delius's second, is 'a work of far greater maturity than
its predecessor flrmelinl musically, structurally and dramatically'. Certainly the
dramatic element in lrmelin is negligible, and the lack of any real action must
present formidable problems for any attempts to stage the work. Even Thomas
Round, Beecham's Nils in 1953, remembers it as a very static opera.

But lrmelilz is by no means a work to be lightly dismissed. If the vocal lines are
often undistinguished (Nils seems to come off worst), as is usually the case with
Delius it is in the orchestra that the interest chiefly lies. The orchestra is the work's
redeeming feature, especially the magical writing for horns (that makes one think
ahead to A Village Romeo and Juliet). The best music is found in the last two acts,
particularly in response to such nature scenes as a swampy thicket, a mountainous
and rocky country covered in woods seen in the early morning, or a garden with
a stream flowing down to the woods. These passages alone are sufficient to
recommend this set and Norman Del Mar coaxes from the BBC Concert
Orchestra some playing that is in the true Beecham tradition.

Ei lene Hannan is an expressive Irmelin. Her brief but touching aria in Act
Three just before Nils 's entry is one of the high-spots. (But why is she constantly
referred to as Ermelin?) Of the other soloists only John Mitchinson as Nils is less
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than ideally cast. His part surely calls for a much younger voice. Although the
pressings are not immaculate, the recording is good without being outstanding,
with a slightly restricted orchestral spread. But this need not in any way detract
from one's enjoyment . Irmelin might well be one of those operas that are better
suited to the gramophone than to the stage. It may not make the emotional
demands of the later Delius operas but it is after all in effect only a fairy story with
the traditional happy ending. It is the music that matters, and for that alone one
is profoundly grateful to have lrmelin at last available on records.
*  Gra inger 's  spe l l ing

DELIUS: Margot la Rouge. Orchestration realised by Eric Fenby. Lois
McDonall, Kenneth Woollam, Malcolm Donnelly, Ludmilla Andrew, BBC
Concert Orchestra, Normal Del Mar. Sung in French. Records from the original
recording for Radio 3 on 9 October 1981, produced in association with the Delius
Trust. BBC Art ium REGL 458.

The best way to approach Margot la Rouge is probably by first forgetting that the
Idyll ever existed! There is little profit in recognising those parts that were later
reworked into that exquisite score. lf Margot is to be allowed a chance it must be
approached on its own, as a whole, for what it is. We should forget, too, the
circumstances of its composition. Having said that, there is a strong case to be
made out for Margot, of all the Delius operas, standing the best chance of being
commercially viable and attracting performances.

There are a number of reasons for this. Firstly, lasting approximately forty
minutes, it offers itself as an admirable half to a double-bill (as was convincingly
demonstrated at Camden last year). Secondly, the music throughout is on a
generally high level (even if much of it was later 'borrowed' for the ldyll) and
Delius surely did not surpass the vocal writing to be found in Margor when he is
pitting one voice against another. And by no means the least important
consideration, at i ts simpler level i t  presents none of the staging problems
encountered in the other operas. We need have no qualms about the plot:  i t  is no
better, no worse, than dozens of other operas.

Hearing it 'cold' on record only reinforces one's views as to its effectiveness.
Seeing it on stage confirms them. With a strong cast of singers, Norman Del Mar
argues the musical case as persuasively as anyone could, and this episode of
Parisian caf6 night-life unfolds in one continuous span with a sense of purpose and
inevitabi l i ty that is both musical ly and dramatical ly satisfying. This BBC
performance, sung in French, used the Fenby realisation before the original score
turned up, but such was the skill with which this version was prepared and the
result so thoroughly idiomatic, that what differences there may be are not going
to alter one's appreciation of the opera (although a comparison of the two will
greatly increase our admirat ion of the transcriber).

The recording is excel lent, but again one has to complain at the quali ty of the
pressings which have been below standard on inspected copies of al l  three Delius
operas on BBC records. The sleeve carries a note on the work by Eric Fenby and
an English translat ion made by Pamela Stir l ing and Fel ix Aprahamian from the
original French l ibretto, which is i tself  also included on a separate insert.

45

than ideally cast. His part surely calls for a much younger voice. Although the
pressings are not immaculate, the recording is good without being outstanding,
with a slightly restricted orchestral spread. But this need not in any way detract
from one's enjoyment. Irmelin might well be one of those operas that are better
suited to the gramophone than to the stage. It may not make the emotional
demands of the later Delius operas but it is after all in effect only a fairy story with
the traditional happy ending. It is the music that matters, and for that alone one
is profoundly grateful to have Irmelin at last available on records.
* Grainger's spelling

DELIUS: Margot la Rouge. Orchestration realised by Eric Fenby. Lois
McDonall, Kenneth Woollam, Malcolm Donnelly, Ludmilla Andrew, BBC
Concert Orchestra, Normal Del Mar. Sung in French. Records from the original
recording for Radio 3 on 9 October 1981, produced in association with the Delius
Trust. BBC Artium REGL 458.

The best way to approach Margot la Rouge is probably by first forgetting that the
Idyll ever existed! There is little profit in recognising those parts that were later
reworked into that exquisite score. If Margot is to be allowed a chance it must be
approached on its own, as a whole, for what it is. We should forget, too, the
circumstances of its composition. Having said that, there is a strong case to be
made out for Margot, of all the Delius operas, standing the best chance of being
commercially viable and attracting performances.

There are a number of reasons for this. Firstly, lasting approximately forty
minutes, it offers itself as an admirable half to a double-bill (as was convincingly
demonstrated at Camden last year). Secondly, the music throughout is on a
generally high level (even if much of it was later 'borrowed' for the Idyll) and
Delius surely did not surpass the vocal writing to be found in Margot when he is
pitting one voice against another. And by no means the least important
consideration, at its simpler level it presents none of the staging problems
encountered in the other operas. We need have no qualms about the plot: it is no
better, no worse, than dozens of other operas.

Hearing it 'cold' on record only reinforces one's views as to its effectiveness.
Seeing it on stage confirms them. With a strong cast of singers, Norman Del Mar
argues the musical case as persuasively as anyone could, and this episode of
Parisian cafe night-life unfolds in one continuous span with a sense of purpose and
inevitability that is both musically and dramatically satisfying. This BBC
performance, sung in French, used the Fenby realisation before the original score
turned up, but such was the skill with which this version was prepared and the
result so thoroughly idiomatic, that what differences there may be are not going
to alter one's appreciation of the opera (although a comparison of the two will
greatly increase our admiration of the transcriber).

The recording is excellent, but again one has to complain at the quality of the
pressings which have been below standard on inspected copies of all three Delius
operas on BBC records. The sleeve carries a note on the work by Eric Fenby and
an English translation made by Pamela Stirling and Felix Aprahamian from the
original French libretto, which is itself also included on a separate insert.



46

BRITISH OPERA: excerpts from Holst's Sira (first performance), Stanford's
Much Ado about Nothing, Delius's lrmelin, Naylor's Angelus, Ethel Smyth's Tfte
Boatswain's Mate, with works by MacCunn, d'Erlanger, Corder, Boughton,
Goring Thomas and Cowen. Soloists and Orchestra of Opera Viva, Leslie Head.
Recorded at a public performance in St John's, Smith Square, London on 12
February 1983. OV lULlz. Limited edition from Opera Viva, 76 Tongdean Lane,
Brighton, Sussex. f l l .99 p.&p.free UK only, $22 USA & Europe.

In 1983 Lewis Foreman devised for Opera Viva an interesting concert survey of
British Opera including arias and excerpts from works written between 1876 and
1914. This two-record set contains live recordings of highlights from that concert.
The rarity (though all are to some extent rarities) is the closing scene from Act 3
of Holst's Sita in a version edited by Colin Matthews. At 22 minutes it is the
longest of the excerpts, a fascinating example of the influences and youthful
ambitions a composer has to struggle with on the path to maturity.

The excerpt from the closing scene of lrmelin begins a bar before figure 850 and
plays to the end. The final duet (a prototype of the Village Romeo duet) receives

a passionate performance from Janine Osborne (in splendid voice) and David
Skewes, even if their impetuosity at one stage puts them half a bar ahead of the
orchestra. They are given very able support by Leslie Head, and it is the greatest

credit to him and Opera Viva that their performance compares favourably with

the one in the complete set on BBC Artium. The tempi here are more spacious
and leisurely than Del Mar's but Leslie Head judges them to perfection. The

recording, made with a single Calrec Soundfield stereo microphone, has excellent
presence and one would hardly be aware that it was made at a public performance

were it not for the applause at the end of each extract.
Anyone wanting to find out what operatic company Delius was keeping in the

period up to the First War would do well to investigate this set. Not all the

excerpts are up to the level of lrmelin but there are a few pleasant surprises. The
performances throughout are good.

DELIUS Cello Concerto, HOLST Invocation", VAUGHAN WILLIAMS
Fantasia on Sussex Folk Tunes*. Julian Lloyd Webber, Philharmonia Orchestra,
Vernon Handley. *World premidre recordings. RCA RS 9010, cassette RSK 9010.

It seems appropriate in this special Harrison issue to include a recording that has
hitherto escaped a full review in these pages, of the Delius Cello Concerto which
was written for Beatrice Harrison at her request. The soloist on this record, Julian
Lloyd Webber, has made no secret of his affection for this work, and in recent
years he, more than any other soloist,  has championed i t .  He made his Prom
d6but with the Concerto in 1980, and he first played it in a 1973 broadcast with the
conductor on this record.

It is by no means an easy work to bring off, containing as it does so much slow
music without contrasting faster sections. Eric Fenby, in an informative sleeve
note, remarks on the unusual shape of the Concerto and warns of the problems
that can result if the Allegramente passage in the latter half of the work is taken
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too slowly, unlike the impassioned entry that Delius felt it to be. Both Julian
Lloyd Webber and Jacqueline du Pr6 (in the only other record of this work)
instead draw out the lyrical quality of that passage, and one wonders if any soloist
has brought to it the sweep and increase of momentum in quite the way that
Barjansky is said to have played it. (Barjansky gave the work's premidre in
Vienna in 1923.\

Both records offer outstanding performances and one's preference may
ultimately depend on the degree of romanticism one looks for in the reading. The
orchestral accompaniment on the new RCA disc under Handley is tidier but it
doesn't smile, if one may use that term, as Sargent's does. That is partly due to the
recording. The RCA has the benefit of modern digital techniques but the result,
although well balanced and remarkably clear, is not as mellow as the HMV
(ASD644, reissued on ASD2764) where, despite its age, the cello tone is warmer.
On RCA Lloyd Webber's phrasing is tauter and Handley correspondingly more
tight-reined whereas du Pr6 and Sargent seem overall more relaxed without be.ing
any slower. Lloyd Webber projects a firmer line while du Pr6's reading frequently
has a becoming fragility which makes it the more romantic.

But both are such fine interpretations that ideally one would wish to possess
both, and this new issue is greatly to be welcomed. It may have some claim to
being more authentic, for although both record sleeves state that Herbert
Withers's edition of the solo part is used, Sargent apparently made some
amendments of his own for du Pr6's recording. Lloyd Webber's record
furthermore has the attraction of the Holst discovery which is a valuable addition
to the cello repertoire. The Vaughan Williams Fantasia is not on the same level.

S .F .S .L .

[First recordings of Delius's Suite for violin and orchestra and Legende in its
orchestral version, together with the Violin Concerto, with the late Ralph Holmes
and the RPO conducted by Vernon Handley, have been issued by Unicorn-
Kanchana on record DKP9040, cassette and CD. It is hoped to review this release
in the next issue of the Journal.l

Sensibility and English Song: Critical studies of the early twentieth century by
Stephen Banfield.619 pp. in two volumes. Cambridge University Press. Vol. l
f27 .50,Yo1.2 f25.

Although the subtitle clearly implies that this is not intended per se as a
comprehensive study of English song, nevertheless its scope, depth of perception
and thoroughness make it the nearest to that goal any writer has yet achieved on
this vast subject. It is a selective study, but the very nature of its selectivity has
permitted a depth into certain aspects that would otherwise hardly have been
possible in the allotted space.

Stephen Banfield unfolds the history of English song, srart ing with the
dominance of the royalty ballad at the turn of the century, and following the
growth of the art-song to i ts inter-war peak and subsequent decl ine. This union of

47

too slowly, unlike the impassioned entry that Delius felt it to be. Both Julian
Lloyd Webber and Jacqueline du Pre (in the only other record of this work)
instead draw out the lyrical quality of that passage, and one wonders if any soloist
has brought to it the sweep and increase of momentum in quite the way that
Barjansky is said to have played it. (Barjansky gave the work's premiere in
Vienna in 1923.)

Both records offer outstanding performances and one's preference may
ultimately depend on the degree of romanticism one looks for in the reading. The
orchestral accompaniment on the new RCA disc under Handley is tidier but it
doesn't smile, if one may use that term, as Sargent's does. That is partly due to the
recording. The RCA has the benefit of modern digital techniques but the result,
although well balanced and remarkably clear, is not as mellow as the HMV
(ASD644, reissued on ASD2764) where, despite its age, the cello tone is warmer.
On RCA Lloyd Webber's phrasing is tauter and Handley correspondingly more
tight-reined whereas du Pre and Sargent seem overall more relaxed without being
any slower. Lloyd Webber projects a firmer line while du Pre's reading frequently
has a becoming fragility which makes it the more romantic.

But both are such fine interpretations that ideally one would wish to possess
both, and this new issue is greatly to be welcomed. It may have some claim to
being more authentic, for although both record sleeves state that Herbert
Withers's edition of the solo part is used, Sargent apparently made some
amendments of his own for du Pre's recording. Lloyd Webber's record
furthermore has the attraction of the HoIst discovery which is a valuable addition
to the cello repertoire. The Vaughan Williams Fantasia is not on the same level.

S.F.S.L.

[First recordings of Delius's Suite for violin and orchestra and Legende in its
orchestral version, together with the Violin Concerto, with the late Ralph Holmes
and the RPO conducted by Vernon Handley, have been issued by Unicorn
Kanchana on record DKP9040, cassette and CD. It is hoped to review this release
in the next issue of the Journal.]

Sensibility and English Song: Critical studies of the early twentieth century by
Stephen Banfield. 619 pp. in two volumes. Cambridge University Press. Vol.1
£27.50, Vol.2 £25.

Although the subtitle clearly implies that this is not intended per se as a
comprehensive study of English song, nevertheless its scope, depth of perception
and thoroughness make it the nearest to that goal any writer has yet achieved on
this vast subject. It is a selective study, but the very nature of its selectivity has
permitted a depth into certain aspects that would otherwise hardly have been
possible in the allotted space.

Stephen Banfield unfolds the history of English song, starting with the
dominance of the royalty ballad at the turn of the century, and following the
growth of the art-song to its inter-war peak and subsequent decline. This union of
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composer and the usually unknowing partner of poet is a marriage whose critical
success would seem to depend on the sensibility of the more active partner,
'sensibility' being understood as a 'capacity for refined emotion', and it is by the
degree of refinement brought to bear that Dr Banfield has assessed the songs.

With an impressive grasp of his subject, he writes most persuasively and
informatively, where necessary helpfully sketching in the biographical
background of the composers who are mostly grouped according to period, but
there are whole chapters devoted to Ivor Gurney and Finzi's Hardy settings, a
good one on the First War and its 'lost composers', and a thorough evaluation of
the setters of Housman.

One of the most stimulating aspects of this study is the way it persistently urges
one to rehear or discover the songs under discussion. Amongst a personal pile
close at hand while reading these volumes was a copy of John Ireland's first
Housman setting, The heart's desire, signed and dated 'c.w.orr r.7.lg', a song
that Orr is quoted as finding 'quite haunting' and which he knew (from Elwes's
singing) and possessed a couple of years before making his own first Housman
setting, a reminder if needed that composers don't work in complete isolation.
Did Ireland incur the wrath of Housman with that song, as Vaughan Williams did,
for having 'mutilated' his verses by the omission of two stanzas from 'March'?

One wonders if Masefield was as touchy, and how that single word 'go' became
almost universally accepted in the much anthologised 'Sea-Fever' after Ireland
had set it. (Even the 1926 Collected edition seems undecided on this issue by
inserting the word into the first verse only but omitting it from the index of first
l ines! )

Of much practical value are an excellent bibliography and the Song Lists which
detail the output of 54 composers, totalling about 5310 songs. A number of
limitations have necessarily been imposed here: for composers born after 1900
there is a post-war cut-off, and songs to non-English texts are omitted
(considerably reducing Delius's listing). Equally valuable is the index in which are
also entered by title or first line all the songs in the Lists as well as a number by
composers not represented there but referred to in the text. Using this index it is
possible, for example, to discover quickly nine composers who set Whitman for
the solo voice, 48 who set Housman, and three other composers besides Delius
who set Herrick's'To Daffodils' (not including Quilter's and Moeran's part-songs
which lie outside the scope of this study). Delius's contribution to English song
cannot be accounted a highly significant one; probably of greater relevance is the
harmonic influence he had on a number of composers like Quilter, Warlock,
Moeran and Orr.

To end this review, unconventionally, with two off-beat questions: which
English composer of song took an interest in endangered species of apple tree and
possessed about 4fi) different variations in his own orchard; and which composer
friend of Holst wrote over 500 songs (all dutifutly listed in Volume Two) and,
amongst many novels, one entitled The Enigma Mystery with a murder taking
place during the finale of Elgar's Enigma Variations (one assumes it was one of
the characters and not the music being murdered)? The answers are to be found
in Stephen Banfield's splendid volumes which are thoroughly recommended to
anyone interested in song, whether as l istener or performer.

S . F . S . L .
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OBITUARY: ESTELLE PALMLEY

There can be few members of long standing who have not been deeply saddened
by the news of Estelle Palmley’s death in May. In recent years poor health had
forced her to withdraw from Society activities, but who can forget her warmth,
enthusiasm, drive and devotion when, as Honorary Secretary, she seemed almost
single-handed to carry the Society along? Indeed, it was rightly suggested, during
spoken tributes to her at our recent AGM in Cambridge, that without her years
of loyalty the Society would not be flourishing as it is today. Estelle will always
occupy a very dear place in our affections. How many new members in the
Holborn days did she put at their ease and make welcome? At each of those
meetings, with that rare gift she possessed of remembering names and faces, she
was always looking out for recently joined members and she would go out of her
way to greet them, never leaving them on their own but making them feel at home
and introducing them to others. This warm friendliness and enthusiasm were
consolidated in her voluminous correspondence.

The printed word can at times seem so hopelessly inadequate, leave so much
unsaid. But there could be no finer tribute to Estelle than the spontaneous and
unsolicited expressions of members’ feelings in the following letters which may
stand as representative of our collective sense of loss.
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'No news I've received during the last few years has saddened me quite so much
as the brief announcement in the last issue of the Journal of Estelle Palmlev's
death.

To say that she was a remarkable lady sounds trite but it is, nonetheless, true.
I believe that the Society owes her an enormous debt of gratitude for the sterling
work she put in as Secretary. It is no exaggeration to say most of the success of the
Society could be attributed to her efforts.

My first encounter with her was at my first AGM, held at the YMCA in Great
Russell Street, which I attended with my (then) young son. Estelle came over and
spoke to us, new members, and gave us cups of tea. She.was bubbling over with
kindness and her enthusiasm for members to feel at home and welcome. Equally
so was her deep love and affection for Delius and his music. She was no musical
heavyweight or technician, but she gave second to no-one in her devotion to the
cause so dear and close to her heart.

This week I've been rummaging in my loft, looking at old letters. Inevitably
there were many from Estelle (what a splendid correspondent she was!) and it
brought home to me, and I know this will be echoed by all members and Delians
who knew her, what a void she has left. It is one that, in my humble view, we will
never fill. '

[Roy Price, Northampton]

'I was very shocked to read in the April Journal ofthe death of Estelle Palmley.
In the early days of the Society, when I first joined, Estelle was a great help to this
expatriate and no request for assistance went unanswered. We maintained a lively
correspondence through the years and we met occasionally during my infrequent
UK visits. Her cheerfulness and interest in many subjects was always apparent.

There seemed to be a very marked change after her last hospital stay but I never
realised how ill she must have been; correspondence and contact just ceased.

I'm sure each member of the Society will have her or his personal recollections
of Estelle and all realise how much effort she put into the Society activities. For
myself I feel the loss of a stimulating and warm-hearted friend. She will be greatly
missed. '

[Bob Gilhespy, Walchwil, Switzerland]

'I am very saddened to read the news of Estelle's death in the current issue of the
Journal. While I realise that a full appreciation will appear in a subsequent issue,
I would like to make a personal tribute in respect of someone who was a person
of great personal warmth and generosity as well as being an outstanding officer of
the Society.

I joined the Society in the days when Estelle acted as Membership Secretary.
What a marvellous approach she had. Her response was deeply personal, full of
information, enthusiasm and warmth. I promptly joined the Society.

One of her great concerns was that the Delius Society should be a friendly
organisation, and although I am not a regular attender of meetings she always
went out of her way to introduce me to fellow members and make me feel at ease.
This approach was extended to all.
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Over the years I have received many letters from her - always conveying her
special qualities of warmth and friendliness. I was particularly honoured to be

invited as her personal guest at the AGM dinner - Kettner's, I remember. She was
also most helpful and enthusiastic in providing information and advice concerning

my visit to Grez some years ago.
I am aware that Estelle suffered considerable ill health and tragedy in recent

years and it was a sad day for the Society when she was forced to surrender her
official duties. I am sure that those who knew her and those aware of the great
work she gave to the cause of the Delius Society will remember her as an
outstanding founder member of the Society and as a person of great warmth,
generosity and vivaciousness.'

[Robert Sabine, London]

'I first met Estelle Palmley in1962 shortly after my newspaper advertisement in

attempting to found a Delius Society and the resulting correspondence with
prospective members. Estelle invited me to lunch at her home one Sunday. After
lunch we talked about Delius. I shall never forget her rather dreamy deliberate
way of speaking, suffused on this occasion with enthusiasm for the Delius cause.
She said that for her Delius was at his most beguiling in In a Summer Garden
which always gave her the impression of a beautiful smile. Later of course, after
successive shaky secretaries including myself , she became Secretary of the Delius
Society, and what a Secretary! It was largely thanks to her that the membership
grew and was maintained. '

[Roland Gibson (Founder Member), Eastcote, Middlesex]

'Those of us who werc at the AGM wil l  have heard the Chairman relate that
before Estel le Palmley became Secretary she was an ordinary committee
member, but that after attending two or three meetings she resigned because she
wos not contributing anvthing to he running of the Society.

Manv people - i t  might be true to say. most people - join societ ies such as ours
for what they can get out of their membership; the few join for what they can give
to the society, and of these the supreme example was Estel le. Her resignation
from the committee was typical of her feel ings about the Delius Society. She
would not be satisf ied just to sit  back and let others do the work; there was plenty
to be done and she wanted to share in the doing. As things turned out she did far
more than could be considered her share, and i t  is no exaggeration to say that
without her inf luence the Society would have been a dif ferent, less successful, less
fr iendly organisation than i t  is today. Part icularly less fr iendly. I t  has been said of
some few people that they have had a genius for fr iendship; no-one deserved this
descr ip t ion more than Este l le .

She a lways acted in  the knowlcdge that  each member  was an ind iv idua l ,  a
person. not just another entry in the Society's register. She went out of her way
to learn as much as she could about us and remembered what she learnt. And this
was true whether we l ived near London. in another part of the country, or even
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Society, and what a Secretary! It was largely thanks to her that the membership
grew and was maintained.'
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'Those of us who were at the AGM will have heard the Chairman relate that
before Estelle Palmley became Secretary she was an ordinary committee
member, but that after attending two or three meetings she resigned because she
was not contributing anything to the running of the Society.

Many people - it might be true to say, most people - join societies such as ours
for what they can get out of their membership; the few join for what they can give
to the society, and of these the supreme example was Estelle. Her resignation
from the committee was typical of her feelings about the Delius Society. She
would not be satisfied just to sit back and let others do the work; there was plenty
to be done and she wanted to share in the doing. As things turned out she did far
more than could be considered her share, and it is no exaggeration to say that
without her influence the Society would have been a different, less successful, less
friendly organisation than it is today. Particularly less friendly. It has been said of
some few people that they have had a genius for friendship; no-one deserved this
description more than Estelle.

She always acted in the knowledge that each member was an individual, a
person, not just another entry in the Society's register. She went out of her way
to learn as much as she could about us and remembered what she learnt. And this
was true whether we lived near London, in another part of the country, or even
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in another continent. She wrote to us, letters full of friendship, and we in return
wrote letters to her. How, at a time when she was doing a full-time job in the Civil
Service, she found time to read our letters and reply to them on top of her other
secretarial activities can only be explained by her having devoted the whole of her
leisure to the advancement of the Society and to ensuring that every member felt
a part of it.

The friendly atmosphere that is characteristic of all the Society's gatherings has
often been remarked upon. This is Estelle's legacy to us; this is what we must
cherish and preserve; this is what we must see is passed on to future members;
this, more than anything else, will enable the Society to look to the future with
confidence. And this, I am sure, is what Estelle would wish to be remembered by.'

[Gilbert Parfitt, Orpington, Kent]

FORTHCOMING EVENTS
Tuesday 17 September at 7 p.m. Mary Ward House, 5 Tavistock Place, London

Delius Society meeting: 'A celebration of the famous Harrison sisters', with
Margaret Harrison and Patricia Cleveland-Peck, who has recently edited for
publication the autobiography of Beatrice Harrison. Copies of the book will be
available.

Monday 14 October at 8.30 p.m. Theatre de Beaulieu, Lausanne

Jeffrey Tate conducts L'Orchestre de Chambre de Lausanne in Delius's Summer
Night on the River, and works by Mahler, Britten and Mozart.

Wednesday 23 October at 7 p.m.

Delius Society meeting: 'Hamilton

Radford.

Wednesday 27 November at 7 p.m.

BMIC, 10 Stratford Place, London
Harty - a life of music' presented by Brian

BMIC, 10 Stratford Place, London

Delius Society meeting: a programme of music by Delius, Vaughan Williams,
Ireland and others performed by Victoria Trotman (oboe), Margaret Ozanne
(piano) and Rachel Sherry (soprano). fSee Journal S6 p.221

l9t6

Monday 20 January at 7 p.m. BMIC, l0 Stratford Place, London

Delius Society meeting. Members'evening: 'The first time I heard Delius . . . '

Wednesday 19 February at 7 p.m. BMIC, 10 Stratford Place, London

Delius Society meeting: 'The Delius Papers - a new appraisal'by Rachel Lowe.

Friday 28 February to Sunday 2 March Danville Delius Centennial Festival

The Danville Festival, commemorating Delius's nine-month stay in the city, will
include a lecture by Dr Lionel Carley, the unveiling of an historical marker with
a talk by Dr William Randel, and performances by the Richmond Symphony and
Southside Virginia Singers of Appalachia and the Piano Concerto.

Further details of Society events from Programme Secretary Derek Cox at
0l-837 4545 (home) or 0l -677 8l4l ext.220 (work).
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Delius Society meeting. Members' evening: 'The first time I heard Delius ... '
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