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Editorial
No recent publication can have commanded such widespread critical attention
in the musical world as The New Grove whose additional adjective in its title
might seem designed to bestow eternal youth on this fountain of musical know-
ledge. One wonders what they will name the seventh edition years hence. Its
twenty volumes are an impressive achievement and a pleasure to read and handle,
though for the purchaser at f,850 a set a costly touch. When approaching this
new edition a natural reaction is first to check one's particular areas of interest
before venturing into new territory, and the Delius entry is a comprehensive
and sympathetic article by Anthony Payne who is invariably a perceptive writer
on British music, be it Delius, Bax or Bridge. His observations on the music,
particularly on its structure in relation to works like The Song of the High Hills,
deserve a wide audience, for critical writing on Delius with such understanding
is by no means common. The section on Delius's life does contain one surprise:
Payne dates the cause of Delius's later afflictions back to Florida days, much
earlier than the Paris period to which it has generally been ascribed.

Unfortunately Grove's claim of 'an unprecedented thorough editorial scrutiny
designed to ensure accuracy' is not upheld in the list of works appended to that
fine article (which itself contains two mis-spelt names). This list would appear
to be a compression of the Delius chapter in Kenneth Thompson's 1973 Diction-
ary of Twentieth-century Composers for it perpetuates precisely the same
errors. Thompson's dictionary was admirable in intention but, bke The New
Grove, it was open to pitfalls when one takes facts from other sources at face
value without checking their authenticity. The inaccurate dating of works,
especially of first performances, has bedevilled many a book on Delius. A
number of these inaccuracies originated in Heseltine's study of Delius (and in
its 1952 revision) and some were carried through into Jefferson's Master
Musicians book on Delius. Even the errors in Beecham's Delius biography passed
by uncorrected in its 1975 rcprint, and now in The New Grove we still find,
for example, Delius named as the conductor of Folkeraadef, Suter is still sup-
posed to have first performed BrtSS Fair, and so on. Apart from one or two
irregularities in the classification of works, most of the errors are in the dating
of fust performances, some of which are not even given. Why is there no per-
formance date for The Magic Fountain|It is worrying that so important a general
work of reference can give yet further life to such inaccuracies when all these
facts could have been readily checked in Robert Threlfall's &talogue of the
Compositions of Frederick Delius which is cited in the bibliography (where
Christopher Redwood is wrongly credited with Dawn Redwood's book on
Hassan). Too late of course, the list needs a thorough revision. Following Delius
there is a seven-line entry on the Delius Society but nothing on the Delius Trust.

Anyone who saw the advanced publicity hand-out for The New Grove may have
read with some apprehension the list of 'some contributors of major articles' in
which 54 composers were named together with the contributors. Of the 54 only
three were British-born, and of those the most recent was Purcell! Merely out
of National interest, did no twentieth-century British composer deserve to be on
that [st when such names as Binchois, Isaac and Ockeghem were there? There
need be no such qualms of mis-representation for anyone purchasing another
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much revised standard reference work, the splendid third edition of The Concise
Oxford Dictionary of Music. Michael Kennedy, one of our leading writers on
British music, has done an excellent job in bringing this book up to date. Some
slips in dating apart, there is a good Delius entry with detailed cross-references
to twenty-three works, a very generous allowance. Once bought (at a reasonable
94.50 in paperback, there is a hard-back edition as well) this volume is likely to
be in constant use. Incidentally, it was in the course of a broadcast talk on Elgar's
Violin Concerto that Kennedy spoke of having once met Albert Sammons and
how the great violinist had remarked that, much as he loved the Elgar concerto,
he loved the Delius even more. (Sammons plays the Delius concerto on World
Records SH 224.)

The Delius additions to the record catalogue have been very few in recent
months, and even then chiefly reissues. Barbirolli's account of Appalachia and
BriSS Fair, his last recordings made in July 1970 within about a fortnight of
his death, have been transferred from ASD 2635 to mid-price HMV 'Green-

sleeve' ESD 7099 (cassette prefix TC). The Delius Romnnce for cello played
by Julian Lloyd Webber and Yitkin Seow, originally on WEA/Enigma K23524,
has been reissued on LP ACM2002 (prefix ZC for cassette) in a collection en-
titled The Romantic Cello. This is a mid-price release on the new Academy
Sound & Vision label which also offers at full price what must be the first digital
Delius: the First Cuckoo with John Lubbock conducting the Orchestra of
St John's Smith Square on LP DCA 503 (cassette prefix ZC).The other popular
items on this record are by Vaughan Williams, Grieg, Ravel, Faure, Schubert and
Mozart. For those wanting to fill the gap in their collection, the EMI recording
of the Idyll and Requiem cvrrently not generally available (ASD 2397) has been
obtainable as an American import from Direction of Dean Street, London.
Also in America from CMS Records, 14 Warren Street, New York 10007 on
a cheap label Summit SUM 5008 is a performance of Delius's Piano Concerto
played by Herbert Blum and the Hamburg Symphony Orchestra conducted
by Walther Jurgens. Not at present being able to inspect a copy, this record
seems to be of doubtful provenance. Looking ahead, Richard Hickox's record-
ings of Appalachio and Sea Drift, announced in Journal 68, are expected for
release on Argo within a few months. We are also pleased to report that 'The

Fenby Legacy' project of Unicorn Records, detailed in the previous Journal,
has been successfully committed to tape. For those privileged to attend the
early sessions, Dr Fenby's shaping of Songs of Farewel/ was a revelation. 'Joy,

shipmate, ioy!'in particular stands out in the memory for its vibrant strength
and urgency, with ioy the emphatic key-note. This exciting set is expected about
October, together with a new edition of Delius as I knew him, Even if there
are few members who do not already possess this classic in either its 1936
original or the 1966Icon reprint, this new edition will surely be eagerly acquired
by all. While the basic text will be a photolithographic reproduction, there will
be extensive new footnotes, a revised and expanded preface by the author, and
many photographs.

At a sale held at Sotheby's on November 20th a number of letters to and from
British composers were included. Only one was from Delius, but avery interest-
ing letter from Vaughan Williams to E J Moeran contained several references to
Delius. Written on February 8th (year uncertain but possibly 1936), there had
been a recent performance of Moeran's Nocturne for baritone, chorus and
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orchestra (dedicated to the memory of Delius) and the composer had evidently
been put out by press comments on the influence of Delius. Vaughan Williams
wrote:

'. I think the references to Delius in the press are absurd. Doubtless if
Delius had not existed it might not have been written just as Delius would
not have been written without Grieg or Grieg without Schumann and so on
back to Tubal Cain . . . I find in your work a distinction of style that I fail
to find usually in Delius with the notable exception of the Wedding proces-
sion (not the Paradise Garden) in Romeo and Juliet . . . '

Together with two autographed letters from Sir Hamilton Harty to E J Moeran,
this letter fetched 9140. Another lot contained some three hundred letters to
the late Ernest Chapman (a member of the Delius Society for many years) and
Alan Bush from various British composers, one of them from Delius. The lot
was sold for f,440.

The foregoing information was gratefully received from Christopher Redwood
and Dr Terence Rees. The performance mentioned of Moeran's Nocturne was
quite likely the work's first London hearing at a RPS Queen's Hall concert on
January 30 1936 in which Vaughan Williams' fairly new Fourth Symphony
was also played. Vaughan Williams may have sprung quickly to Moeran's defence,
not just because the Times critic considered (as others did) that the Nocturne
'arouses memories of [Delius's] reflective mood' but also because of that same
critic's somewhat disparaging comments on his own symphony when he wote
that 'some rather rough playing of the symphony . . . emphasised the clumsiness
of the scoring, which is the principal defect of this nobly wrought work. The
score is now published . . . and though it is good to have it, publication means
that the chance of modification or revision is past. We must take it as we have
it . . .' Vaughan Williams seems to have been largely antipathetic to the music
of Delius. Michael Kennedy, n The Works of Ralph Vaughan Williams, reports
him as saying that Delius always sounded to him'like the curate improvising. . .
His music doesn't grow. It is addition, not multiplication.' In a 1955 letter to
Kennedy he made the curious comment that Delius 'smells rather too much
of the restaurant'. He did, however, apparently conduct the two Aquarelles
and the First Cuckoo at the Leith Hill festivals, and, reinforcing his opinion
expressed to E J Moeran, in that same letter to Kennedy he wrote: 'Asregards

Delius - I think to have written the Wedding Scene ftom Romeo and Juliet
(not the "Paradise Garden") entitles Delius to be called a great composer.'
One is reminded in his essay A Musical Autobiography how, much earlier this
century, Vaughan Williams 'burst in on the privacy of Delius, who happened
to be in London at the time, and insisted on playing through the whole of
my Sea Symphony to him. Poor fellow! How he must have hated it. But he
was very courteous and contented himself with saying, "Vraiment il n'est
pas mesquin." '

Finally, coverage of the two Continental productions of ,4 Village Romeo
ond Juliel has been held over until July as reports from Darmstadt arrived
too late for this issue. While details are given in Forthcoming Events of an
American production of Fennimore and Gerda. nothing more has been heard
of the projected Texas staging of The Magic Fountain planned for last month
and one assumes that this production will not be forthcoming for the present.
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NOTES
In answor to an enquiry addressed to the BBC Sound Archives, the Liaison Assistant
replied that 'the performance of Delius's A Village Romeo ond Juliet has not been
retained in our Sound Archives. Only a very small number of music broadcasts have
been retained over the years, due mainly to contractual and other restrictions and
those recordings that we have kept are often very difficult to clear for repeat use. The
1953 lrmelin has also not been kept, though the introductory talk given by Sir Thomas
is in the Archive.'

The author approached Richard Austin in an attempt to clarify his involvement in
Beecham's 1946 Festival. However, in a written reply Mr Austin could offer no explan-
ation. 'At that time I used to do a good deal of Delius', he wrote, 'and subsequently
T.B. invited me to become his assistant conductor - a flattering but fraught position!
But he never said why he asked me to share the Festival, nor did he mention the choice
of works for me to do. I was surprised he didn't do the Village Romeo - but perhaps
that was my bit of 'Jam'!'

Alan Jefferson, in 'Beecham and Ballet' (Le Grand Baton No 44 Sept/Dec 1979 p.l9)

states that 'in April 1944 and again in April 1945 he gave a total of ten performances
of Antony Tudor's Romeo and Juliet'. This has yet to be confirmed. The author is
indebted to Jack Gilmour of the Beecham Society in America for supplying details
and dates of this Tudor ballet.

ABBREVIATIONS
Most abbreviations used are standard and self-explanatory, e.g. orchestras (LPO, NSO, RPO)
and broadcasting organisations and stations (BBC, CBS, WABC). Others used are:

N.S. & D.C.S. North Staffordshire and District Choral Society
RAH Royal Albert Hall

QH Queen's Hall
RFH Royal Festival Hall
RPS Royal Philharmonic Society

RT Catalogue of the Compositions of Frederick Delius by Robert Threlfall
TB/AJ Sir Thomas Beecham - A Centenory Tribute by Alan Jefferson

(World Records/Macdonald and Jane's 1979)
b/cast broadcast

SOURCES AND ACKNOWLEDGEMENTS
All discographical information has been taken from Malcolm Walker's Beecham/Delius
discography included in the 1975 reprint of Sir Thomas Beecham's Frederick Delius (Severn

House), and from the 1975 discography issued by the Sir Thomas Beecham Society and
printed in America. Special acknowledgement is made of the invaluable assistance of Maurice
Parker of the Beecham Society who has himself also been researching into Beecham's
performances. Additional help and answers to specific points have been gratefully received
from J E Bowman; Olive Chadwick, Music Librarian, St Helens Library; Denham Ford,
Chairman of the Sir Thomas Beecham Society; Dick Kitching and Robert Threlfall.
Beecham's comments on certain works come from his biography of Delius.

An Evening with Norman Del Mar

The first visit by one of the Society's newest Vice-Presidents was an event to
which many members had looked forward and the audience of over 50 people at
Mary Ward House on December l2th last year was certainly keen to hear what
Dr Norman Del Mar had to say about the music of Delius. He shunned the use of
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ing forests and swamps bordering the St. Johns River, this puzzling music of
Appalachia welled up in my being after all those years, and when we landed I
was so bemused that I could barely answer the general questions about Delius
the waiting pressmen put to me. Delius had caught the mood of that tropical
landscape uncannily.

I couldn't wait to go to Solano Grove, and when we did I was quite overcome.
The inroads of civilisation (so-called) are all too apparent now, and on our visits
in the seventies we noticed great changes each time. Solano Grove is not now the
place of which Delius told me. In his day it could be reached only by cart-track
or by boat. But enough of the spirit of the scene remains to confirm its crucial
influence on Delius. After all it was the voices of coloured people in harmony
floating at nightfall from neighbouring plantations which, he recalled, induced
his first feeble attempts to compose in this very spot. I have never understood
why it hasn't occurred to a conductor to use the authentic sounds of a coloured
choir in recording Appalachia. However that may be, it is not to be wondered at
that Delius added voices when he revised Appalachio, nor how these early
recollections ultimately led him to the highly personal sound of his later choral-
writing. By the time I came to write that small book in the Faber series of Great
Composers my visits to Florida increased the significance of Appalachia for me
in Delius's inner development. In that melodious variation for strings beginning
in the cellos [starting at letter J] in the course of which excitement spreads
gradually through the whole orchestra culminating in the theme from the trom-
bones, the music subsides into that marvellous, ethereal pasage in the high
strings, an incredible afterthought fietter M] . It is here, I am certain, that may
be ascribed the transition of Delius from talent to greatness. What it expresses
will mean different things of the spirit to each, but I cannot hear it without
feeling that it speaks eloquently of the mystery of transience, an experience in
life that none can evade.

Another change of mind I have had is in appraising the three violin sonatas.
Delius had already rejected an earlier sonata as too repetitious and immature
in invention. For some years I felt that in Sonata No 3 the imposition or restric-
tion of dictation had produced'a new and refreshing simplicity of utterance, but,
granting this and for all the sweep of Sonata No l, I think that Delius's most
original contribution in this genre is No 2. I never tire of that exquisite singing
of the violin in the contemplative sections.

Another factor which retarded me strongly in coming to grips with the earlier
works in that 'process in reverse' to which I have referred, was the flavour of
Scandinavian thought which permeated the Delius household. There was so
much talk of Norway, of Edvard Munch, Grieg, Sinding, Jacobsen and others
that the Arabeske and Fennimore and Gerda were known to me and loved long
before A Village Romeo and Juliet, excepting The lUalk to the Paradise Garden.
Naturally I was inclined to measure the earlier and middle period works as I
came upon them by these musical touch-stones, every note of which could have
been written by nobody but Delius.

From my very first days at Grcz I saw that the creative artist, of whatever kind,
was the centre of Delius's interest in humanity. He must have known many
artists like Niels and Erik tn Fennimore and Gerda amongst his Scandinavian
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friends in Paris in the late eighteen-eighties and nineties. You will remember how
in the Fourth Picture in Fennimore and Gerdo, Erik the painter and his friend
Niels the novelist recall old times and the aspirations they had shared in their
teens. Niels is busy on a novel, but admits that he works very slowly. Erik's
disillusionment is all too clear. He talks of death: but death of the spirit when
a man is wrung to the depths of his soul. In the dialogue between the two Erik
voices his fear that he may have come to the end of his career as an artist.'The
soul of man can be bruised and broken, and no-one knows how deep down in a
man his soul extends!' There, in musical terms expressing a profound itrsight, we
have the greatest tragedy that can befall an artist. I was deeply impressed on
reading this music for the first time by the economy of orchestral means, the
psychological truth and aptness of the musical imagery, its power and well-bred
sense of restraint. Thus when I chanced to read another impending tragedy of
the spirit when the soul of Koanga is bruised by the treacherous abduction of his
bride, Palmyra, at the close of Act II, I was shocked by the uninhibited, full-
blooded climax! Sheer grand opera! - I thought. Howeverl when I heard it at
Covent Garden in 1935, though John Brownlee as Koanga was dressed like a
goal'keeper, I had to admit it was most effective. I was not won over completely
until Eugene Holmes, the coloured baritone, brought the house down at Sidler's
Wells under Groves n 1972.

The Requiem is the work in which my judgement has proved to be the most at
fault. Again, nobody but Delius could have written it, but I still think that its
musical quality is uneven, especially in those passages when the baritone soloist
is moralising and his line is uninspiring in shape. Whenever Delius touches on
the mystery of transience, human or in Nature, he always has something beauti-
ful to say in music. The vain cries to an unhearing God of the choruses of
Christians and Muslims all yelling their Hallelujahs and La Il Allahs are as vacu-
ous as Elgar's demons in Geronttus. | find Delius almost tedious here as he was
when he used to rant against religion, but, oh! when he evokes the natural
scene of the snow lingering yet again on the mountains and the buds in the
valleys breaking forth and the little full-throated birds already singing for the
very joy of springtime to come, then Delius really comes into his own kingdom
where he is second to none.

MARGOT LA ROUGE: Corrections

Two corrections to the music examples for Part Two of David Eccott's article
were regrettably omitted during the printing of the January issue. In Example l6
there should be a flat sign in front of the top note in the first bar's initial right-
hand chord, thus reading as C flat. In Example 4, bracket A should include the
third crotchet of the first bar and not start on the fourth as shown.



Beecham: The Delius Repertoire
by Stephen Lloyd

'I have conducted the whole of Strauss and Elgar, and found there great beauty as well as
ingenuity, but there is sornething more satisfying still in Delius.'

( B ee cham 
";;:" t' :;#,qriT,:t 1:,"Ti!:1;

After attending Beecham's all-Delius concert on July 8 l9l4 at the Royal
Academy of Music, Delius wrote to his wife Jelka: 'The concert is just over.
I never heard Beecham play my things so wonderfully, and indeed, I am sure,
my music has never been played as well by anyone . . . Beecham has real genius,
he feels every bar of my music like no-one else.' As Eric Fenby pointed out (in
his record sleeve-note to HQS 1126) it is a mistaken notion that 'the music of
Delius would never have been heard of but for Beecham'. Nevertheless, as he
adds, 'no conductor has yet surpassed him in conjuring up to sheer perfection
the hidden beauties of Delius's scripts'. An earlier article, A Partnership of
Genius (Journal 63), outlined Beecham's championing of Delius during the
composer's life-time but, surprisingly, there seems to date to have been no
detailed examination of Beecham's Delius repertoire. In this and successive
articles an attempt will be made to explore this aspect of a unique musical
partnership. It is not the intention here to discuss interpretative details but
rather to indicate the relative frequency with which various works were given,
if at all.In covering such a wide area there will inevitably be errors and omissions,
but it'may at least provide a basis for a more thorough listing and it is hoped
that readers will contribute any additional information which can be incorpor-
ated at a later date. The numbering of works follows the classification in Robert
Threlfall's Catalogue of the Compositions of Fredertck Delius. After each work
is given the approximate date of composition and (unless conducted by Beecham)
the place and date of first performance.

1 DRAMATIC WORKS

u2 TRMELTN (r8e0-2)
Beecham' apparently contemplated performing both The Magic Fountain and
Irmelin in 1953 and to this end Eric Fenby prepared a vocal score of the former
(RT p.25); but this part of the project was abandoned in favour of lrmelin
alone, of which to date Beecharn has been the sole champion. His performances
of this opera, complete and in part, were:

a) New Theatre, Oxford May 4,5,6 & 9 1953
(a matin6e on May 7 was conducted by Dennis Arundell)

CAST: Irmelin Edna Grahami The King Arthur Copley; l//s Thomas Round; Rof
ond lUarlike Knight George Hancock; OId Knight David Oddie/Niven Miller;
Young Knighf Robert Edy;Maid Claire Duchesneau
Oxford University Opera Club Chorus (trained by J A Westrup)
Royal Philharmonic Orchestra
Producer Dennis Arundell

(see Journal 63 pp. |5-20;TB/AJ p.199)
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b) BBc studio broadcast 1 November 22 1953 4.55-6.15p.m.&6.30-7.30p.m.
CAST: Irmelin Joan Stuart; The King Arthur Copley; .l//s Thomas Round; Rolf and

Warlike Knight George Hancock; Old Knight David Oddie; Young Knight John
Thompson; Maid Clalre Duchesneau

BBC Chorus
Royal Philharmonic Orchestra
Producer Dennis Arundell

lqoa4cast preceded by a recorded talk by Beecham on the operas of Delius
(4.4s-4.ss ^p*.)

c) BBC Television December 61954 8.15-9.00 p.m.

Extracts from Acts II & ru

Joan Stuart & Thomas Round
Royal Philharmonic Orchestra

(see Journal 63 pp. 1 5-20)

d) "SCENES from IRMELIN" (Concert Suite from Act II edited and arranged
by Beecham)

195 3 October 12 ? RPO Swansea Festival
1954 March 24 RPO Wolverhampton

March 27 RPO London RFH
May 6 RPQ Oxford
September 16 RPO London RAH Prom b/cast +
October 7 Western Orchestral Society Bournemouth
October 12 CBSO Birmingham

1956 March 28 Toronto Symphony Orchestra CBS b/cast
+ issued on Beecham Society disc WSA 501

I/4 KOANGA (1895-7: Elberfeld 30.3.04)

Until the 1972 Sadler's Wells/Camden Festival production, Beecham's in 1935
was the only British staged production of Koanga. receiving ten performances.

1935 September 23 Covent Garden b/cast
September 27 Covent Garden
October 3 Covent Garden
October 12 Birmingham (Act III b/cast)
October 18 Liverpool
October 21 Liverpool (Acts I & II b/cast)
October 28 Manchester
November 2 Manchester
November 1l Bradford
November 23 Leeds

CAST: Renee Enid James; Helene Elisabeth Aveling; Aurore Dorothy Donaldson;
Olive Yanwy Davies; Jeanne Barbara Lane; Moie Patricia Guest; Hortense
Pauline Gray/Ethel Gomer-Lewis; Paulette Esme Webb; Uncle Joe Leslie
Horsman; Palmyra Oda Slobodskaya; Simon Perez Frank Sale; Don Jose
Martinez Leyland White; Koanga John Brownlee: Clothilda Constance Willis;
R angwan Reginald Thurgood

London Philharmonic Orchestra
Dances arranged by Antony Tudor
Stage Director Charles Moor
Assistant Director Percy Heming
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When Act III was given at the 1946 Delius Festival it was conducted by Richard
Austin2, and the BgC studio broadcasts of the complete opera on Febiuary I &
21958 were conducted by Stanford Robinson.

Beecham performed the Epilogue on its own as early as April 13 1915 at a
Queen's Hall RPS concert and then it seems not again until November 27 1932
with the LPO at Queen's Hall, calling it the Aosing Scene. He gave it on Nov-
ember 8 1934 at the RPS Delius Memorial Concert and recorded it on December
4 & 11. In February 1935 there was a Halle and possibly a Hastings Festival
performance (the latter announced as 'two excerpts') and following the Covent
Garden and provincial performances of the complete opera he gave the Closing
Scene with the New York Philharmonic in January 1936.In January 1951 he
agarn recorded the Closing Scene. Other performances have proved either few or
elusive.

La Calindo may have been used, like the Irmelin helude, as an interlude during
the 1935 production. Beecham included it in the above-mentioned New York
concerts (and doubtless at Hastings as well). He put it in a Covent Garden LPO
concert on October 16 1938 (in which year it was published) and it thereafter
no doubt served frequently as an encore or 'lollipop' without being listed in
concert programmes. In January and February 1938 he recorded the dance in
both the Koanga and Florida versions but, rather surprisingly, not again.

I/5 FOLKERAADET (1897: Christiania 18.10.97)

Concert performances of any part of the incidental music to Heiberg's satiric
drama have been few indeed, with only the following three being traced since
Alfred Hertz conducted the third and fourth movements at the 1899 St James's
Hall all-Delius concert:

l9l7 January 29 RPS Queen's Hall - Morch only
1946 November 21 RPO Central Hall Westminster - Prelude to Act III

only
1949 September 4 RPO Edinburgh Festival - Prelude to Act I only

U6 A VILLAGE ROMEO AND JULIET (1900-1 : Berlin 21.2,07)
Until the 1962 Sadler's Wells production conducted by Meredith Davies, all
previous British staged productions and broadcasts of the complete opera had
been under Beecham.

a) Covent Garden February 22 & 25 1910 First British production

CAST: Manz Harry Dearth; Marti Dillon Shallard; Block Fiddler Robert Maitland;
Sali Walter Hyde; Vrenchen Ruth Vincent; Child Jald Muriel Teuy; Child
Vrenchen Betty Booker

Stage Manager Herr Wirk
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b) Covent Garden March L9 &24, April l0 1920

CAST: Manz Williap Michael; Marti Arthur Wynn; ̂Salf Walter Hyde; Vrenchen Miriam
Licette; Child Soli Amy Sissons; Child Vrenchen Lillian Stanford;Block Fiddler
Percy Heming
S tage Director George King

(Eugene Goossens, rn Overture and Beginners p.151, seems to suggest that
Beecham handed over the conducting of one performance, possibly the last,
to Goossens.)

c) BBC studio broadcast May 20 1932 8 p.m.

CAST: Manz Wilham Michael; Marti Arthur Cranmer; Sali lan van der Gucht; Vreli
Dora labette; Dark Fiddler Dennis Noble; Child Sali Grace Reynolds; Cftild
Vreli Kate Winter

Wireless Chorus (chorus master Stanford Robinson)
BBC Orchestra (section B, leader Arthur Catterall)

d) Royal College of Music Jvne 27 ,28 &29 1934

CAST: Manz Dudley Lewis (27 & 29), Cuthbert Matthews; Marti Norman Menzies;
Young SoIi Lola Ralph (27 & 29), Molly Jones; Young Vreli Maryerie Avis
(27 & 29), Maryaret Blythe; Dark Fiddler Victor Evans (27 & 29), Frederick
Sharp;Salf D Morgan Jones; Yreli Jane Vowles (27 & 29), Marjorie Lee
Producer John B Gordon
Music prepared under the direction of Hermann Grunebaum and Constant
Lambert

(see Joum al 63 pp.21 -24)

e) BBC studio broadcastl April 23 &25 lg48 Third Programme 6.55 p.m.

CAST: Manz Fabian Smith;Marri Frederick Sharp; Young Sali Sybil Hambleton; Young
Vreli Mafion Davies; Dark Fiddler Gordon Clinton; .9alf Rene Soamesi Vreli
Vera Terry

BBC Theatre Chorus
Royal Philharmonic Orchestra (leader Oscar Lampe)

f )  Record ingAbbey Road Studio I  May 1,3,4,6,7 &21;July  3 &20 1948
CAST: Monz Dennis Dowling; Martf Frederick Sharp; Young Sali Margaret Ritchie;

Young Vreli Dorcthy Bond; ,Salf Rene Soames; Vreli Lorely DyeriDark Fiddler
Gordon Clinton

Chorus
Royal Philharmonic Orchestra

g) In between his two productions of the opera in 1910 and 1920 Beecham kept
some of the music alive in the concert hall, to a large extent in the shape of
The llalk to the Paradise Garden (also variably programmed either as Entr'octe
or Intermezzo). He possibly first played the llalk on its own in a Birmingham
Philharmonic Society concert on February 14 1912.It appeared again in a
Beecham Symphony Orchestra concert on February 18 to be repeated 'by

general request'in a Richard Strauss programme at the Palladium on March 3.
That December it was included in his orchestra's repertoire of British Music
for their visit to Berlin where it was played in the second of theirtwo concerts
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with an interested Straus in the audience (see Journal 63 p.lO). Thereafter
it was performed quite frequently, on occasions together with the Dance at
the Fair when it was sometimes announced as Scene V, ln this way it was
played on November 24 1914 at a Queen's Hall RPS concert. During the
First War there were many more performances of the 'Fair Scene' (sic) and
Scene V, usually it seems for orchestra alone. For a Halle concert in February
l9l5 several vocal and orchestral excerpts had been announced but in the end
only Scene IV (i.e. Act 2 which includes the dream sequence) was played
(see Journal 65 pp. 1l-12). The Walk on its own appeared frequently in
Beecham's concerts with the many American orchestras he conducted over
the years while in the United States. It is a little zurprising that he did not
make a more modern recording of this piece, his sole version (apart from
the complete opera set) being recorded in December 1927.

At the 1929 Dehus Festival, Beecham gave Act 3 complete (i.e. Scenes 5 & 6).
As in the case of Koangan when Ac! 3 was given again at the 1946 Festival
it was conducted by Richard Austin'. The soloists on October 121929 with
the orchestra of the Columbia Gramophone Company and the London
Select Choir were Pauline Maunder and Heddle Nash.

h) ROMEO AND JULIET A ballet by Antony Tudor

Beecham conducted performances of this ballet at the Metropolitan Opera
House, New York on April 13, 23, 25 & 28 and May 8, 12, 17 & 20 19445 .
The musiC, selected by Tudor and arranged for performance by Antal Dorati,
included Over the Hills and Far Away, The llalk to the Paradise Garden,
Eventyr, Irmelin helude and Brtgg Fair, played complete in that order apart
from a sizeable cut in Brigg Fair. According to Tudor, Beecham's perform-
ances of the ballet were not always consistent as far as tempi were concerned;
on some nights the approach was of a more forceful nature, whilst on others
a slower tempo would give the ballet a more romantic treatment. The ballet
was first staged n 1943 and has been successfully revived as recently as 1976.

I/8 FENNIMORE AND GERDA (1909-10: Frankfurt 21.10.19)

Although Beecham had written to Delius in June 1914 with hopes of putting
on Fennimore and Gerdo at Drury I-ane in 1915, taken as a whole this opera
had little appeal for its dedicatee who felt that the attractions of 'the orchestral
portion of the score . . . do not entirely avail to gloss over the predicament of
three rather dreary people who have nothing to sing'. His only substantial deal-
ing with the opera (which was not heard complete in this country during his
life-time) was a concert performance of the Gerda section.

1929 October 24 Pauline Maunder, John Goss/London Select Choir/
RPS QH Delius Festival First English performance

Despite Beecham recording the Intermezzo in September 1936 and later in
November 1956, no concert performances have been traced at present, though
the piece may well have served as a 'lollipop'.
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I/9 HASSAN (1920-1,1923: Darmstadt 1.6.23)

Beebham, it seems, never conducted complete performances of Hasson, the
first English production in September 1923 being entrusted initially to Eugene
Goossens and thereafter to Percy Fletcher. Broadcasts of the play with the
incidental music on November 8 1925 and November 22 1946 were conducted
by Percy Fletcher and Warwick Braithwaite respectively. However, Beecham
conducted a Suite from Hassan on the following occasions:

1933 March 5 LPO QH all-Delius programme
1934 February 6 Liverpool Philharmonic Orchestra Liverpool b/cast

Noyember 8 RPS QH Delius Memorial Concert b/cast
1946 October 26 RPO RAH Delius Festival

The contents of the Suites played probably varied from concert to concert
and can only be surmised from programme notes when they can be located
(and which even then at times prove ambiguous). At the 1946 Festival the
Suite consisted of: the Intermezzo and Serenade; a 'chorus for unaccompanied
female voices'; a'second lntermezzo in which female voices also take part';
the Procession of Protracted Death: and the Final Scene. At the 1934 Memorial
Concert a somewhat different suite was comprised of: the Prelude to Act I;
the Serenade (possibly with lntermezzo as well); an unaccompanied wordless
chorus; the entrance of 'a band of fair and dusky beauties' leading into the
female chorus 'Daughters of delight, advance'; a'brief interlude . . . which is
an echo of the Serenade, on muted strings'; and the Closing Scene adapted
for orchestra alone. On this occasion the wordless unaccompanied chorus was
'reproduced by a "His Master's Voice" High Fidelity Radio-Gramophone, by
kind permission of the Gramophone Company Ltd.' For Francis Toye it was
'the sole defect of the evening' while another critic 'missed the exquisite effect
of the voices of pilgrims of the Golden Road to Samarkand'. The record used,
only just recorded, was presumably the one flust issued in World Records set
SHB 32. Whether the London Select Choir (who performed at that concert)
sang the female chorus 'Daughters of delight, advance' (and if so, why not
elsewhere in the Suite) is not clear. In December Beecham recorded the Inter-
mezzo and Serenade (and again in 1952), not recording the Closing Scene until
June 1938. In 1955 he recorded a far more extensive suite from Hassan of
approximately twenty-nine minutes' duration. The Intermezzo and Serenade
became popular items in his repertoire with performances at home and abroad
probably too numerous to list here. He included them in his concerts with
American orchestras when touring the States, from January 1936 (with the
New York Philharmonic) up to the end when in the first three months of 1960
he played them with the orchestras of Pittsburgh, San Francisco, Seattle (182.60
issued in Beecham Society set WSA 51718) and Chicago.

II WORKS FOR VOICES AND ORCHESTRA
Since this category mostly comprises works on a fairly large scale, performances
of which are generally occasions of special note, they are worth examining here
in detail, more especially since in some cases Beecham had closer ties with the
works than any other conductor.
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IIl2 APPALACHIA (190213: Elberfeld 15.10.04)

This work was Beecham's introduction to the music of Delius (at Cassirer's
performance in November 1907). H. also attended and helped prepare the
composer's own performance in Hanley on April 2 1908. He was more closely
associated with this work than any other conductor. Others to perform it
during Beecham's life-time include Bantock, Albert Coates and Harty who
each gave at least two perfornances before the Second World War, as well as
Goossens, Wood, Barbirolli, Boult, Sargent and Keith Douglas.

1908 June l3
l9l l  June 16
1913 J tne22
1929 March 21

October l8

Birmingham City Choral Society/NSO Queen's Hall
Edward Mason Choir/Beecham SO QH
Choir/Colonne Orchestra Chatalet Theatre, Paris
London Select Choir/RPS QH
RCM Choral Class, BBC Nat Chorus/BBCO QH b/cast

Halle Chorus/Halle Manchester
Royal Opera Choir/LPO RPS QH b/cast
Choir/Sydney SO Sydney

1933 March 5 London Select Choir/LPO QH
1934 March I Halle Chorus/Halle Manchester b/cast
1935 November 10 Choir/LPO QH

(Recording 1938 January 6,7 & 31 BBC Chorus/LPO)
1939 March 2

March 30
August 24
November 16 Washington University Choir/Seattle SO Seattle
June 30 Liverpool Choir/Liverpool PO
September 29 Liverpool Choir/Liverpool pO

1946 October 26 Luton Choral Society/RPo RAH b/cast
1947 September 7 BBC Chorus/RPO b/cast
res2 August 22 

ff:lllirt 
Royal Choral Union/RPo Edinburgh

(Recording 1952 November 6 & 7, December 13 Chorus/RpO)
1953 May 24 Luton Choral Society/Rpo RFH
1958 November 4 Chorus/RPO RFH

IIl3 SEA DRIFT (l9o3l4: Essen 24.5.06)

Another work with which Beecham had a closer association than anyone else.
His perforrnances are probably too numerous to list here. His many soloists
included Frederic Austin (for his first three performances), Hamilton Harris,
Hubert Heyner, Powell Edwards, Roy Henderson, Dennis Noble,William Parsons,
John Brownlee, Redvers Llewellyn, Gordon Clinton and Bruce Boyce. Beecham
recorded the work four times, the first (unpublished) version being recorded
within hours of an Armistice Day performance in the Royal Albert Hall with
Dennis Noble, the Manchester Beecham Opera Choir and the LSO in 1928. His
second and issued recording, on November 2 1936 with John Brownlee, used
identical forces to those in a Queen's Hall performance on March 22 thatyear.
He recorded the work again in 1951 and 1954, only the latter beingissued. He
gave at least one performance abroad, on September 21 1941with Ralph Nichol-
son, the Schola Cantorum and the Columbia SO for a WABC broadcast. Before
Beecham took up the work, Sea Dift had only been played once in England
(by Henry Wood at the Sheffield Festival with Frederic Austin on October 7
1908). His first performance was:

1908 December 3 Frederic Austin/North Staffs & D.C.S./NSO Hanley

and probably his last:

1940
t942
t945

1955 May '1 Bruce Boyce/Oxford Bach Choir/RPO RFH



r 6

rrl4 A MASS OF LrFE (1904-s)
The only Britistr performances of the Mass during Beecham's life-time not
conducted by him were those by Klenau (QH 2.4.25), Charles Kennedy Scott
(QH 16.5.28), Harty (Manchester 18.2.32 and 2.3.33), Wilfred Senior (Glasgow
13.L2.32), T Hopkins Evans (Wrexham 11.8.33), Dr J E Wallace (Liverpool
15.12.36), ffid Sargent (RAH 13.5.M;I-eeds 8.10.53;RFH 24.11.54). Beecham
did not, it seems, give the Mass abroad.

1909 June 7

1913 March l0

Gleeson White, Grainger Kerr, Webster Millar, Charles
Clark/N.S. & D.C.S./Beecham SO QH
First complete performance
Gura-Hummel, Doris Woodall, Frederick Blamey,
Charles Clark/N.S. & D.C.S./Beecham SO Covent
Garden

1929 November I Miriam Licette, Astra Desmond, Tudor Davies, Roy

re3r october 8 5;t$lig:'#f[i"{?3ff-:ilf:* Russer, Roy
,s32 Apri,28 ffilffii:lli:'J:)fl..,T8ff3Hfiff'$Xl
1933 March 1l Soloists as above/Royal Choral Soc/LPO RAH
re34 october 24 

f,:1"ijJl"iuf,t',fl,"?i'ft".1ua"tffi 
Russe'' Rov

te36 september 25 
li:ff:,,:x*/ci;,$i.ia ffi,Hilflfflfi' 

Nash' Rov
1946 December 11 Stiles-Allen, Muriel Brunskill, Francis Rusell, Redvers

res, rune 7 3i"'ff'-I*{:ff':li"'l'ff#':S3.ifr1,11ff-J',,"n",-
Dieskau/London Phil Choir/RPO RPS RAH b/cast

(Recording 1952 November 8 & 11, December 9, 10, 12 & 13; 1953
January l, April l0 Rosina Raisbeck/Sylvia Fisher, Monica Sinclair,
Charles Craig, Bruce Boyce/London Phil Choir/RPO)

Apart from the last public performance and the commercial recording, all per-
formances were sung in English, dthough in 1913 three of the soloists sang in
German while the baritone and choir sang in English. (But for the indisposition
of the intended baritone soloist, the 1934 Mass wouldhave been sung in German.)
While he did not make any substantial cuts in the Mass (unlike Klenau and
Kennedy Scott - and, to judge by the Radio Times list of movements for his
L932 broadcast performance, Harty), from 1929 onwards it was Beecham's
practice to reposition the interval as well as to make small changes in the order
of movements, thus: Part One Nos. l-5, Part Two Nos. I & 4 - Interval -
Part Two Nos. 2, 3, 5 & 6. (Harty and Sargent also repositioned the interval
but without altering the order of movements.) Beecham also recorded two
orchestral preludes from the Mass: to Part Two No. 3 on February I I 1938 and
to Part Two on May 8 1948.

rr/s soNcs oF sr.JNsET (1906-8)
It would appear that all British performances of Songs of Sunset were conducted
by Beecham. (His reservations about the work and his comments on the problems
of its performance are well worth reading - FD/TB p.167.) The following
performances have been traced:
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Julia Culp, Thorpe Bates/Edward Mason Choir/
Beecham SO QU First performance
Olga Haley, John Goss/London Select Choir/RPS QH
Olga Haley, Dennis Nobleilondon Select Choir/LPO
Qn
Olga Haley, Dennis Noble/London Select Choir/RPS
QH
Olga Haley, Dennis Noble/Halle Chorus/Halle Man-
chester b/cast
Olga Haley, Roy Henderson/London Select Choir/LPO
Leeds

(Recording 1934 October 8 performers as above - unissued)
1944 March 8 Mona Paulee, Ralph Nicholson/Collegiate Chorale/

Columbia SO CBS b/cast
Nancy Evans, Redvers Llewellyn/BBC Choral Soc/

1911  June  l 6

1929 October 24
1933 March 5

December 14

1934 March 1

October 4

1946 November 15

1936 March 12

1946 October 26

1929 October 18
1934 October 3

RPO b/cast
(Recording 1946 November 30 performers as above)
(Recording 1957 April I Maureen Forrester, John Cameron/Beecham
Choral Soc/RPO)

II/6 THE SONG OF THE HIGH HILLS (1911: London 26.2.20)

It is curious that Beecham was comparatively late in coming to this work for he
does not seem to have conducted it until 1936. One possible reason is that the
work had already been successfully championed by others and indeed the work
had been introduced at a time when Beecham had to withdraw for a while from
the concert 'world. Prior to Beecham's 1936 performance Albert Coates had
given the work four times (including the first performance), Wood at least three
times, Boult and Kennedy Scott twice each, and Julius Harrison at least once. In
addition Koussevitzky and Grainger had already given American performances
of the work. The Beecham performances traced are surprisingly few in number
and it is not known whether he followed his own hint that it is'within the dis-
cretion of a judicious conductor to effect some abbreviation' in the 'slightly

redundant . . . purely instrumental portion of the middle section' of the work.
Sargent and Barbirolli were among those also to take up the work.

Mildred Watson, Norman Stone/Royal Opera Amateur
Chorus/LPO QH RPS
Freda Hart, Leslie Jones/Luton Choral Soc/RPO QH
b/cast

(Recording 1946 November 22 same forces as above)
1948 November 24 Lorely Dyer, Rene Soames/Luton Choral Soc/BBCSO

studio b/cast
November 25 same forces as above RAH b/cast

I I /7 AN ARABESQUE (1911: Newport 28.5.20)

Again it is curious that the number of Beecham performances of this work is
extremelv small:

John Goss/London Select Choir/BBCO QH bicast
Roy Henderson/London Select Choir/LPO Leeds
Festival

(Recording 1934 October l5 same forces as above - unissued)
(Recording I 955 October/November Einar Norby/chorus/RPO)
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The first performance had been given in Newport by Arthur E Sims in May 1920.
In the 1946 Delius Festival the work was conducted by Richard Austin'. No
other British performances during Beecham's life-time have come to light.
Beecham states that 'it is almost impossible to give this work in any language
but that of its native Danish, as both the English and German version make sheer
nonsense of its meaning. If this prescription be followed the number of occasions
when it might be heard is l ikely to be verylimited;amatterforhighregret... '
His 1955 recording is sung in Danish.

II/8 REQUIEM (1914: London 233.22)

Beecham described this work as 'the most curious flight of futility that ever
misled the intelligence and deceived the instincts of a great artist', this despite
Delius having written to Heseltine on May 19 l9l8: 'I don't think I have ever
done better than this . . .' Not surprisingly Beecham never performed the work.
Nonetheless one can not help but wonder how it might have sounded in his
hands. After the work's first performance under Albert Coates n 1922 there was
only one other performance anywhere during Beecham's life-time: in New York
in 1950.

II l9 SONGS OF FAREWELL (1930: London2l.3.32)

A blind spot in the Beecham repertoire which he mistakenly described as being
'four settings' of words from Whitman. Typically at his only traced performance
of the work he omitted the last movement.

1946 November l8 Croydon Phil Soc/RPO Central Hall Westminster

The work has however not been short of performances, thanks to Sargent (who
gave the first and many subsequent performances) and to others like Charles
Kennedy Scott, Albert Coates, Reginald Jacques, Harold Gray and Leslie Wood-
gate, all of whom had programmed the work before Beecham put it into his
second Delius Festival.

[ /10 IDYLL (1932: London 3.10.33)

A work, like the preceding one, completed by dictation and another which
Beecham neglected for whatever reason, describing it nonetheless as'the most
authentic of the several resurrections', deriving as it does from Margot La Rouge.
He seems to have given one performance only:

1946 Apri l  3 ? soloists/Columbia SO New York WABC b/cast

For the 1946 Delius Festival he entrusted the work to Richard Austin2. During
the 'thirties the work was conducted on a few occasions by Henry Wood (who
gave the first performance), Clarence Raybould and lnuis Cohen. A little later
Barbiroll i  took up the work.

[to be continued]
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NOTES
In answer to an enquiry addressed to the BBC Sound Archives, the Liaison Assistant
replied that 'the performance of Delius's A Village Romeo and Juliet has not been
retained in our Sound Archives. Only a very small number of music broadcasts have
been retained over the years, due mainly to contractual and other restrictions and
those recordings that we have kept are often very difficult to clear for repeat use. The
1953 lrmelin has also not been kept, though the introductory talk given by Sir Thomas
is in the Archive.'

The author approached Richard Austin in an attempt to clarify his involvement in
Beecham's 1946 Festival. However, in a written reply Mr Austin could offer no explan-
ation. 'At that time I used to do a good deal of Delius', he wrote, 'and subsequently
T.B. invited me to become his assistant conductor - a flattering but fraught position!
But he never said why he asked me to share the Festival, nor did he mention the choice
of works for me to do. I was surprised he didn't do the Village Romeo - but perhaps
that was my bit of 'Jam'!'

Alan Jefferson, in 'Beecham and Ballet' (Le Grond Baton No 44 Sept/Dec 1979 p.l9)
states that' in April 1944 and again in April 1945 he gaveatotalof tenperformances
of Antony Tudor's Romeo and Juliet'. This has yet to be confirmed. The author is
indebted to Jack Gilmour of the Beecham Society in America for supplying details
and dates of this Tudor ballet.

ABBREVIATIONS
Most abbreviations used are standard and self-explanatory, e.g. orchestras (LPO, NSO, RPO)
and broadcasting organisations and stations (BBC, CBS, WABC). Others used are:

N.S. & D.C.S. North Staffordshire and District Choral Society
RAH Royal Albert Hall
QH Queen's Hall

RFH Royal Festival Hall
RPS Royal Philharmonic Society

RT Catalogue of the Compositions of Frederick Delius by Robert Threlfall
TB/AJ Sir Thomas Beechom - A Centenary Tribute by Alan Jefferson

(World Records/Macdonald and Jane's 1979\
b/cast broadcast

SOURCES AND ACKNOWLEDGEMENTS
All discographical information has been taken from Malcolm Walker's Beecham/Delius
discography included in the 1975 reprint of Sir Thomas Beecham's Frederick Delius (Severn
House), and from the 1975 discography issued by the Sir Thomas Beecham Society and
printed in America. Special acknowledgement is made of the invaluable assistance of Maurice
Parker of the Beecham Society who has himself also been researching into Beecham's
performances. Additional help and answers to specific points have been gratefully received
from J E Bowman; Olive Chadwick, Music Librarian, St Helens Library; Denham Ford,
Chairman of the Sir Thomas Beecham Society; Dick Kitching and Robert Threlfall.
Beecham's comments on certain works come from his biography of Delius.

An Evening with Norman Del Mar
The first visit by one of the Society's newest Vice-Presidents was an event to
which many members had looked forward and the audience of over 50 people at
Mary Ward House on December l2th last year was certainly keen to hearwhat
Dr Norman Del Mar had to say about the music of Delius. He shunned the use of
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musical illustrations, preferring to talk about his approach to the interpretation
of the composer's output. After an entertaining introduction, questions began
to be asked by those present. In reply to one such point concerning the possible
mystique regarding the conducting of Delius's music, Dr Del Mar felt he had
been influenced by working with Beecham and from knowing his recordings.
Whilst this could possibly be counter-productive and lead to too rigid an approach
as the only way, it was important, therefore, to make sure that the music must
transcend one way of interpretation. Furthermore, to use the speaker's own
words, 'the interpretation must not sound self-indulgent or amorphous in
approach, otherwise it comes over as excessively mannered'.

Replying to another question regarding the difficulty of 'pulling through a
"sticky" passage' Norman Del Mar stated that 'if it works with Delius's use of
form then it's marvellous: if it doesn't then it fails and I ask myself, "What
would Beecham have done?" Furthermore I dread conducting a work which
Tommy didn't perform'. How had he fashioned his interpretation of The Mogic
Fountain, bearing in mind that the work had been previously unperformed?
Naturally Dr Del Mar had attempted to evolve his own approach but to sink
himself into the score in the way he felt Beecham might have - hairpin, dynamic
and tempo markings in addition to matters of colour, texture and flow. It was
obvious that certain changes would be made during rehearsals but the basic
shape and plan were adhered to.

Moving on to the technical matters of interpretation, Del Mar stressed that the
conductor must not let the pulse drift or die: the interpreter must keep the
tempo alive, maintain a sense of flow and, very important, the brain must keep
aware of the shape of Delius's music. A firm control was at all times essential
as the conductor's job was to act as a guide, help and lead. One point the
speaker made related to the importance of providing good well-marked parts
for the players (he instanced how he had spent his summer vacation n 1979
preparing and transferring his markings for A Mass of Life prior to the Norwich
Festival performance). About this work Del Mar expressed his views that Delius's
use of 614 time was a problem and didn't provide sufficient contrasts of mood.
In addition Part 2 was possibly too long, bearing in mind the prevailing atmos-
phere and orchestral forces in use.

The second half of the evening covered a wide range of composers from Van
Dieren, Brian, Sorabji, Guy-Ropartz, Florent Schmitt, Franz Schmidt to Richard
Strauss. The comments about a large number of works by these composers
amply illustrated the scope and knowledge of Norman Del Mar's sympathies.
Returning to Delius the speaker was asked for his views about the significant
works of Delius. He felt that many of the composer's best qualities could be
found rn Eventyr, Sea Drift and Paris,

The audience obviously enjoyed the comments of the visiting speaker and it is
hoped that Dr Del Mar will return in the near future.

Malcolm Walker.
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Book Review
A Descriptive Catalogue with Checklists of the Letters and Related
Documents in the Delius Collection of the Grainger Museum, Uni-
versity of Melbourne, Australia by Rachel Lowe (Delius Trust:
London l98l) Distributors: Boosey & Hawkes Limited Edition of
500 copies 233pp. with seven il lustrations f,12.

Delius to Jelka 1901: 'We buied the old man [his father, Julius] on Mondoy
and indeed he died iust in time to save the whole famtly from ruin'; to Jelka n.d.
c. 1902: 'What a brave girl you are - I admire you more and more every day:
perhaps we cre only now beginning to really know and appreciate one another';
to Grainger l9l4: 'Spring always means for me a longing for Norway '. These are
just some of the many interesting snippets to be found in this splendid catalogue
of the correspondence which Grainger's magpie archival instinct had led him to
amass at Melbourne. This fine voluine is uniform in size with two other Delius
Trust publications: Robert Threlfall's catalogue of Delius's compositions, and
Rachel Lowe's earlier catalogue of the Trust's Music Archive. While the typed
text here may lack the relief which a stronger contrast in type-face (and bolder
headings) could have provided to assist and please the eye, the textual present-
ation is otherwise admirably clear.

The catalogue has three main divisions: the correspondence from Rose and
Percy Grainger (in two separate parts) to the Deliuses; that from the Deliuses
to the Graingers (Percy, his mother Rose, and his wife Ella); and finally the
letters between Jelka and Frederick Delius (also in two sections, with the earliest
letters dating from 1896). The first two groups concern about 50 letters each,
while the last is easily the largest, with Jelka's and Frederick's correspondence
being catalogued in numerical (and chronological) sequence up to 78 and 294
respectively. Each of the three groups is prefaced by a checklist which also
serves as a page index. Each letter is thoroughly documented: the opening
sentences have generally been quoted in full as well as any later important
passages, while succinct paraphrasing has ensured that anything of musical or
biographical value has been recorded. Occasional editorial notes help to clarify
the text and also indicate the existence of further correspondence in other
repositories: the Trust Archive and the Library of Congress. (Since the catalogue's
completion, the Library of Congress holding has in fact been transferred to
Melbourne.) There is also a chronology of the correspondence between the
Graingers and the Deliuses. The illustrations are mostly of the correspondents,
though the photograph of Delius's Leipzig diploma could have been sacrificed
for examples of Grainger's and Delius's handwriting of which none is given
here, a curious omission in a book almost exclusively concerning itself with
letters. There is however a rather more serious shortcoming: there is no general
index. Since this catalogue is likely to be widely used by the researcher or bio-
grapher, an index at least to works and personalia would seem to be an essential
requirement.
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But this should not lessen the catalogue's excellence, and all credit must be
given to the extensive scholarly work that has gone into its compilation, a very
considerable undertaking. One of its most fascinating aspects is the developing
Grainger-Detus relationship revealed in their letters. It was surely fortuitous
that in the year Grieg died, Grainger had already met another on whom he was
able to bestow his affection and admiration. One notes Grainger's effusive
letter endings: ever fondlyfdevotedlyfworshippingly, and there is a touching
letter from Delius in 1917 reciprocating this admiration: 'As I have so often
told my wift and others, I feel that you are the only real individual, with an
ortginal and daring line of thought and conduct, who I have ever met - and
the only musician of genius - bar Gieg - who I ever came in contact with'.
He goes on to add that they had 'an enormous lot in common i About that
time Delius was reading the Norse sagas, a life-long enthusiasm of Grainger's,
and eighteen months previously he had urged Lrjrm: 'Don't neglect your compo-
sition - ou fond that is the only thing that counts in the end'. In a letter of
August 1914 (in which Grainger urges Delius to leave Grez for the USA) one
amusingly reads: 'Am taking mother for o short trip to America on Tuesday . . .
as she is sleeping so bodly'! Surely the longest short trip in his life! Grainger's
archival instinct already mentioned becomes apparent in a letter he wrote to
Jelka in 1932 about 'the desirability of having Fred's sayings and opinions
noted down by someone who masters shofthond and can therefore take down
all he says without having to ask Fred to repeat. A rare goldmine of wisdom,
ortginality and fun will be lost to the world if it is not done. , .'What a pity
Grainger didn't take a phonograph with him to Grez! But fortunately of course
we have Fenby's Delius as I knew Him n which Delius's opinions are extensively
quoted.

Delius's letters to and from Jelka, which also cover in some depth their pre-
marital years, likewise contain a wealth of information, and it is interesting to
have noted the correspondence relating to his July 1909 walking tour in the
Black Forest with Norman O'Neill, something that does not seem to have been
mentioned in Derek Hudson's biography of O'Neill. Three minor points: pp.
126-8 surely deal with 17 items and not l5 as stated there; one wonders whether
the inconsistency with the Roman numerals in pp. 124-8 is Grainger's; and the
title page's year of publication conflicts with that given on the dust jacket. If
it is the reviewer's expected duty to point out such small details, it nonetheless
gives him much greater pleasure to be able to congratulate Rachel Lowe on her
excellent catalogue and wholeheartedly to commend it to anyone interested in
the life and works of Delius. For about the cost of two full-priced LPs it will
be money well spent.

s.F.s.L.

DELIUS SOCIETY SUBSCRIPTIONS
The new rates of subscription, as detailed on page one of this Journal, now apply
for the financial year 1981-2. Prompt payment is requested. May we also ask
any member who has already paid their current subscription inadvertently at
the old rate to correct the balance.
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Obituary: Robert Aickman

Robert Aickman, who died on February 26th, was one of the Society's most
distinguished members. A Times obituary paid worthy tribute to his writing.
While tales from the supernatural were his genre, The Attempted Rescue is an
autobiography among the most delightfully composed in any age.

At the Society's inaugural meeting in 1962 Robert gave a keynote address,
cherishing the 'Georgian' spirit in music and literature. He launched the Society,
as it were, following Roland Gibson's initiative and his advice was readily avail-
able in the early days. Estelle Palmley and I argued with him over the constitu-
tion. Having founded the Inland Waterways Association and seen it grow to
4,000 members, he claimed that the Delius Society should soon achieve 1,000
and that powers must be incorporated to prevent takeovers. The Committee's
softer line in deleting from his model constitution the power to expel trouble-
makers left him dubious.

Robert viewed Detus as 'no English miniaturist but a great composer on the
international scale'. His urging that Delius should not be diluted by attention
given to minor British contemporaries was charmingly belied by a keenness
to attend occasional programmes featuring out-of-the-way figures in the Delian
penumbra. It was always, for me, the seal of quality when a Society evening
drew Robert. I shall miss his brooding yet clubbable presence.

Rodnev Meadows

Forthcoming Events

Sunday May lOth at 3.15 p.m. RFH, London
Delius's Pais. Norman del Mar conducts the Philharmonia. Works by Grieg and
Richard Strauss complete the prograrrune.

Sunday May lTth at7,30 p.m. Leeds Town Hall l-eeds Music Festival
The Fitzwilliam String Quartet plays Delius's Late Swollows. Tickets f,1.50
(75p OAP's and students).

Sunday May 24th at7.30 p.m. RFH, London

Sir Charles Groves conducts the RPO in Delius's Two Pieces for Small Orchestra,
Elgar's Violin Concerto (soloist Salvatore Accardo), and Tchaikovsky's Sym-
phony No 2. This concert is also to be broadcast by the BBC.
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Thursday May 28th at 7 ,30 p.m. Leeds Town Hall Leeds Music Festival
Delius's Sea Drift (baritone soloist Benjamin Luxon), together with Walton's
Te Deum, Elgar's Cello Concerto (soloist Lynn Harrell) and Haydn's Symphony
No 95, with the lreds Festival Chorus and the Scottish National Orchestra
conducted by Sir Alexander Gibson. Tickets from f,2.00 to f,5.00.

June 3rd, 6th, l2th and 18th at 8 p.m. Opera Theatre of Saint [,ouis, USA
Delius's Fennimore and Gerda forms half of a double-bill with Wolf-Ferrari's
The Secret of Suzanna. Pincipal soloists Kathryn Bouleyn and Stephen Dickson,
designer Ronald Chase, producer Frank Corsaro, and conductor Christopher
Keene.

Saturday June 6th at 3 p,m. Mary Ward House, 5 Tavistock Place, l,ondon
Delius Society AGM. The Annual Dinner will be held at the Bloomsbury Centre
Hotel, Coram Street, a short distance away. Further details are included with
this issue of the Journal.

Sunday June 7th at 3 p.m. Limpsfield, Surrey
Visit to Delius's grave at St. Peter's Church. Mr and Mrs Parfitt have most kindly
extended an invitation to tea afterwards to any members making the trip. Those
wishing to accept should notify Gilbert Parfitt well in advance at 31 Lynwood
Grove, Orpington, Kent. Limpsfield lies on the A25 between Reigate and Seven-
oaks. A map showing access to the church will be found in Journal 57.

Thursday June I lth Llandaff Cathedral
Delius's Two Pieces for Small Orchestra. Norman del Mar conducts the English
Sinfonia. (No starting time given on publicity material).

Saturday June 13th at 7.30 p.m. Worksop Priory, Nottinghamshire
Wynne Harris conducts the Ryton Orchestra in Delius's Two Pieces for Small
Orchestra. The programme includes Beethoven's Piano Concerto No 4 and
Haydn's Mass in Time of llar. Tickets f,I.30, f,l.60 and f,2.00.

June 26th - 28th Fourth Annual Festival of English Music, Bracknell, Berks
The provisional programme does not detail any works by Delius, but recitals
include piano music by Balfour Gardiner, C W Orr songs, and wind music and
folk-song settings by Percy Grainger.

Wednesday July lst at 7.30 p.m. Wembley Conference Centre
Julian Uoyd Webber plays Delus's Cello Sonata, accompanied by Simon Nicholls.
Further performances on September 26th at the Rosehill Theatre, Whitehaven,
Cumbria and on October llth at the Theatre Clwyd, Mold, both starting at
7 .30  p .m.

Further details of Society activities may be obtained from the Programme
Secretary - Derek Cox, Highfield, Deanland Road, Balcombe, Sussex RHlT 6LX
(0444-83294).








