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DEDICATION
This special edition of the Delius Society Journal is
dedicated with love, admiration and respecl to the memory of
Eric Fenby, our first President, amanuensis, friend and confidant of
Frederick Delius.
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A letter from Mrs Rowena Fenby
Dear Delius Society Members,
Eric pnsscd nway remarkably peacefully al home, just after one in the morning
February 18lh. IIis passing was as gentle as any final note of Delius. After a
private family service, my dear Eric was buried at St Laurence's Church, Scalby,
just outside Scarborough, which was our parish church for most of our years
up north. 1Iis father and mother are buried there loo, and his friend since
childhood, Tom Laughton.

o{

Throughout this very sad and difficult time, the many messages, cards and
letters of sympathy have been a source of much consolation to me and the
family. We send our heartfelt thanks to you all.
Affectionately always,
Rowena

7

Eric: W!I$ the gantlo~t 1ntormcd11iry between Cruator nnd mon. He uid 11ot l•~Cnbo
to himself 11 title • "vicar", "oracto• he wlls simply n 11uman bCllng 01 gro111
1,Q11altlvlTy, d11v1111 l;ly tuv& ond resp111;t, 10 sorve 1111d to Interpret a particular fount
of crnatlon.
'fhu llKtroordirinry d0oroo of idflritlt1catlon ho ochlovnd with Ooliu& not 0111y l1Gsurnd
us and all mu~ioal ond liumnn howdity thu scoroe o1 boautltul music which would
otherwise hnvo boon nssurodly loM, but as long 11s Eric lived provided us with tho
"echo" or Oolius' actuol presence.
It was quite wonderful to work wlH1 Erle on tlie th1ee sonatas and on tM two
co11cotti. i:von moro than with the living composer himself, wno oluJO 111moins
wruppod in the dream und Is usu11lly undomand1"g 011d contllnt, ilc;r.;viJino t() wldo
margins or interpreunlon. oven In moncrs or uunpi, htlffl wos lluthorlty itsolf from

one who kntiw.
The maotl11g with Dellu~. which I lost out ot shynoss whon Elga1, staying with my
family ot Ville d'Avn1y, whon wo prosoncod his cor1corto to Paris in tht' sprlnl) of
1933. wont to visit him and I could havo a$~Od to co1no alon(l end did not doro,
I mMo up with tho unforgom1t>la silssion$ with Eric Fenby when we rettcorsod and
rocordod his sonatas, and a1Ja11) at ttu1 recording studio <Abbey RMdl, when
Tonelier and I did th1;1 <lo1.Jble and the violin concerto.
Eric was a wonderful soul, fulfilling that r8rcst ol functions of 1<11111 identlflcotlon
with the objoct of your lovo 011d of u quulity of sorvi1'(J ond devotod loyolty, wlllch
nnr1sc0Ms 011d inspired tl'IO interpreting musleion, a living ilxlimt)ff.l und ll
sublim11tlon of 0111 own rolo.
I wrirn thGse words for 1M OnUu~ Soci11ty, ot the requrst of my dmir T~~ml111 lttll'!,
with humiiity, rover(ulc:e and 11r11tltude.

Sharing a birthday
and a score:
El'ic Fenby and
Yehudi Menuhin
[Yl>rk.<l1ire Tl'11'tiisro11 I Id I

8

Felix Aprahamian
(London)
(Also represe11ti11g The Delius Trust)
My first memory of Eric Fenby goes back to 1929, the beginning of a period
opening up musical horizons which still seem to extend before me in 1997.
Inevitably, 1 became aware of Eric soon after I became aware of the music of
Delius; this was through an article in John O' 1.ondo11's Weekly, the earliest cutting
in my Delius collection. Today, when I subsist on cuttings sent by friends,
(subscribing only lo The Oldie, and gelling wonderful journals free as the bonus
of life memberships), I think it strange that my first knowledge of Frederick
Delius should be from that article sent lo me, quite fortuitously, in 1929, by an
old Birmingham Armenian friend of my father's. I was fifteen at the time,
musical bul musically illiterate. I had yet to discover what Lennox Berkeley
used to call 'naughty chords'. That spell was cast by the Beatrice Harrison and
Harold Craxlon recording of lhe Delius 'Cello Sonata. Philip Heseltine's Delius
was the first book on music that I bought, understandable to anyone for whom
lush harmonies open up a new world of sound.
Jn the early 1930s, a pullulating musical world seemed to surround me in
London. One musician whom I hoped to meet was the Delius amanuensis Eric
Fenby. Through my friend Ernest Chapman, who worked at Boosey and
Hawkes, this became possible, but not in fact until after I had actually met
Delius himself. Ernest, Donald Peart and I visiled Grez-sur-Loing together in
1933, the year before Delius died. By that time, Fenby was back in England. He
returned to Grez al Jelka's call to be with Delius while she was in hospital.
From 1929, as a perfcrvid Delian, I had known about Fenby, but not until some
time after the Limpsfield funerals of Frederick and Jelka did I actually speak
with him. Through Ernest Chapman, I had regular news of his Dclian
activities. I well remember the day Ernest asked me to call at 295 Regent Street
before we went on to a concert; a new Delius score had arrived from Grez, and
we could try it over before it was locked up in the safe. It was the Idyll. So,
months before the vocal score was published, Ernest and 1 were reading the full
score beginning with its Margot 1.a Rouge Prelude, as soon as it arrived in
London.
It was not until wartime and Beecham's return to England that I became
aware of Sir Thomas's wish to 'edit' the Idyll, although at its first performance
under Sir Henry Wood, which I well remember (3 October 1933, Queen's Hall
Prom, BBC Symphony Orchestra with Dora Labette and Roy Henderson), it
was given as printed in Fenby's vocal score. I took this with me to Crez earlier
that year when I vi:;ited Delius, but by then he was beyond signing anything.
For years, Mrs Delius had been writing his lellcrs and signing them for him.
When Beecham decided to include the lclyll in his second Delius Festival, he
delegated Richard Austin to conduct il (Central Hall, 18 November 1946); by
9

Eric Fenby, Margaret Harrison and Felix Aprahamian at Limpsfield churchyard,
June 1998
{Sally Ca11dl111/

which time Sir Thomas had edited the music as he thought best.
I think that any consideration of Fenby vis-a-vis the Delius Trust must take
into account Beecham's views of the works dictated to Fenby or prepared by
him. As Sir Thomas asked me to write the programme notes for the 1946
Fcslival, I had occasion to consult him about the Idyll and also the So11~s of
farewell, which he elected to conduct himself at that same Central Hall concert.
These, too, he edited, so my note read, 'The fifth song will be omitted at this
performance.' When, score in hand, I dared to question his decision, he
pointed out the osti11ato formula in the basses and bassoons of the final twenty·
one bars; "Whenever did Delius write anything like this?" So, regrettably, all
of 'Depart, Old Sailor' had to go. I was sorry, not only because of Fcnby's
account of its dictation in Delius as I K11£•u1 llim, but also remembering its
thrilling first performance under Malcolm Sargent at the Queen's Hall on 21
March 1932 (at a Courtauld-Sargenl Concert by the LSO and Philharmonic
Choir).
](]

Afler Lhe dealh of Mrs Delius, according to her wishes, Sir Thomas Beecham
became the Delius Trust's sole adviser. It was not until after Sir Thomas's death
in 1961 that Eric Fenby reverted to play a more significant role in the Delius
saga. In a previous tribute lo Sir Thomas Armstrong, who became Chairman of
the Trust's advisers, I explained how this came about. It was Armstrong's
respect for Fcnby's musicianship that had led him to invite Eric to teach at the
RAM and so, during that London period between his youth in Scarborough
and his retirement there, Fenby became a more familiar metropolitan figure in
the Delian activities of Trust and Society. He was now the Delius 'conscience'
lo whom the Advisers advised the Trust to refer whenever appropriate. The
result was a sequence of rewarding services to the cause of Delius:
arrangements, revisions, publications and finally the Trust-sponsored
recordings which will remain authentic and as valuable as Beecham's.
How I wish Eric could have been with us in Kiel to see the first-ever staged
performance of T!ie Ma~ic Fountain (22 June 1997). I would have been fascinated
by his remarks and hopeful approval. At ninety, Fenby had come a long way.
Half a century ago, he was the Dclian purist. Anything that Delius himself had
not released, Eric would have left alone. Beecham, on the other hand, with his
sheer musical genius of making, as it were, silken purses out of sows' cars,
willingly scraped the bottom of the Delius barrel if a Delius Trust-promoted
recording would help pay the cost of his orchestra. l had witnessed the
diverging views of the two men on the Idyll and So11gs of Farewell. I laving also
lived to hear Eric's praise for the Norman Del Mar recording of The Magic
Fou11tai11, the Delius score that Beecham happily added to his approved canon,
I feel sure that Kiel would have further reconciled Eric to the revelation of an
opera that Delius himself understandably regarded as superseded. Happily,
Eric's relations with the Delius Trust were increasingly cordial and he lived long
enough to sec its work flourish.
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Shirley Arkush
(London)
My late stepfather, the lawyer Philip Emanuel, met Eric Fenby as a very young
man, probably in the 1930s, through his friendship with Sir Thomas Beecham,
that great champion of Delius. After Delius's death, Philip was invited by Jelka
Delius to help found the Delius Trust, of which he became a co-trustee. Philip
and Eric became good friends, and Eric always said how much he appreciated
the encouragement and help Philip gave him in his musical work, and how
supportive he was through the illness he suffered as a young man.
When Jacksonville in Florida began to hold its now famous Delius Festivals,
both Eric and Philip had Honorary Doctorates of Music conferred on them by
Jacksonville University. Rowena Fenby was, at first, modestly reluctant to
altend but, encouraged by my mother, Miriam Emanuel, was persuaded to go.
She and Eric were treated royally and had a wonderful time. My parents and
the Fenbys had many happy times in Florida together, and I know there existed
a great affection between them.

MiriL1rn Emanuel, Eric and Rowena Fcnby in hard hats at a 'topping out' ceremony in
Jacksonville, Florida, in February 1975
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(Na11 Am11lnNrl

Nan Armitage
(Bedford)
This is a picture of Mr Fenby in 1951, with his /\dvanced music' students, al the
North Riding Training College in Scarborough. The College had only opened
in 1948, when Mr Fenby was appointed I lead of the Music Department. The
picture was taken at the end of our two years' training. (I am on his right,
wearing a flowery frock and white belt. My name (when a student) was Nancy
I lardy.)
Mr Fenby's superb tuition, great kindness, and vast musical knowledge
enriched my college years beyond description, and I was privileged to remain
in Louch with him from that time until his final illness over 40 years in all.
What a charming gentleman so greatly loved and admired by so many!
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Eric Fenby rediscovers a
familiar object in the
garden at Grez, 1967
[Clrnrlrs /Jnmnrtl/

faic Fenby and members of
the committee at Grez, 1967
(C/mrles Bnrmml/
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Charles Barnard
(Woking, Surrey)
As a founder member of the Society 35 years ago, I was privileged to know Eric
and Rowena over all those years. Many recollections come flooding back, but
two in particular stand out.
The firsl occurred in 1967. For some time the Committee had been trying to
persuade Eric to return to Grez. In the end, he agreed provided the party was
small, so it was restricted to members o( lhe Committee.
I organised accommodation at the I Iolel Corneille in Moncourt, where, as
Eric pointed out one evening during our fascinating conversations, many of
Delius's friends had stayed during their visils lo Grez. To my surprise, I find I
still have the bill for thal stay. For the seven of us, it comes to 685 francs: about
£70. And that was for two nights' bed and breakfast!
The first morning dawning fine, we were happy to walk the mile or so into
Grez. I walked ahead with Eric, and it was a mosl moving experience for me
as well as for him as we crossed the bridge. There were certainly tears in his
eyes. Strange to think that he was returning after 32 years, and it is now 30
years since our first visit. Apart from traffic, Grez still appears relatively
unspoilt. I wonder if that will be the case in 2027!
My other recollection is of a visit to York Festival in 1973, at which Sir
Charles Groves was to conduct A So11g of the I ligli I fills. Again, I organised
accommodation for our party at an inn in Cawood, south of York.
After a most pleasant afternoon visiting Sledmere, a house near
Scarborough which Eric had visiled as a boy, we arrived for the concert. I was
silting next to Eric, facing the west door, and the moment came for the start of
the performance.
Even I fell that it was far too slow. After a few bars, Eric sat bolt upright, and
in his ringing voice exclaimed, "Oh no. This won't do at all." A man immediately
in front of us turned round and said, "What do you know about it?"
Eric, of course, took no notice of his remark!
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Roger Buckley
(Spcldhurst, Kent)
I had known of the collaboration of Delius and Fen by since, as a boy, I read of
it in EaKlc, and so it was a big moment for me when, in 1963, I met Eric for the
first time. I was playing the 'cello in an Oxford college orchestra, conducted by
David Tall. To my joy, Eric came and stood by my music stand and sang the part
with me. Whenever we met thereafter he was outgoing and friendly, and he
became a sort of musical father to me.
Late in 1968, as secretary of the music society of St Thomas' s Ilospital, one
of my tasks was to prepare the Hospital's annual Carol Service. I decided on
an all-English programme, and I listed Eric's Mag11ificat and Nimc Di111ittis. I
wrote him a note, asking if he would like to attend. I le telephoned at once,
informing me that he and Rowena would be delighted to come along. After the
performance, he told me that he had never heard the pieces before! I recall
driving Rowena and Eric to their llighgate home in my little car a Citroen
2CV an experience which they accepted with grace and charm. During the
journey, Eric told me that he had been very pleased with Ken Russell's recent
television film on the last years of Delius, though he was unhappy to have been
played with 'a gormless Yorkshire accent'!
In 1970 I was about to qualify as a doctor. Lack of time already threatened
my involvement in practical music-making. This distressed me and so, after a
period of soul-searching, I arranged to see Eric to ask his advice. I le received
me very kindly in a room at the Royal Academy of Music and during the course
of our discussion he offered to give me harmony lessons at no charge. As an
illustration of what we might achieve together, he sketched the outline of a
melody - a soaring 'cello lune - and in that moment of triumph and despair I
recognised both my potential to rise to the challenge and the inevitability that
my professional life would prevent it. Actually, I think that I knew these things
before I entered the room, but the meeting with Eric allowed me calmly to
reach my final decision. No harmony lessons followed!
Many other happy meelings and telephone discussions were to follow over
the years. Eric took a kindly interest in my career, declaring on more than one
occasion that he would 'love to have been involved in something as
worthwhile as eye surgery'; and he never failed to enquire after my wife and
children.
Some of his fine attributes were Eric's thoughtful concern for his friends, his
gentleness, and his great musicality. The qualily of his handshake spoke for
him: it was warm, sensitive and dl'licate. And such was the man.
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Lionel Carley
(Sheepscombc, Gloucestershire)
Eric was a man in a million, and the privilege of being able to count him and
Rowena as among one's most treasured friends has been a rare and happy one.
He was ever-supportive of my work and l was dependent on him in so many
ways: all those prompt and courteous replies to my many questions, and Lhen
those suppers together from time to time, when ever more enquiries would be
answered, even if Lhe principal pleasure in such meetings lay in Lhc chance simply for me to enjoy, in such warm companionship, Eric's unfailing good
humour and Rowena's unfailing charm.
Eric always knew Lhal Delius's music was the main matter, but at the same
Umc his own biographical writings on the composer tell us, even if obliquely,
that before there could be music there had to be the man who made it. l lis
inimitable Delius as I Knl'W Him is a work of enormous mastery. One can hardly bear to think of how, had he had more time and space in his very full life, we
might have had more great books from the man who, as a youngster, wrote that
searing account of Delius's last years.
There arc so many anecdotes that one
could relate in respect of conversations shared over nearly 30 years (one or two
of them unprintable and so all the more enjoyable). But I'll just confine myself
to saluting his memory, to treasuring some wonderfully generous inscriptions
in his own as well as my books, and to saying that, Delius quite apart, so many
of us in the Delius Society can thank Eric from the hearl for what he gave to us
from his own richly lived and complete life.

Felix Aprahamian, Liond Carley and Eric Fenby at the AGM of the Delius Society,
/A11tlro11y l.i11dsq/
Scarborough 1992
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Paul Chennell
(London)
Few people in their early twenties, as Eric Fenby was when he went to Delius
in 1928, would have the confidence to go to a great artist and work with him in
such difficult circumstances.
Clearly, his main aim was to help Delius to complete his unfinished
compositions: a creative artistic objective. However, Delius as I K11ew Him, his
account of his work wiU1 Delius, also reveals great compassion and kindness
which is very moving. I Iis patience in wailing for Delius to be available to
work is astonishing. The creation of circumstances whereby the disabled
composer could work again, could be seen as a kind of rehabilitation, or at least
a constructive struggle against blindness and paralysis.
Eric Fenby's positive attitude to the disability experienced by Delius is
inspiring for all of us. Many people then (and many people since) will have
wondered how one might work with an artist so severely impaired; they will
have thought it was hopeless. To his very great credit he aimed lo overcome
the problem by being available, and capable of working in the way in which
Delius needed to create. As he described it, this was a slow, painstaking process
which was achieved gradually, once they both realised how they might go
about setting down music on paper, completing compositions, and starting
new compositions. Overcoming a physical disability very often requires
innovation, determination and imagination to achieve one's goal.
For believers and non-believers alike Eric Fenby's spiritual strength in the
presence of Dclius's assertive atheism is inspiring. Again, he is very generous
in his account of this conflict, and patient in his response to adversity. Ilow
ironic that Delius, the undoubting atheist, was given vital artistic assistance in
his creative life by two practising Roman Catholics - Eric Fenby and Thomas
Ward - given his Olympian disdain for Christianity. Perhaps, without the assistance of these two men, Delius's achievement would have been less impressive
and complete.
Delius and Fenby's contrasting religious views are made clear in Delius as I
Knew Him. Surely this book is one of the most remarkable memoirs about a
creative artist. The aulhor is a moving narrator, whose eye for detail never fails.
I le has a remarkable story to tell, which moves us each time we read it. He is
very successful in creating the atmosphere of Grez and of Delius's household,
and the final pages of this book, in particular, are haunting. It is a great tribute
not only to Delius's achievement but to his own. When we read it now, at the
end of the century, the atmosphere and lifestyle conjured up seem part of
another world.
Eric Fenby, the musician and educator, was a wonderful guide to the music
of Delius. His performances of Delius's compositions are truly authentic, in
that they spring from the composer's intentions and are not cluttered with
111

irrelevant performing traditions alien to his desires. In his musicianship and
his writings, he was entertaining, informative and educative in the finest sense
of the word. Finally we should remember how effective he was in numerous
radio broadcasts and lectures over the years. He will retain a unique place in
any account of the life of Delius and of the history of twentieth century English
music.

Fred G. Clements
(Ashbourne, Derby)
My wife and I remember attending the Percy Grainger Centenary Concert at
the 1982 Edinburgh Festival. The Scottish Baroque Ensemble was conducted by
Eric Fenby. I have been able to obtain a copy of the programme of that concert
from the present Festival Press Officer, from which it can be seen that music by
Grainger, Delius and Leighton was included. My most amusing memory is of
Fenby conducting Grainger's Tlie Immovable Do, wilh Fcnby and the 'soloist'
formally taking the introductory bow, the 'soloist' then proceeding to the organ
to hold down the 'doh' during the performance - and afterwards, taking a bow
alongside a highly amused Fenby, to the delight of the audience!

Henry Cornely
(Jacksonville, Florida, USA)
We who are involved with the music of Frederick Delius arc associated with
one of the most unusual occurrences in musical history. Delius, being
paralysed, was unable to sit at the piano and produce the sounds he wanted to
hear. In his blindness, he was unable to see what he wanted to put on paper.
The fact thal a stranger, of a younger generation, voluntarily came to live with
him in order to learn to take musical dictation seems to be a miracle of the
music world. It was achieved by the determined drive of the composer, and the
angelic patience of the amanuensis.
Some of our lives have overlapped with that of Delius I was sixteen years
old when he died. Many of us knew and became friends with Eric Fenby. We
take joy in looking back at his life and his many wonderful visits to us in
Florida. tic came to Jacksonville for Festivals in 1966, 74, 75, 78, 79, 81, 83 & 84.
Some special memories are:
1975: Fenby conducts So11gs of Farewell with the Jacksonville University
orchestra and chorus at JU. Performers said they loved it!
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Eric Fenby al the helm of the E111i/0111 Jacksonville, Florida, 1978
/I l e11ry Cornr/y/

1978: Festival program dedicated to Mr Fenby, celebrating the fiftieth year since
he went to Delius in Crez-sur-Loing. JU confers the degree of Doctor of Music
ho11oris causa on Mr Fenby. Mr Fenby presents as a gift to JU the manuscript
score of A Song of Summer, one of the major works resulting from his stay with
Delius. Suggestion from I Ienry Cornely that Dr Fenby sign the score, as his
name did not appear thereon. Done in Library of JU. A morning cruise on
yacht E111ilo11, downriver past Commodore's Point. Eric steers and enjoys it
immensely! At anchor off Point Lavista owners Emily and Lonnie Wurn serve
lunch. Photographed during lunch: Eric and Rowena Fenby, Mrs Miriam
Emanuel, widow of Delius Trustee Philip Emanuel, Walter Rogers Jr, Verona
I Iurt, Peggy and Henry Cornely and a few others.
1981: Dr Fenby's talk about his life with Delius at South Jax Prebyterian
Church: this prompted calling each subsequent lecture 'The Fenby Lecture'.
1983: Eric and Rowena Fenby's visit to Cornclys' home results in photo of Eric
in the 'electric chair'!
1984: During a joyous gathering at JU, the English visitors supply champagne
and lead a toast to celebrate Delius's arrival in Florida one hundred years
before. Participating on the porch of the Delius House are Eric and Rowena
Fenby, Mrs Ross l larris, John I Iem, Joseph Jeffers Dodge, Jeanne and John
Donahoo, Elizabeth and Roger Buckley, Jeff Driggers, Bill Early, Frances Kinne,
Frank Lieber, David Duke, Sara Powell, Margaret I licks, Bob Sandlin, Jack and
Carol Woosley, Tom and Betsy Owen, Peggy Cornely and Lionel Carley.
(I Ienry is in the next building playing' cello at a rehearsal of Delius music with
the Jacksonville Symphony.)
20

At the March 10 concert of the Jacksonville Symphony in the Florida Theatre,
Eric Fenby conducts A Song of Summer. This is Dr Fenby's last visit tu Florida,
as flights across lhc Atlantic arc affecting his health.
Looking back at a bright spot - or two: it is recalled that at an early Festival
it was necessary to walk the one mile from Slate Road 13 lo lhe river al Solano
Grove. Several spirited hymns sung with gusto were led by Eric Fcnby and
Mary Noel Green! On the occasion that Eric conducted Songs of Farewell at
Jacksonville University, a rehearsal was scheduled for the afternoon. As lhe
Fenbys were staying with Mrs Sara Powell in Ortega, many miles from JU, we
Cornelys suggested that our guests bring their luggage to our house; I Ienry
could then take Eric lo rehearsal, Rowena could relax with Peggy, who would
fix supper for us, and then we could all go together to JU for the evening
concert. That seemed practical, and Eric and Henry were off to rehearsal.
When Rowena had unpacked and hung up Eric's tuxedo coat, she turned to
reach for the trousers. But they were not there - they were left in England! It
was just luck that Eric and JIenry were about the same size. So now it is
Henry's claim to fame that Eric Fcnby conducted the concert in his trousers.
On one occasion, a visiting violinist played a Delius Sonata with piano at JU.
Peggy and I were sitting with Eric and Rowena in the audience. When J saw
lhal the University was preparing to record the performance, l turned to Eric
and asked, "Do you think the violinist was asked his permission Lo record this?"
I remember Eric's answer: "You know, academically, anything goes."
Eric and Rowena Fenby brought genuine joy to us in Florida.

A cruise on the E111ilo11, Jocksonvillc, Florido, 1978
{/ le11ry Cumrly /

21

Derek Cox
(Blod<ley, Gloucestershire)
It was an unforgettable trip. ll happened early in my Society membership, in

1969. Eric had returned to Crez for Lhe first time in 1968, with a small group, a
highly-charged, emotional experience which plunged deep into the well of
memory, yet left him drained. By 1969, he was ready for another trip, again
with a small party, organised by Rodney Meadows. We lived in Sussex at the
time and I fell honoured, as a very new member, to be appointed chauffeur for
Eric, Rowena and Rodney, in our newly-acquired VW motor caravan,
comfortable, spacious and reasonably speedy. Over the Channel - NewhavenDieppe, I think and up the old RN13 Lo Paris, where we stayed the night. No
memories here did we sec old Delius haunts? except that Eric unfortunately
lost his wallet. Then my first approach to Crez, through its narrow 'high street'
(rue Wilson), left across the old bridge over the Loing (then unrestored) and out
to the old inn on the canal at Moncourl, where we were based. Many friends
and visitors to Delius had stayed there during Eric's years, so it was a readymade backdrop for his affectionate reminiscence, penetrating observation and
charming wit.
Felix Aprahamian arrived the next day - then we had double ration! It was
the great Quatorze ]uillet and Rodney and I drove him endlessly round the area,
in search of a hotel room, when the lie de France was flooded with people
escaping from Paris. Eric felt more relaxed, he told us, some of the ghosts had
been laid to rest. He was open and available and full of humour; Rowena
rejoiced quietly. We had a delightful picnic somewhere in the forest, near
Barbizon, I think, at which Felix introduced us to vin blanc cassis. We had a
wonderfully warm welcome from Madame Merle d' Aubigne and listened Lo
taped Delius in her garden in the gathering dusk. On the home run, Felix sal
up front, as navigator, as we raced to reach Montfort l' Amaury in time to see
Ravel's house, where Felix charmed madame la gnrdienne to let us in, with chat
about Marcel Proust. She had been his housekeeper and Felix is a Proust
enthusiast. No problem!
Eric was 'open and available and full of humour'. That trip set the pattern
for my membership. I le was always there, available to us, al meetings, AGMs,
by letter and phone, always giving, always revealing. No Society deserves such
a President, but we had him and enjoyed him, revelled in him, loved him and
look back on his wonderful life with such joy and thanksgiving. As a retired
priest of the Church of England, I sometimes help in our parish church here in
Blockley. It so happened that, on the day last February when Eric's requiem
Look place in Scarborough, I was celebrating our weekday Eucharist. We
offered our own requiem for Eric musician, writer, broadcaster, friend and
amanuensis of Delius. It was an unlooked-for pleasure and privilege I shall
never forget.
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We must never forget the sustaining religious dimension of Eric's life. He
could not have survived the arduous, enriching years at Grez without his faith.
Neither must we forget whnt this mennt for that old pagan Delius. Don
Gillespie, near the end of his fine book on Thomas Ward, writes:
'It was Delius's great fortune that his artistic life was framed at its beginning
and near ils end by strong devout Catholics: Thomas Ward and Eric Penby.
One added discipline to the confidence and raw talent of youth; the other
nurtured the late masterpieces of old age. Fenby, on learning of the
circumstances of Ward's death, wrote to me on March 6, 1989: "Delius would
have been shocked, though perhaps not surprised, to hear of his neglected fate.
I am glad that now I can pray from my heart with confidence for his soul." '
As to Eric's work with Delius, all has been said Lhat needs saying. Except
perhaps this, from his son, Roger, after his death:
'I think he dedicated his life to the music of Delius because nothing that ever
happened to him after those years quite compared. Everything flowed from
that time He once said there was no one who could compare with Delius.'
Equally, there was no one who could compare with Eric Fenby. What he
was and what he did flowed out into this Society and will remain with us
always as a priceless legacy. Requiescat i11 pacem.
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Jeanne Donahoo
Oacksonville, Florida, USA)
(As her tribute, Mrs Donahoo contributed a number of Fenby memorabilia,
including the Christmas card illustrated on the next page.)

Eric Fcnby, Mrs John Ocanne) Donahoo and Mrs J Elsworth
al the 1974 Jacksonville Delius Festiwil
/Do11 /311rk, Florida Tlt111·~ • ll111m1/
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Jeff Driggers
Oacksonville, Florida, USA)
During the same Florida visit that Bill Early describes, Eric and Rowena,
Christopher Palmer, Bob Sandlin, l Icnry and Peggy Cornely, Bill and I were
invited lo the home of Frank and Evelyn l larris. The late afternoon was very
hol, bul we were all cool as we sat in an enclosed verandah overlooking lhe
lush garden that was Frank Harris's pride and joy. The drinks were delicious
and generously supplied. Christopher, Bill and I talked about movie music,
often disagreeing with one another. We were particularly at odds with
Christopher over Tiomkin's score for J,ost Jlorizo11, in which both Bill and I hear
an extraordinary Dclian influence. Christopher said we were mistaken, and
thal whal we were hearing was the sound of Gershwin in the score. We did not
know at the time thal the notes for the album had been wrillen by Christopher
under his pseudonym Kurt Sven and that he was personally acquainted with
Tiomkin.
As the afternoon progressed all attention turned to Eric. I le was in his finest
form; his health appeared to be robust; he was full of enthusiasm for the
London Symphony concert he was to conduct later in the week; he was
obviously very pleased with the success of the recently completed Tl1c l'c11by
tegncy, and he was bubbling over with stories. I Te told us about Ernest
Mocran's drinking bouts, how red his face would become when drunk, and
how his friends had to guard his safety. Some tales dealt with Peter Warlock,
the duality of his personality, and the confusion this sometimes caused among
friends. We asked him about Arnold Bax, Frank Bridge and other British
composers well known in the 20s and 30s. About each one he had something
lo say, always interesting and often highly amusing. And, of course, Eric talked
about Delius in Florida, and of Delius's frequent reminiscences of his days here.
It was an unforgettable afternoon. Eric, al a great peak in his career,
provided us all with a galvanizing experience.
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Elena Duran
(Stratford-upon-Avon, Warwickshire)
Soon after my arrival in England in 1976, 1 was taken to tea with Eric and
Rowena Fenby by Michael Emmerson, who was a great friend of theirs. I was
naturally taken with Eric's enthusiasm and his passion for all things Delian. As
a Mexican-American growing up in California the work of Delius was almost
unknown to me but when Eric mentioned Delius's American connections it
really aroused my interest
Al Lhe time Michael was managing James Calway, who was my teacher. I
was Jimmy's assistant at the time, helping him with both editing and teaching.
One day Michael gave me some music to look over, which Eric had arranged
for flute and piano, which turned out to be by Delius, including an
arrangement of T.a Calindn.
To be honest, l really didn' t know I.a Cali11da but I knew one thing: the
transcription of an orchestral piece for flute and piano was very difficult
indeed! But since I knew that Jimmy was going to play it I was rather naughty

Elena Duran and Eric Fenby
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and said: "Sure it's playable it's not so difficult...", and off to Booseys it went,
returning some months later in the nice red-and-white-covered Boosey and
I Iawkes Edition.
I was very surprised when Michael said that he and Eric had been
discussing the possibility of recording it, and would I like to play it? Plans went
ahead for a complete Delius album and EMI booked the Bournemouth
Sinfoniella, with its leader, Ronald Thomas.
Practice, practice, practice. Then off to Bournemouth to make my first
recording. The rehearsals went fine, but what I hadn't 4uite realised was that
it was also Eric's first big recording as a conductor.
With experience, certain agreements and rapport get worked out so that you
can do the job with confidence. Well, we went in with none of that and I think
that both Eric and I fell rather like lambs to the slaughter. There was a great
deal of pressure and that didn't worry me so much, but one thing happened
that I shall never forget: it was one of the best lessons any musician could learn.
Things were going well and we had most of the other pieces in the can and
now it was time for La Calinda. I had done all the homework and all the
listening in fact everything possible to deliver a good recording. Then came
the moment which is stamped on my soul forever.
I can't remember exactly where, but I got to a bit in the flute part where I
decided very spontaneously to just change it because it felt both right and good
for the moment. I was really startled and shocked when Eric suddenly stopped
dead cold in spite of the fact that the red recording light was still on. "My dear,"
he said, "if you persist in playing it that way I shall have to rewrite my entire
book on Delius."
I was taken aback and tried to fight my corner but I knew it was a losing
battle. Eric was amazing because he was absolutely not going to budge from
his viewpoint. And he had both age and experience on his side, things I have
always valued and respected in another musician. Ronald Thomas knew
exactly what to do; he took me lo his camper for tea and a little advice which
enabled me to go on and find joy in the rest of the recording session. I was left
with an important lesson: when there is a rule and precedent of how
something should be played, the only thing to do is to respect the convention
especially when the source is so great and he's standing directly in front of you
with many witnesses!
When the recording was released Eric was thrilled with it. I le U1ought it
was perfect and could not have been better. I had the best and most practical
introduction to the world of recording and Eric and I went on to collaborate on
several very successful volumes of music for flute and piano. You can bet that
whenever we worked together in the future I was absolutely on top of it as far
as rules and details were concerned.
I am forever grateful to Eric Fenby for setting me on the best path to make
music: Co for it, but respect lhe text!
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Bill Early
(jllcksonville, Florida, USA)

Jn July 1982, Eric and Rowena Fenby, accompanied by Christopher Palmer,
came to Florida for a performance of Appalac/Jia with the London Symphony
Orchestra in Daytona Beach. Eric was to conduct. They stopped off in
Jacksonville for a couple of days before rehearsals began, and, on a very hot
day, lhe three visitors, Bob Sandlin, Jeff Driggers and I drove to Solano Grove.
There we were met by Vera McFarland who owned the adjacent property and
who had so impressed J.B. Priestley a few years earlier. At one point in the
afternoon everyone except Eric had walked out on the long dock over the St
Johns River. I had wandered away toward the woods with my camera. At
some distance from the dock I happened to turn around, and I saw Eric silting
on a stone bench gazing out at the river. It crossed my mind that he must be
thinking of the stories that Delius had told him about Florida and his little
collage on the St Johns. Using a telephoto lens, I immediately look a picture o{
the memorable scene.

/Bill Carly/

In the fall of 1983, when preparing material for the 1984 Delius Festival, I
asked Jeff Driggers to write Eric for his recollections of Delius's comments on
Florida. Eric generously complied, and his little article and the photo were
published in the 1984 Festival Program Book.
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John M. East
(London)
There is one thing I would like to say about Eric one of the things I shall
always remember about him and that is, that in a profession where there arc
often more elbows than arms, Eric quietly did his best to help other musicians.
I le made several attempts on my behalf though, of course, I only discovered
such things by chance at a later stage.

Diane Roselyn Eastwood
(l lalifax, Yorkshire)
In 1980, when sitting my final examinations (GCLM Diploma) at the London
College of Music, our main study for history was Sea Drift, by R Delius. The son
of our Principal, Julian Lloyd Webber, was playing the 'Cello Sonata of Delius,
with Dr Eric Fenby as accompanist, at the Wigmore I Tall.
With great interest I sat in the front row of the Wigmore I Iall very near to a
journalist. The atmosphere was electric. The elderly Dr Fcnby and the vibrant
Julian Lloyd Webber were a perfect combination; but a strange thing was felt
by the journalist and by myself. We were awestruck! There seemed to be three
people on the stage. The spirit of Delius throvc with the performance.
The photograph of Dr Fenby and Mrs Fenby, taken by Rodney Meadows at
the home of Dr Lionel Carley some years ago, reminds me of the conversation

Diane Eastwood, with Rowena and Eric Fenby, al lhe home of Lionel Carley (early 1980s)
I R1~1ury Mm1/ows/
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that had taken place. Dr Fenby had related the trauma that he had experienced
when having had to assisl lhe nurses in helping Delius lo die as painlessly as
possible through use of painkilling drugs. The situation was particularly harrowing seeing lhal Delius had expressly told Dr Fenby to prevenl the
administration of such drugs. Dr Fenby had had to stand apart from the situation
and had had lo do what was fell Lo be besl for his beloved friend. Many of us
have had to wrestle with a similar situation.
Dr Fenby was a saintly man, humble, and always ready to help those in
need.

Michael Emmerson
(Stratford-upon-Avon, Warwickshire)
I first met Eric when he recorded the Delius Sonatas with Ralph r Tolmes, whom
1 managed at the lime. I worked with Eric on a number of projects and helped
to organise quite a few of his records. The great thing about him was his
boundless enthusiasm.
I remember arriving at his home one day as a student was leaving. Eric
introduced us and explained, "I have been teaching her to love the minor
third." I always felt that this simple statement summed up Eric's whole attitute
to music: you must love every note and every cadence.

Joyce Eynon
(Theydon Bois, Essex)
My introduction to the Delius Society was at the Scarborough AGM weekend
in 1992. Having been born and brought up in Yorkshire, 1 couldn't resist the
combination of Delius and Scarborough, where 1 had enjoyed several
childhood holidays. I was immediately made to feel welcome and my weekend
was complete when Eric Fenby wrote some kind words in a book l had
purchased from Lionel Carley's 'book-stall' (The Great Composers - Delius by
Eric Fenby). This book is now one of my most treasured possessions.
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Roland Gibson
(Eastcote, Middlesex)
As is well known, it was not only his hearing 011 l lcari11~ 1'1e f'irst Cuckoo i11
S11ri11g over the wireless but also seeing a vocal score of the Mass of Lifr in his
early twenties lhal Jed Eric Fenby to write to Delius in France, and thence came
his offer of help as an amanuensis.
Yet, ironically, much later he said of the Mass, 'Despite its undeniablt>
grandeur, its strength, its moving passages of ravishing beauty when the poetry
of both poet and composer is al its most musical, I have never come away from
a performance of the Mass of Lifl' without feeling depressed.' (Fenby, quoted by
Paul Guinery in a broadcast talk preliminary to the performance at St Paul's
Cathedral on 3 July 1996.)
The ambivalent position which enabled him not only to tolerate Dclius's
constant attacks on religions and creeds but also to come to terms with
Nietzsche's work, by attaching importance mainly to its poetic aspect, was a
remarkable characteristic of Eric's personality. It was remarkable in that it
reflected Delius's own ambivalence, shown by the very fact that Delius, though
a self-styled atheist, nevertheless made such a point of attacking Eric's Christian
position; also that Eric himself later on slated more than once that Delius was
at bottom religious in his own way.
It seemed that the association of Delian music with Nietzschean philosophy
was made more acceptable for Eric when, on the occasion of a Delius lecture at
I lolborn Library, the lecturer played a recording of the opening chorus of the
Mass of Ufe while simultaneously projecting a painting of a sunrise by Munch.
For il was obvious from Eric's tone of voice when he proposed the vole of
thanks to the visiting lecturer that the substitution of the less explicit aesthetic
of the painting for that of Nietzsche's words had been very meaningful.
A particularly amusing manifestation of Eric Fenby's unforgettable sense of
humour was the way in which he related, during one of his table talks, how
that morning, when he was reaching for a big book up on a shelf in the Royal
Academy of Music library, il fell on his foot, injuring a toe. I re added dryly,
'I've no need to tell you which composer it was.'
I remember being very interested in some remarks made to me by Eric, al
the dinner following a Delius Society AGM, on the subject of Delius's Arabl'S'Jlll',
in reply to my asking him some questions about the low pitch string vibrato at
the beginning. I le explained that in that work Delius, who had sometimes
been regarded as a musical 'impressionist', came close to composers of the
'expressionist' movement.
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Michael Green
(Bewdlcy, Worcestershire)
I count myself as fortunate in having met Eric Fenby on a number of occasions,
usually at Delius Society events or meetings. I suppose it was our awareness of
his very special link with Delius which ensured that his presence always lent
some special quality lo any function he attended and any room he was in was
somehow charged with expectation.
I recall the launch of The Fe11by 1.e?;acy some years ago. Eric was provided
with a microphone which was crackling and he clearly found this very offputting. After a while the problem was resolved and Eric set off with his prepared speech. This was interesting but guite unremarkable until, all of a sudden, some unknown recollection senl him off al a complete tangent and we
were all transported with him back to Grez and aspects of his life there and the
Fenby story was real and believable and quite as extraordinary as we might
ever have imagined. Yes, lhe unscripted moments were always the best!
On different occasions I introduced both my wife and my daughter to Eric.
In neither case would they have claimed any great knowledge of Delius or his
music and I noticed the delightful courtesy with which he received them, taking the greatest care not to stretch them musically or to behave in other than an
entirely worldly manner.
I once asked Eric if Delius had ever passed judgement on the music of
Gustav I lolsl. I le thought for a while and then said, 'No, but I am sure he
would have admired his single-mindedness.'
I low many more questions would we have liked to ask!

Thomas H. Gunn
Qacksonville, Florida, USA)
Eric was one individual I only got to meet a few times in life, but he was one
person I knew was a wealth of information on so many topics. It was a joy to
witness his signature on A Song of Summer, the original score dictated to him by
Delius, which score now resides in the Jacksonville University Library. It was
the mature artist looking back upon his youthful craftsmanship and perhaps
reliving countless feelings and memories as he set his pen to paper the same
paper - yet again and could honestly say to himself, "Well done." Such
humility and devotion lo music will not often pass before us. May his example
ever be an inspiration for the future.
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Lyndon Jenkins
(Edgbaston, Birmingham)
I never thought, as I penned a brief introduction to that irreplaceable volume
of Eric's collected writings in 1996, that the need for a few valedictory lines
would follow so soon. I le was such a presence in our lives for so long that I am
sure we never countenanced the possibility that one day he might not be with
us. But as I think of him now, attempting to balance the areas of public and
personal gratitude that arc his due, it is a series of warm hearted memories that
return, ranging over a period right from the founding days of the Delius
Society to the last lime I saw him when, forever gracious and willing (though it
cost him a great physical effort), he gave me a few invaluable lines on Percy
Grainger for lhe BBC.
The thirty years in between I remember especially for many totally
unexpected things: cards sent from here and there - Grez-sur-Loing especially
generous telephone calls in response lo a query or, more thrilling, for no
special reason at all. Others will testify that such calls invariably began with his
winning: 'hl, my dear fellow ... " followed by a solicitous enquiry after one's
family. I did not feel, on such occasions, that I always found the right things lo
say to him, partly through being much in awe of all that he had done. At this
distance I find this easier to understand when I remember the great humility
with which he approached the task of conducting Delius's music, first for the
BBC in 1978 and then for what became Tire fenby tegacy. T also treasure some
letters in his fine hand, the frankness of one or two of which surprises me still,
for J could never bring myself to think that I was an intimate. But Eric had that
way of drawing you in and making you feel that you were.
Of the more public occasions - such as when a stream of totally fascinating
new information that only he could impart emerged al Society gatherings
there is no space to do justice; they were all, for one reason or another,
unforgettable. Unforgettable, too, was a meeting with him at the time when
the Philharmonic Society had (quite unintentionally) roused his ire by
programming Delius's American Rhapsody at one of its concerts. A newspaper
sought his reaction, and over tea in a London hotel I was treated to a sort of
ro11do burlesca (rather Bcechamesque in style, I later reflected) in which his
disquiet and even distress manifested itself in a rising crescendo which climaxed
at the words: "I have no quarrel with ... but my primary allegiance is to Delius!"
This magnificent peroration, delivered in heartfelt tones and emphasised by a
smart slap on the table that made the teacups dance, caused the entire tea-room
to look round in apprehension.
I believe he enjoyed himself; I certainly did, and his approval of the
subsequent article which had, he said, "brought us closer together". I did not
understand at the time what he meant by that, nor did 1 subsequently; and now
I never shall.
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Katherine Jessel
(Guildford, Surrey)
It is often and indeed perhaps usually the case that close friends know a side
of an individual not generally familiar to others. These arc the friendships of
youth and tested by time. Such I believe was my family's association with
Delius and Eric Fenby.
My grandfather Norman O'Neill, a composer and member of the wellknown Frank.furl Group, was probably Delius's closest friend. They had much
in common: an enjoyment of the good things of life combined with great
delicacy and sensitivity. When Eric joined the household at Grez, Norman
realised at once whal the young man would have to cope wilh. "I, for one,"
wrote Eric in Delius as 1 K11ew lli111, "will always remember him with gratitude,
for without his moral support and advice the difficulties with which I had to
contend at Crez as time went on would have been too much for me. I le
understood everything."
None could have foreseen however the loss of that support through my
grandfather's sudden and early death, just three months before the death of
Delius, in March 1934.
Yet unexpectedly this was not to be the end of our family's association with
Eric. After Jelka's death in 1935, Norman's wife Adine - herself a concert pianist
of the first rank and a great friend of the Deliuses Gelka had spent some of her
last hours in Adine's house) offered Eric a home with her and her family at
4, Pembroke Villas in Kensington, West London.
This was a very happy arrangement that lasted about a couple of years; Eric

Eric Fenby in the garden at 4, Pembroke Villas in 1939
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was company for my mother then an attractive fun-loving girl of nineteen
and afler the sombre years at Grez, life for the young man gave way to childlike games of 'Wigwams' (we never discovered what these were!), dressing up
like a pantomime dame, and constructing a graph beside the hall telephone
indicating the current rating of my mother's numerous suitors. (Eric had his
admirers too: once he brought out a silver cigarette case that had been given
him by a friend. "I can't understand the inscription," he puzzled, "it says I.L.Y."
My mother inspected it: "I love you!" she exclaimed triumphantly. Eric was not
amused.)
Frivolous memories arc often an indication of deep friendship, and of these
the most notorious was that of Yves Tinayre. Tinayrc was a celebrated tenor of
the inter-war period, and he came to sing at 4, Pembroke Villas to a privileged
audience that included my father, mother, grandmother, Gustave Ferrari and
Eric. As soon as Tinayrc commenced to sing il became obvious that his
technique involving facial grimaces of a grotesque and exaggerated kind
was better suited to the cathedral or opera house (and a large one at that) than
a small London drawing-room. Gradually his audience disintegrated round
him. Adinc retreated behind the piano and Ferrari, on the sofa, tried to hide
my father. Eric, rising briskly, offered to accompany the great man - for in this
position he was out of direct line of the worst of the contortions. Eventually the
entire company became totally exhausted with stifled laughter, and Eric spent
the next day lying in I Iighgate Fields promoting recovery.
The war brought the days at 4, Pembroke Villas to an end, but the
association continued. Eric became my Godfather in 1943, and the death of my
grandmother during U1c terrible winter of 1947 brought a telegram from
Yorkshire: "Just heard your sad news all our sympathy snowbound travel
impossible Eric and Rowena" - and indeed Scarborough became an obstacle to
meetings that did not recur until Eric returned to London in the early '60s.
("Here comes the taxi in B flat'', he announced at the end of a visit to our home
in Kensington.) On these occasions conversations would become more serious,
and his trenchant observations on some contemporary composers were indeed
startling to a girl of eighteen.
When in later life I gave one or two talks about Delius and my grandparents,
Eric proved wonderfully supportive, and in telephone conversations at that
time he revealed a certain weariness: "People only discovered I could conduct
Delius when I was in my seventies," he sighed - and later still: "I spent my time
helping Delius, and now I am in the same situation, who is there for me?"
A happier occasion was my wedding in 1977. After the ceremony I
apologised to Eric for calling him away from Delius's The Magic Fountain which,
strangely, was receiving its first performance by the BBC at exactly the same
time. "Quite right! Quite right!" cried Eric. "Delius said I was never to allow it
to be performed!"
And then he added: "ll was wonderful to sec your father again he
remembered Yves Tinayre!"
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Franklyn A. Johnson
Uacksonville, Florida, USA)
Eric Fenby was an icon on the landscape of the inspired life and brilliant
compositions of Frederick Delius. We cannot realistically estimate the beauty
losl to the world if Eric had not stepped in to preserve and augment the genius
of the ageing and ailing English master. All of us who revere Delius and those
who love music in general are eternally in his debt.

Frances Bartlett Kinne
Oacksonville, Florida, USA)
Eric Fenby made the world a better place in which to live. Of this fact I am
quite confident, and I feel fortunate to have been a friend for thirty-six years
and lo have had the opportunity to know what a remarkable gentleman he
was.
My own Scandinavian heritage provided my initial introduction to Eric
Fenby. With Grieg as a steady musical diet for me as a child, it was natural to
become acquainted with the lovely music of Delius. In turn, I was later to learn
of the many contributions of the multi-talented Fenby. That was a gift in itself.
My appointment as the founding Dean of the College of Fine Arts at
Jacksonville University was announced at the first Delius Association of Florida
Banquet and Festival, and it was in this capacity as Dean that 1 nominated
Philip Emanuel and Eric Fenby for honorary doctorates. During the many
years I served as Dean and later as President, it was a distinct pleasure and
honor to welcome our distinguished English guests to the annual Delius
Festivals. Years have a splendid way of cementing close friendships, and so il
was with Eric and Rowena Fenby and me.
Eric Fenby was a man of keen intellect, a scholar to be sure, with intelligence
and a natural curiosity for the world around him. These splendid traits were
reflected in his music and his literary work as well. It is gratifying to note that
he continued to conduct and compose in the later days of his life.
It was an honor to have known Eric Fenby. Certainly his good works will
live on and on.
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Richard Kitching
(Weston Underwood, Derbyshire)
'For those that are living know that death is coming ... ' Thus sings Delius in
his Requiem, and it is true that members of the Delius Society have realised that
the inevitable must happen some lime and that we should lose our President.
Nevertheless, when the event occurs it is a shock and we all share a sense of
loss at the passing of an era.
Writing as a Midlands Branch member, I recall that we were fortunate to
hear Eric speak on three occasions in the area, in Chesterfield, at the
Nottingham Polytechnic (as it then was) and at a Midlands Branch meeting at
my house in Nottingham when we had a delightfully convivial and informal
evening. Wyn and I took Eric and Rowena to the station, and as we saw lhe
engine approaching we said our fond farewells only to turn round to see an
empty track and a solitary engine disappearing into the distance! I can
remember vividly how Eric and Rowena laughed - we were quite unable to go
through the fond farewells again when the train finally arrived.
Ilow fortunate we arc that Eric lives on through his writings and recordings
and, above all, in the Delius works which his dedication enabled the crippled
composer to complete.

Patricia Labistour
(Whitby, Yorkshire)
My association with Eric Fenby goes back to 1956 when I became one of his
'personal' students at the North Riding College of Education. My two years
under Eric's tutorship were a wonderful and privileged experience. I have
never forgotten the thrill of actually handling some of the original manuscripts,
nor his kindness and endless patience in furthering my musical studies.
Nothing was too much trouble for him to explain. I Jis encouragement
extended my love and knowledge of music very widely, and I hope I have been
able to pass on much to the many children I have since taught. Being now
involved in music lecturing Lo adult students at University level, I am able to
promote my love of Delius's music, and Eric's unique contribution. During a
personal visit to Grez-sur-Loing in 1963 with my late husband, a hot June day
spent in Delius's garden at Lhe invitation of Mme Merle d' Aubignc was one of
the most memorable days of my entire life. Thank you, Eric, for years of
countless pleasure in my music.

Michael Lester
(Scarborough, Yorkshire)
I was first made aware of the Fenby-Delius connection when it was told to me
by my father who had attended the Municipal School in Scarborough at the
same time as Eric. Although they were not in rt!gular contact, their paths
happened to cross from time to time. I also remember my mother telling me of
the indignant complaints of the straight-laced old ladies in the congregation al
I Ioly Trinity Church in Scarborough who objected strongly to the bare knees of
the young organist, aged 12. My mother also knew Eric's mother and always
referred to her as 'a lovely old lady'.
Early in my musical career, I wrote lo Eric when he was at the Royal
Academy for some professional career advice, and although he did not really
know me al that time, he sent me a very helpful and courteous reply.
When Eric was returning to London after the Yorkshire TV filming of 'A
Song of Farewell', my father and he met on the train between Mallon and York
and had a half-hour of reminiscence. This was the last time that they met, as
my father died later that year.
With the approach of the Delius ACM in Scarborough in 1990, I contacted
Eric for some advice on the itinerary for the Sunday morning outing, and as
usual he was very helpful and gave me lots of suggestions and background
information for the route; his written commentary is pubUshed here.

C(~tr)1 H"t<tl.

Nff"lt\ M~-< ~tr.-6\

1-N..JMj~ f r·M<!. - t;v~l ~'1'> ..,t ~ 1~i,..;,'J 1-<~.-Lrny ro ff'< tri.c-liGt F:CL.t .
(f'\\'~ fl, ~""J'A \1h-( ~1"-·h-< Ot'vt\~ t~ r-if ~C.ff "f rit,4 prwiJ~, "1 wi~
'l"tS•~"""fl~l 5tM<f, Ut-(~S iv~<.A tv ~~ ,..iii\ l\~s ;'-""°*""""''> r.....\ /~Lt
kc-W Q l\-tt. l ~
~ Jt
1J
) i)t 4111.<tt'f" ~-'# 'f "'1n~r+\ '"°'"fclrn1 1 ff! :v.-,4,s i.,{ 'hi<
IJ'l"M'I lo\' n~~\
. J !,
I.
,
•
r:•
" ... M ' 'i> - I fr-f/(..Mh~ I'{ ftw-r..< i~, !tit j ~IA~ I\ tTl ....1"; lvf' ti~~

I

1

lltll P\

• ~1\"(

?c!,j\j;.,~

1\~ #_\
'Pn-.~

J

,

l'V'Wl b-ffi4

,

'Jvt

k.-f)

Af' f<o. l f'

I

I

rv1i.."~ Rn..~

~ml~M,~S R.... ~<

Srtr"t'l ~
.Sr~r11-c.1 i.ff<lc\.

- p.+.s1

ptt'.(..t\<t ,._.,.,.,t

1 ~ F~>7 J

1'11

f'wtj_r(.v< Rr-:\,~ ( r1«11 ri.;lvt ~ 'l"t~IM'-l - c..J b~r ) ~;.;t~

<11...., ~'~

1
f1V'l'li-+ '

1t11

ifi1

m,,

!l,fr 1o Wtsf~~t ~-~ .
39

tc ff.

;,,tv....,'e.r

l~CMt.

fire., fr.~uJ

7

Owr.{1 "'fttff

1~·vv11> it ,, 1 f.tt

RWJ·ll 5itii{ R~11 «
f~fr·i, ~"1'\t'I

--

,._,·4f

,.

Ncm~r

f(t,i( ~

(uffr j<

.·J
/

Jq/1lrt

7 ~'.I r'1/o"'tf<..(

i1vr i1"<.

.I )frr~w(ut.

~< j,~fi<d rnMf

~ ~(r.. w...~ 1111<j l'l•'"l.ftti 11~.'r,.-u'1 t~ ~ ~r 1 l-Vtt~ ~.
;.-1 ff r,~~ j~t(ff\ /'-AM ( '

fe11 d~Jt J<(."k.,{
µr1.,M~~.

I~ ~~Y'S Alrt<l'.M
l>t-c.u~l ~"'' -l
~ /weaj.t~

w e~10' .t.~11 ~
fl:.( ~.~f'M-'(.f. ,\1H(( II<." f1<fl~~IH-(
'fJvr ~(K17 tvt..'s S'.cltl •1Mlo\ H""~·A.A 1-.n, u-s biv..lt ..,1-J.. M

irf~ (..\...-~~ ~1< '"f~ M)

Jit-nw.~·.

rht

~+..( (Mtt

J.

"'"' ~ b-i1~~t 4tvtn~'

~ , f~'-'"

ltl'I

l'/'iv,,

rt.fit 1~ f'.t£
'
"
C£U'lit:
1,....."t1,
ft,#. tef ""1
fo t'l1-t

lsj,1vt11. Pie.

lfht-n 5
tl. r~

Wfv) (..,

ftit ><v•\ iLiA<; ( k..•'11 t1. ?~A.~(t1 ·~1

I,,"/

I~ - ~ ;wiu<'"<IL'S rl f-tl"fi~ frr.... Ji n'f.r
~~Wi'_rfJ<it ;4.sf fo wr.P.. J.~-< r~~·[,(l\.'J~ "f f''lf
6fiLA.11A.Ac f'c j~·tl .~f·V .fn~ ,.{,s.

[s~(/vt'IMH

-

1h-!

(-ttnV1t

fi,-fd

"'1

'Jh<f

lt?. 1 f.. bfo.5r..11f .-rl"(t.f

~ft..~lS ~?,
1

1\,0

111~.

$.!Cf'iW'{ ru~.(.( IH1\.'Ntf r{r( f>~1{
/rf f.>· [/4ff. rt,,. f><>tf, ~i i.:vt'.-«

•

' ~
J.
St ·"' "'"~·... . \ S1h•.-.< - ;r. t'/1vr1~;~ C.hMT~
(.mvn

~u

p1

s~

.

.

pi,,.,li-f
ta...~"J ~rl4,.f f., ~':t . l-..11 ~1 /.ti1« fl,.,f kW· ~~j
wlttt( '.}

AA\.(

" ,(,(!.ri\

. . ."'i 111~4

fl:.t chi;~~~~ .s.t~1i~1 Y',.;.j hi M1.tl
Mt 1i.t iw...A ~,;k . f7- ~vtt A~ ~ ,sr>ti(.,... .~
r-tp.;1' ~I 6i ~-( 'fn!<.!1 1,-"'1( ·fil( "ryMI 1 ~ J h/i14s

1i. ~.1

f>"D't.i.t..i

3 ·

111-~ !..""} lv1t. S Su jv'!

"1

'1'1

stJ..nr ,.; ~ ""''}"" \"\ 11'~(.( Jf"[rlt\ tr.r .6-tr~, f1'-""'f

~ -rl11
~;.,t<-f1 ~;,-<i,,r~ ~J to ri.-e-tv!' ,;,re1~.(,,,• .Slu-·c~11(5'. 'ft
Vf..tf(<-<i f3'"'~j~
1
.illrf)

)fl'tlv{.l{

··r,,-rr.ic
fo 11-.r (~ kt-<l

~wtv

1...-i, t<

~ A~M1 A..,:)t,
'ilT\4..,'..'.1
I

f\o(

fv

,./'"!' :.;, rfr.. R•p1{111{

11)1-t,.· r ..... ~tit.,.n.~'t .!'1<".J."";t /\{lt\( i;., _r( ~ .. ~1,.ff1 11rr. ~
"-' {~ f"i-1 All' II, 1hf (1t;u1...t. h'A..,.,, ~ i.n..~ 1...
511\Mi b"f t'"'-f hlwM'(s hM<.. ,~...,.d~f ~ llt-(
~atJ M\4 1-wti ~ f..
"r\l,.L( 111.. rl,< srlt.f~
.
>l.d.c. ~ '*"'.e-rw >-e~ ~ r;~blrl"f ~ t tt.i:/Fi ~ ~
1

lw'

ti:

40

/'11 hi1 tlturf.U. SWl'l-<i!
r'f't-(.{ <,1

..

~Cf\1"11

rn-t

"'~) ..;1 f.1u~,,.fu

jlmAf

"'""''

1

f1"<t
fv~ >?11 - /lh-t '~;( If.Mt! 'J rn~ t;-r' M-t 'J~'
.t~ Ji- k.sM
ro k ~ Jf...flu.~ ...~, cMtt fr ~ -r"'"""~K ..,,,r..,.rl'f7

r

~ r..11 vi-t-~1<t< ~. ,! vM.Ai

fw-1e!-lli-< si~1~1o\-W
fi+'.t"""*- (..;.~"'Jf ~ltj ~)}tf,~ mt;Ai ~9fv>.7 n+rf'<( kA
!11'tf ""' #t-{ a~/(. ,t.fr.A..i ' "'tl.i.( m1 Mc~~1 Iv$(\. C. ""'1/tr;t-( ~
I
t\Wc.(

0:"'1.I~~ In "") '"{( laM . A'lcc /'1r.Clk.o'"'\ w1<.I C'"'1•1"-t·1"' ~
'i."PI( Sti-~ /)..{t-.~sir-r.. -~ ~f) 11~~-t.~~,l,-\.t'i ff..,1.J :Si,.,.,~ ill•
i!fl•Hi'· ~ r.;.~ld 1'o (" , ;..eUA'f-\f h1(1>1:""' '.lti..A.-. /.( .).U•I\ n, f.1r

h,\,~

11r1·1

""

<

~1 ~ 1•H. .I( 1 ~-:1« ;.:r.rJ~ f~ ~ f...{ in\(( .

·r

1

I

'

I

,~~i'.~Vlfl'I W· ~

b7 ~ df

·fh1 r~~~ivntj 1~ff 'IA., uflm-.f rltU-f!, tf<..1 A.~~
J<.~ J.~(~A.11('s tfrMe , 1~ ffr<. ~{.,,.W.-f V~ f,

N~ 3~~ . .8~stoi

ft'i1
~

fvrer" ./1u.t{

'VI

ftr

WTt-~ i+!rl-.tt.

•O

i.

8MiWff

R01wf(.I sfi\.<ft..i?i

R~tl. Sc~'• /I
,

C1:f:!.( '

Yc1i;, to (,£rk ,1h((rl\ 1-iM~~,

(lt

1~·

.. l!'t>ll
-Cfd,..
1M>i ;/,r.rp ~jf..t ~1.,,r11 flit

i/vtl< j""9f ~.fvri -rf-t.(11,,~ -1Ar kM
,1,'kmtn,.f,,,,( ,,,,. -rt.< 1-.rrtff f..M
lf1.f 111-uf.J, ) fk:.;., tc.M< 1 1~ (,11'!41'"1 qt".trt,
1~ H Iii-<
'J 1~ ',Jc,.; no 'fh< rt"tl-t( /f.71"'...5h t:<.1 vf " > dM'l'I
1

ri.w,'TW

"r

fiW

f

t. ~-< w~;i<..< ,;. f~"'°"''1"11' ~.(,"' n,/ rJ-

J ,~~,( fo ~.).-

f"I

l~

i('Hd i{,.,f

14'<t.. ./~ers .

1n<11-< kf -'11. ';'ci1..tf1 h·,.M(

~{Ii.IP! ;:f-

-rnk Wl-'r1i

111

7 >1'Ml'J

>~c,.,rr-cJ

J

nrfti.1 4{~-1.-<.tt IH.t'/ llfll( fo ~ hM/, rli11114'S l•t f.~/'(.«</)' l'1 f'<.c.f
.
'f
'
"'
i.. I( i\M.,.. ~"'-r?(
iow~ ~ ! 'fiM' I ,.,-,..? r/i"" 4+f,.,(,\.....,y\')' n1

/..

h.,.,

t

I

'

,

'

1

I

'J·t ~Hn (,.,.,., 7'n11 11i< 11.J1·
fMvf...( ""! t~~J.~ A-jf (.( 1'-ti.{J

ff'"f.,

,

~rJ' ,l

I I

A·h • .' :flu.:) s·,~,, 1r~ 1111.{
oJ

tlH •I)' in,,;

.1' ("

rf!-r

i•'j

11,11r.:.,
....,

.1

H•,'T ( 1• ;

(11 j\4.. \ )

l11'sty,n-tr;"~ --;~ /'!, ~:n.w.,· !

JH-...1; Iii-<
1M.. . tk 7.-11 .

i1r(

f...,,rjf

'/r--

~"<1"' ~vt~,f t~..:i.<

., i<.f'" f., -!1vli.-<

,..;.f"~~-tv.:.) ..-r..1 ~~ < 'C .f. fl..-1 J-h.icl

r,

~·'

41

Frank Lieber
Oacksonvillc, Florida, USA)
On March lsl 1983, al Jacksonville University, the famous Julliard String
Quartet gave a performance of Morton Subotnick's Tiu! I'l11tteri11g of Wi11xs
(1981). This work was written for tht: Julliard String Quarlel; il is for string
quartet and an electronic ghost score. The ghost score (the fluttering) is a silent
digital control system which activates an amplifier.
After the performance (or ordeal) while chatting with Eric and sensing that
this was not quite his musical cup of tea, I asked him what he thought of the
work. I le paused and smiled and said: "You know, somewhere about the
second movement he [Subotnick] must have r1::membered that he was a
composer." Eric is justly remembered for many qualities, but r always think of
this episode as one that exemplifies his quiet, ready wit.
Eric is keenly missed, but he will always be in our hearts and minds.

Anthony Lindsey
(Aldwick Village, Sussex)
"When did you first hear the music of Delius?" - this question has been posed
so very many times and indeed, in the early days of the Society, this was the
subject of more than one informal London Branch Meeting. Quite recently I
asked fellow Delius Society member, Maurice Simmonds, this same question
and his answer revealed a brief but endearing memory of the kindness of our
late President, Dr Eric Fcnby.
Music has always figured strongly in the life of the Simmonds family;
Maurice, a fine pianist and arranger has for many years run his own successful
jazz combo, specialising in film work, cruise-liner and corpora le entertainment.
Twin brother Dennis often guests as guitar/vocal and both arc well known in
the West Sussex music scene. It was in the Spring of 1978, that the influence of
Dclius's music first became important to the family. Jane, Maurice's fourteenyear-old daughter, watched the Ken Russell film So11g of Summer and
immediately fell in love with the flowing melodic construction of Delius's
music and became captivated by the story of Eric Fenby's valiant attempts to
help the ailing composer. Encouraged by her parents and the influence of her
older brother Robert, a Delius enthusiast and student al The Royal Marine
Music School at Deal, she chose the Life and Music of Delius as the subject of
her 'O' Level thesis.
Documentary material was in short supply and suitable recordings difficult
to find, so Jane bravely decided to try and contact Delius's amanuensis himself
for advice. This was not as easy as she thought. Letters to Eric's publishers
drew a blank, then one day, Barbara Ilall of Bell and Hyman's forwarded her
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exploratory letter to Dr Fenby's I lighgatc home. Much to Jane's delight, she
received by return a very helpful and encouraging response. Jane was soon
able to complete the first part of her interesting study and ended it with a very
well dcicumented record of the 1962 Delius Centenary Festival at Bradford. For
her hard work, she was rewarded with a Merit Pass in Music, together with
nine other 'O' Level Grades. Soon after, she was awarded her ASM Grade VIII
Piano, but for Jane, it was the profession of nursing, rather than music, that was
to shape her future life.
When I heard the sad news of Eric's death, I got in touch with Maurice
Simmonds and it was then that he told me Jnne's story. Even now, despite her
busy life as a senior Orthopaedic Sister at Basingstoke General Hospital, Jane
still listens whenever possible to performances of Delius's music and, together
with her family, has never forgotten Eric Fenby's kindness in providing the
encouragement she needed to persevere with her Delian labour of love.
Unfortunately, this short narrative must end with a sad postscript; Robert
Simmonds, Jane's brother, who had so strongly encouraged her musical
studies, went on to became a talented Royal Marine Bandsman. He played
clarinet in the marching band, violin in the recital orchestra and was achieving
increasing success as pianist/arranger in the Salon Orchestra in 'The Royal
Yacht' Marine Detachment. Tragically, in the Autumn of 1989, his young life
was cut cruelly short by the IRA bombing of Deal Barracks. My sincere thanks
to Maurice and his wife Floss for letting me share this story with Delius Society
members, and to Jane for lending me her fascinating manuscript.

George Little
(London)
In October 1978 I was a comparatively new member of the Society and, as a
jobbing actor, used to touring, filming, working in the theatre and 'earning a
crust'. Jilly and I had allended very few meetings and iL had not percolated in lo
my consciousness that Eric was still very much with us. One somehow expects
all the historic men of music to be already a part of history, so it came as a
surprise, on a repeated viewing of Ken Russell's film, So11g of Summer, to sec that
Eric had had a hand in the script. I was trying to promote my own script of my
one-man play Paradise Garden and had performances booked at the Upstream
Theatre on the South Bank. I thought that as it was a Yorkshire piece,
concerned in the end with what Katherine Jessel has called "the reconciling
and redemptive power" of Delius's music, Eric might be interested in seeing a
performance. But how Lo contact him?
I remembered Dick Van Dyke's quest for Stan Laurel and looked in the
' phone book. When Eric himself answered my call, I babbled like the idiot I felt
in Lhe presence of greatness and asked if I might write to him, which I did,
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o£fering tickets lo a performance. When Frie accepted I wns delighted and
petrified. During the performance, I could feel Eric's and Rowena's presence,
and could actually see their reactions and their laughter. When we met in the
pub afterwards, I was totally disarmed. I le and Rowena, broad smiles on their
faces, were chatting away with Jilly, and Eric had already got me a pint in. He
was warmly complimentary about the play, which from a Yorkshireman of his
perceptiveness and sensitivity was so encouraging. Whenever I met him
subsequently, he was always concerned with what I was doing and often
referred to that performance.
Tasmin has already told of his generosity in not only coaching her in the
playing of the 3rd Violin Sonata, but also his refusing to accept a fee for his
invaluable and inspirational nourishing of her interpretation and his insisting
on paying for the use of the studio. I will never forget being present, silting
next to Eric and turning the pages. I consulted him when I was contemplating
writing a full biographical version of Delius's life for television. Yet again, Eric
was most encouraging and offered to help in any way he could. Sadly, I could
never take time out to write this, but I have just completed writing Florida Idyll,
based on Tasmin's researches into Dclius's life at Solana Grove. Yet again, this
wonderful, giving man could always be approached and was ready to help in
whatever way he could.
A truly great man is no longer with us and will be sorely missed. People
like Eric are the salt of the earth and the hearts of all the Little family go out
to Rowena and to Eric's family.

Eric Fenby with George and Jilly Little at the AGM Dinner of the
Delius Society in 1992
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Tasmin Little
(London)
The first time I met Eric Fcnby, his genlle and kind manner impressed me the
most. I was only about eleven years old when he came to the Menuhin School
lo talk about his time at the Delius household and also to listen to some of the
pupils play. I was very disappointed not to have been chosen to play anything
to this nice man, about whom we had all heard so much, and hoped that I
would one day be able to play for him.
My wish came true a short time later when my father asked if it would be
possible for me to play the Third Sonata to him as I was preparing it for a
concert. Eric said he would be delighted to hear me and arranged for us to get
together at a rehearsal studio in London. I was so excited to be actually playing
through the work that he had personally taken down, and hoped that he
would be nice to me and not too critical! I need not have worried. Eric's sheer
enthusiasm and gentle way of expressing so many of the ideas that are
idiomatic to Delius's music put me totally at my case. He helped me to
understand how imperative it is to create the Delian idiom through a sense of
flow and ability lo follow the natural line of the music.
rn the years since this meeting, I came to know both Eric and Rowena and
have been fortunate to count them among my friends. Every so often, Eric
would write lo me to express his happiness that my career was progressing
well, and he was always full of encouragement.
He was such a special man - always ready to look for the best in people and
in musical performance, unique in his ability to give without ever expecting
anything in return. I will always be grateful for the help he gave me personally,
for his contribution to music and for the help he gave to Delius, the composer
who means so much lo us all.

Eric Fenby, "Thsmin Little and Rowena Fenby, Bradford, 1985
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Stephen Lloyd
(Luton, Bedfordshire)
I remember well the first time I saw Eric Fenby. It was in November 1964. I was
a student in London, and a friend who sang in the Royal Choral Society
suggested thal before joining their ranks I might like lo attend the Monday
evening rehearsals at the Royal College of Music. That season's works included
A Mass of Life conducted by Sir Malcolm Sargent and for that there was,
unusually, an extra choral and orchestral rehearsal at the RCM. I had not heard
the Mass live before so I sat expeclanlly upstairs with other listeners. As one
can imagine, the sound in that college hall was overwhelming, especially the
opening chorus. At the end of that firsl section I distinctly saw someone in the
fronl row turn round and remark: 'Jusl as lhe old man would have liked it!' Il
was then that I identified Eric. This led before long to my joining the Delius
Society, and my first meeting with him was probably at a Society function,
being introduced by dear Estelle Palmley who was always so good at making
new members welcome.
In due course there were other opportunities of seeing Eric. In 1967 he gave
an absorbing lecture/recital at the Westminster Theatre in London. I also
remember going to St Albans to hear him talk. One detail stays in my mind. I
was captivated by his playing of the Tlassn11 Serenade by way of an example,
and how he distilled the magic from so small a piece with a touch unlike any
other. I le was, of course, regularly present at the Society's annual dinners, and
there were those memorable talks he gave to the Society, of which most of the
later ones have been fully reported in the Journal.
It would not, I hope, be unkind to say lhat Eric was not a conventionally
good speaker, but he was a fascinating one. Rather awkward, quiet and
hesitant in his delivery - how often in his last years, with that characteristic
clicking of the fingers, would he lose his thread and have to be steered back on
course? - he nevertheless held us all spellbound by the authority with which
he spoke. Many of the priceless gems of information came in asides or as the
result of questions, or when - to our great pleasure - he would join us when we
adjourned afterwards to a hotel or pub for refreshment. lt was then, in relaxed
mood with a twinkle in his eye, that he would relate further delightful
anecdotes.
Yet Eric remained a very private and very sensitive person. When I was
writing a biography of Balfour Gardiner, he agreed to meet me at the Academy
lo lalk aboul Delius's great friend. While we chatted, I could sense a resl'rve, a
guard that made him appear cautious, perhaps in divulging too much
information. It was later that l realised that this reserve was only a
manifestation of his loyalty to a good friend. After all, how would that
information be treated? Eric was ever loyal, to his friends, and to our Society
especially. We could hardly have asked or expected more from him as our
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President. Nowhere, of course, was this loyalty more greatly extended than in
his upholding the cause of Delius. He once said Lhal Delius had told him, in
confidence, several things that he would never disclose
and, lo my
knowledge, he never has. What they concerned we shall never know. This was
lhe strength of Eric's loyalty. This same loyalty led him to be perhaps overprotective of the early unpublished works of Delius which Eric, regarding
himself not unreasonably as guardian of Delius's wishes, felt were too
unrepresentative to merit performance.
When one cautiously raised the question of Delius' s will and his dying
wishes, it was clear that Eric had been deeply upset by the way Beecham had
intervened and acted contrary to those wishes. Eric, after all, was to have taken
charge of the music. lSce journal 85, p.15, where the pages from Balfour
Gardiner's pocket-book in which those wishes were jotted down have been
reproduced.) Yet whal could belter exemplify the humility of the man that
within a year he put aside any feelings he may have harboured against
Beecham and was working for him in the preparation of the Covent Garden
performance of Koanga.
In 1986, as Journal Editor, to mark his 80th birthday I assembled an issue (the
first of two) specially devoted to Eric. The deadline for that particular issue was
particularly tight and it was only ready for collection from the printers on the
afternoon of the actual birthday. So that Eric would not be lale in receiving
these special greetings, I decided to drive up to London and post it myself
through his own letterbox. I had not intended to disturb him but somehow I
met an apologetic Eric at the door. He could not invite me in as his flat was
flooded because of a leak from the upstairs apartment, and he and Rowena
were obviously distressed at the damage it was causing. A little later, however,
by way of thanks for that Journal issue, he took me to lunch at a London hotel.
I learned afterwards of the trouble he had gone to, finding a hotel where there
would be no canned music blaring from all quarters. His great sensitivity made
him very selective in the music he exposed himself to.
Five years later, for his 85th birthday, I had wanted to assemble an issue of
the Journal consisting entirely of Eric's writings on Delius. I had already started
to gather together his record sleeve notes, his programme notes and other
articles, including the scripts of some fascinating radio talks he gave as far back
as 1946, many fortunately preserved at the BBC Written Archive Centre at
Caversham. Very soon this amounted to enough material for a good many
Journal issues, so I planned to use only a selection for this birthday issue. It was
then that I heard by chance that Eric was himself wanting to publish a
collection of his writings in a more substantial form. I had no alternative but to
approach him with my plans and find out if what I had heard was true. It was.
Perhaps he had realised lhal he was never going lo complete lhe book he had
always wanted to write on the music and that bringing together his substantial
writings on the composer was his only alternative. So for his 85th birthday
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issue I changed lack and, with a fow other items, compiled a bibliography of his
writings, a catalogue of his recordings, and a summary of his work on Dclius's
music.
It was soon after this issue of the journal had appeared that Eric rang me to
ask if I would work with him by editing his proposed collection of writings on
Delius. I felt delighted and honoured. With most of the spade work already
done, I was able before long to send him a bulky ring file of all that I had
assembled, arranged in a form suitable for publication. Regrettably, it was then
that he had a period of poor health as a result of which he was not able to work
on the book. Aware of his frailty, for about two years I pressed him for a
foreword to this volume, but sadly it was not forthcoming. The book seemed
to be indefinitely held up. But il was with the approach of his 90th birthday
thal John Bishop of Thames Publishing and 1 decided lo go ahead and publish
it as a birthday greeting. Il appeared as fe11by 011 Delius.
A month after his birthday, with the book published, I happened to be
staying near Scarborough for four days. As Eric's telephone seemed to be
continually 'off the hook' 1 I dropped a note through his letter-box, saying that I
was in the area and would welcome an opportunity to call on him, but only if
it was convenient. That evening I was delighted to receive a telephone call
from his daughter Ruth, saying that the home situation did not really make it
convenient for visitors. But Eric wanted to speak. Against the background
noise of the bar in the hotel where I was saying, I heard Eric's faltering voice
repeatedly saying how much he appreciated the book. After about two
minutes it was obvious thal that was all he could manage so I reluctantly
brought the conversation to an end. I did not hear his voice again. Sad though
it was not being able to see him, there was great satisfaction in the knowledge
that he had been pleased with the fulfilment of the project.
Now, the Society has not just lost its President but, as all those who had the
great privilege of knowing Eric must feel, a true friend.
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John Michael Luther
(Long Beach, California, USA)
The passing of Eric Fenby was a great loss for me personally. I le was a great
inspiration and model not only musically, but spiritually. Here was a man who
lived what he believed. The altruistic attribute of Eric was in evidence from the
beginning. The very idea of offering his services to someone in need whom he
did not know, not to mention his commitment to that task in spite of the difficulties he faced daily, is remarkable. He was able to sec the beauty and greatness in others with whom he may have disagreed philosophically. Eric, in the
words of the Apostle Paul, 'made himself of no reputation, and took upon him
the form of a servant.' The greatness of Eric Fenby was his humility. Thank
you, Eric, for pointing the way.

Recording the Idyll in 1981 with soloists Thomas Allen and Felicity Lott. Sealed left is
the recording producer, Christopher Palmer
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Bill Marsh
(Philadelphia, USA)
Eric Fenby visited Philadelphia twice. The first trip came in January of 1974
nearly three years before the Philadelphia Branch of lhe Delius Society was
formed. Some months before, Bill Smith, Associate Conductor of the
Philadelphia Orchestra and a Delius Society (UK) member, offered to conduct
the orchestra of The New School of Music in some Delius as part of a special
program if we could get something together. At that time Bill was conductor of
this student ensemble at the institution where Davyd Booth had studied. The
New School has since been absorbed by Temple University and lhe building
sold.
I and some other helpers working under the banner of 'The Delius Society'
(there were close to 40 members then between New York and Philadelphia, I
think, who belonged to the British Delius Society) in co-operation with The
New School arranged a gala event at the new Mandell Theater al Drexel
University on January 27, 1974. Eric Fcnby in his role as I Ionorary President of
The Delius Society would speak, Davyd Booth would accompany soprano Joan
Monasevitch in six Delius songs, and Bill Smith would conduct 011 Hearing Jlte
firs/ Cuckoo in Spring, Su111111cr Nigltl 011 tire River, and Tire Walk lo tire Paradise
Garden.
It was the third event held in this hall which seats just under 500 and my
first try at producing a concert. There were many sleepless nights worrying
about the funding. Remember we had no local society and there was no
treasury! The New School did not want lo contribute much in the way of
money but wanted some 200 patrons lo come to a champagne reception free!
There were two levels of admission: general, and a patron's category which
included the reception.
Jim Keeler, then vice president of programming at classical music station
WFLN, was to introduce Fenby. When Eric walked out to a huge ovation from
a capacity house he was overwhelmed and so were we all. This evening is still
talked about in Philadelphia. In addition to his spellbinding talk about Delius
and Grez, Eric played the Violin Sonata No. 3 with Davyd Booth and paused at
the dramatic moment when he said that this was the place where he had first
started working with Delius in the laborious dictation process. The evening
was the artistic success of the season, and WFLN later broadcast a tape of the
event.
Eric, writing later, was pleased with the event but did admit he thought
there were better sopranos at the Royal Academy of Music. Well, Joan had just
been seriously ill and wasn't in her best voice. Sadly, a couple of years later
after a marital bn•llk-up, she took her own life. The concert also put The New
School's orchestra on the map; it really was their first public event. So, early on,
Delius was made a part of the lives of the young musicians there that evening.
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One wonders if they have ever encountered this music again.
The concert was taped by J. Gordon Iloll, noted sound engineer who was
then owner and chief writer for his magazine, The Stereophile. I was Music
Editor on a very part-time basis, and Jim Keeler had once held that post. The
magazine is still published under different ownership with Gordon still having
a hand in il. The Spring 1975 issue has a long piece by Gordon called
'Operation Fenby' which mostly focuses on the technical aspects and problems
of recording this program. Most of the article would bore most of you, but
there is o ne amusing section: 'To say that everything came off wiH\Out a hitch
is to understate the case. We had to 'ride gain' like mad on Mr Fcnby, who
rocked back and forth on his heels and took little strolls behind the lectern
while speaking ... ' Eric later joked about this when he saw the piece in a letter
to me.
Fenby came down from New York on the Friday before this concert by train.
I was lo meet him at 30th Street Station and take him to the Barclay 1lotel. Well,
I watched and waited and no Fcnby did I sec come up the stairs to the waiting
room. I returned home to my apartment on Pinc Street, called the Barclay, and
found that Fenby had eluded me, had taken a cab, and had ordered dinner. I
told him to double the order, and that I would be over in a couple of minutes.
This was my first session ever that I had with Eric; I had spoken briefly to him
in New York at a concert prior to his coming to Philadelphia. This was very
special for me. The night was warm and misty, so after dinner I drove Eric
a round the historic sections of the city and out around the Art Museum so he
could sec a little of the city. Also while he was here, after the concert J believe,
Eric, Jim Keeler, Davyd and his mother, and I gathered in Davyd's tiny
apartment above mine for ample quantities of good Scotch and some fine
steaks. Eric was at his best in these intimate gatherings. I know Jim Keeler will
never forget that evening nor will the rest of us.
Eric was to be in Chicago in 1979 for the Frederick Delius Festival sponsored
by the William Ferris Chorale from May 14 to 16. 'Song of Summer' was to be
shown, Eric was to speak, and the final concert would feature So11gs of Farewell
along with other choral, orchestral, and chamber works. David Duke and I
flew out for the latter part of the festival and then returned with Eric to
Philadelphia for our AGM and dinner on May 20. Eric stayed with David at his
home in Chester that time. On Sunday morning. Eric rehearsed with Davyd in
his apartment which was at 1526 Pine Street but in a different and larger
apartment from that in 1974. The afternoon recital at St Peter's Church Parish
House at 3rd & Pine Streets included the Delius second and third violin
sonatas. Eric, as always, was generous with his time in playing and speaking.
This event is a milestone in our history. One wonders if there would be any
Delius societies had not Eric gone to Grez so many years ago.
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Keith Marvin
(Menands, NY, USA)
I was dismayed to receive the Spring 1997 issue of the Delius Society Journal and
to be apprised of the death of Eric Fenby. Emotions may effect one very
strongly but thel'e comes a Ume when the words which need to be said jusl
don't come. And if they did, they would be useless.
It is a strange thing to be able to react in this fashion considering that my
only meeting with the great man consisted of several conversations with him al
a meeting of the Delius Society at Philadelphia in 1980. Ilaving served as a
music reviewer for a metropolitan daily newspaper for 23 years, I made the 300mile drive from my home to utilize such an opportunity of meeting Delius's
lineal successor.
I found him lo be an extraordinary person and a thorough-going
gentleman, not afraid of speaking on his own opinions but always with
kindness and great feeling. l don't believe that in my nearly 73 years I have
ever met one quite like him.
Before leaving for Philadelphia, I decided to take along my copy o{ Fenby's
book, Delius as I K1ww lli111 trusting that he would honor me by inscribing it,
something he was pleased to do. But here, again, I felt I'd known the man as a
lifelong friend and was both surprised and gratified by his inscription in
which he used my given name only. I think that, even on such brief notice, we
shared a bond but I'll never be able to understand it.
I have told you exactly how my meeting with Eric Fenby enriched my life.
Through his Herculean work with Frederick Delius, I have been given
something beyond price.
1
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Rodney Meadows
(Harrow, Middlesex)
Fenby was a severe critic whenever the music of Delius was played. People
lended to assume that he had no desire to conduct, or like most critics was only
marginally capable. The opposite was true; he would take up the baton, if
asked. As he said thirty years ago: "My Jiaydn, with the Southern Command
Orchestra during the war, was praised."
Only in his seventies was any move made to ask him. I had the pleasure of
watching him record a radio concert with the BBC Concert Orchestra in 1978,
rehearse and conduct the London Symphony Orchestra at the Barbican, and
undertake commercial recording sessions at the Southampton Guildhall,
Watford lbwn llall and Barking Town llall. Unlike Beecham, who would
usually perform a work in concerts around the country before going into the
recording studio, Fenby was given one afternoon/evening per recorded work,
or works. To record the Fenby Legacy he had the Royal Philharmonic
Orchestra, who were almost total strangers, as were the Ambrosian Singers.
The results were amazing. Even so, as he modestly remarked: "lf only they
had asked me twenty years earlier."
Felix Aprahamian warned me, before ever Fenby was approached, that
orchestral players might 'take him for a ride'. But it was just possible that they
would find themselves playing for him as they would for the composer
(Walton, Elgar, Bliss come to mind) and it could work. lt did.
I le conducted in a rather scholarly way, with conventional gestures, always
ready to stop and explain when the orchestra were puzzled. The players
recognised complete mastery of the score, especially the movement of inner
parts. Recording A Song of Summer ran into difficulties, partly because Fenby
spent twenty minutes at the start reminiscing about composition in the garden
at Grez. There were incidental mishaps. The horns were at cross-purposes.
After an argument the conductor discovered that four horn parts had been cued
inlo lwo by some predecessor. A lea break was called and Fenby, who should
have been resting, amended the errant scoring. In the end all came right.
During Songs of Farewell I managed to half conceal myself behind the choir
and observe Fenby head on. It was a revelation. As with all great conductors,
from Toscanini onwards, the magic was in the blazing eyes. Players and singers
just had to go with his inspiration.
Two of Beecham's former players still in the orchestra were generous in their
praise. "We saw something today that we have nol seen since Tommy."
By way of postscript, when the Delius Society attended the Keele Festival,
Elgar's 2nd Symphony was conducted by Norman de! Mar in the Victoria I Iall,
I Janley. Afterwards Fenby said to me: "I would love to conduct that
Symphony. I knew all the 'leads' from beginning to end." Remembering how
Benjamin Britten emerged as a brilliant interpreter of other composers' music,
one can only wonder whal we missed.
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Tony Noakes
(Stanmore, Middlesex)
At the 1962 Bradford Festival, my mother, a long-time Dclian who had sung in
Sea Drift and olher Delius works in choirs under Beecham in the 1930s
introduced herself (and me) to Eric after one of the informal events, to thank
him for his work for Delius, and for his wonderful book. She and I became
early members of the Delius Society.
Like other members, I treasure memories of Eric's delightful reminiscences
o{ his life in music, which illuminated our understanding of so many o{ the
great performers he knew or worked with. But my most personal memory is
o{ a Society event al which my wife Ruth and daughter Julia were present.
Julia, then aged about three, had just discovered how to lake an adult's hands
in hers, walk up the person's body and then turn a somersault. She spotted in
Eric a likely victim. I shall never forget the surprise and delight in his face when
she subjected him to her party trick.
Whal the whole world of music owes lo Eric is now a matter of history. l lis
great gift to the Delius Society was the way in which he made all of us, its
ordinary members, feel as though we were his personal friends. It has been an
honour and a joy to know him.

Eric Fcnby recording with the Bournemouth Sinfoniclta in 1979
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Brian Radford
(Derby)
My second meeting wilh Eric took place in lhe Portland 1lolel, Chesterfield on
26th November, 1975 after he had given a lecture on Delius in the Lecture Hall

there. Settled comfortably between four lady members of the Midlands Branch
and with a pint of his favourile Guinness in his hand, his sense of humour was
revealed. Gone was the formal lecturer and here was the real Fenby, full of
amusing anecdotes and reminiscences and, at times, almost mischievous
humour. It was with g1muine regret that, after a good hour, we eventually
allowed him to go back to his hotel for a full night's rest as we travelled home.
This, along with his unassuming humility in respect of his many
achievements, not least those difficult years with Delius, mark him oul in my
mind as a great man. He enjoyed life, made light of its disappointments, and
was a really hard working President of the Delius Society. He got personally
involved with the members, and we all looked forward very much to his
annual talk which opened our season. These gave us not only an insight into
Delius and his time at Crez, but also into the character of Eric himself. As
Programme Secretary 1 was surprised from time to lime to receive a personal
telephone call from him to thank me for the work l put in in that capacity, and
yet when I responded that it was the least I could do in return for his work with
Delius and the pleasure that U1at music continued lo give me, he seemed
almost embarrassed.
What a debt the world of music owes to this talented, modest and
courageous man. His death means a great loss to the Society and feels almost
like a personal loss to me. lie is already much missed, and he always will be.

Robert F. Sandlin
Uacksonville, Florida, USA)
When l remember Eric Fenby, I think of the most lively, vital, and erudite man.
Few could tell a story so well and with such clarity. He never failed to see the
humor in any situation, and his greal love of people was obvious. He put
himself aside in order to serve the creative genius of Delius, and has thus
ensured for himself a unique and honorable place in the long history of great
music. Eric was a man of greal faith, and he trusted in lhc plan God laid out
for his life in music. I um consoled by that knowledge, knowing that he is now
a part of that great host gathered around the Crea Lor and enjoying perhaps lhe
greatest of music not yet revealed.
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David Tall
(Kenilworth, Warwick<;hire)
ll is strange to think that when I first mel Eric Fenby over thirty years ago he
was to say that he had just retired on his doctor's advice because he was ' prematurely aged' (in his mid-fifties) and should 'enjoy what little time he had
left'. This was not long after the 1962 Delius Centenary Festival and before he
came out of his brief 'retirement' to become Professor of Composition at the
Royal Academy. The rest is history - his many new contributions to the Delius
canon, his magnificent Faber book on Delius, still lhe clearest insight into the
muse of the composer ever written and his playing and conducting on record.
In 1964 I had the impudence of youth to ask him to arrange Lhe Delius Five
Pieces for my college orchestra at Oxford. I could not pay him a fee (or even his
train fare to come for the performance), but was willing to write the parts oul
for him to keep. (They arc now part of the Boosey & Hawkes Hire Library.) I
remember having the gall to suggest to him that we could provide any
instruments he required, including harp, but suggesting that if he included the
latter instrument it might not be so easy for other small orchestras to add the
piece to their repertoire. I le look all this youthful tactlessness with his usual
courtesy and set about the task with a will, writing on February 13th that he
had that day orchestrated the first two and was already working on the third.
I le came to Oxford for the concert in May 1964, full of vigour, and had a
wonderful time being feted by the students and dons. The orchestra - which
included Roger Buckley, Editor of the Delius Society Journal, in the 'cello section
- gave a most satisfactory performance. What Eric did not know was that it
was my first occasion as a conductor, and he spared none of the full force of his
critical faculties in rehearsal. "You are enjoying yourself too much," he scolded
me, "it is your job to think ahead of the orchestra, not to enjoy it!" "You must
take the First Cuckoo in two, otherwise it wm drag." Having heard a tape of the
orchestra rehearsing I.ullaby for n Modem Baby, with a beautiful solo flute, he
was distraught to hear it played differently at the final rehearsal and
remonstrated with the soloist. We dared not tell him that we had a substitute
flute player for the last rehearsal and concert.
We kept in touch over the years and he was ever a generous and vivacious
correspondent, painting delicious word pictures of his activities. Whal a
command of the English language he had
such directness, clarity and
,
I
passion.
In 1977 he agreed to allow me to question him about his work with Delius
and the interview was used as the basis for an article entillcd Tlte Fe11/1y l,cKncy
in the Delius Society Journal. The title took the fancy of Christopher Palmer,
who used it for the memorable Fcnby recordings of the Delius-Fenby collaboration. Such momentous performances! Al last, his perception of their musical
partnership was given a permanent record in sound.
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Tn 1978 it was my privilege to see his name put forward for the award of an
I Tonorary Doctorate in Letters at the University of Warwick. Once again I
remember his joy and verve. Another honorary graduand was Jack Jones,
honoured for his work with the unions, and I well remember the bonhomie
between these two Northerners as they enjoyed swappLng yarns together.
What a legacy he has left us! How fortunate we are that he willingly gave
several years of his youth selflessly serving the music of Delius, and how
doubly fortunate that in the 'few years he had left' he was able to do so much
and share so much with the members of the Delius Society.

Joy, shipmate, joy! Depart upo11 thy e11dless cruise old Sailor!

Robert Threlfall
(London)
In the mid-1960s the Delius Trust's music manuscripts had found a temporary
home in one of Sir Thomas Armstrong's rooms at the Royal Academy of Music.
By a perhaps appropriate coincidence, the corresponding room on the floor
below was the studio used by Eric Fenby. Hence, as I was working at that time
with the Trust's then Archivist, Rachel Lowe, it was fairly easy to discuss any of
our queries with Eric, whom I then met for the first time.
During the ensuing 30 years we always remained in touch; of our many
shared incidents and meetings I shall here recall just two. First, in 1981 Eric and
Rowena visited the Jacksonville Festival at which my dear Joan and myself
were also guests. The four of us stayed in the same hotel at Jacksonville Beach,
on the very edge of the Atlantic; after breakfast each morning, Eric and I always
walked along the strand for half an hour in deep conversation - not only on
Delius, and not only on music. At the other end of the day, we all four gathered
in one or other of our rooms and a relaxed session rounded the evening off,
with clinking of glasses and shared reminiscence. I never saw Eric more lighthearted; for months, or even years, afterwards we could never meet without
the very thought of those hours banishing any effort to look too serious.
My second recollection comes from several years later. Work on the
Collected Edition volume to contain the 'Cello Concerto had raised many
musicological problems, chiefly due to discrepancies between the original
manuscript and the printed score, and some efforts to resolve these by
correspondence between us threatened lo set us at cross-purposes. To settle
such problems, Eric came to the Trust's office on his way to the Middlesex
I Iospilal - and we spent several valuable hours comparing the manuscript
(which Eric had never seen, curiously enough), the (very faulty) copyist's copy
used by the engraver and the printed first edition. lt was quickly realised that
the manuscript, though in Delius's shakiest pencil (it was about the last one he
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Pt>ggy Cornely, Rowena Fenby, Vera McFarland, Eric Fcnby, Robert and Joan Threlfall
at Solano Grove, Florida, March 1981
fllmry Comrly/

wrote down himself), was to form our definitive text. We also agreed on the
layout of this edition, which was newly engraved to include Ilerbcrt Wilhers's
suggestions for the soloist and Eric's authentic if surprising (to some)
indications of speeds. Thus to have shared study of the score of a piece so very
dear to both of us is one of my outstandingly happy memories of work on the
Edition. Needless to say, humour tempered our editorial labours; one of us
kept a tally of notes that should be rests, the other of rests that should have
been notes. "I've already got twelve," said Eric at one stage, "how many have
you got so far?"
I feel sure that anyone who knew him at all well can picture Eric from these
fugitive memories here affectionately recalled.
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Julian Lloyd Webber
(London)
The story of Eric Fenby's relationship with Delius is one of the true romances
of musical history and it is easy to forget, at times, what a traumatic relationship it must have been for the young man from Scarborough barely out of his
teens.
Like so many others I had read Delius as 1 Knew Him and seen the Ken
Russell film while a student at the Royal College. And it was as a student that
I first encountered Fenby when, quaking in my shoes, I went with Clifford
Benson to play him the Delius sonata I had chosen - along with sonatas by
Vivaldi, Beethoven and Brahms - for my debut recital at the Wigmore I !all.
At first I was somewhat bewildered by the mild-mannered, slightly apologetic gentleman who came to greet us at the door of his room at the Royal
Academy. Was this really the same 'Yorkshire tyke' who had risen to the challenge of Frederick Delius? Might Dr Fenby not have as much to say about our
interpretation as I had hoped?
The answer came a few moments later as I launched into the Sonata with a
flourish. "No, no," I was interrupted before my bow reached the string. "With
this sonata you must ... well, you must ... 'drift in' " And so it went on. Bar
by bar our interpretation was literally - and no doubt quite rightly - dissected.

Eric Fenby and Julian Lloyd Webber
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I was worried. The changes he had suggested seemed, somehow, too great
to ring in the mere few weeks remaining before our recital. 13ut I was wrong.
On that night all the things Eric had said somehow slotted into place, and I
believe the Delius was the performance of the night.
I low could I possibly know that a few years from then I would be recording
the same sonata with Eric himself following a concert performance in the very
same Wigrnore I !all? My association with Eric will remain dear lo my heart as
Jong as I live. In particular, recording the Caprice and rlegy - one of those works
left to us by dictation was an experience I will remember for ever. Recorded
under pressure they needed to be 'got' in one take this seemed to work to
our advantage and it remains a personnl favourite out of my own recordings.
Eric Fenby's work for Delius is unparalleled in musical history, for no-one
has ever worked so selflessly for the cause of another without being either a relative or a lover. Thank you, dear Eric: through your generosity, Delius's music
will live forever.

John K. White
(Maidstone, Kent)
I can no longer remember when I first met Eric Fenby. It must have been at an
AGM and shortly after joining the Committee of the Society. Undoubtedly I
was nervous at the prospect of being introduced to the man who had actually
lived in the Delius household and had been the means by which so much
marvellous music had been written into score. Reading Delius ns I Knew lli111
had been an amazing enough experience and it had never occurred to me that
I might meet the author one day.
Eric proved to be the most natural person one could ever hope to meet, with
never the slightest affectation. I le was not only interested in musical matters,
but in us all as people, in our everyday lives and activities. Be was usually
accompanied by his equally delightful wife, Rowena, and it was the highlight
of every AGM when he finally rose to say a few words, which were invariably
laced with his incomparable dry Yorkshire wit.
It was a privilege to be present al these times and also at a number of 'weekends', usually held somewhere in the country. In these early days Delius's
spirit did not always hover over the Committee with benign intent and things
had a habit of going horribly wrong. Neither Eric nor Rowena showed any
sign of being put out by these contretemps, which they endured with tact and
understanding.
Perhaps my favourite remembrance is of the first Society trip to Grez.
Through the generosity of a friend I was able to take part and travel in the car
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with Eric and Rowena. It was in May, bright and pleasant during the day but
bitterly cold at night. Apart from the impression made on me by Grez, and the
house and garden, it was the conversation I chiefly enjoyed, particularly at
meal times. On this occasion Delius's shade was in a beneficent mood but Eric,
I remember, was taken aback by the alterations to the house, and of Jdka's
garden there was nothing left.
On our return my wife had prepared some light refreshments, as it was late.
Our small children, rather more solemn than usual, handed these round to the
delight and amusement of the Fenbys, who were also charmed by our collie
dog and our cat - a perfect example of the enjoyment they obtained from the
simplest and most ordinary pleasures.
Because of my position as Editor of the ]oumal and then as Secretary, I had
occasional correspondence with Eric, which naturally became less frequent
when I left the Committee. Every year we received a Christmas card with kind
greetings and this only stopped, understandably, in the last year or so.
Whilst the soul of modesty and kindness, in artistic matters Eric could be a
severe critic and this applied to his own work also. He often said, "Only genius
mallers," but one cannot always live on the heights. A few more compositions
with the wit and charm of Rossini 011 Ilk/a Moor would have helped to lighten
the gloomy vista of contemporary music. l Iowever, what he has left us is a
wonderful enough legacy and all of us will remember him for what he was as
a man, as well as for his unique achievement.

Rowena and Eric Fcnby on his 90th birthday, 22 April 1996
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The Times
Saturday 22 February 1997
Eric Fenby will be remembered for his work as amanuensis to the blind and
paralysed Frederick Delius in the last six years of the composer's life, an
achievement without parallel in the history of music.
Fenby gave a classic account of this truly remarkable collaboration, of the
will triumphing over the body, in Delius as I K11ew lli111, first published in 1936.
It reached a wider audience when faithfully recreated in Ken Russell's
memorable 1968 BBC television On111ibus film, Song of Summer, with
Christopher Cable as the young Fenby and Max Adrian as Delius. Fenby
himself called the film a 'remarkable representation' with Adrian looking and
behaving exactly as he remembered the composer. In the last painful months,
as Delius's condition rapidly deteriorated and his wife Jelka underwent a
critical operation for cancer, Fenby acted as nurse to the composer, who
eventually died in his arms.
Eric William Fenby was born in Scarborough. Tiis exceptional musical
ability was apparent at an early age. Blessed with perfect pitch, he was largely
self-taught. His initial training was as an organist, for which at the age of 12 he
was appointed to Holy Trinity Church, Scarborough. At 16 he left school
(where he had founded a small orchestra}, and was articled to Claude Keeton,
the leading organist and musician of the district. His various musical skills
were soon much in demand, rehearsing local choral societies and amateur
orchestras as well as accompanying singers. But it was Alick Maclean, the
renowned conductor of the Scarborough Orchestra, who, recognising his
compositional gifts, allowed him to conduct one or two of his youthful works
at the morning Spa concerts.
Fenby's Roman Catholic faith remained central to him throughout his life
and at one stage he even considered entering a Benedictine monastery. But in
1928 a chance hearing of a piece of music on the radio altered the course of his
life. !Te was so profoundly moved by his first acquaintance with the music of
Delius and by reading of the composer's condition - with music still within
him that he was unable to communicate to paper - that he became obsessed
with the idea of assisting him.
I Te wrote first a letter of admiration to Delius at his home in Grez-sur Loing
in France. The warm acknowledgement that he received prompted him to
write again, this time offering his services. In October 1928, the 22-year-old
Fenby crossed to France. During the next six years he divided his time between
France and England, and achieved the almost impossible in devising a method
of dictation by which the ailing Delius could give life to those works, some
already part sketched, that he had been unable to complete because of his
physical condition.
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In this way an important body of works, instrumental, vocal, orchestral and
choral, was added lo the Delius canon, culminating in the astonishing
achievement of the So11gs of J'nrewel/, a selling of five poems by Walt Whitman
for double chorus and orchestra first performed in 1932.
After Delius's death, Fenby was 'completely burnt out'. In 1935 he helped
Sir Thomas Beecham with the Covent Garden production of Delius's opera
Koa11gn. The following year he became music adviser to Boosey and Hawkes,
the firm Lhal had published Delius's dictated works, and he brought to their
attention the music of the young Benjamin Britten.
Although Fenby had sporadically continued with his own compositions,
which included a symphony, a 'cello concerto and a choral setting of Francis
Thompson's T'1c l lo1111d of 1leaven, he later destroyed them all in the firm belief
that 'only genius matters'. One work that has survived is the delightful
pastiche overture, Rossi11i 0111/kla Moor. Through his acquaintance with Charles
Laughton, he was invited to provide the music for Alfred I litchcock's 1939 film
Jamaica 11111, but the prospect of further film work was terminated by the
outbreak of the Second World War.
Fenby saw service in the Royal Artillery at Blandford, Dorset, transferring
before long to the Royal Army Education Corps at Bulford, Wiltshire, where he
conducted the Southern Command Orchestra. Eventually he received a
commission to run RAEC courses at Cuerdon Ilall, Preston.
ln 1944 he married Rowena Marshall, a nurse at the Scarborough Hospital,
and after the war he founded the music department of the North Riding
Training College at Scarborough, which he directed from 1948 until 1962. On
the death of Sir Thomas Beecham, he was appointed artistic director of the 1962
Bradford Delius Centenary Festival, after which he was appointed OBE.
Through the vision of Sir Thomas Armstrong, Principal of the Royal
Academy of Music, he was Professor of Harmony there from 1964 until 1977.
Further recognition came his way in 1968 when he became chairman of the
Composers' Guild of Great Britain.
In 1972 he joined the committee of the Royal Philharmonic Society, being
made an honorary member in 1984. 1Ic also received honorary doctorates from
the Universities of Jacksonville in Florida, Warwick and Bradford, and
honorary fellowships or memberships of the Royal Academy of Music, the
Royal College of Music and Trinity College of Music.
Fcnby's later years were almost as closely associated with the music of
Delius as the earlier ones had been. In 1971 he wrote a book on the composer,
intended chiefly for younger readers. With his unique knowledge of the scores,
his assistance in the editing of certain works was sought by the Delius Trust; as
president of both the Delius Society in London and the Delius Association of
Florida, he took great delight in becoming for more active than such office
normally requires.
I Iis many years of writing, lecturing and broadcasting on the composer saw
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happy fruition when he was invited to conduct Delius, both in England and
America, in public and in the recording studio. To mark his 75th birthday he
recorded for Unicorn-Kanchana Tlzc fc11by Legacy, comprising all the orchestral
works he had taken down from Dclius's dictation.
That same year he participated in the Yorkshire TV documentary Song of
farewell, for which he revisited Grez-sur-Loing. I Iis last appearance was in the
Delius Trust-sponsored 1993 hour-long documentary Discovering Delius, which
has yet to be televised in this country.
A final, fitting tribute, and one that gave him a great deal of pleasure, was
paid to him on the occasion of his 90th birthday last April. fe11by 011 Delius,
compiled and edited by Stephen Lloyd, took the form of a collection of more
than 50 years o{ his writing, lectures and broadcasts on the composer.
Eric Fenby was a man of great personal charm, sensilivily and humility. IIe
is survived by his wife Rowena, and a son and daughter.
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(!)The Times, 22 February 1997

The Daily Telegraph
Saturday 22 February 1997
Eric Fenby, who has died aged 90, acted as amanuensis to the blind and
paralysed Frederick Delius, and through a laborious process of dictation coaxed
from the composer an important series of late works.
Aged 22, Fenby was an active organist and pianist, and making his first
attempts at composition. He had heard Delius's music in broadcasts and
recordings and had been much moved. On an impulse, in June 1928, he wrote
a fan-letter to the 66-year-old composer, who lived at Grez-sur-Loing near
Fontainebleau. To Fenby's surprise, he received a reply.
Soon afterwards, he read several articles about Delius's plight. He was
especially affected by one which described the composer's unhappiness at
being too ill to complete a number of compositions.
Fenby became preoccupied with the idea that he could help. Eventually he
got up in the middle of one night and wrote Delius a letter offering to spend
three or four years assisting him to finish the works - though he was not quite
sure how. Delius replied on Aug 29 accepting the offer and inviting Fenby to
Grez.
Once there, Fenby realised the immensity of the task he had pledged to
undertake. Delius was often in too much pain to work, and was usually
irritable and impatient. Meals were frequently eaten in silence because, when
the pain was acute, Delius could not bear the sound of talking nor even the
rattle of a spoon. I Iis wife, Jelka, kept an uneasy peace.
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For his first task, Fenby was instructed to m,1ke a short score from the
manuscript of the unfinished Poem of Life and Love. Some days later Delius
decided he would 'dictate' a tune and did so, to Fenby's alarm, in a monotone
drawl. Fenby persuaded him to call out the names of the notes.
As trust developed, they devised a system of working which Fenby later
described in detail. For example, Delius would dictate 'a whole note chord at
the new bar. C, A, violas. Octave F sharps, second violins; A, F sharp, firsts;
move each voice down a tone except the first halves of the first fiddles and hold
for a dotted half note and tell me what you've gol.'
In this way the Poem of l.ife and J,ove was transformed into the lone-poem A
Song of Summer; and Delius was enabled to complete Cynam, A Late Lark, the
third Violin Sonata, Songs of J'arcwcll, lhe Caprice and [fegy for' cello, the Ir111cli11
Prelude and the Idyll for soprano and baritone.
Fenby left Grez in June 1933, but returned in May 1934 at the urgent request
of Mrs Delius, who had to have a cancer operation. I le stayed with Delius until
he died on June lOlh, cradled in fcnby's arms. Jelka Delius died soon
afterwards.
Fcnby, a devout Roman Catholic, was frequently upset by Delius's savage
attacks on religion in their conversations, but eventually the atheist composer
dropped the subject. The two men, though, had passionate conversations
about cricket.
In 1936 Fenby wrote Delius as I Knc•w I lim, a memorable account of his work
for the composer, which was revised in 1966 and 1981. He also wrote Delius for
the Great Composers series in 1971.
Eric William Fenby was born on April 22 1906 al Scarborough. lle was
educated at Scarborough Municipal school and then privately. Aged five he
was recruited by his father, a good singer, for the choir of [ Ioly Trinity Church
where he soon became the regular treble soloist.
At 12 he became the organist at Holy Trinity. ln his teens he conducted
several amateur operatic societies and madrigal groups. He was also in
demand as an accompanist and in 1922 became the regular pianist at Alick
Maclean's renowned Scarborough Spa concerts.
In the summer the orchestra contained players from the Halle, Birmingham
and Scottish symphony orchestras from whom Fenby learned much about
scoring and technique. I le put this knowledge to good use in his early
compositions, some of which he conducted at spa concerts.
At the same lime Fenby was an articled pupil of Claude Keeton, organist of
St Mary's, Scarborough. He had perfect pitch and could sight-read almost
anything pul before him. Visiting a cinema on a wet afternoon, he was seized
by the manager and asked lo take the place of the suddenly indisposed
organist. This Jed to a two years' engagement.
In 1936, after the death of Delius, Fenby composed the music for
I litchcock's film fa111aica Inn and was about to go to I lollywood when the

Second World War broke out. From 1936 lo 1939 he was music adviser to
Booscy & I lawkes.
During lhe war Fenby was commbsioned in the Royal Army Education
Corps. From 1948to1962 he was Director of Music al lhc North Riding College
of Education, Scarborough, and was artistic director of the Delius Centenary
Festival in 1962, the year in which he was appointed OBE.
From 1964 lo 1977 he was professor of harmony at the Royal Academy of
Music. But he was in constant demand as a lecturer about Delius and as
adviser to the Delius Trust. In 1963 he arranged the slow movement of the
second string quartet for string orchestra as Late Swallows, adding the
remaining movements in 1977 to make a sonata for strings.
In 1970 he was visiting professor and composer-in-residence at Jacksonville
University in Florida, the town where Delius had worked in his youth when
his father sent him lo manage an orange grove at Solano Grove. The university
conferred an honorary doctorate on Fenby in 1978, as did Bradford and
Warwick.
In 1968 Ken Russell, under Fenby's close supervision, made a television film
based on Fenby's book about his years with Delius. The result, A Song of
Su111111er1 was memorable and moving, and distinguished by superb
performances from Max Adrian as Delius and Christopher Gable as Fenby. The
scene of their first meeting was, Fenby said, an exact reproduction of the event
and took him back over the years with overwhelming effect.
Fenby, a fine pianist, recorded the three Delius sonatas with both Ralph
Holmes and Yehudi Menuhin, and in 1981 proved himself an exceptionally
sensitive conductor of Delius when he recorded all the music on which they
had worked together.
Ile followed this in 1985 by recording several of the earlier vocal and choral
works, including rarely-heard versions of the songs with orchestral
accompaniment. I le brought to the music poetic insights which previously
had been thought to be the exclusive prerogative of Sir Thomas Beecham.
Eric Fenby composed several works, including a symphony (which he
destroyed). I Iis most successful composition was the light-hearted overture
Rossi11i 011 llkla Moor.
I le married, in 1944, Rowena Marshall; they had a son and a daughter.
©Telegraph Group Ltd, London 1997
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Independent
Tuesday 4 March 1997
Although he was a successful teacher and the composer of much music, mainly
for chamber groups, Eric Fenby's name will always be associated with that of
Frederick Delius.
An admirer of his work, he approached Delius in 1928 at a time when the
composer, after years of illness, was almost entirely paralysed and blind; his
mind was perfectly clear, but he was unable lo sit at a piano or use a pen, and
had been forced Lo give up composition. I le was dt?p1.mdcnt on his wife for his
most basic physical needs. Fenby, then 22, offered his services as amanuensis
and lo his surprise, but to his delight, the offer was accepted. The young
Yorkshire musician journeycd to Delius's home at Grez-sur-Loing, near
Fontainebleau, in October that year and remained with Delius until his death
in 1934.
In spite of his German name and parentage, Delius was a fellow
Yorkshireman, born in Bradford. It was the Yorkshire connection as much as
his admiration for Delius's music that inspired Fenby to put himself totally at
Delius's service. Fenby himself came from a warm, close and loving
Scarborough family, and his parents and siblings were all musical. His sister
Ann became a successful singer, first in concerts and later musical comedies.
Eric studied music, sometimes formally with private instruction, but to a great
extent he was self-taught. He began early lo compose, his first works being
performed at local promenade concerts. l le then cul short his own budding
career to become the vehicle through which Delius was able once again to
return to composition.
lie was first asked lo make a transcription for two pianos of the previously
unperformed A Poem of Ufe 1111d Love so that the composer could hear it played
by Fenby and a visiting friend. This worked so well and pleased Delius so
much that Fenby then devised a method by which Delius could dictate
notation to him, and in this way a new late period of his composition became
possible. Most of the works thus produced were introduced to the public by
Thomas Beecham, who had long championed Delius's music, and by the
young Malcolm Sargent.
This, together with the poignant story of his illness, created a new interest
in the music of a composer who, although widely respected abroad and by
musicians at home, had never had much success with the British public. As a
result Delius was made a Companion of Honour in 1929 by George V, who was
not known for his musicality, mainly as the result of Dclius's new reputation
and the sympathy of the public, who now saw him as a tragic genius. In the
same year Beecham staged an important six-day festival in London devoted lo
Oelius's music, in which Fenby took an active part. I le travelled from Grez lo

London with the Deliuses and helped the composer to communicate with wellwishers, performers and Lhe press. Delius sal Lhrough Lhe performances in a
balh-chair in full view of Lhe audience.
When Delius died in 1934 Fenby returned to London, where he became
Music Adviser to Boosey and I Iawkes. I Je continued his own career and began
to teach, becoming Music Director at the North Riding College of Education in
1948, and eventua lly, in 1964, Professor of Harmony at the Royal Academy of
Music, where he remained until 1977. But his professional life remained
inextricably involved with the music and the posthumous reputation of the
dead composer. In Delius as I Knew Him (1936), he recounted the slory of their
relationship. Jle also contributed a Delius biography to the 'Great Composers'
series, published in 1971, recorded the three violin sonatas with Ralph Ilolmes
and Yehudi Menuhin, playing lhe piano part himself, and through his
advocacy was responsible, usually with the assistance and participation of
Beecham, for a considerable increase in the number of available Delius
recordings.
When Ken Russell decided to film the life of Delius as one of his
controversial television documentaries on composers, Fenby was asked to write
lhe script in collaboration with the producer. The result, A So11g of
Summer(l968), was repeatedly shown in Britain and elsewhere. Objections
were made to Russell's expressionisic, often shocking and savage, treatment of
composers, bul nol lo the Delius film, which had a haunting gentle quality, the
result of Fenby's compassionate script.
Eric Fenby was active on musical committees, a founder of the Delius
Society, of which he became the President in 1964, and he served as a council
member of the Composers' Guild of Great Britain, and its chairman in 1968. He
was a fluent talker and lecturer, and as a teacher was known for his kindness
and helpfulness to students and young musicians. A Festschrift Delius
Compa11io11 was published as a tribute to him on his 70th birthday.
John Calder
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The Guardian
Friday 21 February 1997
Gifted Friend of Delius
Eric Fenby, who has died aged 90, first heard and was enthralled by the
music of Delius when he was 22. A few months later he wrote to the 66-yearold composer, who he had learned was living quietly near Fontainebleau wilh
his wife Jelka in the village of Crez-sur-Loing, now sightless, paralysed and
unable to wrile the music he felt he still had in him.
Fenby became obsessed, as he himself put it, with the idea that he could
help Delius lo complete works th.1t seemed doomed lo be unfinished. In
response to his offer of help, he was invited to Gre:i:. In October 1928 he arrived
for the first of several extended stays that not only radically changed the course
o( his, Fenby's, life but also became a fascinating, unique chapter in musical
history.
At Scarborough Municipal School, where Fenby was educated, it had soon
been clear that he was exceptionally gifted musically. The organ was his chosen
instrument and he became organist at I Joly Trinity Church, Scarborough at the
early age of 12. Otherwise he was virtually self-taught, blessed with a fine car,
per!cct pitch and a rapidly-acquired ability to sight-read orchestral scores. I le
was articled to Claude Keeton, organist al another Scarborough church and
pivotal in the town's musical life, helping to prepare Keeton's choral society
rehearsals as well as amateur orchestral performances in the locality. The
youngster's keyboard proficiency soon brought him into demand, for instance
accompanying auditions for singers seeking lucrative summer engagements at
the Scarborough Spa concerts.
Alick Maclean, noted conductor of the Spa Orchestra, was a second big
influence. Maclean took Fcnby under his wing and gave him some conducting
experience. At the same time came the first tentative efforts at composition.
Just how far Fenby might have gone as a composer is unclear, but a strong vein
of self-criticism in his make-up led him ultimately to destroy most of his work,
including a large-scale choral piece, a symphony and a string quartet. His
musical fulfilment came about in other areas - the best-known being his
partnership with Delius.
After a discouraging start, an extraordinary working relationship gradually
evolved between Delius and his young amanuensis, with Fenby coaxing from
the blind cripple, by an almost unbelievably laborious process of dictation, a
final series of compositions - orchestral, choral, instrumental that proved an
important addition to the Delius canon. The largest in scale of these works was
Sv11gs of Farewell, for double chorus and orchestra, completed in 1930 and first
performed, in Fenby's presence, in London in 1932 with Malcolm Sargent
conducting. In 1931, Delius dedicated to Fenby his Fantastic Da11ce for orchestra,
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composed by the same means. The collaboration was over when, in June 1934,
Delius died, cradled - Jelka being absent through illness in Fenby's arms.
)elka was soon to follow.
After this, Fenby did not return to Grez for 29 years. When he at last laid to
rest the ghost of the most demanding period of his life, he recalled that it had
ended with his being 'completely burnt out'.
Fortunately there was lo be a masterly record of these years at Grez in his
book, Delius as I K111?"w Him, wrillen after returning to Yorkshire in 1936.
immediately acknowledged as a classic of its kind, it was also the source for Ken
Russell's finest film, A So11g of Summer, commissioned by BBC Television and
first shown in 1968.
Later in 1936, Fcnby came to London, where he took on a variety of musical
jobs: music adviser to Boosey and Hawkes; assistant to Sir Thomas Beecham,
whom he had come to know well through Delius; composer, notably of his
Rossi11i 011 Ilkfa Moor(1938) and the music to the film of Jamaica In11. Further
plans for I Iitchcock film scores were aborted by the outbreak of war, with
Fenby's conscription and posting, first of all to the Royal Artillery at Blandford
and then to the Royal Army Education Corps at Bulford. Eventually he was
commissioned captain and was sent to Cuerdon l Iall in Lancashire, where he
ran RAEC courses for the remainder of the war, at the same time organising a
range of musical activities for military personnel. There were opportunities,
too, to conduct military bands.
In 1944 he married Rowena Marshall, then a nurse at the Scarborough
Hospital, and in 1948 they settled near Scarborough when he was appointed
head of the brand new music department at the North Riding Training College.
There followed a relatively tranquil 14 years, with the couple bringing up a
young son and daughter; but yet another change of direction was to come in
1962, Fenby having been appointed director of the Delius Centenary Festival at
Bradford, the success of which was crowned by the award to him of an QBE.
Moving soon after to London, he was appointed professor of composition at
the Royal Academy of Music in 1964. Full recognition of his continuing services
to music now began belatedly to arrive, in the form of honorary doctorates from
the universities of Jacksonville (Florida), Warwick and Bradford, and honorary
fellowships or memberships of the Royal Academy of Music, Royal College of
Music and Trinity College London. I le particularly treasured his honorary
presidencies of the Delius Society in London and of the Delius Association of
Florida. I Te lectured and broadcast widely, and contributed significanlly to the
editing and arranging of Delius's music. He wrote superbly well and two more
books followed, Mem1hi11's llouse of Music (1969) and Delius (1971), as well as a
host of essays, programme notes and record sleeve notes, largely on Delius, all
supremely authoritative. Unfortunately, the commission for an authorised
biography of Malcolm Sargent, who had become a great friend, was denied him,
even though Sargent had asked him lo undertake the work.
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In 1968, Fenby served as Chairman of the Composers' Guild and in 1972 he
was appointed lo the committee of the Royal Philharmonic Society, becoming
an honorary member of the society in 1984. During this last fertile phase of his
career, he was, not before time, given the opportunity to perform and record
Delius's music. I le was a valued and sympathetic accompanist, for example, to
his friend Yehudi Menuhin, the late Ralph I Iolmes and Julian Lloyd-Webber in
the instrumental sonatas; and he recorded, as conductor, several of Dt!lius's
orchestral and choral works, most notably the two-disc set of works on which
he had collaborated with the composer, Tl1e Fe11by Legacy, an award-winning
achievement. A fitting crown to this period of his life was Nick Cray's excellent
film biography, screened by Yorkshire Television in 1984. (I Ie was last seen in
the excellent Derck Bailey/Jan Younghusband 1993 documentary on Delius's
life and music, justly sharing the billing with fellow-musicians of the eminence
of Sir Charles Mackerras and Thomas I Iampson.)
Fenby's activities were curtailed in the mid-1980s by a debilitating condition
affecting his balance. Further conducting was, sadly, out of the question and,
as his hitherto enviable powers of concentration gradually waned, the critical
writing had to stop. In the early 1990s, he became increasingly housebound in
the flat in Scarborough to which he and Rowena had retired. Ilis wife's loving
and dedicated support during this period was a lifeline, as was the constant
sympathetic interest and correspondence of his many friends, not least those of
the Delius Society.
On a personal level, Eric Fenby will be remembered with affection by his
students and his friends the world over as a gifted teacher and a warm
companion possessed of an impish and sometimes flinty sense of humour. I lis
Yorkshire background, shared with Delius, gave his character a touch of steel
that was belied by his mild appearance. Astute and intelligent, shy and
contemplative, he was a complex and at limes very private man, devoted to his
own family as he had earlier been devoted to the Deli uses. Staunchly Catholic,
he had dung lo his faith and was unquestionably sustained by it during the
difficult Grez years spent living in a household where religious beliefs were
given short shrift. For a young man scarcely on the threshold of his adult life,
the experience of sharing Delius's final, appallingly difficult years was a searing
one, but one he would not have exchanged for any other. Ultimately, it
enriched his own life, just as it had enriched Delius's, and but for that
experience the musical world would have been very much the poorer.
Lionel Carley
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Yorkshire Post
24 February 1997
A Yorkshireman who was the conduit for some of the greatest musical works
this century has died in Scarborough aged 90.
Eric Fenby was 22 when he wrote to Frederick Delius offering to help the
blind and paralysed composer complete a number of compositions. Bradfordborn Delius, who lived near Paris, accepted the offer, and, in the late summer
of 1928, Mr Fenby joined him.
Over five years, the pair devised a tortuous dictation system to transcribe
the musical compositions. Delius eventually died in Mr Fenby's arms in 1934.
Two years later, Mr Fenby wrote Delius as I K11ew llim, and in 1968 acted as
adviser on Ken Russell's TV film about the composer, A So11g of Su111111er. I le also
composed several substantial works in his own right.
Born in Scarborough in April 1906, Mr Fenby joined Holy Trinity Church
choir at the age of five, becoming organist seven years later. In his teens he
became a regular pianist at concerts at the Spa Theatre.
During the Second World War he served in the Royal Army Education
Corps and married Rowena Marshall. The couple had two children, Ruth and
Roger.
Mr Fenby was director of music at North Riding College in Scarborough
from 1948 to 1962 and two years later became Professor of Harmony at the

Royal Academy of Music. I le was awarded the OBE in 1962.
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Scarborough Evening News
21February1997
Composer's aide dies at age of 90
Eric Fenby, the Scarborough musician who helped one of Britain's best-known
composers, has died.
Dr Fenby, 90, who worked with Frederick Delius in France for the last six
years of his life, died at his home in Stepney Road on Tuesday.
I lis son Roger said that his father, who was awarded the OBE, was a
remarkable man whose contact with Delius changed his life forever.
'I think he dedicated his life to the music of Delius because nothing that ever
happened to him after those years quite compared,' he said. 'Everything that
happened afterwards flowed from that time. lie once said there was no-one
who could compare wiU1 Delius.'
Born and raised in Scarborough, Dr Fenby always had a great love for the
town and returned with his wife Rowena after retiring as professor of harmony
at the Royal Academy of Music in London.
But it was for his work with Delius for the six years from 1928 that Dr Fenby
was best known.
I le acted as a musical medium for the blind and paralysed composer,
helping him to write a series of new works and to record and appraise old
pieces.
Ilis passion for Delius's work led to a book entitled Delius as I Knew Him
after the composer's death in 1934, and a dedication to preserve the memory of
the composer's music.
'I le was very severe when it came to the way people played Delius and all
his life said people don't understand how this music should be played,' said his
son. 'Fortunately, just before he became too frail, he got the chance to conduct
the music the way he thought it should be done. It was recorded as The Fe11by
Legacy.'

Dr Fenby helped set up the music department at the North Riding Teacher
Training college, Filey Road, now University college, and his son said: 'He did
make a tremendous impression on his students. I still meet former students
and all are terribly warm about the way he encouraged and praised and looked
for talent.'
I Iis 90th birthday last year was marked by the publication of a book of his
writings called J'e11by on Delius.
Dr Fenby had been cared for by his daughter Ruth for some time. A private
funeral will be held.
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New York Times
Sunday March 2 1997
Eric Fenby, a Musical Partner of Frederick Delius, Dies at 90
Eric Fenby, a British musician and musicologist who was a transcriber for the
British composer Frederick Delius, died on Feb. 18 in Scarborough, England,
where he lived. I le was 90.
Mr Fenby, a native of Scarborough, was originally trained as an organist and
went on lo become a composer, conductor, teacher and author. I le was
professor of harmony al the Royal Academy of Music in London from 1964
until 1977.
I le is best known for his work in the 1920's and 30's with Delius (1862-1934),
a romanticist who also made use of impressionistic devices in his work.
Raymond Ericson wrote in the New York Times in 1982 that Mr Fenby 'was
indispensable in Lhe creation of Delius's last compositions,' including 'some
new Delius masterpieces.' I le described their collaboration as 'one of the more
affecting and heartwarming chapters in the history of music.'
Mr Fcnby started out as a fervent admirer of Delius, whom he had never
met. ln 1928, hearing that Delius had become virtually helpless - blind and
paralyzed as a result of advancing disease - Mr Fenby wrote him and offered to
serve as a kind of secretary. Delius gratefully agreed, and Mr Fenby worked
with him al the composer's home it\ Grez-sur-Loing, not far from Paris, in
extended stays until Delius died almost six years later.
It had seemed doubtful that Delius would ever compose again, but the
collaboration was surprisingly fruitful. Delius sang his dictation in a nearmonotone that Mr Fenby at first found almost impossible lo make sense of. But
he gradually worked out a system for transcribing the music Lhat Delius
dictated, and the composer went on to produce half a dozen works, including
Songs of Farewell, which was written for double choir and orchestra and includes
poetry by Walt Whitman.
After Delius's death, Mr Fenby returned to England and wrote a moving
memoir about their collaboration, Delius as I Knew Hi111 1 (1936, Cambridge).
The story was later the subject of 'A song of Summer', a BBC television
documentary.
As a teacher of composition at the Royal Academy, as with Delius, Mr Fenby
spent most of his time encouraging talent in others. Believing that 'only genius
matters', he destroyed a symphony and other works that he himself had
composed.
I le is survived by his wife of 53 years, the former Rowena Marshall; a son
and a daughter.
Eric Page
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Florida Times-Union
Jacksonville, Saturday 22 February 1997
Eric Fenby, link to Frederick Delius, dies
Musician visited festival in city
frc>m staff
Eric Fenby, called Lhe last living link to composer Frederick Delius, died
Tuesday in his native England. I le was 90.
A composer, conductor and musician, Mr. Fenby was a regular visitor in the
1960s, '70s and '80s lo Jacksonvillc's Delius Festival. fie last visited in 1984
when he conducted the Jacksonville Symphony Orchestra in Delius' Song of
S11111111er.
Delius had lived in St. Johns County for two years in Lhe 1880s. His small
home is on the campus of Jacksonville University, where the annual Delius
Festival will be held March 6-8.
Mr. Fenby was a 22-ycar-old self-taught musician in 1928 when he heard
Delius' first Cuckoo i11 Spri11g on the radio. Captivated by the music, he learned
Delius was in poor health and living outside of Paris.
I le visited and became Delius' secretary until the composer's death in 1934.
'I le was the living link to Delius,' said Thomas Gunn, director of JU' s library
and vice president of the Delius Association of Florida. 'Delius could hum a
tune and Mr. Fenby would write it down. It couldn't have happened without
his perfect pitch.'
Mr. Fen by wrote down many of Delius' compositions those last six years, as
the composer became blind and paralyzcd. Mr. Fenby was with him when he
died.
Mr. Fenby went on to a full career of his own. I le was a professor at the
Royal Academy of Music in England and he composed and conducted the film
score for Jamaica 11111, a 1939 film directed by Alfred Hitchcock and starring
Charles Lawton [sic] and Maureen O'Hara.
But he was best known for his affiliation with Delius and through that was
awarded honorary degrees at several universities, including an honorary
doctorate of music from JU in 1978. I le received the Order of the British Empire
in 1962.
Mr. Fenby died in Scarborough, England, where he was born in 1906. He is
survived by his wife, Rowena, and two children.
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Eric and Rowena Fcnby al Elgar's birthplace, April 1976
/Gr/bat Hirfitt I
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