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CHAIRMAN’S NOTES
Well – here we are! The Anniversary Year has arrived!
When one thinks of it, it is remarkable that Delius and his music have
continuously been a modest but significant part of the European musical
tapestry since about 1900 − not the full 150 years, but nevertheless a
gratifyingly long time. Initially, the music caused controversy − the critics
never agreed about its qualities − but the ‘naysayers’ came round, and from
1908, under Delius’s great supporters Beecham and Henry Wood (and
to a lesser extent, Granville Bantock, Albert Coates and Landon Ronald)
many, many performances were given over more than 50 years; the Trust
was formed in 1934, and the Society in 1962; and the first volume in the
complete Collected Edition appeared in 1953, and the last in the early
2000s. After Beecham’s death in 1961 there was something of a lull, but a
new generation of conductors such as Charles Mackerras, Charles Groves
and then Richard Hickox, Mark Elder and Andrew Davis faithfully took
up the cause (albeit not as fiercely as Beecham and Wood had); following
Beecham’s 1959 biography, the 1970s saw the publication of a number of
books (most importantly those of Eric Fenby, Alan Jefferson, Christopher
Palmer, and in particular Lionel Carley’s The Paris Years and two volumes
of Letters, and Robert Threlfall’s two Catalogues), and since then there has
been a modest flow of others. Recordings have continued to be made,
and now, of course, the Society has been ‘plugging’ Delius to the English
musical world for the last eighteen months − with the result that, all in all,
over the year a very satisfactory amount of the music is being played across
the country (as well as in Ireland and Germany).
The celebrations got off to a fine start on 29th January. We had a
most enjoyable lunch at the Archduke Restaurant, adjacent to the South
Bank Centre, and were delighted to welcome two special guests: Jean
Gibson, the widow of Roland Gibson, the man whose idea the Delius
Society was fifty years ago, and our Vice President Bo Holten − who,
with the Aarhus Orchestra, is in the process of recording a some French,
American and English ‘Masterworks’ to add to his existing recordings of
Norwegian and Danish ‘Masterworks’. It was a very happy occasion, with
all the arrangements perfectly managed, as always, by Roger Buckley.
The Chairman provided champagne, David Delius (a member of the stillstrong Delius family), proposed a toast to the Society, and the loyal toast
was proposed by our President, Lionel Carley.
In the afternoon there was a splendid concert in the Royal Festival
7
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Hall, including the Cello Concerto and Brigg Fair, and then in the evening
the Fitzwilliam Quartet played the String Quartet at the Conway Hall
− both of which are reviewed below. Also in the evening there was a
showing of Ken Russell’s wonderful film, Song of Summer, followed by a
panel discussion chaired by David Mellor and with John Bridcut (whose
new Delius film for the BBC will be shown later in the year), Lyndon
Jenkins and Julian Lloyd Webber taking part. We were astonished to learn
that Julian had not had an opportunity to play the Cello Concerto in front
of a live audience for 20 years!
Birthday celebrations were by no means limited to the UK. Tasmin
Little was performing Delius in Philadelphia, and on the previous evening
the first of a number of performances of a new production of A Village
Romeo and Juliet took place in Karlsruhe and was, from all accounts,
outstanding.
It is gratifying that the anniversary is receiving plenty of attention in
the musical press – Gramophone did Delius proud in its February issue with
a major piece by Jeremy Dibble – and in a number of local newspapers, but
(with the exception of The Observer, and The Guardian, which had an article
concerning the forthcoming film about Delius being prepared by John
Bridcut and a very good article by Julian Lloyd Webber, respectively) our
national broadsheets have sadly not seen fit to print anything.
All the events and concerts planned for the remainder of this special
year of which we are aware are listed on our website. Do try to attend
as many of them as possible and remember to make contact with Paul
Chennell if you are prepared to submit a review for the Journal. Our PR
expert, Karen Fletcher, is collecting all the known press reviews together,
so do let her know if you have a copy of something which she might have
missed. Email: archerypromos@btinternet.com.
Enjoy all the concerts, events, new recordings and other good things
coming our way!
Martin Lee-Browne
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EDITORIAL
Now that the anniversary celebrations are well underway we are able, in
this Journal and the next one which will appear in the autumn, to include
reviews of several concerts; as well as new and reissued recordings which
you may enjoy. I am delighted that there has been much media interest
in the celebration of the 150th anniversary of Delius’s birth both in Britain
and overseas. By showing the late Ken Russell’s A Song of Summer last
January, and commissioning a new film from John Bridcott due for broadcast this spring, the BBC has entered into the celebrations in a most interesting way. A stimulating and considered discussion in the Music Matters
programme on Radio 3 gave us food for thought.
In this and the next Journal I want to celebrate in two ways: firstly by
including a series of new articles, inspired by Robert Matthew Walker’s
article from several years ago called Delius Today. This time I am including
various contributions from some of our society Vice Presidents, as well as
members of other music societies, who have an interest in Delius. These
contributors have much of interest to tell us about Delius today. My second mode of celebration is to mark the golden jubilee of the Delius Society
by reprinting what I hope you will agree are some interesting articles from
earlier editions of the Journal. I hope you like these two approaches to the
special year.
Also in this issue I hope you will enjoy David Eccott’s most interesting
article concerning the name Appalachia, which is I think rather novel. We
have another session report from a recording session of music by Delius:
this time Katharine Richman gives us a vivid and enjoyable account of
what sounds like a superb performance of A Mass of Life from the Bach
Choir. We will review this recording in the next issue of the Journal.
I believe that another important cause for celebration is the massive
body of work represented by the list of publications from the pen of Lionel
Carley, included in this issue. Lionel has given us and all those interested
in English music a most distinguished body of work for over forty years,
and I am delighted to include this list here.
You will see that for the first time we are including an appeal to members, inviting them to consider leaving a legacy to the Delius Society in
their will. As I look over all of our activities in the last fifty years, including the publication of the Journal, we can be proud of what the Society has
achieved. This can only continue with active involvement from members
and with the finance to pay for what we wish to achieve. I hope you will
9
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understand the importance of this appeal.
Lastly, as I write, the wonderful news is announced that the opening
concert of the 2012 Edinburgh International Festival is to be a performance
of A Mass of Life, with a superb group of soloists, choir and Sir Andrew
Davis conducting the Royal Scottish National Orchestra. This will surely
be one of the most prestigious and exciting 2012 celebration concerts.
Bravo Edinburgh!
In this anniversary year I hope we can all be reacquainted with old
musical friends and get to know some new ones throughout the year. My
thanks, as ever, go to all those who have contributed to this edition of
the Journal, and also to those who have helped in the production of this
edition. Please keep your contributions coming as this is what keeps The
Delius Society Journal in its current lively state.
Paul Chennell
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OBITUARIES
KEN RUSSELL
1927-2011

Henry Kenneth Alfred ‘Ken’ Russell was an English film director, known
for his pioneering work in television and film and for his flamboyant and
controversial style. He attracted criticism as being obsessed with sexuality
and the church. His films often dealt with the lives of famous composers or
were based on other works of art which he adapted loosely. Russell began
directing for the BBC, where he made creative adaptations of composers’
lives which were unusual for the time. He also directed many feature films
independently and for studios.
He is best known for his Oscar-winning film Women in Love (1969), The
Devils (1971), The Who’s Tommy (1975), and the science fiction film Altered
States (1980). Classical musicians and conductors held him in high regard
for his films dealing with the lives of various composers, most famously
Elgar, Delius, Liszt, Mahler and Tchaikovsky.
His series of documentary ‘Teddy Girl’ photographs were published
in Picture Post magazine in the summer of 1955, and he continued to work
as a freelance documentary photographer until 1959. After 1959, Russell’s
amateur films (his documentaries for the Free Cinema movement, and
his 1958 short Amelia and the Angel) secured him a job at the BBC, where
he worked regularly from 1959 to 1970 making arts documentaries for
Monitor and Omnibus. Among his better-known works were: Elgar (1962),
The Debussy Film (1965), Isadora Duncan, the Biggest Dancer in the World
(1967), Song of Summer (about Frederick Delius and Eric Fenby) (1968) and
Dance of the Seven Veils (1970), a film about Richard Strauss. He once said
that the best film he ever made was Song of Summer, and that he wouldn’t
edit a single shot. The Elgar film proved to be ground-breaking because it
was the first time that an arts programme (Monitor) had shown one long
film about an artistic figure instead of short items, and also it was the
first time that re-enactments were used. Russell fought with the BBC over
using actors to portray different ages of the same character, instead of the
traditional photograph stills and documentary footage.
His television films became increasingly flamboyant and outrageous.
Dance of the Seven Veils sought to portray Richard Strauss as a Nazi: one
scene in particular showed a Jew being tortured while a group of SS men
11
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look on in delight, to the tune of Strauss’s music. The Strauss family was
so outraged they withdrew all music rights so that the film is effectively
banned from being screened until Strauss’s copyright expires in 2019. In
later years Russell’s career went somewhat into decline.
Though he was not a member of the Delius Society, we owe Ken
Russell a great deal because of the outstanding artistic achievement of his
film Song of Summer. The film has brought the music and life of Delius
to the attention of many thousands of people who might not otherwise
have encountered it. This obituary is a suitable place to recall some of
Eric Fenby’s recollections and views of the film and his collaboration with
Russell, contained in Fenby on Delius edited by Stephen Lloyd, Thames
1996. In a BBC Radio interview he told Robert Layton that he thought the
portrait of Delius was an accurate one as portrayed by Max Adrian in Ken
Russell’s film. ‘That was exactly as I remember Delius in those last years’.
In 1969 Eric Fenby recalled in an interview included in the Royal
Academy of Music Bulletin that: ‘I was a church organist before I went to
Delius, but once when a cinema organist was ill I had to take his place.
When I told Ken about this he immediately decided to put it in the opening
of the film, so I had to improvise on the BBC organ to a Laurel and Hardy
film, having not touched an organ for twenty-five years! As far as the film
is concerned I left it entirely to Russell – I never once went on the set as
Christopher Gable, the actor playing me, told me that it would have made
him very nervous.’
In an article on Delius included in Music and Musicians in 1974, Fenby
remembered:
‘Ken Russell’s film was disturbingly life-like. I had not seen it before its
public showing, being myself out of action during the weeks of shooting.
.......Eventually I was called to the studios to record the music of the
scene where Delius, propped up in bed, listens to Percy Grainger and
me playing The Song of the High Hills in the music room. On my arrival I
found Russell immersed in directing a ‘retake’ of my first meeting with
Delius which, apparently, had not satisfied Max Adrian. I was ushered
into the studio to wait, and was just in time to hear that deliberate and
unforgettable greeting “Come in, Fenby!” I had mimicked Delius weeks
before at Russell’s suggestion as a guide to Adrian to learning his lines
and behaving like Delius, but this was too much for me – the voice, the
inflection, the image of Delius sitting there, a rug over his knees, with
a great screen about him, slowly extending his hand in welcome. I
12
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lived that momentous moment again, I am unashamed to say, and not
without a tear. Max Adrian told me later, that of all the roles he had
ever played he had never before had such difficulty of ridding himself
of involvement.’

In the BBC radio programme from 1974 entitled Delius As I Knew
Him, Eric Fenby recalled that in Ken Russell’s film Max Adrian: ‘...looked
and behaved almost exactly as I remember Delius, except that the dry wit
which had so endeared Delius to me was lacking.’
In his recollection of Jelka Delius, which appeared originally in The
Delius Society Journal No. 79, April 1983, Eric Fenby remarks: ‘I have never
regarded as particularly accurate Ken Russell’s image of Jelka through the
acting of Maureen Pryor in the TV film Song of Summer. The impression
it made, it seemed to me, was of a slight dottiness, whereas Jelka was
an extremely assured person.’ Again in interview with Stephen Lloyd,
included in The Delius Society Journal No. 89, Spring 1986 Fenby recalled
that:
‘Unfortunately I was ill throughout the whole filming and saw the film
for the first time at home. Had I ever been on the set, several things
would have been quite different. Ken Russell was very anxious to be
faithful to the script. Jelka would not have appeared slightly dotty, nor
giggly in describing her mountain descent. She was a highly intelligent
woman who came from a family of German diplomats, spoke several
languages from childhood fluently, and was remarkably equable in
character considering the sustained daily pressures on her.
‘My father was portrayed without collar and tie playing chess. I
never saw him without collar and tie; he was something of a dandy and
couldn’t play chess. I was shocked when the scene with the priest was
included for it is not in my book. Russell, like me, being a Catholic, it
was meant for his ears alone.
‘Otherwise it was a remarkable representation.’

Lastly, a tribute to Ken Russell’s Song of Summer comes from a rather
unusual and surprising source. In his Stravinsky: Chronicle of a Friendship,
Robert Craft includes the following in the entry for 23rd January 1971:
‘With the Goddard Liebersons, Leonard Bernsteins, and Richard Avedons
to a screening of Ken Russell’s Delius, (sic) which moves us so deeply
that when the lights go on, I find V. in tears. The film contains striking
13
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Ken Russell and Lionel Carley

resemblances to I. S. in his present condition, the locked-in musical
imagination, the portative papal chair, and – perhaps in a similar way, as
V. no doubt thinks – the death.’
Ken Russell died on 27th November 2011, at the age of 84, of natural causes.
Paul Chennell



ALAN ROWLANDS
1929 – 2012

Alan Rowlands, pianist and teacher, was born in Swansea in 1929.
Educated at Swansea Grammar School and Jesus College, Oxford, his
career originally took him in the direction of chemical research. While in
Oxford, however, he became involved with The Bach Choir and he was
persuaded by Dr. Thomas Armstrong that he should switch to music,
and to the Royal College of Music and Angus Morrison in particular. He
14

DSJ 151 Spring 2012.indd 14

20/04/2012 13:42

remained at the Royal College, first as a student and later as a Professor
of Piano, until his retirement in 1999. His teaching was unusual in the
strength of its commitment and he was consequently in great demand; his
expectations of his pupils were correspondingly rigorous, as the writer can
attest.
Alan also had a great involvement with holistic education, which, in
his own words, ‘without neglecting academic needs, seeks to deal with
the whole person and to awaken intelligence in its broadest sense’. For
many years he directed music at Brockwood Park, a school established by
the Indian philosopher Jiddu Krishnamurti (1895-1986) whose teachings
influenced Alan profoundly. He was also an exponent and teacher of
the Alexander Technique. He describes his meeting with the mystic and
philosopher Douglas Harding (1909-2007) in an interview that can be
viewed on YouTube*. This recording, made in the last year of Alan’s life,
also serves as a reminder of his outstanding communication skills, his
finely paced delivery and the attractive timbre of his voice.
Alan’s sympathy with the music of John Ireland, whom he had met
while a student at the Royal College, led (at Ireland’s own recommendation)
to recordings for Lyrita of the complete piano works (1960 – 1970) and all
the songs, with Alfreda Hodgson, Benjamin Luxon and John Mitchinson,
(1975 – 1979). Alan’s enduring love for the music of Delius, coupled with
his insatiable need to understand how Delius achieved his orchestral
effects, resulted in piano transcriptions of some major scores; these were
projects to which he returned over many years. He recorded three of
them (On Hearing the First Cuckoo in Spring, In a Summer Garden and Brigg
Fair, along with pieces by John Ireland, on a CD entitled While Spring and
Summer Sang that was distributed by The Delius Society a few years ago.
Alan was for many years associated with The Delius Society. As
far back as March 1968 he contributed to a concert given by the Society
at Holborn Library: he played an early version of his transcription of
In a Summer Garden (and accompanied the writer in an arrangement of
Caprice and Elegy for ’cello and piano). Most recently, in November 2010,
he gave an illustrated talk to the London Branch under the title ‘”Those
commiserating sevenths” – tracing the ancestry of one of Delius’s musical
fingerprints’. It was erudite, amusing and hugely enjoyable. On the
strength of this talk and its reception, Alan was invited to contribute to the
Study Weekend at the British Library in September 2012 – and was greatly
looking forward to doing so.
Among Alan’s many accomplishments was a graceful written style.
15
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Alan Rowlands, Grez-sur-Loing, 2008
Photograph © Lionel Carley

This is much in evidence in his two major contributions to the new John
Ireland Companion, edited by Lewis Foreman.
Alan died on 2nd January 2012 of the late effects of prostate cancer.
His memorial service, better described as a celebration of his life, was held
on 8th March at Holy Trinity Church, Sloane Street, where John Ireland
had been organist, and was attended by a large number of people from
many walks of life.
Roger Buckley
*http://www.youtube.com/watch?v=xC3qwVmXNRY
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MARY CAHILL
1918 – 2011

Mary Magdalene Cahill, age 93, longtime resident of 528 West Main Street,
Danville, died Thursday, September 8, 2011 at Roman Eagle Memorial
Home. Born on April 3, 1918, in South Hill, VA, she was the daughter
of the late Dr. William David Young Cahill and Ann Richardson Cahill.
Following graduation from Averett College in 1940, she was secretary
until 1967 for various attorneys in the Masonic Temple and was last
employed by the local branch of the Virginia Department of Labor and
Industry before retiring in 1983. She was a member of the First Baptist
Church, Danville, where she was a former choir member and active in its
missionary work. Also a member of the Danville Historical Society, which
she was instrumental in organizing in 1971, she was its first president and
was honored by an annual award created in her name. She spearheaded
creating Danville’s first historic district, Old West End, in 1972 and was
appointed first chairman of the City’s Architectural Review Board. She
co-authored with Gary Grant Victorian Danville, Fifty-two Landmarks: Their
Architecture and History in 1977 and wrote Delius in Danville for the city’s
first Delius Festival in 1986. In 1959, she was the recipient of Averett
College’s Alumni Service Award.
She was a member of the Joseph Gravely Chapter, DAR, the Danville
Museum of Fine Arts and History, the Virginia North Carolina Piedmont
Genealogical Society and Friends of the Danville Public Library. She is
survived by two nephews, Robert Y. Cahill of Penhook, VA and H. Gilliam
Cahill of Chesapeake, VA; six great-nephews; and five great nieces. In
addition to her parents, she was predeceased by a sister, Florence H. Cahill;
two brothers, William S. Cahill and his wife, Patty and Herbert A. Cahill
and his wife, Elsie; two nephews, William S. Cahill, Jr. and Dr. David W.
Cahill.
Originally published on line at www.legacy.com. Ed.
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HENRY P. CORNELY JR.
1916 – 2011

Henry P. Cornely, Jr., 94, passed away Saturday, April 16th, 2011 at his
home. He was born November 11th, 1916, son of Henry P. Cornely,
violinist, and Ruth Daniel Cornely, pianist and church organist. At age
15 he began ’cello lessons with his father and together the family was well
known as the Cornely Trio. They performed locally and on radio WJAX.
He also studied briefly at Cincinnati Conservatory of Music. When Mr.
Cornely joined the US Army as a volunteer in 1941, his beloved sister, Miss
Mary Cornely, joined the trio as Singer of Songs. Miss Cornely passed
away in September 1982, after a 21 year career with the Jacksonville Journal
and The Florida Times Union. During World War II, Mr. Cornely became
an Army Bandleader serving duties in Vienna, Austria and in Manila, P.I.,
where he played with the Manila Symphony in off duty evenings. When
he returned, Mr. Cornely was employed thirty years at American National
Bank in San Marco. He was a Loan Officer and later Assistant Auditor.
Mr. Cornely was a member of the Jacksonville Symphony Orchestra
from its beginning as Principal Cellist from 1949 for thirty seasons and
continued playing through 1987. He conducted the Friday Musicale
Junior Symphony 1949 – 1955. Mr. Cornely was ’cellist in the six piece
Continental Strings in St. Augustine, 1960 1987, at the Ponce de Leon Hotel
and later in Sunday Concerts in the Park. He was a Life Member of the
Musicians Association of Jacksonville, Local #444, A. F. of M. Mr. Cornely
also taught privately and married one of his students, Margaret (Peggy)
Young Sturgeon, then living in St. Augustine. They were married October
21, 1971 in Memorial Lutheran Church. His very close friend from youth,
William H. Potter was best man and continues to be a generous friend to
the family. Mr. Cornely enjoyed playing String Quartets with friends; he
also performed solo in church and for weddings. He was an avid captain
of Scheherazade and Serenade on the St. Johns River. From his youth he
loved animals and cared for his dachshunds: Fritz, Ludvig and Hansel and
later Heidi. Survivors include his wife of nearly forty years, Margaret Y.
Cornely; his daughter, Pamela Cornely Coyle, M.D. (Edward), Charleston,
SC.; sons, Henry Philip Cornely III and Bruce Frederick Cornely, both
in the Gainesville area, three grandchildren: Audrey, Alexander (Roni)
and Ashley; and two great-grandchildren. Other survivors include two
sisters-in-law Susan Y. Palik, Maryland and Rosemary Y. LaBatt of Ohio;
five nieces and three nephews. A Memorial Service was held on Friday,
18
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May 20th, 2011 at 2:00 p.m. at St. Mark’s Lutheran Church, 3976 Hendricks
Avenue.
Originally Published in the Florida Times-Union on 15th May 2011
© Florida Times-Union
Henry was a very fine musician. He and his family contributed so much
to the musical vitality of this area. He and Peggy were members of the
Delius Association of Florida for many, many years. Their contributions
to that organization are incalculable. Henry worked so hard on the Delius
Board. For many years he contributed an article to the Delius Society
Journal recounting meticulously the events of the annual Delius Festival in
Jacksonville. This brought him many friends from the UK and around the
US. Jacksonville has lost one of its staunchest advocates and supporters
of classical music.
Jeff Driggers

Henry was a great friend and generous host to members of the Delius
Trust (London, UK) who were fortunate to visit Jacksonville for the annual
Delius Festivals. A musician to his finger tips, Henry had the gift of great
and honest enthusiasm and love for the music of Delius and many other
composers which surely enriched his life enormously and which he shared
broadly with everyone. The Trust was thrilled to host Peggy and Henry
on their memorable trip to the UK when we were able to repay but a small
portion of the hospitality shown to us over many years. Peggy, your loss
is great and you have our most sincere sympathy. You can be consoled by
the knowledge that Henry touched so many people, lived his life well, and
that you made him so very happy.
Helen Faulkner, Delius Trust, London
Originally Published in the Florida Times-Union on May 15, 2011
© Florida Times-Union
We are grateful to the publishers for permission to reprint this Obituary. Ed.
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RUSSELL, FENBY AND DELIUS –
SOME MEDIA OBSERVATIONS
It is perhaps a sign of the times that the passing of a prominent Delian was
overshadowed by reports of the death of the Welsh football coach on the
date in question, at least on the airwaves (or so I am informed by those
who listen more assiduously to the steam radio than I do). He was better
served, however, by other media.
That evening, the Scottish director and writer Don Boyd, interviewed
by Jon Snow on Channel 4 News, claimed that Ken Russell’s own favourite
among his films was Song of Summer, which is quite a statement if true. The
press also contained some remarkable tributes.
The Guardian, in its edition of 29th November, contained various
references to Russell’s stature, including an ‘In praise of …’ editorial which
suggested:
‘The Delius film was arguably the finest of all, with unforgettable
moments ranging from Percy Grainger (whose reputation would not have
survived the full Russell treatment) running through Delius’s house, to the
ecstatic scene in which the almost blind Delius is carried up a Norwegian
mountainside to see the sunset …’

Derek Malcolm’s obituary appeared to agree, adding:
‘[W]hen you look at films such as Song of Summer (1968) about the
composer Frederick Delius, blind and syphilitic, attempting to complete
his last works with the aid of his fellow composer Eric Fenby, you see a
side of Russell that it would be difficult not to cherish. It is one of the best
films about a composer and his work.
‘The film, made for the BBC arts programme Monitor in the glory days
of British television, was based on Fenby’s memoir Delius As I Knew Him
and co-scripted by Fenby and Russell. Russell seemed to understand
Delius and his muse so perfectly that what you hear and what you see are
completely indivisible. It is a daring, beautifully performed film with an
impish sense of humour that remains deeply moving …’

The Independent of the same date also had an article (‘Farewell to the Wild Man
of Cinema’) as well as an obituary. In the former, Geoffrey Macnab wrote:
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‘As he put it in a late interview, his education proper began at the age of
32 with Huw Weldon (BBC Arts producer and presenter of Monitor). … He
was passionately interested in composers and made a series of films about
them for the BBC, becoming gradually more adventurous in his approach.
He wanted to use dramatic elements in documentary and documentary
elements in drama. Song of Summer (1968), his film on Delius, was the
ultimate refinement of this technique … In the film, the young composer
Fenby (Christopher Gable) is startled by the elderly Delius’s boorishness
and struggles to understand how such a cranky old man who behaves so
monstrously could write such delicate and transcendent music. A similar
question was sometimes asked of Russell during his latter years.’

The obituary, by Tom Vallance, disappointingly records simply that ‘the
lyrical Song of Summer was based on an episode in the life of Frederick
Delius’.
Of the other broadsheets, only the Telegraph referred to Russell’s work
on Delius, noting:
‘His originality lay in his ability to narrate visually, using extensive
reconstructions which dramatised the internal conflicts lying behind the
genius of Elgar, Delius, Bartok and Debussy.’

The Mail, whilst not mentioning Delius, also made a brief reference to
Russell’s musical subjects :
‘The film-maker first gained a reputation while directing for the BBC Arts
programme Monitor. He is still revered for a programme about Edward
Elgar which did much to revive the composer’s music.’

Richard Packer
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The Lord Mayor Of Bradford.
22

DSJ 151 Spring 2012.indd 22

20/04/2012 13:42

23

DSJ 151 Spring 2012.indd 23

20/04/2012 13:42

DELIUS AND ALL THAT JAZZ
It may be unusual for a jazz musician to profess anything more than a
passing respect and affection for the music of Frederick Delius. But my
passion for his work stretches back for more than sixty years; to my cradledays at ‘Fountain House’ in the village of Hockley, Essex, when – once the
lullabies were sung and the bedtime storybook closed – the strains of Brigg
Fair, Appalachia or Sea Drift would drift in turn through my bedroom door
as I slipped gently into sleep.
My father John – a busy orchestral conductor, piano and ’cello teacher
before the war – had plainly followed the saga of Beecham and Delius from
its on-record beginnings and bought the twelve-inch 78rpm recordings
as they came out. Later, as the l950s progressed, his 78s were (of course)
replaced by LPs; many of them celebrating the continuing relationship
between the Master and his lifelong champion, Sir Thomas. So – although,
by then, I was moving in different directions down the jazz roads – I
continued to hear the music regularly for the next twenty years; this time
as it floated up the stairs of our old country house out on the farmlands
of Essex nearby to the small (but very musical!) village of Paglesham. My
father would hold musical soirées regularly celebrating Delius (Edward
Greenfield, the noted classical authority, was one regular visitor). And so –
though my musical preoccupations were then turned firmly towards Billie
Holiday or Louis Armstrong rather than the classical canon – I continued
to hear his music meantime.
My father died in l978, the year after I took up jazz as a fulltime
profession, and consequently for a long time Frederick Delius took a back
seat to the practical matters of honing my professional skills as a jazzman
and – of course – making a living! Then, one day – about twenty years on −
while visiting a very old friend, the jazz singer and vocal coach Lisa Lincoln,
I found myself sorting through a boxful of vinyl LPs in her summerhouse
and came across a Delius compendium, including the Fennimore and Gerda
Intermezzo arranged by Eric Fenby. Listening (appropriately, perhaps) to
the music in her beautiful shaded summer garden re-awakened both old
affections for the music – and new perceptions. The opening section of
‘Fennimore’ – ending as it does on a reflective sixth chord traced by a solo
flute – struck me forcibly as the perfect overture for jazz variations and I
wondered seriously about the possibility of using this section of the piece
as the basis of such an exercise.
The thought recurred a year or two later when – during my annual
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visit to the Birmingham International Jazz Festival – I bought the Naxos
reissues of Beecham’s seminal original recordings of Delius’s work, laid
down between l927 and l938. What was initially a surprise was that – on
listening through – I found that, very often, I knew exactly what was
coming next; a legacy of almost thirty years of the ‘Delius experience’. But,
more remarkably still, I was increasingly fascinated by the extraordinary
living relationship between the composer’s musical devices and those of
the jazz music conceived and recorded by the generations that followed
him. Right down to specific melodic motifs and harmonic progressions it
was almost as if Delius had been able to see into the future. But of course
– more realistically – it was the Impressionist signatures of his music
(colour-tone harmony, chromatic progressions and so on) which had in
turn been absorbed – directly or indirectly – by the jazz generations who
followed him on. Either way, the facts bred a new set of questions as to the
development of jazz music. What had Delius heard (and brought to, say,
his Florida Suite) which may have constituted unrecognized predecessors
to the later ‘revolutions’ of jazz as it appeared and developed in the
twentieth century?
Such questions were posers indeed! But the idea of a jazz suite
based around Delius’s music came about in a far more practical way. I’d
re-met Chris Green - my friend and artistic collaborator of over twenty
years – at a concert at Hereford in 2009 and, somewhere along the way,
the conversation turned to the subject. I don’t believe Chris was aware
of my lifelong interest in the composer. But at once he told me about his
connections with the Delius Society – and in due course the possibility of
a commission was mentioned.
To be fair the commission was a modest one and Chris – with his
normal generosity – suggested that a short piece might suffice; hopefully
for inclusion in my regular jazz concerts. But once at the manuscript paper
I decided that this would not do. The work must be as good as I – within
my own musical limitations – could make it. Why was this? Well, in part
because, quite early on, my beloved father and I had parted company on
the matter of ‘good music and bad’, damaging our relationship severely in
the process. And I felt that by completing a suite based on the music he
loved I might somehow achieve ‘closure’ (Chris’s word) on a regretted area
of my family years. So, in due course ‘To Frederick with Affection’ found
its way on to the manuscript paper.
And there – but for the continuing generosity of Chris and Michael
Green as well as the assembled governing body of the Delius Society
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– it might have stayed. The
Delius Trust, having thought
over the idea, had decided to
say ‘no’, at least for time being;
an apparent case (as one overflippant friend suggested) of a
Delian ‘mistrust’! But at a third
meeting, down at Dean Street’s
Pizza Express Chris, Mike and
their P/R Karen Fletcher were
as warmly enthusiastic about
the project as Chris had been
from the beginning. “What
a shame”, said my friend “ –
to leave music unplayed on
the page”. So, after a highly
merry meeting, off went the
three of them to a Committee
meeting of the Society who – as
it turned out agreed with the
view. Generously, from their
limited funds, money has been
Digby Fairweather.
found to rehearse and record
Photo: David J. Thomas
To Frederick with Affection with
a view to ongoing performances. And quite naturally I’m thrilled.
Wherever Frederick and my father are (quite possibly they’re hobnobbing
with Sir Thomas in some rural area of Eternity) I hope they’ll listen to the
music with – well, at least – indulgence. And for one lucky jazz trumpeter
that small matter of happy ‘closure’ will be complete.
Digby Fairweather
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THE 2011 DELIUS SOCIETY JOURNAL SURVEY
As editor of The Delius Society Journal I have been very fortunate in
the support I have had, and everyone is very positive about the content.
However I am well aware that this should not be taken for granted and
earlier this year I decided to conduct a survey to establish in detail what
people like and dislike, beyond the fulsome compliments. It would I
believe, be very arrogant of me to carry on producing the Journal without
allowing readers to comment and give me feedback. So last year, in the
spring edition of the Journal, a short survey was included.
Firstly readers were asked what items in the Delius Society Journal they
read and enjoy. For 10 of the 17 regular features included, more than 66%
of respondents said they nearly always read these items or they always read
them. This response is indicating that the regular content of the magazine
is broadly popular with readers.
We then asked readers what occasional or regular items does The Delius
Society Journal currently lack and which items would readers like to see
included. There were no suggestions which carried mass support. Some
suggestions we hope may be taken up in future editions.
We then asked how long the members of the society have been reading
The Delius Society Journal. This question showed that the largest proportion
of respondents − 28% − have been members and reading the Journal for
more than 20 years. Whilst we applaud such loyalty, it is clear that we also
need to attract some new members to swell our ranks.
We then asked readers if they read any other music society magazines,
and if so to list them. 63% of the people who replied to the survey gave no
reply to this question. For the respondents there was much variety in the
choice of other musical reading matter. This indicates no obvious group of
musical publications for us to take notice of.
Extending our enquiry regarding musical publications we asked next
how does The Delius Society Journal compare with other music magazines
readers do read. Six out of ten survey respondents replied to this question
and they said that the Journal is more enjoyable than or as enjoyable as
other music magazines.
In response to a question which asked whether The Delius Society Journal
is about the right size or not, over 90% said they agreed that the Journal is
about the right size. This will be born in mind in the coming months and
years.
When we asked them about illustrations in The Delius Society Journal,
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almost six out of ten respondents said that the number of pictures is about
right.
In response to the final question, which asked if readers would
recommend The Delius Society Journal to a friend, a healthy 83% of
respondents said they would.
I am now clearer as what readers like and dislike, and how to develop
the Journal. With future contributions from members we can continue to
develop the Journal and enjoy the group effort necessary for its production.
Thank you for your responses.
Paul Chennell
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A PORTRAIT OF DELIUS
In his article Portrait of the Artist as a Yorkshireman which appeared in
The Delius Society Journal 150, Samuel Shaw included some fascinating
information concerning the portrait of Delius by Jacob Kramer. One source
of the author’s information regarding this picture was the various papers
and documents left by Jacob Kramer. We were referred to The Kramer
Documents edited by J. D. Roberts, published in Valencia in 1983. With Mr.
Shaw’s help I have been able to look at the relevant parts of this rare book,
in an attempt to shed a little more light on an unfamiliar episode in the
final years of Delius’s life.
In Samuel Shaw’s article we learnt how Kramer was chosen to draw
a portrait of Delius and how he visited the composer at home in Grez in
late summer 1932. We heard how Kramer provided The Yorkshire Evening
Standard with an account of his visit to Delius. Samuel Shaw then explains
what happened to Kramer’s portrait and how it eventually gained a home
in Leeds. I would now like to look in a little more detail at these events.
Firstly we learn from The Kramer Documents that on 29th July 1932
Delius wrote to George Hopkinson, the editor of The Heaton Review, asking
for a copy of an article concerning Bradford that he wished to read.1 The
composer is complimentary about The Heaton Review in this letter. Here
Delius also agrees to give a short sitting to Jacob Kramer at Grez, for a
drawing to be included in The Heaton Review.
On 17th August 1932 Jelka wrote to Jacob Kramer: ‘I hasten to send
you Mr. Delius’s signature. I hope you had a pleasant journey back’2.
Kramer replied to Delius eight days later, thanking him for sitting for
the portrait. Kramer continued: ‘I hope the portrait will be a worthy
presentation of the creator of works which are immortal, but feel quite
incapable of expressing in words how deeply I appreciated meeting and
painting you.’3 On the same day Kramer wrote to Jelka Delius, to thank
her and to let her know that he is sending The Heaton Review.4 ‘It was a
unique and inspiring experience and I sincerely hope my portrait will
prove worthy of the occasion.’
Two months later in October 1932 in The Yorkshire Evening Post, Jacob
Kramer wrote an account of his visit to Delius, and in particular has much
of interest to say about the sitting. Samuel Shaw described this in his
article. Kramer also mentions that one of the things which made their
conversation pleasant was that he had known Philip Heseltine. Kramer
particularly mentions Delius’s kindness on this occasion. He remarks
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that: ‘another thing that interested me greatly was that Delius had known
Gauguin, the painter’. Delius gave his view: ‘that it was a pity that so many
of the younger composers who had shown great promise had proved to
have very little to say, and he instanced Stravinsky’. Kramer mentions
that much of the time Delius was read to, principally by a young German.
This person is, I think, likely to have been Ida Gerhardi, who stayed with
the Deliuses at this time. Jacob Kramer was interested in what was being
read to Delius and tells us that the books ranged from a detective story
to a biography of one of the Russian Tsars by an unknown friend of the
composer, who had at one time also been an ambassador to Russia. Jacob
Kramer says that he took great pleasure in painting the portrait and did
his best to capture the ‘singular strength of the features, and the beauty of
the profile.’5 So ends Kramer’s account of his visit to Delius, leaving us
with a fascinating mystery; who was his friend who may also have been
an ambassador to Russia?
Meanwhile on 17th December 1932 Sir Michael Sadler wrote from the
Master’s Lodgings, University College, Oxford to W. Elborne, of Harrogate,
about the Delius portrait undertaken by Kramer. Sir Michael suggests that
Mr. Elborne should show the picture to J. B. Manson, the Director of the Tate
Gallery and telling him what is planned. Sir Michael also advised that the
picture should be shown to Alex Martin who was at that time the Honorary
Secretary of the National Art Collections Fund, also informing him what was
afoot and ensuring that these two men knew each others’ views.6
Also on the same day, Lascelles Abercrombie wrote to W. R. Childe
agreeing to sign the appeal to purchase Kramer’s Delius portrait.7 Just
under two weeks later, Lord Irwin wrote to either Childe or Elborne,
politely declining to add his name because he had done too much of this
sort of thing recently.8
Early in 1933 Lascelles Abercrombie had signed a letter to The Times;
however, no date appears on the copy included in The Kramer Documents.
The letter states that the undersigned are seeking support for the proposal
to obtain for the nation Kramer’s portrait of Delius. Brief details of
the sitting are given, and it is stated that Delius is an eminent English
musician. The Tate Gallery is suggested as the preferred location for the
picture. Details are then given as to how those who support the venture
can contribute.9
On 21st January 1933 Sir Michael Sadler wrote to W. R. Childe, to say
how sorry he is that the Trustees of the Tate are not prepared to accept the
picture. He thinks that in time the high interest and merit of the picture
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will be appreciated. He writes: ‘There is genius in Kramer’s picture and I
have no doubt that his reputation will steadily grow’. Sir Michael reports
that he has discovered that the National Portrait Gallery does not exhibit
portraits of living people, though he thinks there are a few exceptions to
this rule. Sir Michael recommends that the picture should be offered to
the Bradford Gallery to show in the Spring exhibition of 1933, as the more
people that see it the better. This will not stop the picture from being
offered afterward to the National Portrait Gallery.10
A month later on 22nd February 1933 Sir Michael Sadler again writes
to W. R. Childe, to say he is glad to hear that Kramer’s portrait of Delius
has been accepted for the Spring Exhibition in Bradford. Sir Michael
indicates that if the Bradford or Leeds galleries wish to acquire the picture
he will be happy to transfer his donation to a fund to facilitate presentation
to either of these galleries.11
Interestingly on the same day, 22nd February, Henry Ainley wrote
to W. Elborne or W.R. Childe apologising for his late reply to the appeal,
due to illness, and saying that he will be very proud to be connected with
the scheme. He further says that Kramer is a friend of his, and that he met
Delius at the time of the London production of Hassan; ‘many years ago.’12
A press cutting included in The Kramer Documents, which is not dated
but which appears to be from 1933, concerning the purchase by Bradford
of the portrait of Delius by Kramer, debates the various local opinions as
to the merits of the picture.13
The final item from The Kramer Documents concerning this portrait is
dated 18th December 1933 and is from John Rothenstein to Jacob Kramer
telling him that the City Art Gallery, Leeds Committee empowered him to
offer for Kramer’s portrait of Delius the sum of £80, less any subscriptions
subscribed to the Sadler Fund. Rothenstein hopes that Kramer will be
able to accept this.14 In 2007 a lithograph copy was given to The National
Portrait Gallery by John Stubbs (National Portrait Gallery Reference
Collection NPG D32489).
This not very familiar aspect of Delius’s artistic links with Yorkshire
gives us a further insight into his non-musical impact. From his writings
Kramer appears to be greatly interested in the composer, though it must
be admitted he has little to say specifically about any particular score.
Certainly for anyone visiting Yorkshire it would be good to hunt for this
picture and to see its impact when viewed in a gallery.
Paul Chennell
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DELIUS TODAY
This is the first article in a series to celebrate the 2012 anniversary. I have asked
our Vice Presidents and some leading lights in other music societies for their views
of Delius today. Robert Matthew Walker’s article first appeared in The Delius
Society Journal No. 136 (Autumn 2004) and is reprinted here as one of the most
outstanding contributions for the Journal. I hope this will encourage others to
offer further articles on Delius Today. (Ed).
There are surely few other composers of international renown whose
music, 70 years after their death, is so infrequently performed publicly
or – as a consequence – remains comparatively unknown to the general
public as is that of Frederick Delius. The general perception of his music
− if it exists at all − appears to be that of a dreamy rhapsodiser, whose lack
of either formal command or of a perceived structural mastery, allied to
an all-pervasive Impressionism of the more obvious kind, has run counter
to the insistence upon rigorous organisational skills, or of organic unity,
which can be ‘analysed’ in accordance with a pre-ordained set of standards
in music − standards which are derived from a type of compositional
technique which has grown in acceptance and influence largely since
the end of World War II. The point has been made many times, both by
Delius’s admirers and by his detractors, that ‘form’ is the area in which he
is perceived to be particularly lacking. It also appears that largely through
a kind of sentimentality, reinforced by pictures of him as a blind, weak,
infirm old man, that the wider musical world tolerates his music at all on
the few occasions it is heard.
In the early years of the twentieth century, that is to say up to 1914,
Delius’s music was widely performed and praised by many leading
musicians – artists as varied as Busoni, Stravinsky, Oskar Fried, Carl
Schuricht, Vaughan Williams, Bartók, Ravel, Grieg, Richard Strauss, Percy
Grainger and, of course, Thomas Beecham: each of these different artists,
amongst others, admired his music, and most of them committed their
admiration to print.
Yet the music itself, certainly, has not changed, for it clearly remains
precisely the same today as when it first appeared. The change in Delius’s
fortunes − as with those of any other composer of merit – stems from the
public’s reaction to it, or, perhaps more insidiously rather, the published
reaction to it. Delius’s detractors today ought to attempt to discover the
qualities that his great contemporaries admired so much in his music, if
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such criticism is to be founded upon knowledge of that which they dislike
– rather than appearing to be nothing so more as an irrational reaction,
somewhat akin to that of an emotional spasm.
The subject of musical fashion – why some music is popular in one
decade and decried the next – may help explain the public’s changing
perception of music, but what contributes greatly to fashion in music are
performers: artists whose personalities strike a response in the public’s
mind. It is the music they perform and, perhaps even more significantly,
record, that we are obliged to hear. The public, as such, cannot express
views – by buying seats at concerts or by buying records – on music it is
rarely given the opportunity of hearing; and critics can only write on what
is performed or recorded, when they are given the opportunity.
When we – performers or listeners – are confronted by music of which
only a few bars are needed to identify Delius as the composer, such being
the force of his creative personality, we may automatically bring to that
realisation our preconceptions of his music, right or wrong. Yet because
no systematic study of his work, considered purely as music, has ever
been published – another surely unique happenstance for a composer of
international renown – Delius’s finest qualities, those which declare his
greatness as a composer, remain unknown – even, it can be claimed, to
some life-long admirers of his art.
We can read much of Delius’s ‘moods’, his ‘feelings’, and other
aspects of sentiment, comments which largely reflect the ‘impression’ the
music has made upon the writer. But such an essentially Romantic, if not
wholly Impressionistic, view of his music is, on the one hand, superficially
concerned solely with its surface appeal – as if that is all that is worth
writing about – and, on the other hand, ignores completely his utterly
original, and therefore astonishingly unique, technical and structural
command – for Delius’s music is that which, at these deeper levels, is
founded upon indestructible principles, as cogent and as coherent as the
composition of large-scale works of art have always demanded, but which
have not always received.
Indeed, such is his great originality that we might begin by turning
one of the more platitudinous of the received opinions on his music on
its head. This is that Delius was at heart a Romantic composer. He was
not. That he lived and wrote his greatest compositions during the period
of high-Romanticism cannot be denied, but in many ways it would be
difficult to find an essentially more anti-Romantic composer than he – the
elements of sentimentality and of self-projection, which characterise high34
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Romantic art (which also reached its zenith when Delius was at the height
of his powers), and which can be found in the best works of, in particular,
Mahler and Richard Strauss (without denigrating either of these masters),
are, in point of fact, wholly absent from Delius’s music.
The essential difference between Delius and the high-Romantics
is that Delius hymned Nature, not himself – as did Sibelius – and the
sentimentality with which his music is often wrongly criticised for
possessing has arisen in large part from a style of performance in which
beauty of expression came to mean everything, at the expense of the
music’s intellectual strengths. In short, the sentiment, the genuine artistic
sense of feeling that his music clearly possesses, would seem to have been
exaggerated to the point of sentimentality: such performances may have
been particularly beautiful to listen to, but according to the commentators
of the time such beauty was achieved through the heart’s emotions forever
overcoming the reasoning of the mind.
‘Seem’ is the operative word in the previous sentence; on perusing
old writings on Delius’s music, newspaper articles or other pieces, the
last feature to be praised in his work is his satisfyingly original structural
subtlety – if it were mentioned at all. But on listening to those old
broadcasts and recordings anew, led as they were by the vast recorded
legacy of Sir Thomas Beecham, we can hear, reasonably clearly, the
magnificent combination of feeling and intellect that marked out Sir
Thomas’s finest interpretations.
Delius’s unique structural qualities were, of course, always there
for the listening – but such is the unique nature of his music that any
attempt at ‘analysis’ in the generally fashionable sense of the word (which,
essentially in the post-1945 world, seems to have evolved from a kind of
post-Schoenbergian obsession with rows of notes, and not much else) is
almost certainly doomed to failure. Those who have tried have quickly
realised the inherent futility of such an exercise: for, put simply, it is wellnigh impossible in Delius’s case to apply a blanket analytical approach,
which might prove enlightening in the music of other masters but which is
useless in music not written according to such processes.
Near the beginning of the late Deryck Cooke’s two-part essay ‘Delius
and Form’, published in 1962 at the time of the composer’s centenary,
he states a number of facts – twelve in all – in proving the necessity of
analysing Delius’s formal methods. Cooke made the straightforward
point of not accepting that the formal methods of one composer should
necessarily be a measure for understanding those of another. In the
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second part of this now famous essay, Deryck Cooke analyses, from bar
to bar, Delius’s Violin Concerto, an analysis which demonstrates, beyond
doubt, the unique structural qualities, indeed the hidden mastery, of this
composer. This meticulous examination of the bar-by-bar life of the work
is precisely that which ought to be applied in the analysis of all music – and
can be – but which, for purely mnemonic purposes in classical works, has
become shorthanded into such phrases as ‘sonata form’, ‘binary’, ‘ternary’,
‘rondo’, and so on.
Those of us familiar with analysis know, broadly speaking, what
these terms mean; but when we are confronted with music that does not
readily conform to such ease of description it looks as though we shall
have to do some hard work by ourselves. That is what Deryck Cooke did,
but his essay remains, so far, a solitary attempt, though whether this is
due to disinclination on the part of critics and musical journalists (it being
so much easier to claim that one doesn’t ‘like’ Delius, and thereby avoid
having to do some close listening and thinking for a change), or whether
the musical understanding of writers on music since Cooke has not been of
a similar standard to his, or whether it is symptomatic of our Internet age
that many now believe that all knowledge exists, resulting in the received
opinion which states that if there is not much written about Delius’s music,
then there is not much in it worth writing about. Yet for whatever reason,
principally, one would suggest, owing to the originality of the music itself,
no writer has followed where Deryck Cooke initially led.
It is surely the case that, since the end of World War II, the
concentration in writing on music upon ‘analysis’, as if that by itself in
some way ‘proves’ that a piece of music is a worthwhile work of art,
has coincided with a decline in the ‘fashionableness’ of Delius’s music.
If a composer’s work, for whatever reason, is heard less and less, then
the supporters of such a composer naturally decline in number. And if
such music falls out of fashion, the need to analyse it, in our increasingly
analytical world, also declines. Consequently, in Delius’s case, the ‘need’
for analysis is perceived as being unnecessary, as his music appears
irrelevant to successive generations. Additionally, as Delius’s music does
not ‘fit’ the preconceptions of many analysts (because it is so originally
composed), and therefore cannot be analysed in the same ways as might
be brought to bear on the work of other twentieth century masters, it has
been criticised for not being what it was never intended to be – and never
was – in the first place.
However, as analysing Delius’s finest works reveals aspects of his
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genius in a way hitherto unknown (or certainly unremarked upon) by
previous generations, the time is surely long overdue for a wholesale
reassessment of his music, and we must return momentarily to the current
misapprehensions as to what constitutes Romantic music. In addition to
the factors outlined above, it is made easier for the critic or journalist to
claim that, because a certain composer is described as a Romantic (which
he may or may not be), that therefore removes a certain intellectual contact
with his art. Such a wholly superficial, and therefore somewhat illinformed, view of musical history has caused a lot of damage to be done to
composers in the published views of their music. One of these superficial
attitudes is the opinion that a beautiful orchestral sound thereby makes
the composer a Romantic. The problem with such an attitude is that not
every Romantic artist invariably sought beauty of expression. Of course,
Delius’s music often is beautiful, and should be played well with much
tonal beauty, but that does not make it Romantic. There is no genuine
angst in Delius’s music –another example of his anti-Romanticism – such
as we find in Mahler and Strauss and later 20th century Romantics and
post-Romantics (Schoenberg and Berg especially). Whilst there is much
passion in Delius, it is always, in his concert music certainly, there as a
force of nature, and not as that of a lone artist railing against the world.
In this regard, Delius has much more in common with the anti-Romantic
Scandinavians Sibelius and Nielsen, a connexion made more meaningful
when we consider first, that they were, with regard to their output, Delius’s
almost exact contemporaries, and secondly, that Delius had an enduring
attraction for Scandinavia, its people, and its art.
In Delius’s operas, his characterisations are made by a complete artist
– his sympathy with his characters surely the result of one who has seen
much and probably knows more. Yet Delius himself is never on stage.
What we see – given the opportunity, owing to the scandalous absence of
his work from the repertoires of those companies specialising in ‘opera in
English’ – is the personification of his deep understanding of human life,
never pages from Delius’s diaries, or ‘scenes from Bohemian life’. His
operatic passion is that of empathy, of a composer who has lived music
himself, but not that of his own striving – the mark of the natural operatic
composer.
Delius’s songs were world-famous for many years; his chamber
music is that of a composer who was also a violinist and pianist of no
mean technical attainments. The solo parts in his Concertos, therefore,
were composed from a position of practical understanding of the nature
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of the instruments chosen – a position which can be claimed by very few
twentieth-century masters. The sounds and textures of his orchestral
music are not only utterly unique but also exhibit a mastery which shows
a detailed and keen knowledge of the orchestra.
One of the more equally unique aspects of the absence of a detailed
analytical study of Delius’s music is that his art is rarely, if ever, discussed
in academic circles: yet his music is, in demonstrable fact, so subtly, so
originally composed as to stretch to the utmost the analytical powers of
many a musical pedagogue, as Deryck Cooke’s analysis of the Violin
Concerto demonstrated. As a consequence, therefore, Delius’s music has
survived not through the advocacy of published studies by academicians,
but through its appeal to audiences and to those musicians who have
continued, through difficult times, steadfastly to perform it.
If music composed one hundred years ago and more continues to
move and excite people today, we ought to attempt to identify the lasting
qualities it undoubtedly contains, the better to understand the nature
of the artist, and his art, which exerts this fascination. By doing this in
Delius’s case, as in that of any composer whose music enjoys the support
of devoted music-lovers, our appreciation of his art therefore becomes
deeper, and our understanding of it enhanced.

Robert Matthew Walker
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‘DELIUS – THE REVOLUTIONARY VISIONARY’
No other composer polarizes opinion like Delius. You either love or loathe
his music. You either own lots of Delius CDs or none at all. And it is rare
to find someone who has grown to like his music.
I feel as if I have known Delius’s music forever. My father was a
devotee and I must have heard all of his most famous works (On Hearing
the First Cuckoo in Spring, The Walk to the Paradise Garden, La Calinda, et al)
well before I started playing his ’cello music at around the age of fourteen.
I always felt instinctively attuned to Delius’s unique musical language
which to me seemed akin to watching a painting which is slowly changing
in a constantly moving canvas of sound. Under the inspirational guidance
of Delius’s amanuensis Eric Fenby, I included Delius’s Cello Sonata both
at my Wigmore Hall debut in 1971 and on my first recording made the
following year.
There have been many biographies of Delius and they approach their
subject from a myriad of different viewpoints, but all his biographers agree
on one thing − Delius was Delius: steadfastly uninfluenced by trends or
fashions, he remained his own man, both in his music and his personal life.
One of fourteen children, Frederick Delius was born in 1862 in
Bradford, Yorkshire. His father Julius was a wealthy wool merchant of
German extraction, to whom the idea of his son pursuing a career in music
was a total anathema. Instead, at the age of twenty two, Delius was sent to
Florida to run an orange plantation at Solana Grove, on the banks of the St
Johns River some thirty miles from Jacksonville. This sultry setting proved
far more conducive to writing music than planting oranges and Delius
loved to sit on his verandah, absorbing the sound of the negro workers
singing as they toiled on the plantation. Much of the rest of his time was
spent romancing a mixed race girl named Chloe who, it has been widely
conjectured, bore him a son.
In Jacksonville, Delius had the good fortune to meet Thomas Ward
– a local organist who taught him the basics of musical theory. But by
the following summer, Delius had had enough of commerce and – leaving
behind a pile of unpaid bills − set forth for Danville, Virginia, where he
had secured a job as a music teacher. Now that Delius’s first and last
attempt at running a business had failed so spectacularly, his father became
increasingly worried about him. Grudgingly, in the autumn of 1886 he
consented to allow him to enrol in a course of musical studies at Leipzig
Conservatoire where Delius encountered Edvard Grieg − and it was the
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world-renowned Norwegian composer who finally managed to convince
Delius’s father that his son’s future could only lie in music.
By 1888 Delius had left England for Paris and soon became a familiar
figure in Parisian artistic circles, usually enjoying the company of writers
and painters rather than musicians. Within a few years he was able to
count August Strindberg, Henrik Ibsen, Edvard Munch and Paul Gauguin
amongst his friends. But in 1895 – at the age of thirty-three – Delius
received the news that would change the course of his life forever: he had
contracted syphilis – a long and protracted death sentence. Shortly after
learning his fate he composed the song ‘Through Long, Long Years’, to words
by the Norwegian poet J.P. Jacobsen which Delius translated himself:
‘Through long, long years we must atone,
For what was but a trifling pleasure’

The following year Delius met the artist Jelka Rosen, whom he
eventually married in 1903. From Delius’s perspective Jelka appears to have
been a practical, rather than a romantic, choice of partner. Jelka adored him
and was prepared to forsake her own considerable talents to help Delius in
any way she could. She also happened to own a beautiful house in Grezsur-Loing, a peaceful village near Fontainbleau, to the south of Paris which
he found ideally conducive to composing – and conveniently near to the
fleshpots of the big city. Yet, in the months before moving in with Jelka,
Delius had returned to Florida in a forlorn attempt to rediscover Chloe, his
Solana Grove sweetheart.
Once settled in at Grez, Delius embarked on the series of remarkable
works that secured his reputation. Despite being diagnosed with tertiary
syphilis in 1910 his health held up for a further decade until he became
blind and paralysed in the early 1920s. The Delius legend became
further enshrined by the arrival in Grez of a young organist and fellowYorkshireman from Scarborough named Eric Fenby who – having learned
of the plight of the crippled composer who still had so much music in his
head but had no means of writing it down – sent a letter to Delius offering
to help in any way he could. Their resultant collaboration – utterly selfless
on Fenby’s part – made for one of the most extraordinary and beautiful
unions in musical history. With Fenby’s devoted assistance Delius managed
to continue composing for a further five years and their partnership was
immortalised in Ken Russell’s seminal BBC film A Song of Summer which, in
turn, was based on Fenby’s own revelatory memoir, Delius As I Knew Him.
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But the very brilliance of Russell’s film has fixed an image in people’s
minds of Delius as a ‘blind, paralysed, cantankerous old man’ whereas the
reality was very different. When ‘Delius as I Knew Him’ first appeared, the
composer Havergal Brian wrote: ‘To those of us who knew Delius at the
height of his amazing vitality, Eric Fenby’s book comes as a sad revelation.
It shows us the man bed-ridden and blind and one may question the
propriety of telling the story of the depth of human suffering.’
I have a theory that Delius is considerably more popular with the
public than musicians. This is borne out by the number of times that
‘castaways’ on Desert Island Discs (http://www.bbc.co.uk/radio4/features/
desert-island-discs) have selected his music – a statistic which bears no
relation to how often we hear it in the concert hall.
There can be no denying that Delius’s music has been singularly
absent from concert programmes in recent years but the 150th anniversary
of his birth provides as good a moment as any to reassess Delius’s position
in 21st century musical life.
Several factors mitigate against Delius’s music in these strident times.
First and foremost he was a ‘nature’ composer. The sights and sounds of the
countryside permeate his music and − in an age increasingly dominated by
all things urban − the concept of ‘countryside’ becomes ever more obscure
– particularly, perhaps, for many of today’s jet-setting conductors.
Delius’s music is never about bombast. He lived most of his life in
the leafy lanes of Grez where he would sit in the languid garden of his
house, which sloped downwards to the river, listening to the songs of the
birds, often translating their language into music. There are some who
would pour scorn on such a romantic notion – but, apparently, it’s OK
when applied to Messiaen.
From a musician’s point of view, Delius’s writing for different
instruments is rarely grateful. Orchestral players have never been overenthusiastic; the strings are often left to play long, sustained chords and
woodwind and brass solos emerge ‘out of the blue’, with the players’
orchestral parts providing no clue as to their significance. Self-regarding
‘maestri’ are bemused by the quiet endings of nearly all of his music,
which guarantee that there will be no burst of applause at the end. Soloists
struggle with the ferociously hard writing for their instruments which –
infuriatingly – never sounds particularly difficult!
Nevertheless Delius has always had his protagonists. Conductor
Thomas Beecham was one of his finest. Once, when asked why he never
premiered a Delius piece he replied: “I always let somebody else make a
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damned fool of himself with the music and then I come along later and
show how it’s got to be done.” And it could be that Beecham’s supreme
command of Delius’s idiom deterred other conductors from entering the
fray. Yet John Barbirolli, Anthony Collins and Malcolm Sargent all pursued
their particular slants on Delius to great effect.
In recent years the Delius cause has hardly been helped by the demise
– within months – of a triumvirate of his most devoted exponents: Vernon
Handley, Richard Hickox and Charles Mackerras. But nature abhors a
vacuum, and Andrew Davis, John Wilson, Martyn Brabbins and Mark
Elder have all recently been busily demonstrating their Delian credentials.
Apart from the Australian Mackerras, all of these conductors are British.
But does Delius’s music have to be the sole property of British conductors?
After all, his music is the least ‘English’ sounding of that extraordinary
group of British composers (Elgar, Bridge, Vaughan Williams, Holst, John
Ireland, et al) who blossomed in the early years of the twentieth century.
Perhaps we are too possessive with our music? It is an open secret that
Vladimir Ashkenazy loves Delius but – to date – British orchestras have
only allowed him to conduct Delius’s Eventyr once, and Paris: The Song of a
Great City once.
Rarely is Delius acknowledged for the extraordinary originality of his
music. In 1929 a Times critic wrote: ‘Delius belongs to no school, follows
no tradition and is like no other composer in the form, content or style of
his music’. Delius was revered by composers as diverse as Béla Bartók
(who congratulated him on his innovative use of a wordless chorus in The
Song of the High Hills), Percy Grainger, Zoltán Kodály and Duke Ellington.
And when, in 1935, the New York critics hailed George Gershwin’s Porgy
and Bess as ‘the first negro opera’ they were wrong − for that singular
achievement belonged to Delius’s Koanga, composed almost half a century
before.
Was Delius a ‘great’ composer? The answer to that question can only
lie in the ear of the listener. To my ears he composed some of the most
beautiful music ever written – and that’s good enough for me.
Julian Lloyd Webber
(A shortened version of this article originally appeared in The Guardian. Ed.)
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DELIUS, GRIEG, NORWAY AND ME
Delius was one of a number of twentieth-century English composers whose
music was the mainstay of my listening and study from my teens. I had
long loved Elgar; Vaughan Williams’s Fifth Symphony and Walton’s Violin
Concerto were on my list of special studies for A-level; and, as a member
of a choir and orchestra in Hatfield, founded and conducted by Vernon
Handley, it was not long before I added Bax, Holst and Delius to the list.
My first ventures into performing Delius were singing The Homeward
Way as part of my programme for Grade 8 and playing La Calinda with the
orchestra. Among the choral concerts we gave was one of unaccompanied
part-songs, including, if memory serves me correctly, Delius’s setting of
The Splendour Falls. I also remember hearing performances of Sea Drift and
Appalachia, while another song, To Daffodils marked a high point in my first
year at music college, when my singing technique began to fall into place.
For the next few years my concentration was on my degree and
singing studies, and being by then a mezzo, Delius’s wide-ranging, mostly
high-key songs did not feature. Instead, at a suggestion from my academic
tutor, John Horton, then the country’s specialist on Scandinavian music,
I started to look at that song repertoire, in particular that of Grieg and
Norway, not knowing at the time that both would lead me back to Delius.
So what is the great attraction of Norway? I first saw Bergen on a grey,
wet day in early spring, yet had an overwhelming feeling that I had come
home. Of course, I had the advantage of coming over the mountains from
Oslo by train, of later visiting the Hardanger fjord by car, and seeing the
vast expanse of the Hardangervidde from the air! I am not a skier and have
only climbed one of Bergen’s seven mountains, but there is something
about the country, particularly the west, that is constantly appealing. John
Horton assured me that, even if nothing came of my proposed book on
Grieg’s songs1, I would have learnt a new language, new literature and
made many friends, in all of which he was absolutely correct.
Delius’s first visit to Norway was in 1881 and the majestic scenery
made a strong impression, a welcome change from working in his father’s
wool business. Lionel Carley tells us2 that Delius developed a ‘sense of
identification with Norway and all things Norwegian’ and it is hardly
surprising that for some of his songs, Delius should choose Norwegian
texts. On return to America, he set (in English translation) Bjørnson’s
Over de høje Fjælde (‘Over the Mountains High’), from the novel Arne,
obviously empathising with the poet, who longs to go ‘over the mountains
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covered in snow’ and who berates the bird for bringing him ‘longing, but
no wings’; ‘out, out I would go, over the high mountains ... here it is so
crushingly, destructively confined’. In later years Paa Vidderne, The Song of
the High Hills, Eventyr (inspired by the folk tales collected by Asbjørnson
and Moe), even the little Sleigh Ride all testified to his love affair with the
Norwegian landscape. Not for nothing did Grieg describe Delius to his
friend Frants Beyer3 as ‘Norway mad’ and affectionately nicknamed him
‘Hardangervidde-man’, which epithet he used almost exclusively from
then on in letters to Beyer.
In all, thirty-two of Delius’s songs were settings of Norwegian and
Danish texts, of which nine were also set by Grieg. Although more than
adequate in Norwegian, Delius nevertheless set his Five Songs from the
Norwegian (1888) and Seven Songs from the Norwegian (1889-90) to German
translations. The later sets of Songs from the Danish were apparently
composed to the Danish texts, with the composer making his own English
translations. Working with Michael Pilkington when he was writing his
book Delius, Bridge and Somervell4, it was possible to see that in many cases
the original texts would easily fit the music, and more recently a number
of the Norwegian and Danish songs have been recorded, sung in those
languages.5
The songs Grieg and Delius both set to Norwegian texts provided me,
as may be remembered, with the repertoire for a concert at Leighton House
in London in 1993 for the joint Delius, Grieg and Anglo-Norse Societies. It
reawakened my interest in Delius to sing these songs, albeit in transposed
keys, and to look at the different approaches of the two composers to the
same texts. Grieg was an excellent pianist and was married to a singer, and
his accompaniments and the vocal range of his songs are well judged. One
cannot always say the same of Delius, whose vocal lines are occasionally
very wide and whose accompaniments are sometimes difficult to play with
just two hands.
Grieg loved words and paid almost Hugo Wolf-like attention to detail
in his settings, commenting many times in his letters about the importance
of correct declamation and his preference in a singer for intelligence
and understanding above sheer beauty of voice. Delius, in almost all
his songs, paints on a much larger canvas, inviting orchestrations of the
accompaniments – his own and others’. The contrast may be seen in
Bjørnson’s Dulgt Kjærlighed (‘Hidden Love’), where Grieg shows typical
Norwegian restraint for this tragic little tale of misunderstanding, while
Delius treats the story almost operatically. I enjoyed, after many years,
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once again singing Ved Rundarne, literally ‘At Rundarne’, but more usually
known as ‘The Homeward Way’, set by both composers with a personal
sense of nostalgia. However, in his setting of Bjørnson’s Prinsessen (‘The
Princess’ or ‘Twilight Fancies’) Delius really triumphs, from the opening
horn-call – alternating chords that magically dissolve into one another – to
the soaring vocal line. For me, this is Delius’s greatest song and deservedly
the best known.
Later I looked at the Norwegian texts that Delius set but Grieg
did not, and wondered why this should be the case. It is possible that
Grieg avoided Bjørnson’s Længsel (‘Longing’; ‘Sehnsucht’) and Søvnen (or
Søvnens Engler – ‘Slumber Song’), for example, because he knew the earlier
lovely settings by Halfdan Kjerulf (1815-68), a composer he much admired
and who has sometimes been called ‘the Norwegian Schubert’. The same
may apply to Syng, syng Nattergal (‘The Nightingale’) to a text by Kjerulf’s
brother Theodor, a song well-known and much loved in Norway. Delius
treats ‘The Nightingale’ rather more dramatically than Kjerulf, while his
‘Slumber Song’ is tenderly expressive and quite beautiful.
Of the Danish writers, it is only Hans Christian Andersen’s To brune
Øine (‘Two Brown Eyes’) that both composers set – with impudent charm by
Grieg, more romantically by Delius. The latter’s more expansive approach is
very well suited to the poetry of Holger Drachmann and Jens Peter Jacobsen,
and with Drachmann, Delius’s choice is much more felicitous than Grieg’s.
The Norwegian composer seemed drawn to the Danish writer’s longer and
more elaborate verse, but he might have made something lovely, as did
Delius – twice! – out of Lyse Nætter (‘Light Nights’).
For me, the most recent link between the two composers occurred
in November 2010, when the Southampton Philharmonic Choir sang
Delius’s Songs of Farewell as a ‘curtain-raiser’ to their première of my
English translation of Grieg’s vocal music to Ibsen’s Peer Gynt, a satisfying
conclusion – for the present.
Beryl Foster
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DELIUS TODAY
The first Delius work I encountered, when working for Thames Publishing
at the age of sixteen, was On Hearing the First Cuckoo in Spring. Although
altogether familiar with the music of Holst, Howells, Vaughan Williams,
Quilter, Britten, Warlock and Bridge, for some reason I had not by then had
the chance to delve into Delius. I was bowled over – this was a new, and
incredibly evocative sound-world: lush, rich harmonies the like of which
I had never heard before; melodies so simple yet utterly enchanting; the
entire atmosphere redolent of a different – lazier − time, a different – almost
fantastical − place. I have never been able to shake off the Delius spell,
and, every time I listen, marvel at the curious and characterful mixture of
glorious exoticism and a miraculously simultaneous quality that makes his
music recognisably and familiarly ‘English’. I have been lucky enough to
attend live performances of the Mass of Life on several occasions – yet it is
still the orchestral music that most draws me, and listening to La Calinda
from Koanga, Over the Hills and Far Away, the Piano Concerto or In a Summer
Garden brings both a strong sense of home-coming, and also of excitement
at something almost tropical in its luxuriance and profusion. The Violin
Concerto is a desert-island disc piece for me, in the version with Albert
Sammons and Malcolm Sargent (Liverpool Philharmonic Orchestra) − a
recording so laden with nostalgia and memories of happy, seemingly
unending summers, that I can barely bring myself to listen to any other
version (that, and the fact that Sammons’s version seems to me so perfect
I couldn’t bear to hear a less divine rendition!). I was utterly delighted
that we were able to put on the world première performance of Delius’s
wonderful Hiawatha at the English Music Festival in 2009, and I assure
Delians that we will always do our best for Delius in the Festival. If there’s
not enough Delius there to satisfy, it will be for reasons of programming
difficulties or lack of finances, and never from lack of interest or of my
personal commitment to, or love of, Delius’s music!
Em Marshall-Luck
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LISTENING TO DELIUS
When a composer is as idiosyncratic, as personal, as Delius, it is inevitable
that the listener has to find some special way into the music. (Not least
when it is performed as seldom as the major works shamefully are these
days.) It is a bit different when the composer is one of the universally
recognised giants such as Bach, Beethoven or Mozart, whom most musiclovers would probably enjoy anyway. (It should be added that not
everyone does – I knew one composer who intensely disliked Bach and
Mozart, and I’m not sure he liked Beethoven much, either.) It is easy to
get used to the composer’s persona, which is frequently encountered and
highly accessible in practical terms. But Delius suffers from being both far
less visible (or audible) and far more elusive, unless one is born with an
instinctive empathy with him, as some performers have been.
So the listener needs a kind of road-map for listening to Delius, and
whereas with some composers (say, Nielsen or Schumann) this would be
relatively simple at least to attempt to find one, with our Fred it is more
difficult. It’s this quality of elusiveness that makes it so, and I imagine
most people who, like me, have gradually worked their way to a love of
the music have found their own road-map. When I was a child, like most
people I was familiar with, and loved, those of the shorter pieces that were
frequently performed – pieces like the Cuckoo, Summer Night on the River,
the popular Hassan excerpts, The Walk to the Paradise Garden, and so on.
When the pieces got beyond 10 minutes or so I found them more difficult
to grasp, partly, I suppose, because of the perceived ‘rhapsodic’ nature of
the inspiration and partly because I hadn’t found the right key for opening
the door. This is not to say that all the longer pieces escaped me – Brigg
Fair and Paris were enjoyed enormously, and they probably gave me a
background which enabled me to move towards a greater appreciation of
Delius in toto.
But I persisted – the Violin Concerto came and went in and out of
my affections, and so did Appalachia – Sea Drift continued to escape me
completely, except that I enjoyed the surface of the music. I felt Delius
had something special to offer me, so even if I didn’t feel attuned to the
larger works, I was certain that if I could only find the key of the door ...
Eventually, getting to know two pieces in particular provided that key.
The first was In a Summer Garden, that miraculous evocation of nature – I
was even from childhood enamoured of landscape and the natural world,
so it is not perhaps surprising that once I had heard this work, part of
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the problem disappeared. I still think it not only a very beautiful work,
with an indescribable tenderness towards nature, but also an extremely
strongly structured and logical piece. Analysis is not my forte, so I must
leave it to others to prove me right on that point, but I certainly feel it to
be so, and with Delius, this is tantamount to saying that therefore it is so.
Perhaps the difficulty with analysing Delius is at least partly its streamof-consciousness flow – Summer Night on the Stream of Consciousness, so
to speak. I would be fascinated to see a really convincing analysis of his
music.
In a Summer Garden is, perhaps, not such a surprising door-opener.
The other work, because it is still regarded with supercilious disregard
by some commentators, might be more of a surprise – The Song of the
High Hills. I hadn’t heard this until the mid-1970s, when I was writing an
orchestral work, and it has usually been my habit to listen in the evenings
to works different in genre from whatever I was doing. This one has, of
course, chorus, though it really qualifies as an orchestral piece with added
voices. Anyway, I started listening to Sir Charles Groves’s recording of it,
and was exhilarated straight away by the vastness that it portrays – and the
high land in Norway really is like this music! Again, I have the feeling that
it is a very logical piece, though I have no idea how – but every time I hear
it, including a wonderful performance conducted by Rozhdestvensky and
Mackerras’s superb recording, it is the inevitability of the music as well as
its emotive power that strikes me so strongly. It was pure chance that led
me to buy the Groves LP at that time, and I daresay the moment was right
– because road-maps are all very well, but you need them at the right time,
as well. I am deeply grateful for having found my way into Delius through
these pieces.
When, many years later, I gave a number of performances of the
Delius Piano Concerto, which I still think is a marvellous work, I reckoned
that I couldn’t have played it without the insight afforded me by those
two beautiful scores, still my favourites of all Delius’s works. The Piano
Concerto is, however, the only major work of his that I ever played – I also
played some of the songs, but none of the chamber works or the solo piano
pieces. I felt that there were some areas of his work that I still found in
some way inscrutable – for me, that is, not for others. For example, though
Julian Lloyd Webber and I did some work together, and I enjoyed doing
so enormously, we never played any Delius or even discussed doing so,
despite his being such an outstanding Delian (his recording of the Cello
Concerto is still a landmark). I suspect that I wouldn’t have been able to
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transmit my love of the music to my fingers, that there was something
in the music which was impossible for me to express in physical terms.
Perhaps it is significant that I felt so much at home in the Piano Concerto,
for it is an early work, or early-ish, and possibly the expression within the
music, though personal, relates more easily to that of other composers. It is
my loss, of course, but my gain is that, because I persevered, I came to love
so much of Delius’s music. Perhaps he isn’t a composer for all seasons,
but when it is the right season, there is nobody more rewarding or more
moving.
© Copyright 2011 by John McCabe


DELIUS AS I KNOW HIM TODAY
When Paul Chennell approached me to contribute to the 150th anniversary
of Delius’s birth, I immediately accepted but then, on reflection wondered
why, for I realised that it was some time that I had even thought of the
composer, so he could not presently play even a minor part in my musical
life. Doubtless membership of the Delius Society would disabuse me of
this, but I could not recall many live performances programmed over the
last few years.
This sombre reflection led to a look at my recorded music collection,
and it was clear from the quantity of recordings I possessed that I clearly
had once taken his music seriously, and over a long time, too, as the
recordings chronologically spanned almost the whole of my collecting
career. And the number of recordings exceeded those of Tchaikovsky.
And this led to my examining the Delian high points of my musical
life. I had forgotten that Delius was my studied composer at music
A-level, (the set major work, by the way, was Elgar’s Dream of Gerontius)
and I came across Alan Jefferson’s volume on the composer in the Master
Musicians series. A re-reading of this reminded me that, secretly, and
despite all his faults, I’d rather have had dinner with the young Delius
than with Elgar. Mind you, this isn’t much of a compliment, as my
dinner companions preferable to Elgar include Parry, Stanford, Vaughan
Williams, Butterworth, Bantock, Balfour Gardiner, Bax, Howells and Bliss.
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I also remembered playing in a youth orchestra tour round Germany
that featured Brigg Fair, an episode which I recall now with enormous
affection. And I was lucky enough to meet Eric Fenby at Grantley Hall in
Yorkshire where, even as callow as I was, I realised the significance of the
meeting.
And when aged twenty years old I received the Charles Groves
recording of the Mass of Life, I realised straight away that these were
some of the most exciting opening pages in the entire Western canon –
with which view I recall reading Simon Rattle agrees (though he and I
disagree on the merits of the Richard Strauss Violin Concerto – I think it’s
worth performing as an alternative to the Mendelssohn or the first Bruch
concerto, whereas he said he thought it was ‘rubbish’).
Nevertheless, even when I programmed concerts and festivals
professionally in my early adult years, I cannot recall Delius’s music
featuring in the repertoire, despite the eclecticism and adventurousness of
my musical choices.
Paul Chennell told me the theme of these invited articles was ‘Delius
Today’. I believe I have already proved I am totally unfit to expound on
that subject, but I can try and answer the question ‘What does his music
mean to me today?’ That I can only do if I return to the music itself, as
clearly I rarely play any. So I did, and what a revelation it proved to be.
I started with The Fenby Legacy, that fascinating double album
conducted by Eric Fenby which portrays the resetting of much of Delius’
early works unlikely to find a performance. As you all know, some are
delightful miniatures, others more substantial, and it is difficult to take
exception to any of them, just as it is easy to appreciate them and to like
them. I then roved though some larger instrumental works beginning
with the Concertos for Cello & Violin, and Cello solo. Along the way I
realised I had two recordings of the latter: those by Raphael Wallfisch and
Julian Lloyd Webber, the President of the Elgar Society, who also gave
the Serenade from ‘Hassan’. I had forgotten what a gem the String Quartet
‘Late Swallows’ was; relived my youthful self by playing Brigg Fair, and
many other smaller works. Paris – the Song of a Great City gave me as much
pleasure as Elgar’s Cockaigne ever has and I fancy that it encapsulated my
own most recent visit to Paris about a year ago. All of the works gave me
great pleasure through their passion and lyricism, although I struggled
occasionally to detect a satisfying architecture. It was only with the more
substantial choral works that I drew some blanks. Sadly, the Mass of Life
didn’t stir the blood and I wondered whether I had grown away from
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Nietzsche, even though my PhD was Nietzschean by proxy. Worse, the
Requiem simply left me cold. On the other hand, the Idyll - Once I passed
through a Populous City was for me a delight, made all the more so by its
back story – more exciting than that of any work of Elgar’s!
Now this is fine and well, but I am concerned to note that the tyro
A-level student of years ago knew of the operas, and ignored them, and
worse, never even suspected the existence of so many songs. And his 21st
century older, but no wiser, incarnation is a complete ignoramus of this
latter side of Delius, yet his possible structural weaknesses are bound to be
erased within the discipline of the shorter form.
Readers of the Delius Society Journal will deplore my old established
ignorance as much as they applaud my new-found enthusiasm and so I
promise you this: 2012 will see me explore that area of music, and I look
forward to receiving much pleasure therefrom.
So Happy 150th Birthday, FD; good luck to all members of the Delius
Society and may Delius’s popularity thrive throughout the next century!
Steven Halls
Chairman of the Elgar Society and Elgar Society Edition
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IS APPALACHIA THE OLD INDIAN NAME
FOR NORTH AMERICA?
David J Eccott
Although not duplicated in later editions, the original Harmonie full and
vocal scores of Delius’s Appalachia1 carried the following note:
Appalachia is the old Indian name for North America. The composition
mirrors the moods of tropical nature in the great swamps bordering on the
Mississippi River, which is so intimately associated with the life of the old
negro slave population. Longing melancholy, an intense love of Nature,
childlike humour and an innate delight in singing and dancing are still the
most characteristic qualities of this race.

We can only assume that it was Delius who actually wrote those words,
but even if he didn’t, we can be fairly certain that it was he who conveyed
the information to whoever did write them. In any event, since the first
publication of the score in 1907, the expression ‘Appalachia is the old,
indigenous or ancient Indian name for North America’ has appeared
in countless articles relating to performances of Appalachia, as well as
appearing in sleeve and liner notes accompanying recordings of the work.
Some commentators have even gone so far as to enthusiastically emphasize
the statement as if it were undisputed fact. So, is there any actual truth in
Delius’s assertion? Interestingly, it is only ever in connection with Delius’s
composition that the statement appears. It is never encountered within
a linguistic, etymological or cultural context. In fact, one is hard pushed
indeed to find any solid linguistic support for the concept. Whilst it is
true that Appalachia is a term used to describe a cultural region in the
eastern United States that stretches from the Southern Tier of New York
State to southern Alabama, Mississippi and Georgia, this is a European
classification that did not come into existence until the late 19th century.
Without doubt, the entire region was not known as Appalachia by the
native inhabitants of the area. Furthermore, it does not resolve the issue
of the precise derivation of the word Appalachia and its original meaning.
However, before attempting to answer these questions, we must, first of
all, consider some facts that could negate even the possibility that Native
Americans actually had a name for the continent, or part thereof, in which
they lived.
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Amerindians, unlike their European counterparts, did not conduct
large scale military campaigns to overcome and subjugate people living
in distant regions. Also unlike their European counterparts, they were
not seafarers, explorers or cartographers, nor did they share the same
political ideologies and concepts as Europeans. As a result, despite
the fact that many of their qualities are to be considered admirable,
they never acquired the knowledge that would have equipped them to
glean a geographical understanding of the true scope and scale of their
homeland. Whilst a particular tribe may well have had a name for the
area in which they resided, there is no evidence that the American Indians
ever conceptualized their land as a continent, the precise geographical
extent of which they had no detailed knowledge. Even allowing for the
fact that they might have gleaned some notion of the true nature of their
environment through information transmitted via trade networks,2 the
division of the Americas into North, Central and Southern regions was a
European, not an Amerindian concept.
Even more importantly, to state that ‘Appalachia is the old Indian
name for North America’ is somewhat over simplistic as it implies that
we are discussing a united people who shared a common language. On
the contrary, anthropologists have given upwards of 500 as the number
of distinct native Amerindian groups that existed in the Americas at the
time of the European discovery of the New World in 1492. Also, there
are approximately 296 spoken (or formerly spoken) indigenous languages
north of Mexico, 269 of which are grouped into 29 families. The remaining
27 languages are either isolates or unclassified. Therefore, not only would
it be pertinent to ask which particular ‘old Indian’ tribe Delius was referring
to, but more specifically, which indigenous language contained the word
Appalachia within its vocabulary. Clearly, with around 296 languages to
examine, there would be a considerable amount of investigation to do in
order to proceed further, but fortunately there are some clues in Florida
itself, the very State in which Delius resided during the years 1884-85.
The original tribal inhabitants of the area that is now Florida included
the Calusa, the Choctaw, the Creek, The Miccosukee, the Timucua, the
Tequesta, the Jeaga and Ais, and the Apalachee. It is with Apalachee that
we encounter an indigenous word that is etymologically similar enough to
Appalachia to warrant further investigation. The Apalachee were one of the
principle native tribes of Pre-Columbian Florida. They occupied the region
north of (what is now known as) Apalachee Bay, which extended to the
Aucilla River in the east to the Ochlockonee River in the west. Its northern
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boundary extended to what is now the Georgia state line, and its southern
border was the Gulf of Mexico. The people had resided in Northwest
Florida from at least 1000 AD and are designated archaeologically as being
part of the Mississippian culture. They were agricultural, industrious
and prosperous with an expansive regional trade network reaching to the
Great Lakes. The Apalachee are considered by some to have been the most
advanced indigenous nation in Florida, with a relatively dense population
and a complex hierarchy. Their villages were organized around earthwork
mounds built over decades for ceremonial, religious and burial purposes.
They were noted by the Spanish, above all the surrounding tribes, for
their ferocious and efficient fighting skills. When an expedition, led by
the Spaniard Panfilo de Narvaez, landed in Tampa Bay on the west coast
of Florida in April 1528, the natives told them to look north to find the
gold and riches that they sought, knowing full well that, once there, the
fierce Apalachee tribe would drive them back across the water. In fact,
the Apalachee sustained resistance to the Spanish occupancy until after
the year 1600. Many of their towns, including their principal town, whose
name the Spanish transcribed as Apalchen or Apalachen, were located
near present day Tallahassee, the State Capital of Florida. The Apalachees
were almost destroyed by a war with the wild Creek tribe, instigated by
the English government of Carolina, in the early 1700s, after which most of
the survivors fled to Alabama and Louisiana where, it was thought, they
became extinct. Although by the time of Delius’s arrival in Florida they
had long since departed, their memory would have lingered on in the area,
and Delius might well have heard of them.
In spite of their illustrious hallmarks, the name Apalachee did not
represent anything of any particular significance; certainly nothing that
would warrant it ever becoming a candidate amongst the indigenous
American people as a name for North America. According to Albert
Gatschet,3 the great Swiss ethnologist who was an important and celebrated
pioneer in the study of native American linguistics, the word Apalachee
did not even belong to the Apalachee language. Instead, it apparently
derived from the Choctaw words A‘palachi, simply signifying ‘(people) on
the other side (of a river)’.4
Nevertheless, its modest connotations notwithstanding, over the
coming centuries of European exploration the name became popular and
widespread. After the Spaniards had applied the name to Apalachee
Bay, cartographers began to designate the name to the mountains that
were discovered inland to the north. The first cartographic appearance
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of Apalchen is on Diego Gutiérrez’s map of 1562, and the first use for the
mountain range is on the map of Jacques le Moyne de Morgues5 in 1565
where they are shown under the heading Montes Apalachi. Precisely
how the southern extremities of the mountains acquired the name of an
Indian tribe in Florida is unclear. It has been suggested that the Spanish
explorer and conquistador Hernando De Soto became bemused over the
terminology of the Mobilian trade language6 used by his native guides. As
a result he wrongly assumed that the Apalachee tribe of Florida was the
native culture of the Southeast and named the Mountains after them.

The Diego Gutiérrez map of 1562 contains the first referral to ‘Apalchen’
(Appalachia). The word appears just below the shield on the right

The circumstances may have been further aggravated by the possibility
that the early mapmakers, confused and perplexed by the vague and
conflicting accounts of locations and distances given by the Spanish
explorers, inaccurately extended the territory of the Apalachee too far to
the north. That having been said, there is one, albeit tenuous, shred of
evidence which suggests that, at least as far as the southern regions of
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the mountain range was concerned, there might have been an indigenous
nomenclature for the region in some unspecified Indian language from
which the modern name was derived. An engraving by le Moyne carries
a description which says in part ‘A great way from the place where
our fort was built, are great mountains, called in the Indian language
Apalatcy….’7 Corroborative evidence comes from a statement by Pedro
Morales, a Spaniard who was taken prisoner by Sir Frances Drake in
Florida. Morales said that he was advised by the savages that the hills
were the ‘mountaines of Apalatchi’.8 It is impossible to assert with even
a modicum of confidence that Delius was aware of these (supposed)
designations, though it might, to some extent, explain the initial testimony
of his introductory note. Nonetheless, caution must be exercised regarding
the reliability of this information due to the nebulous and uncertain origin
of many such contemporary reports. Certainly, with the arrival of English
explorers in the area during the late 17th century, the name soon took on
the more Anglicized pronunciation and spelling of Appalachia. When
Arnold Henry Guyot9 published his scientific study, conducted under the
auspices of the Smithsonian Institution in 1861, the name Appalachian
Mountains was applied to the whole range extending from Georgia, north
to Newfoundland and Quebec.

The Jacques le Moyne de Morgues map of 1565
contains the first referral to the Montes Apalachi
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Whilst ‘Appalachia’ eventually came to describe the large cultural
area located in the eastern United States, it was never a generic ‘old
Indian name’ for North America. Even the growth of the name’s usage
and popularity was due to the Europeans rather than the Amerindians.
However. there is one final piece of information to consider that may be
particularly relevant to our discussion. Even by the early 19th century,
the name Appalachia had become so important that, according to George
R. Stewart,10 in 1839 Washington Irving11 proposed that it should be the
name for the United States.12 Perhaps, rather than leaving Delius standing
accused of indulging in a bit of fanciful thinking, it may instead be
more reasonable to consider the possibility that he had become aware of
Irving’s proposal and had either misinterpreted it or had had it incorrectly
conveyed to him13. Despite this option, unless in the unlikely event that
Delius was privy to certain knowledge now lost to us, we must, however
begrudgingly, regard the opening statement of his note as erroneous.
Additionally, the word ‘Appalachia’ is also somewhat of a misnomer
for the title of a work intended to encapsulate ‘the moods of tropical
nature in the great swamps bordering on the Mississippi River, which is
so intimately associated with the life of the old Negro slave population’.
Why choose a purportedly Indian name for a composition about the tragic
longings of the Negro? Also, what an ‘old American waltz’ and a military
pastiche, replete with musket, fife and drum, doing in a work dedicated to
the American Negro? Do not variations 9 & 11 reflect more of a European,
rather than an Afro-American influence? Fundamentally, ‘Appalachia’ is
geographically inaccurate for a work that is set in the deep south of the
USA. For the same reasons it is equally inapt as applied to the purely
orchestral version14 of 1896 which not only contained the old Negro slave
song that eventually served as the theme for the variations of the extended
1907 version, but also a minstrel-show song that probably cemented the
word Dixie in the American vocabulary as a synonym for the Southern
United States, as well as the pre-Revolutionary war song Yankee Doodle.
In fact, the only, albeit tenuous, link that can be found between the deep
South and the word Appalachia are the Apalachee themselves.
So, what of the Apalachee? Do they feature anywhere in the
embroidery? Although their presence is not obvious either musically or
thematically, is there not a parallel between the distressing circumstances
of the Negro and that of the American Indian? ‘Longing melancholy’,
apart from being a recurring theme relating to lost love in many of Delius’s
works, also speaks to the true depth of the upheaval that befell both of these
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displaced peoples, especially so with regard to the Apalachee. Historians
once believed that the Apalachee had simply died out. It was known that
the British and Spanish forces drove them from Florida in 1704, after which
the tribe migrated to Mobile, Alabama, before settling along the TexasLouisiana border. From there, it was thought that they went west again,
vanishing into Texas in the 1830s and, at the same time, vanishing from
the pages of history. It is now known that the majority of the Apalachee
didn’t go to Texas. Historians now agree that the indigenous people living
in present day Louisiana are the direct descendants of the people who
once settled near Tallahassee about 1,200 years ago. After being banished
from Florida, exhausted from fighting the white man, they cut themselves
off from the world and journeyed deeper and deeper into the woods
and bayous in the ankle bone of Louisiana where they eventually cut
themselves off from the outside world. They seldom went into the towns;
they didn’t marry outside the group and didn’t acknowledge themselves as
Indian, because to have done so would have brought certain suffering. For
instance, in 1915 the Grandfather of Gilmer Bennett, chief of the Apalachee
as of 2009, was hunted down, savaged by dogs and beaten to death by the
Ku Klux Klan on the banks of Bayou Comite. As Bennett’s friend Eddie
Vercher has said, ‘If you were
red, you were black’. Today,
even though their culture has
faded and their language has
been extinguished, Gilmer
Bennett is fighting to give
the Apalachee their voice
again, and to achieve federal
recognition for the tribe in the
United States.15
For all its impropriety,
Appalachia was the title that
Delius favoured and insisted
upon, being carried through
from the early 1896 version
Gilmer Bennett, chief of the
Talimali Band of the Apalachee
Indians of Louisiana as of 2009.
The Talimali Band are the last
surviving Apalachee
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to the fully blown choral and orchestral setting of 1902. Even after the
explanation of it being an old Indian name for North America was dropped
from all subsequent editions following the original Harmonie publication,
the title Appalachia remained. We will never know for certain why Delius
chose this particular title, or whether he was aware of the tragic dislocation
and mistreatment of the Apalachee under the hands of their European
masters. However, considering that the American Indians had been the
subject of his tone poem Hiawatha (1888) and his opera The Magic Fountain
(1893-96); the latter work emphasizing the plight of the Indians under the
Conquistadores16, it’s possible that he was. Such observations raise the
question as to whether Delius had a much wider picture at the front, rather
than the back of his mind when he conceived the work. Certainly, when
all is said and done, the haunting beauty of the music seems to fuse and
epitomise into one vibrant tapestry of sound, not only the ambience of the
landscape of the deep South and the mood and character of the Negro, but
also the spirit of the early English explorers and settlers of the region, and
maybe even the enigma of the Apalachee themselves, without whom the
piece might never have been written.
I am grateful to my American colleagues, Phillip M. Leonard and Stanley V.
McDaniel for reading and commenting on the text prior to submission.

Notes And References
1
Verlag Harmonie, Berlin. 1907.
2
The North and Central American Indians traded with one another from Southern
Mexico to Canada, and the Midwestern Indians traded with both coasts.
3
Albert Samuel Gatschet (1832-1907). Ethnologist, born in Switzerland. He trained
as a linguist in the universities of Bern and Berlin. In 1877 he became an ethnologist
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lived partly in present day Alabama along the Apalachicola and Chattahoochee
Rivers who became known as the Apalachicola tribe. Because of their associations
with rivers, the original reference possibly implied ‘people living on the other side
of a river’. It is, therefore, generally assumed that the Choctaw term, as pertaining
to the Apalachee, also expressed the same analogy. Although neither the Choctaw
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point in the distant past it would appear that the Choctaw term was adopted by
the Apalachee and subsequently became the name by which they were known
to themselves and others. (An alternative translation has been proposed by
ethnographer Daniel G. Brinton who suggests that ‘Apalachee’ is a compound
of the Muscogee apala (great sea) and the Muscogee personal participle chi, thus
meaning ‘those by the sea’). The Apalachee and Hitchiti tongues are both now
extinct. (The Hitchiti people lived in the area known today as Southern Georgia, in
the vicinity of the southern terminus of the Appalachian Mountains).
5
Jacques le Moyne de Morgues (c. 1533–1588). French artist and member of Jean
Ribault’s expedition to the New World.
6
A pidgin jargon used as a lingua franca among native American groups in the
Gulf of Mexico to facilitate trade between tribes speaking different languages. It
was named after the Mobile Indians of the Central Gulf Coast whom De Soto used
as guides.
7
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10
George Rippey Stewart (1895–1980). American taponymist, novelist, and a
professor of English at the University of California, Berkeley. (Toponymy is the
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11
Washington Irving (1783–1859). American author, essayist, biographer and
historian of the early 19th century. He is best known for his short stories The Legend
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12
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occurs in anthropologist Jack M. Weatherford’s book Native Roots: How The Indians
Enriched America (Ballantine Books, 1992) where, in the chapter entitled The Naming
of North America, Weatherford states that ‘The name (Appalachia) became so
important and widespread that Washington lrving proposed it was the name for
the whole United States’ instead of correctly saying that he proposed that it should
be the name for the whole United States. [Emphasis added].
14
The MS score of the earlier purely orchestral 1896 version of Appalachia bears the
subtitle ‘American Rhapsody’ on both the cover and second title pages. Editions
of the revised work, subsequent to the Harmonie publication, bear the subtitle
‘Variations on an old Slave Song with final chorus’.
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Online. http://www.sptimes.com/2003/07/20/Floridian/The_Apalachee_trail.shtml
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A sketch of an early draft of the libretto (foliated as f 50 in the Delius Trust Volume
39)* for his opera The Magic Fountain shows that Solano, the hero of the story, was
originally called Ponce after Ponce de León, the Spanish explorer who led the first
European expedition to Florida which he named, and who is also associated with
the legend of the Fountain of Youth which is reputed to be in Florida.
* Lowe, R. (1972), Frederick Delius: A Catalogue of the Music Archives of the Delius
Trust, London. London: Delius Trust, p. 37.
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NEWS FROM MEMBER SOCIETIES
Michael Green
RECIPROCAL MEMBERSHIP
Links with all of our Member Societies are provided on our website at
www.delius.org.uk where there is a section dedicated to our Reciprocal
Member Societies Scheme. As we approach 2012, the 150th anniversary of
the birth of Frederick Delius, we will continue to highlight joint meetings,
activities and other relevant links with Member Societies. 2012 will be a
very exciting year for Delians and one in which we will be particularly keen
to focus on Delius’s relationship with his fellow composers and musicians.
Delius Society Members are reminded that if they wish to join any
of our Member Societies they can enjoy the benefit of a concessionary
50% reduction in the first year membership fee (£10 in the case of Finzi
Friends) by contacting Michael Green by telephone: 01299 400883 or
email: ViceChairman@TheDeliusSociety.org.uk and your details will then
be passed on to the appropriate Treasurer/Membership Secretary. Our
Member Societies are likewise offering their Members a similar concession
if they wish to join The Delius Society (£14 in the first year instead of £28)
and telling them about our meetings and events in their Newsletters and
Journals.

THE BERLIOZ SOCIETY
Forthcoming events:
25th/26th June 2012
St Paul’s Cathedral, London
Grande Messe des Morts
LSO, Sir Colin Davis, conductor
June/July 2012
Royal Opera House, Covent Garden
Les Troyens
Annual Membership is £15.00 and the Society is very active with
publications, conferences, weekends and meetings.
Website: www.theberliozsociety.org.uk.
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THE ARTHUR BLISS SOCIETY
Concert dates for performances of Bliss works (for further details and
updates see the ABS website):
Saturday 14th April 2012 at 7.30 p.m.
Wigmore Hall, London
Soloists from the London Philharmonic Orchestra;
Programme includes Bliss: Clarinet Quintet
Saturday 26th May 2012 at 2.00 p.m.
St Mary’s Hall and Church, Charlton Kings, Cheltenham,
After Arthur Bliss Society AGM
Talk by Lyndon Jenkins (Birmingham Town Hall & Symphony Hall
Music Adviser)
Organ Recital by John Wright (to include Bliss transcriptions)
Friday 1st June 2012 at 7.30 p.m.
Symphony Hall, Birmingham,
City of Birmingham Symphony Orchestra
‘Diamond Jubilations’
Programme includes Bliss: Welcome The Queen
Friday 1st June 2012 at 7.30pm
Worcester Cathedral
English Symphony Orchestra and Elgar Chorale
Bliss: A Garland for the Queen, Pastorale (Lie Strewn the White Flocks)
and music by Elgar, Howells and Vaughan Williams
Saturday 22nd September 2012
Coventry Cathedral
The Beatitudes
With Schoenberg (A Survivor from Warsaw) and Beethoven Symphony No.5
BBC Philharmonic Orchestra, Sheffield Philharmonic Chorus, Paul Daniel,
conductor
(First performance in the building for which it was written in 1962)
Members of The Delius Society may join the ABS at a reduced subscription
of £7.50 (normally £15). Upon joining they will receive the last two
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published copies of the Society’s substantial Newsletter. To join please
see the ABS website www.arthurbliss.org or telephone Mrs Jill Smith on
01242 578688.

THE HAVERGAL BRIAN SOCIETY
November 2012 sees the 40th anniversary of the death of Havergal Brian.
There are plans to perform three of Brian’s orchestral works in the UK
including two of the symphonies.
Annual membership is £12.00 (£150.00 Life). Members receive a bi-monthly
Newsletter, discounts on a wide range of Brian books and memorabilia.
Website: www.havergalbrian.org

THE ELGAR SOCIETY
News:
Saturday 19th May 2012 at 2.30 p.m.
Queen’s College, Harley Street
Cello Concerto Masterclass with Julian Lloyd Webber
(Further details from Ruth Hellen: email; London@elgar.org)
Saturday 31st March 2012 at 8.00 p.m.
Sir Jack Lyons Concert hall, University of York
Froissart
With music by Hindemith, MacCann and Glazunov
York Symphony Orchestra, Alasdair Jamieson, conductor
Sunday 1st April 2012 at 7.30 p.m.
Blackheath Halls
Scenes from the Saga of King Olaf
Blackheath Choir, South London Singers, Sidcup SO, Patricia Williams,
conductor.
Membership is £30 Single; £17.50 Joint UK and Europe. Members receive
three copies per year of the Elgar Society Journal, discounts on CDs and
free entry to the Elgar Birthplace.
The Elgar Society has nine UK branches and a Canadian branch. Each
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branch has its own programme of meetings, usually in the form of a
lecture, and these are open to members of the public. The lectures are
given by eminent Elgarians and members of the Society. Further details
can be found on the Society website: www.elgar.org. which also lists a
wide range of performances of Elgar’s music both in the UK and abroad.
The Elgar Birthplace Museum is located at Broadheath, Worcestershire
and is open daily 1st February 2012 – 23rd December 2012 (inclusive) from
11.00 a.m. to 5.00 p.m. The Museum stages a variety of exhibitions and
events throughout the year. Details will be found on their website: www.
elgarmuseum.org

FINZI FRIENDS
Forthcoming events:
Wednesday 25th July 2012 at 12.30 p.m.
Finzi with Cider
Traditional Three Choirs Lunch and talk at the Cider Museum in Hereford,
celebrating Finzi’s passion for rare apple varieties. Speaker: Lewis
Foreman.
Lunch (including Hereford cider or wine and entrance to the museum),
£14, available from Rolf Jordan, 24 Claremont Road, Birkdale, Southport
PR8 4DZ. Cheques payable to Finzi Friends.
Thursday 31th May 2013 – Sunday 2nd June 2013 The English Song
Weekend, Ludlow.
Annual membership £15.00 The Friends produce a Journal twice a year,
hold occasional workshops and study days, organise a lunch and lecture
at the Three Choirs Festival and a Triennial Weekend of English Song in
Ludlow. Website: www.finzifriends.org.uk

THE PERCY GRAINGER SOCIETY
Annual Membership: £14.00.
Further details via www.bardic-music.com.
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THE GRIEG SOCIETY OF GREAT BRITAIN
Forthcoming events:
Thursday 22nd March at 7.00 p.m. for 7.15 p.m.
Venue The New Cavendish Club, 44 Great Cumberland Place, London
W1H 8BS
Talk: ‘Delius, Grieg and the High Hills’ by Robert Matthew-Walker, former
editor of The Grieg Companion. In the 150th anniversary year commemorating
Delius’s birth, Robert Matthew-Walker outlines the connections between
Delius’s major work, The Song of the High Hills, and his profound friendship
with Grieg against the background of the unique Norwegian landscape,
which was clearly the inspiration for the music and which also proved a
major factor in cementing their friendship.
Annual subscription is £12.50 (Individual), £18 (Joint) and £7 (Student).
Life membership is £100. Members receive a Journal and meetings are held
which are open to non-Members. Website: www.griegsociety.co.uk

THE IVOR GURNEY SOCIETY
Sunday 25th March 2012
Guildhall School of Music and Drama
Ivor Gurney Research Day
The day will be led by Iain Burnside and will feature contributions from
Kate Kennedy on the poetry and the asylum years, April Frederick on the
songs and Mark Bebbington on the piano music. Roderick Swanston will
open the day, putting the work in the context of the rich English musical
scene of the period. A round table discussion will end the day.
Annual membership is £14 (individual) £18 (Joint). Website: www.
ivorgurney.org.uk
The Society produces a substantial annual Journal and Newsletters
throughout the year, has undertaken substantial work in cataloguing and
conserving the Gurney archive and has organised and facilitated a number
of recordings on the Somm and Naxos labels. Society events are normally
held each Spring.
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HOLST BIRTHPLACE TRUST AND MUSEUM
Forthcoming events:
All Holst events can be found on Composer Societies page of the English
Music Festival website (www.englishmusicfestival.org.uk/society.htm)
Annual Membership rates are £15 (Single), £20 (Joint) £25 (Family), £50
(Corporate), £60 (Benefactor), £100 (Joint Benefactor), £300 (Corporate
Benefactor).
Website: www.holstmuseum.org.uk

RALPH VAUGHAN WILLIAMS SOCIETY
Benefits of membership include a regular Journal which contains scholarly
articles as well as interesting news, events and reviews of the latest
concerts and CD releases together with a select discography. There are
opportunities to meet socially, with invitations to special events and
advance information on future concerts, as well as concert ticket discounts
and discount purchasing of RVW-related materials. Upon joining, new
members receive a £5.00 voucher towards any Albion CD or publication.
Society Journals available as downloads:
Journal issues 1 - 17 are now available as free downloads from the RVW
website, providing a user-friendly way to locate previous articles: www.
rvwsociety.com/journallist.html
Job with Sir Adrian Boult now on DVD
Job: A Masque for Dancing and Symphony No.8 feature in live performances
with the London Philharmonic Orchestra from the Royal Festival Hall on 12th
October 1972: www.icartists.co.uk/classics/catalog/dvds/sir-adrian-boult
The BBC Scottish Symphony Orchestra continue their Vaughan Williams
symphonic cycle in 2012 with conductor, Andrew Manze:
Thursday 8 March (City Halls, Glasgow, 7.30 p.m.): 6th Symphony
Thursday 19th April (City Halls, Glasgow, 7.30 p.m.) 4th and 5th
Symphonies; The Lark Ascending, Jennifer Pike, violin
Friday 20th April (Perth Concert Hall, 7.30 p.m.) 4th and 5th Symphonies;
The Lark Ascending, Jennifer Pike, violin
www.bbc.co.uk/orchestras/bbcsso/
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English Music Festival 2012, 1st – 5th June, Bank Holiday Jubilee Weekend,
Oxfordshire
The premier performance of the Fantasia for Piano and Orchestra, with
Mark Bebbington and the BBC Concert Orchestra conducted by Martin
Yates, (who is also to conduct his own realisation of E.J.Moeran’s 2nd
Symphony), will launch the opening concert. Iain Burnside is to perform
Job in the arrangement for piano by Vally Lasker on Monday 4th June. Full
programme details at: www.englishmusicfestival.org.uk
Three Choirs Festival: Hereford, 21st – 28th July.
The RVW Society plans to have a presence at this year’s Festival in Hereford
and a member’s event is planned for Monday 23rd July to coincide with
the performance of A Sea Symphony, to be performed by The Philharmonia
conducted by Adrian Partington the same evening. Roderick Williams will
sing Songs of Travel on Thursday 26th July. Both concerts are likely to book
quickly once booking opens in April. The preliminary programme can be
found at: www.3choirs.org
Vladimir Jurowski to conduct the Russian National Orchestra in the 6th
Symphony: 4th October 2012, Royal Festival Hall. Booking opens on 14th
February via the South Bank Centre: www.southbankcentre.co.uk/ and
www.lpo.org.uk/
We would recommend booking early to avoid disappointment.
Arts in Residence, 6th March, Musical Masterworks series: Oboe Concerto
and Symphony No. 8. .00 - 9.00 p.m. Havant Arts Centre, East Street, Havant,
PO9 1BS, Hampshire. Large car park nd just a short walk from the rail and
bus stations. £7.00. www.artsinresidence.co.uk/events_non_res.html
Workers’ Educational Association RVW Study Day, 21st April 2012
Cheltenham: ing Vaughan Williams’ with Tim Porter, see:
Exploring English Music: 24th – 26th April, Bradford-on-Avon, Wiltshire.
Vaughan Williams will feature alongside other English composers in this
‘Arts in Residence’ course: www.artsinresidence.co.uk/weekend-breaksfuture.html.
Annual Membership is £20 (£12 concessionary)
Website: www.rvwsociety.com
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SIR ARTHUR SULLIVAN SOCIETY
Forthcoming performances include:
The Yeomen of the Guard with the Philharmonia Orchestra, John Wilson,
conductor, in a concert performance at the Royal Festival Hall, London
(15th April) and with the Royal Liverpool Philharmonic Orchestra in
Liverpool (21st April).
Grim’s Dyke Opera present operetta dinners throughout 2012: Trial by
Jury, Pirates of Penzance, Patience, Iolanthe, The Mikado, The Yeomen of the
Guard and Princess Ida. Details from www.grimsdyke.com
The New Actors Company presents The Grand Duke at the Finborough
Theatre, London on 1st, 2nd, 8th, 9th, 15th and 16th April 2012. 0844-8471652.
The Birmingham Royal Ballet presents Pineapple Poll on 8th/9th May, Gala
Theatre, Durham; 11th/12th May Theatre Royal, York and 15th/16th May
Buxton Opera House.
Opera North presents Ruddigore at the Lyceum, Sheffield on 31st May,
1st/2nd June.
Details of these and many other performances will be found on the website.
UK Membership is £15 (Adult), £10 (unwaged student, OAP) £20 (two
people at the same address). Overseas $US50/£25; Couples $60/£30.
Website: The Society publishes a Magazine twice yearly. Website: www.
sullivansociety.org.uk

THE PETER WARLOCK SOCIETY
Saturday 11th August 2012
Jaunt from London to the Fox Inn, Bramdean
Saturday 1st September 2012, 12.30 a.m, somewhere in Devon or Cornwall:
Jonathan Carne will be organising a convivial day out. Full details to
follow.
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Membership £15 (full), £5 (Students), £180 (life). A Society Newsletter
is published twice yearly and the Society arranges various events, partly
for the benefit of the membership and partly with an element of outreach. The Society is pleased to help members gain access to Warlockian
material. Further information will be found on the Society’s website,
www.peterwarlock.org
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2012 UPDATE
As the groundwork for the Delius 2012 anniversary year nears completion,
it is pleasing to see how much interest has already been generated.
The Society is keen to support those who wish to perform Delius
and this has been communicated through various organisations such as
Making Music, the British Arts Festivals Association, the Association of
British Orchestras, Music for Youth, and the Federation of Recorded Music
Societies.
We are working closely with Delius publisher, Boosey & Hawkes,
who have set up their own commemorative Delius-themed page and will
continue to organise promotional activity such as competitions and special
offers to incentivise performances.
In the media, you may already have seen major features in Gramophone
magazine (including a great cover image!), Musical Opinion and in the
English Music Festival’s publication Spirited. BBC Music Magazine is due
to follow suit in April, and we anticipate that Classical Music Magazine, The
Pianist and Opera will also include a mention.
The newspapers have done us proud, with significant features in the
Yorkshire Post and the Bradford Telegraph & Argus. Broadcaster Tom Service
has been fighting Delius’s corner in The Guardian and it is likely that John
Bridcut’s forthcoming film will generate even more interest. Meanwhile
Julian Lloyd Webber and Tasmin Little have been interviewed about the
anniversary in the national press, and on radio in a recent edition of Music
Matters. We are also in touch with overseas media (although our Japanese
is a little rusty!)
BBC Radio 3 has rescheduled Delius as Composer of the Week for the
week commencing 9th April, whilst Classic FM broadcast Delius every
hour on the Birthday itself. We are aware that news of the Birthday has also
been transmitted as far away as Radio New Zealand!
On the Delius Society website, we now have a ‘new releases’ page
listing all the most recent recordings, as well as updates on the News page
and a comprehensive list of forthcoming concerts.
Copies of the Society’s commemorative flyer are available and we
would recommend requesting copies to distribute wherever you can. Please
email Rosemary Radford for copies at: 2012@TheDeliusSociety.org.uk
May I finally add my thanks, firstly to Katharine Richman for doing
a splendid job in adding all these updates to the Society’s Facebook site –
this provides an excellent forum for debate and we would encourage you
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to join in, if only to enthuse about your favourite composer! Secondly of
course, to my colleagues on the Delius Society 2012 Committee, for putting
their trust in me and giving me the opportunity to work with them on such
a wonderful and worthwhile project.
Karen Fletcher
Archery Promotions
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‘ERIC FENBY – UPON THE MOOR’
Although rightly cast as the ‘Unsung Hero of Music’, there are in fact few
with so many genuine admirers in his native town of Scarborough as Eric
Fenby. This was the case throughout his long and outstanding musical
career founded firmly in the musical heritage of this diverse and popular
seaside town.
So it was that Eric became friends with another distinguished
Scarborian and grand hotelier Tom Laughton, brother of the famous
actor Charles Laughton. Tom’s family owned the Victoria Hotel opposite
the station, subsequently taking over the nearby and now demolished
Pavilion Hotel. This hotel earned a fine reputation for excellent food and
wine and established a wide and distinguished clientele. This exceptional
success was carried over to the Royal Hotel which became one of the
most prestigious hostelries, playing host to many established characters
including the Sitwells and Sir Winston Churchill. Eric Fenby was an
invited guest at the opening in 1935 and he took an active part, creating
such a magical ambience at the grand piano in the fine new ‘Neptune’
ballroom.
Genuine friendship is proven in difficult circumstances, and Tom gave
the mentally and physically exhausted amanuensis great consideration
upon his return from France. He stayed at Tom’s ‘Cherry Tree Farm’ at
Lockton (a picturesque village not far from Scarborough) while regaining
his strength subsequently and starting work on his book Delius as I Knew
Him. There were long walks over the moor and the good companionship
of Tom.
It was on one of these moorland tramps that Tom broke into song with
that unmistakable Yorkshire anthem – On Ilkla Moor baht ’at, repeatedly
– ad nauseam as far as Eric was concerned! There was competition; Eric
began to sing Ilkla Moor, but in a strangely foreign idiom. “It’s as Rossini
would have written it”, Eric announced. Tom thought it was marvellous
and asked if he could turn it into an orchestral piece. Eric, perhaps rather
rashly, replied: “no trouble at all”.
As it happened, Kneale Kelly, musical director of the Spa Orchestra, was
staying at the Royal Hotel. Tom seized the opportunity of surreptitiously
suggesting featuring the work at a forthcoming gala concert and getting
Eric to conduct it! The result was that Eric arrived back at Scarborough for
the ensuing cricket festival blissfully unaware of these circumstances, only
to be confronted by posters advertising a new orchestral work, Rossini on
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Scarborough
Photo: Jayne Strutt

Ilkla Moor, by Eric Fenby.
He had only a week to get all the parts on to manuscript for
performance! “Are you mad, Tom?” complained Eric. “Well, you told me
it would be easy”, Tom glibly replied – “and in any case you’ve got it half
composed already!” Eric had little choice but to get down to it! Rossini on
Ilka Moor took shape.
It proved to be a sparkling piece. Eric received an ovation; more
importantly the piece was performed over ninety times by various orchestras
the following year. During the centenary year 2012 of Scarborough Spa
Orchestra we hope to ‘bring home’ Eric Fenby’s sparkling rendition of this
great Yorkshire anthem!
Jayne Strutt
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100 YEARS AGO
At about the time of his 50th birthday, Delius received a letter from Percy
Grainger who was pleased to hear of a very successful performance of Sea
Drift in Germany. In February Grainger reported that Beecham had given
a fine performance of ‘your entr’acte music to Romeo &J today just before
my piece.’ Grainger was greatly impressed by Delius’s music, and thrilled
by the performance of his own music under Beecham. A performance of
music by Grainger took place in Elberfeld in March, as a result of help
from Delius.
Also in February Delius wrote to Philip Heseltine: ‘I have been very
busy with a new work.’ (The Song of the High Hills). In this letter Delius
also thanks Heseltine for the arrangement for two pianos of In a Summer
Garden, which he thought was ‘excellently done’.
During March the Deliuses went to Berlin to hear Oskar Fried conduct Paris. From there they travelled to Munich and eventually Venice
for a holiday in April. Delius was drawn to Munich to see Alexander
Jadassohn at his publisher Harmonie. As Robert Threlfall and Robert
Montgomery point out in their Music and Copyright: the Case of Delius and
his Publishers (London 2007): ‘Delius was much occupied with trying to
reach a final settlement with Harmonie, to whom no further works were
given, and becoming irritated that Jadassohn was obviously avoiding him.’
Delius had been in dispute with this firm for a considerable time. On two
occasions Jadassohn failed to arrive at meetings arranged by Delius. His
accountant advised the composer to proceed to law, and the legal matters
dragged on until the outbreak of war in 1914.
After visiting Munich Delius and his wife travelled to Venice, where
they stayed in the Palazzo rented by Maud Cunard. On 19th April Delius
sent his publisher Tischer & Jagenberg a postcard which indicated that he
was then about to leave Venice for home. We have no more details about
his springtime visit to the eternal city.
Nineteen performances of music by Delius are known of in 1912
including three of In a Summer Garden in the USA. Joseph Stransky conducted this work, in its recently revised form, on 25th and 26th January in
New York. Also Delius declined an invitation to hear Granville Bantock
performing Appalachia on 25th January in Liverpool, because of his absorption in the composition of The Song of the High Hills. Delius also missed
a performance in London of the Dance Rhapsody conducted by Balfour
Gardiner on 13th March.
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Almost five years after Edvard Grieg’s death in September 1907,
Delius was hard at work on The Song of the High Hills which as Robert
Matthew-Walker has suggested, may have been a tribute to the Norwegian
master. In May 1912 Delius wrote to Grieg’s widow Nina, recalling the
good times he had enjoyed with Grieg. ‘I loved him very much’. Delius
hoped to see Nina Grieg in London at the proposed performance of A Mass
of Life in December 1912. In fact this performance did not take place. The
next performance in London of this work by Beecham was in March 1913.
In June 1912 Delius planned another trip to Norway, and invited Philip
Heseltine to join him in a two-week walking holiday in the mountains. In
July, Delius decided he was in fact too busy and the trip was cancelled.
One friend, who did go to Norway at the suggestion of Delius, was Béla
Bartók who travelled there for four weeks, and returned home with a
Hardanger Fiddle.
A notable event in the first half of the year was the sale of Solana
Grove by Delius to Hans Hym whose son was to try his hand at farming it.
Paul Chennell
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RECORDING A MASS OF LIFE
Delius Society member Katharine Richman took part in a new recording of A
Mass of Life at the end of November 2011. Here she gives an insight into some
of the work involved in an intensive weekend of recording sessions.
All the conversation in the Royal Festival Hall’s Long Bar, following The
Bach Choir’s performance of A Mass of Life in May 2009, was centred
around the possibility of recording the work. Two and a half years later,
with funding secured and top-class musicians engaged, a collection of very
bleary-eyed Bach Choir members reassembled at the RFH on a Saturday
before dawn, this time to board coaches bound for the Lighthouse Arts
Centre, Poole, home of the Bournemouth Symphony Orchestra.
At the same time, production staff were already at the Lighthouse
working against the clock to transform the auditorium into a recording
space which could accommodate a choir of 150, four soloists and an
orchestra of over 100 players. Fortunately the Lighthouse is one of the
few venues with the facility to remove the stalls rake and seating entirely,
leaving a flat floor for the orchestra. Tim Lewers, acoustician and a first
bass in The Bach Choir, explains: “This results in a reverberant space, very
suitable for recording large choral works. The stage is wide and there is
good connection between the choir seating [on the stage] and the orchestra
[on the floor]. In addition, the background noise level is low and the only
acoustical additions required to turn the space into an ideal recording
venue are several theatrical drapes, which are laid out on the floor to
provide some diffusion and thus mimic the modulated walls.”
Producer Andrew Walton and his team also enjoyed an early start, in
order to ensure that everything was in place before the first session began
at 11.00am. David Hill, Musical Director of The Bach Choir and conductor
of this project, had given a great deal of thought to the layout of the choir.
Whilst several movements of the Mass are scored for double choir, Delius
very rarely uses the two choirs antiphonally, and David concluded that
there was therefore little benefit in arranging the singers in a true doublechoir formation. The four soloists, Janice Watson (soprano), Catherine
Wyn-Rogers (mezzo soprano), Andrew Kennedy (tenor) and Alan Opie
(baritone), were placed on the stage in the centre, in front of the choir but
behind the orchestra.
Arrangements which involve coach travel of any distance are always
an organiser’s nightmare. But on this occasion all went according to plan
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and the first session began on time, with all present. First on the schedule
was the third movement of Part One, a long section which contains several
changes of style and mood. Eric Fenby describes it perfectly:
‘Tenor, soprano and contralto soloists comment on Man as lover, pursuing
his loved one, Life. Life dances enticingly before Zarathustra to the swaying
rhythms of female voices; the pulse quickens and the double Chorus joins
in fugue-like impetus rare in Delius. The chase gives way to more tranquil
mood and, in a moving contralto solo, Life appeals to Zarathustra that
they should love each other. The basses enter in a hushed intonating of
the Midnight Song and the bell tolls faintly in horns and harp. Life and
Zarathustra look tearfully on each other as the cool evening shades fall on
the green meadow to exquisite harmonies in the strings.’

Fortunately for the altos, who felt that four hours on a coach was perhaps
not the best preparation for a perfect opening ‘ah’, which Delius marks
pppp, we began later in the movement so that the technicians could
balance choir, orchestra and soloists. As Catherine Wyn-Rogers, a one-time
member of The Bach Choir and friend to many, began O Zarathustra and
the basses sang O Mensch! Gib Acht! we knew that we were in for a very
special weekend.
For quite a number of the Choir, this was a first insight into just how
much is missing from the Boosey & Hawkes chorus scores. Any sections
not involving the chorus are omitted and any cues give the solo parts
only. Many were impressed by the complexity of the orchestral writing,
particularly in the ‘fugal’ section, and by the way in which the BSO quickly
took it all on board with minimal rehearsal. David had talked previously
about the challenges of recording the Mass, and the need to understand
that this was certainly not a work in the manner of the traditional oratorio,
in which the orchestra serves to accompany the choir.
A short break, during which David went to listen in the box, gave
me an opportunity to chat to baritone, Alan Opie. He spoke of the huge
demands which this work places on the baritone soloist, particularly in
the vocal range required – he has to produce a top G, as well as the G two
octaves below that – and in the exceptionally chromatic nature of some of
the vocal lines. Having sung the work four times before, most recently
with David in Leeds and in London in 2009, he knew it well but confessed
that although he thought it contained some great music, he initially found
it difficult to learn.
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Further takes of Das ist ein Tanz prompted comments from our
German vocal coach, Wiebke Smith, who emphasised the need for strong
consonants. We had spent some considerable time in rehearsal practising
our German pronunciation with our own German expert John Dunston,
and Wiebke’s role was to remind us of what we hopefully already knew!
After the 15 minute break, it was time for another stab at the opening
of the movement. Fortified by a large intake of sugar, courtesy of the BSO’s
charity cake stall (which must have generated record profits that weekend),
everything seemed to go much more successfully and we moved on to the
basses’ long solo passage, with more interventions from Wiebke to ensure
authentic pronunciation. Meanwhile the tenor soloist, Andrew Kennedy,
hurried away to spend the rest of the day appearing in The Barber of Seville!
After the inevitable patches, David Hill and Andrew Walton declared
themselves satisfied with five minutes to go before the end of the session —
just enough time to sing through the opening movement of the work. The
original plan had been to finish recording both movements by lunchtime,
and we were now rather behind schedule.
We were delighted to welcome Lady Marina Marks to our second
session. Lady Marks is chairman of the Michael Marks Charitable Trust,
and without the financial support of this and of the Delius Trust, the
project would not have been possible. Lady Marks stayed for most of the
session, taking a keen interest in all that went on, and was later entertained

David Hill in discussion with Catherine Wyn-Rogers,
with producer Andrew Walton in the background
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to dinner by David Hill and
Sam Gordon Clark, The Bach
Choir’s chairman.
The session began with a
complete take of the opening
movement, followed by a
break for the singers whilst
David listened to the result.
The verdict was a request
for even more clarity in the
text, and more energy in the
string sound. After slight
adjustments to the soprano
microphones, we tried again
and quickly achieved a result
with which everyone was
happy. This movement makes
huge demands on the voice,
but there was no time to rest
before the gents were released
for some early Christmas
shopping, ladies moved in to
Baritone Alan Opie
the centre to fill their places,
and we launched straight into
the most difficult part of the whole work — the Tanzlied in Part Two. This
is the movement which was included in the first performance (of Part Two)
only on the condition that Delius allowed conductor Ludwig Hess to have
it sung by the soprano and mezzo soloists, and a small group of Hess’s best
female singers. Max Schillings, who arranged the performance in Munich
in June 1908, had written to Delius:
‘I am afraid that it is impossible to perform the whole of your work.
Ludwig Hess and his choir cannot master it all; for that, months of
rehearsal would be necessary, and you know yourself how enormous
the difficulties are for a choir which is not composed of professional
musicians.’

David Hill had told us in rehearsals that he didn’t feel this movement
had been completely accurate in any of the recordings he had listened
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to – hardly surprising given its technical complexity and the fact that
the sopranos need to produce top Cs - so the pressure was on. Perhaps
mindful of this, producer Andrew Walton was more than usually particular
and several sections had to be repeated over and over again until he and
David were satisfied. Here were two musicians both able to spot a wrong
note in the midst of the most detailed and complex scores, so we were
certainly put through our paces. The break, when it came at 4.33pm (the
orchestra’s permission having been obtained to overrun by three minutes),
was a welcome relief especially to those singers who, in the rush to move
into their new positions, had left their all-important water bottles behind.
Those who don’t sing may not realise just how much water one needs to
take in during a session like this. Around half a litre in three hours would
not be unusual, in addition to whatever is drunk during the breaks.
We continued with more of the same after the break (fortunately
the cake stall had been restocked), and there was huge relief all round
when we finished the movement, and the day’s recording, with just three
minutes to spare. Most of the Choir made their way back to the nearby
Holiday Inn, where it is rumoured that the weekend’s bar takings were
particularly high!
The following day, Advent Sunday, we were back bright and early,
to begin with the first movement of Part Two. The beautiful orchestral
introduction was left for the next day, and we launched straight into the
rather apt cries of Herauf! Andrew Kennedy was back, and in fine voice,
and we all soon shook off any Sunday morning sluggishness to complete
the movement without too many retakes. We were still very pressurised
in terms of the schedule, and it was absolutely essential that all the choral
sections were recorded before the end of the day.
‘Nowhere is the genius of Delius more subtle and sensitive than
in the visionary significance of the winding passages for strings’ wrote
Eric Fenby of the fourth movement of Part Two, in which Zarathustra
falls asleep and the sounds of shepherds’ pipes are heard in a beautiful
orchestral opening. It was necessary to concentrate very hard, not because
the music was difficult to sing – in fact this is one of the less demanding
sections – but to avoid becoming so engrossed in the wonderful sounds
from the soloists and orchestra that we forget to come in! The focus was
intense and Andrew Walton and David Hill worked together on a number
of patches with a mutual respect and calm efficiency which can only be the
happy result of many previous successful collaborations. The basses were
told to be more ‘tender’ and the violins ‘less dry’ but, fortunately, both
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Andrew and David declared themselves satisfied in time for the first break.
Various patches from other movements followed afterwards, including
one take during which Alan Opie was heard to mutter that he never could
watch both the score and conductor at the same time! It was then time to
switch back to the first part, and movement four, and a chance to listen
to Alan’s wonderful singing (whilst keeping alert for each of the Choir’s
short interjections). This section was all in the can with 20 minutes
remaining and, anxious not to waste a single moment, David switched
immediately to the second movement of Part One. This doesn’t involve
the Choir, but using up five minutes of valuable time whilst everyone left
their seats was not an option. I doubt there were many complaints as we
relaxed and listened to some more fine singing from Alan. There were
clearly difficulties, though, in that the orchestral writing is so completely
independent of the music sung by the baritone, that it is of no help to him
at all! With Alan glued to David’s beat, the movement was finished with
just one minute to spare.
The final session for the Choir began at the very end of the work,
with O Mensch! Gib Acht. The melody is first sung by the baritone, with
interjections from the men of the chorus, before the men get their chance,
with the ladies accompanying. This was an opportunity for Alan to show
the tenors and basses of The Bach Choir how it should be done! It was,

Bournemouth Symphony Orchestra
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of course, particularly important that the German pronunciation was
identical in both versions, and there was some discussion, quickly resolved
by Wiebke, about the correct pronunciation of Ewigkeit, a word which
invariably tends to trouble English choirs singing in German. The very
demanding string writing in the final pages occupied David for a good
ten minutes, as he worked to achieve the sound he wanted. As Associate
Guest Conductor of the BSO David works regularly with the orchestra and
it was clear that this is a partnership born out of mutual regard. For many
singers, this was another revelatory insight into what was going on in the
orchestral parts below the sustained chorus lines. After some detailed work
with everyone on the very last notes of the piece, Janice Watson, Catherine
Wyn-Rogers and Andrew Kennedy were released for the day.
With just two hours to go, we started on the fifth movement of Part
Two, in which the chorus bemoans the passing of youth in a chordal
section full of Delius’s characteristic harmonic twist and turns. There was
plenty to keep Wiebke occupied here, and she patiently reminded us of
the correct pronunciation of words like röchelt and käut. Meanwhile in
the orchestra, the bass oboe was problematic; a particular G# just could
not be played satisfactorily in tune whatever experimental fingering was
used. The bass oboe is about twice the size of a regular oboe and sounds
an octave lower, with a tone not dissimilar to the cor anglais and Delius
first became interested in the instrument during his time in Paris at the
end of the 19th century when bass oboes began to be manufactured by
François Lorée. In order to resolve the problem a very small section of
music, including the offending G#, was transferred to the cor anglais, and
we were able to move on. There was a short pause for investigation of a
creaking floorboard under Alan’s feet, but the noise which seemed so loud
nearby was apparently undetectable in the box. Several Choir members
were starting to go down with winter coughs and colds (which did not
bode well for the series of six carol concerts coming up!) and we had to
take extra care that there were no unwanted sounds on the recording. With
hard work and focus from all, this section was completed in time for the
break.
Finally, we turned to the ending of Part One. It is worth reproducing
in full Eric Fenby’s description of this section:
‘Cold tones of clarinets, astringent bass oboe and bass clarinet blend with
French horns in evoking the mood of mysterious night. The basses whisper
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and soon the warmth of string tone glows as the baritone feels his very soul
to be one with the awakening songs of lovers. The contrast between his
lightness of heart and the dark of night persists in the imaginative writing
for strings and the alternation with wind timbres which merge in a glorious
emotive climax that ebbs to a snatch of a song of a lover in the fading voices
of the choir.’

Plenty of concentration was needed from everyone; the basses had several
goes at their opening phrases until their whispering passed muster and
Alan was very patient whilst the choral ‘ahs’ which accompanied his solo
section were perfected. With just twenty minutes to go before the coach
left for London, Andrew was concerned that the Choir was flagging (we
certainly were!). Leaving the best until last, Alan had reached the part
where Delius writes a succession of high Fs and a G for the baritone
– a great musical climax which is wonderful to listen to but fiendishly
difficult to sing. The Choir pulled out all its last reserves of energy and
concentration, whilst Alan took advantage of the technology, which
enabled him to produce his long phrase in two separate takes, to be
seamlessly welded together in the editing room later.
By a supreme feat, all was completed by the end of the session.
The Choir boarded coaches to London, leaving the rest of the musicians
to return to the Lighthouse the following day for two more sessions to
complete the Mass and record the filler piece, the marvellous Idyll: Once I
passed through a populous city. It was a huge privilege to be part of this great
weekend of music-making and we all look forward eagerly to the release
of the disc on the NAXOS label in June this year.
Katharine Richman
The Bach Choir is very grateful to the Delius Trust and the Michael Marks
Charitable Trust for their generous support of this project.
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THE DELIUS SOCIETY JOURNAL
GOLDEN JUBILEE
THE HISTORY OF THE DELIUS SOCIETY JOURNAL
The Delius Society Journal, as published now, has grown and developed out of all
recognition from its modest beginnings in 1962. Fifty years on it is time to review
our history. The following is a brief account of the history of The Delius Society
Journal which appears on our website. I am including it here for those who do
not use the internet and who want to know the history of our Journal. Following
this brief account I have included some notes on Delius Society Publications which
first appeared at the front of The Delius Society Journal Index 1-100 and which
here has been updated, and two vintage articles from the archives. (Ed.)
The first newsletters were written by hand by Dr Roland Gibson in 19612 to invite individuals to form a Delius Society. These were reproduced
using a spirit duplicator. The material was written, drawn or typed onto
a sheet resting on a second sheet covered in coloured wax. The pressure
of the pen caused the wax to stick to the back of the top sheet to produce
a mirror image for printing; this was done using a rotating drum with
the sheet moistened by a solvent that dissolved just enough wax to print
multiple copies. Dr Gibson personalised the letter by adding an individual
salutation and occasional personal messages. The letters available on the
website were donated by Mr Slater. The example below is part of a letter
written in August 1961 with the name handwritten (here represented in
black) and the duplicated material here printed in blue. (The original was
purple).
After the Inaugural Meeting in London on 14th April 1962, the new
committee produced and circulated newsletters at intervals, typed on a
foolscap size Gestetner stencil. These consisted mainly of information about
concerts, recordings, broadcasts and reports of letters from members. The
first ones were headed with the address of the secretary Mrs Betty Ruffles
and were signed (and often written in the first person) by Chairman David
Simmons.
The Delius Society had initial misfortunes with its secretaries. Mr
Alan Tabelin had agreed to be secretary by August 1961 and to help
organise concerts for the new Society. We read in Dr Gibson’s circulars
that Mr Tabelin had a heart attack in December 1961 and Dr Gibson wrote
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to everyone apologising for
the difficulties, offering
to refund subscriptions
or suggesting that earlier
payments be revised to
start from January 1st 1962.
Mrs Betty Ruffles took
over the position of Hon
Secretary
and
began
circulating
newsletters
after the inaugural meeting
with her address at the
top and the name of the
chairman, David Simmons,
as signatory at the end.
However, she had a serious
car accident and found it
necessary to retire after
sending the Newsletter of
June 1963.
The
newsletters
were initially a corporate
production
of
the
committee, often written
in the first person and
signed by the chairman
David Simmons with
Charles Barnard becoming
the collecting point for
information. There were
One of the earliest
three issues in 1962 and
Delius Society Newsletters
eight in 1963.
Charles Barnard became the editor with the first issue in 1964. When a
member asked for the newsletters to be numbered so that he could be sure
he had received them all in sequence, Charles numbered the issue in July
1964 as number four in that year. The numbering continued from that point.
This retrospectively designated the issue of January 1964 as number 1.
Charles Barnard edited Newsletters 1-5 and 7-10 in 1964 and 1965,
with Estelle Palmley issuing number 6.
87

DSJ 151 Spring 2012.indd 87

20/04/2012 13:42

These early newsletters were mainly a compilation of information on
Society meetings in London, concerts, broadcasts, records, reviews and
reports of letters from members. They also included correspondence to
the BBC and to others, pressing the case for playing more music by Delius.
There were no extended articles as such, though occasionally a page or so
was devoted to a topic written by a member of the society. In Newsletter
1, Derby Member Richard Kitching offered to form a Midlands Branch and
the reports of their meetings featured regularly in subsequent issues.
John White became editor for issues 11-40 (1966-70). His initial
newsletters followed the pattern of earlier ones, but soon began to include
more substantial articles, initially writing most of them himself, but
steadily encouraging others. Newsletters 12, 15 and 16 included reports of
collated responses from Questionnaires filled in by members.
In January 1967, Newsletter 15 changed its objective to focus mainly
on aesthetic and musical matters while the separate Secretary’s notes sent
out by Estelle Palmley dealt with forthcoming events and other Society
matters.
Newsletter 20 was the first to have a cover sheet with the title
DELIUS SOCIETY NEWSLETTER, still in foolscap size (8”x13”). This
format continued until the last issue edited by John White in 1973, with
two exceptions. Issue 24 was devoted to a 40-page A4 edition of a Delius
Discography produced by Stuart Upton and Malcolm Walker, with the
standard foolscap covering page. Issue 34 consisted of two foolscap
covering pages and the Catalogue of the Delius and America exhibition in
Camden in May 1972.
Christopher Redwood edited issues 41-66 and number 68 (1973-1980).
All of these were in a new format close to the modern A5 size. In issue
42 he suggested that the publication should be renamed to fit its current
status, writing: “I feel that the term ‘Newsletter’ is more suggestive of the
duplicated sheets of the earliest design, whereas I would like to think that
our format is now that of a magazine, and therefore deserves a magazine’s
title. The only suggestion that has so far emanated from more than one
source is ‘Deliana’. Others include: ‘Dedicated to Delius’, ‘Grez’, ‘Dance
Rhapsody’, ‘Lebenstanz’, ‘Life’s Dance’, ‘Arabesque’, ‘Delius Digest’,
‘Delius Society Report’, ‘Delius Society Chronicle’, ‘Delius Society Journal’,
‘Delius Society Bulletin’, and ‘Delius Society Newsletter’ (i.e. no change).
At the moment, ‘Deliana’ seems to be the favourite, but please let me know
your views, either verbally or in writing.”
After a deluge of correspondence on the subject, the publication was
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renamed The Delius Society Journal, starting with issue 43. The journals
continued to be produced in January, April, July and November in each
year, usually as a 24-page issue. As methods of printing improved, the
journal began to include a four page centre-fold of photographs, taking it
up to 28 pages.
Stephen Lloyd produced journals 67, 69-118 (1980-1996), with the
traditional four journals a year of 24 pages, with occasional double size
issues replacing two regular journals. For instance, Journal 80 (1983) was a
48-page special edition devoted to Bantock, Journal 87 (1985) was a 52-page
edition devoted to the Harrison Sisters, Journal 94 (1987) a 64-page edition
on the published writings of Philip Heseltine on Delius. The spring edition
of 1990 was withheld to allow publication of a comprehensive index for the
journals up to Journal 100. Journal 106 was a 56-page tribute to Eric Fenby
on his 85th birthday.
There were only two Journals in 1992, and after that the journals were
scheduled for three a year. Journal 113 was a 64-page issue devoted to the
opera Koanga, completed with a further 44 pages on the opera in Journal
116. Stephen Lloyd’s last journal in 1996, number 118, consisted of 68
pages with a rich panoply of items from a wide variety of sources.
Journals 119 and later were produced electronically. Roger Buckley
edited the nine journals 119-127 (1996-2000), being assisted by Jane
Armour-Chélu for the last two before she took over and edited the nine
issues 128-136. The Journals had increased in size to around 100 pages and
were now issued twice a year. Journals 137-144 were edited by Martin LeeBrowne who began a series of studies on a major work of Delius in each
issue, with a range of authors with different expertise focusing on various
aspects.
Paul Chennell has edited Nos. 145 onwards. The Journal now appears
twice a year in April and October, and runs to about 140 pages, and
attempts to include a broad mix of articles, reviews and miscellaneous
information items.
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Delius Society Publications
In its early years, the Society issued at regular intervals two publications:
Secretary’s Notes and the Newsletter. On stapled foolscap sheets, their
functions often overlapped, both informing members of forthcoming
meetings and concerts, and reporting on past events. As can be seen
from the lists below, the numbering sequence of both publications was
somewhat irregular. The Secretary’s Notes ceased in 1976, by which
time the Newsletter, by then renamed Journal, was well established as a
quarterly publication.
Two important early issues of the Newsletter were Stuart Upton and
Ma1colm Walker’s Delius Discography (No. 24), and the programme for the
1972 Camden Festival Delius and America exhibition compiled by Lionel
Carley and Robert Threlfall (which, with a covering sheet, served as no 35).
These two were A4 issues. A change from foolscap to 10 X 8 inches format
was introduced with issue 25 and, with the exception of No. 35, used until
No. 41 which adopted a size closely approximating to the present one, A5.
The Journal generally remained 24 pages in length at this time, with the
notable exceptions of certain special issues: on Bantock (No. 80, 48pp.), the
Harrison sisters (No. 87, 52pp), Eric Fenby’s 80th birthday (No. 89, 28pp.),
Roy Henderson (No. 92, 52pp.), and the published writings of Philip
Heseltine on Delius (No. 94, 64pp.)

Secretary’s Notes
Hon. Secretary: Estelle Palmley
May 1964
May 1965
No. 1 January 1967
No. 4 July 1967
No. 7 March 1968
No. 10 November 1968
No. 13 April 1969
No. 16 August 1969
No. 19 October 1970
No. 22 June 1971

August 1964
October 1965
No. 2 February 1967
No. 5 October 1967
No. 8 August 1968
No. 11 January 1969
No. 14 May 1969
No. 17 December 1969
No. 20 December 1970
No. 23 September 1971

October 1964
October 1966
No. 3 May 1967
No. 6 December 1967
No. 9 September 1968
No. 12 March 1969
No. 15 July 1969
No. 18 August 1970
No. 21 March 1974
No. 24 December 1971
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January1972 (Programme and other notes)				
No. 25 March 1972

No. 26 April 1972

Hon. Secretary: post vacant		
September 1972
March 1973 (Newsletter and Notes)
		
Hon. Secretary: Malcolm Walker
May 1973 (Notes)
January 1974
No. 2 January 1975

June 1973
May 1974
No. 2 (sic) April 1975

August-September 1973
No. 1 July 1974

Hon. Secretary: John White
No. 4 October 1975
1975 No. 1 March
1976 No. 2 May
No. 4 August 1976 (Signed and dated September).

Delius Society Newsletter/Journal
Editor: David Simmons
(Early issues were not numbered: Roman figures assigned for indexing
purposes)
(i) July 1962
(iv) March 1963
(v) April 1963
(viii) August 1963
(xi) December 1963

(ii) October 1962
(iii) December 1962
(iv a) Reissued after correction of errors		
(vi) May 1963
(vii) June 1963
(ix) September 1963
(x) October 1963
(xii) January 1964
(xiii) March 1964

Editor: Charles Barnard
(xiv) May 1964
No. 4 July 1964
				

No. 5 (Numbered as 		
6) October 1964

Editor: Estelle Palmley
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No. 6 December 1964
Editor: Charles Barnard
No. 7 February 1965
No. 10 November 1965

No. 8 May 1965

No. 9 August 1965

Editor: John White
(New format commenced with issue 25)
Nos. 11-15 1966
Nos. 23-25 1969
Nos. 33-37 1972

Nos. 16-18 1967
Nos. 26-29 1970
Nos. 38-40 1973

Nos. 19-22 1968
Nos.30-32 1971

Editor: Christopher Redwood
(New format : Newsletter renamed Journal with No. 43)
No. 41 1973
Nos. 42-45 1974
Nos. 46-49 1975
Nos. 50-53 1976
Nos. 54-58 1977
Nos. 59-61 1978
Nos. 62-65 1979
No. 66 1980
No. 68 1980
Editor: Stephen Lloyd
Nos. 67 & 69 1980
Nos. 78-80 1983
Nos. 88-91 1986
Nos. 99-102 1989
Nos. 108-109 1992
Nos. 116*-117 1995

Nos. 70-73 1981
Nos. 81-84 1984
Nos. 92-94 1987
Nos. 103-105 1990
Nos. 110-112 1993
No. 118 1996

Nos. 74-77 1982
Nos. 85-87 1985
Nos. 95-98 1988
Nos. 106-107 1991
Nos. 113*-115 1994

Editor: Roger Buckley.
No.119 1996
Nos. 123-124 1998

Nos. 120-122 1997
Nos. 125-126 1999

No. 127 2000

Editor : Jane Armour-Chélu
No. 128 2000
Nos. 129-130 2001
Nos. 135-136 2004

Nos. 131-132 2002

Nos. 133-134 2003
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Editor: Martin Lee-Browne
New design
Nos. 137-138 2005
Nos. 141-142 2007

Nos. 139-140 2006
Nos. 143-144 2008

Editor: Paul Chennell
Nos. 145-146 2009
Nos.147-148 2010

**Index to Nos. 100-144 2009
Nos. 149-150 2011

*by Lewis Foreman
**by Peter Barber
Stephen Lloyd
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RECORDING ‘THE FENBY LEGACY’
This is one of a number of articles we are republishing in this anniversary year in
celebration of the 50th anniversary of The Delius Society. This article originally
appeared in The Delius Society Journal No. 73 (October 1981). Ed.
I have provided for the October Gramophone a short résumé of how the
complete Fenby Legacy has finally found its way on to disc, but for the
sake of completeness I propose to recapitulate some of that material here
(my apologies to members who are also Gramophone readers). It all came
about in a very straightforward way. In that autumn of last year, knowing
of Dr Fenby’s readiness and willingness to record particularly the Songs
of Farewell, I proposed to the Delius Trust that they sponsor a 2-record
set to be devoted to the dictated works, Dr Fenby himself conducting.
This would serve the dual purpose of a) preserving for posterity Fenby’s
interpretation of music which he himself had, in a sense, created; and b)
restoring to the catalogue the Songs of Farewell, Idyll, Cynara and A Late Lark,
all now deleted. The collection would of course include also the world
première recording of Fantastic Dance, together with the Caprice and Elegy,
Song of Summer and lrmelin Prelude, none of which (with the exception of
Caprice and Elegy, recorded in 1930 with Beatrice Harrison) Dr Fenby had
hitherto been given the opportunity of perpetuating on disc. The Trust
lost no time in guaranteeing their enthusiastic support for the project; by a
happy chance I was able to give Dr Fenby a first inkling of what was afoot
on the day of his so called ‘Farewell Concert’ with Julian Lloyd Webber at
the Wigmore Hall last November.
It had early been decided to offer this package to the highly-regarded
firm of Unicorn Kanchana rather than one of the major companies and a
luncheon was arranged at the Festival Hall early in December at which
John Goldsmith (Managing Director), his partner Nigel Brant, Dr Fenby
and I pooled our ideas. Mr Goldsmith mentioned Delius as I Knew Him and
pointed out the desirability of a reprint to coincide with the issue of the
records. I had a hunch that my friends at Faber, Patrick Carnegy and Dr
Donald Mitchell, would jump at the chance of acquiring the title for their
catalogue did they but know of its availability; and so, happily, it turned
out. (Once the release date of the record issue had been fixed, Fabers used
every means in their power to speed up the production process so that
the book should be ready along with the records. Incidentally, Dr Fenby
regards this re-issue as definitive; anything more he means to say about
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Delius will be found in the context of his O.U.P. book, no publication date
for which exists as yet.)
At this initial meeting we decided to break down the works to be
recorded into two groups of sessions the first to comprise Songs of Farewell
and A Song of Summer (which could be scheduled without reference to the
availability of soloists), the second to account for all the vocal and smaller
orchestral works. Accordingly the Royal Philharmonic Orchestra, the
Ambrosian Singers and Watford Town Hall were booked for February
10 and 11 1981. Before that, however, Dr Fenby and I had a number of
exhaustive (and exhausting!) editorial sessions on the scores themselves,
which we feel were eminently worthwhile in the much-increased wealth
of orchestral detail captured on the recordings as a result. Delius seemed
over-inclined to rely on the presence of natural musicianship in his
performers; we preferred not to take chances and inserted such extra
expression marks as would supply any likely deficiencies (the direction
espressivo, for instance, can give life, meaning and musicality to a phrase
that might otherwise be played coldly and mechanically; hairpins too
are invaluable in this respect, and Delius used them far too sparingly).
Experience taught that woodwind, harp, horn and often string dynamics
often needed to be marked up, the heavy brass and timpani down; we did
some re-bowing of string parts over broad melodic spans to ensure fullness
and consistency of sonority. Actual orchestration changes were restricted
to such areas where we felt the physical quality of the sound could be
improved (generally in the interests of textural clarity) without its actual
substance being in any way tampered with: e.g. doubling the flutes in
extreme low and extreme high registers, re-inforcing the high timpani at
the end of ‘Joy, shipmate, joy!’ (Songs of Farewell by the F an octave lower,
adding the double-basses in unison with the ’cellos to heighten or rather
deepen the climax of ‘We two, how long have we been absent – but now
we return’ in the ldyll. In all the works involving a large orchestra we
invariably used two harps in the tuttis. Our emendations were all made
in the interests of a better realisation of the composer’s intentions; with
one important exception they do not draw attention to themselves in
their own right. The exception occurs in ‘Passage to you’ in the Songs of
Farewell, where we both felt that some element of percussion was needed
to give release to the enormous build-up of power at the climax (‘Away O
Soul! Hoist instantly the anchor’), which is surely the turning-point of the
entire work. Dr Fenby hit upon (no pun intended!) the brilliant notion
of a fortissimo cymbal clash on the second beat of the bar (‘A-way [clash]
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Eric Fenby conducting the Idyll at the Unicorn sessions

O Soul’), Delius himself having used cymbals in precisely this way in
Appalachia and the Mass of Life.
The recording of Songs of Farewell passed off with remarkably few
problems. Two separate recording systems were in operation for these
two sessions; digital recording with a single ‘mike’ being still a relatively
untried field, we were reluctant to entrust to it a work of the complexity
of Songs of Farewell without a safety measure in the form of a more
conventional multi-mike system. (We had no such fears for the purely
orchestral and vocal works.) In the event the multi-mike version of Songs
of Farewell turned out to be the one to publish, mainly on account of the
greater audibility of the chorus. Some may still feel that the orchestra
overwhelms the singers at certain points, but I unrepentingly maintain that
this is a fault in the right direction (Delius himself, Dr Fenby tells us, was
always much more interested in hearing the ‘Orchester’ than the singers
or what they were singing about). The recording went smoothly enough
until we reached No. 3 (‘Passage to you’). The slow-moving high exposed
triads for strings caused inevitable problems of intonation, ensemble and
textural consistency, which were finally solved by having half the players
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put mutes on. (We also muted the strings at the end of ‘Now finalé to
the shore’ and in the coda of ldyll.) More difficulty was encountered in
‘Passage to you’ when it transpired that the set of parts furnished by the
publishers had at some time been used for a performance with only two
horns; essential notes in the third and fourth horns had been cued into
the first and second, as a result of which much of the original lie of the
latter had been rendered illegible. Fortunately this came to light in the
first session and we had the hour’s break before the second to repair the
damage. Had it been lying in wait for us in the second session we should
undoubtedly have needed overtime to finish everything.

Eric Fenby with John Goldsmith (Managing Director, Unicorn Records)
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The session the following day (11th) was devoted to A Song of Summer.
This was a work entirely unfamiliar to most of the orchestra and they
needed longer than I had estimated to come to terms with it. (Once they
had they loved it.) By the time the break came round I was beginning
quietly to despair, for next to nothing usable was ‘in the can’. Needlessly,
however: the English mid-afternoon cup of tea (or whatever) worked its
customary wonders and virtually the entire piece was recorded in a single
take.
Arrangements for the second group of sessions which took place at
Barking Assembly Hall on March 30th, 31st and April 2nd, proved more
difficult to finalise. Mindful of the origins of Idyll in Margot-la-Rouge, Dr
Fenby insisted on two singers whose voices should be robust as well as
lyrical and capable of carrying their power over the full flood of Delius’s
orchestra at the climax. Finally Thomas AlIen was marvellously well
paired with Felicity Lott. Interestingly, their performance placed the
relationship of the two singers in a yet different perspective from that
of the two previous recordings. Sylvia Fisher played very positively the
dominant role in the Barbirolli; in Meredith Davies’s, Heather Harper
and John Shirley-Quirk were just about equally matched in terms of
vocal sonority and power; whereas Tom Allen is to my mind the star of
this particular show, which is to say that his voice is as full-bloodedly
masculine as Felicity Lott’s is disarmingly feminine. Allen’s proud yet
poignant reading of Cynara (for which the orchestral parts supplied by the
publishers turned out to be those used for the première at the 1929 Festival,
containing not only copious editorial annotations in Beecham’s own hand
but also evidence of the original ending, some eight bars shorter than the
later published version) won the moved admiration of all, particularly Dr
Fenby. Sir Peter Pears would have been ideal for A Late Lark, but this was
scotched by the stroke he suffered over Christmas (from which, happily,
he is making a good recovery). However, the moment Dr Fenby heard
the mellow warmth and spontaneous musicality for which Anthony Rolfe
Johnson is renowned, he realised he need look no further. Julian Lloyd
Webber, having played the Caprice and Elegy with Dr. Fenby for the BBC,
was more than happy to record it with him.
The inclusion of Dr Fenby’s arrangement of La Calinda was completely
impromptu. I had a feeling that we might have some time to spare that
afternoon (March 3lst); so, realising that we had the right-sized orchestra
for the piece I called on my way to Barking at Boosey & Hawkes in Regent
Street where our good friend Malcolm Smith had already prepared scores
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and a set of parts. A few hours later a sparkling performance (with a
steady tempo set at the outset and maintained throughout − no easy feat)
was committed to tape.
Little more comment on the mechanics of performance and recording
is called for. Each piece brought its own particular problems (e.g. the
too-closeness of the horns at the start of A Late Lark, occasional wrong
notes which had persisted in the orchestral parts of various pieces despite
previous recordings and performances); most, we hope, were solved
more or less satisfactorily. It would however be entirely remiss of me
not to pay tribute to certain individual members of the RPO whose solo
artistry contributes so much to the enjoyment of these records − the
incomparable Derek Wickens (oboe), Susan Milan and Jonathan Snowden
(flutes), Jeff Bryant (horn), leader Barry Griffiths (solo violin). Delius was
indeed fortunate to engage the sympathy as well as the skill of these fine
musicians.
Once the tapes were edited and the sleeve-notes written, all that
remained as far as Dr Fenby and I were concerned was to choose an
illustration for the cover. One thing we agreed on: it had to be a seascape.
Hours of searching through books of marine painting finally yielded
John Brett’s Britannia’s Realm, and when later I saw it serving its practical
purpose in a magnificent wrap-around format I knew we had made the
right choice. It does not take account of every aspect of the recorded works
(which single painting could?) but surely its keynote, like that of Delius’s
music, is basically serenity, harmony in the widest, fullest sense. And
when even later I saw the scenic shots of the Scarborough coast taken by a
Yorkshire television crew to pinpoint the exact spot on the cliffs where Dr
Fenby determined to offer his services to Delius, and noted their uncanny
resemblance to Britannia’s Realm, I felt that, in a sense, The Fenby Legacy had
come full circle and had ended where it began – with ‘nothing but sea and
sky’.
Christopher Palmer
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HOW THE DELIUS SOCIETY BEGAN
This article is reproduced from The Delius Society Journal Index 1-100, where
it was first published in 1990. (Ed.)
It was Grove’s Dictionary of Music on the telephone, wanting to know when
the Delius Society was founded. Founded? The idea originated with
Roland Gibson, hearing on the radio that Beecham had died and realising
that something special would be needed to keep the music of Delius alive.
So it has been confidently affirmed, but Roland now tells me that the idea
goes further back. Grove’s tried another tack. When did the Delius Journal
start?
The Journal was so named in 1974, with number 43. Previously there
had been Newsletters extending back from number 42 to number 4 in
July 1964. Before that are fourteen unnumbered Newsletters back to July
1962, and earlier than that at least eight duplicated letters containing news
and views written in his inimitable style by Roland Gibson, not dated but
evidently from 1961-2.
Eric Fenby has written (Delius as I Knew Him, 1981 edition, p.257),
‘The Delius Society of Great Britain arose from the enthusiasm of young
members of the audiences, hitherto unknown to each other, who had all
travelled to Bradford for the 1962 Centenary Concert.’ This charming
tribute has passed into history but is true in a limited sense. Some of us
who travelled to Bradford were already Delius Society members, having
paid subscriptions. Lyndon Jenkins and I encountered one another for the
first time and looked in vain for Roland Gibson, who said he would be,
and was, there. Others may have met. Perhaps we might some time have
a reunion.
Roland Gibson early made it clear that he did not relish administration.
Alan Tabelin, Secretary of the Schubert Society, was roped in to be
Secretary. He issued a ‘Delius Society of Great Britain’ prospectus (singlesided sheet) and was preparing ‘the first new Delius Society recital’ when
struck down by a heart attack, in December 1961. Roland then informed us,
in Newsletters, that he had unsuccessfully approached Felix Aprahamian
to administer the Society and it was now probable that David Simmons,
‘who knows everybody in the music world’, would become our Secretary.
The Delius Society met for the first time on 14th April 1962 in the
German YMCA, Lancaster Gate, London W2, 35 members attending.
Roland Gibson introduced Robert Aickman, writer and founder of the
100

DSJ 151 Spring 2012.indd 100

20/04/2012 13:42

Inland Waterways Association, who delivered a stirring keynote speech
about the importance of establishing a Delius Society, while disclaiming
any intention to be involved in running it. There was then a call for
volunteers, at which Mrs Betty Ruffle arose saying that she had much
experience in running societies and would be glad to serve as Secretary.
Estelle Palmley, Charles Barnard, Jeffrey Guffogg and I offered to become
Committee members. Roland Gibson agreed to continue as convenor.
The Committee met some seven times, more or less, in 1962, at the
Royal Festival Hall (in the bar area) or the Royal College of Music or
Felix Aprahamian’s office in Montague Street. David Simmons, having
been introduced, asked that his position be recognised in some way. It
was suggested and agreed that he be Chairman of the Committee and
Roland Gibson Vice Chairman. Betty Ruffle later brought in Ann Todd
to act as Treasurer. Jeffrey Guffogg soon moved to Hertfordshire and left
the Committee. Until the meeting of 17th December 1962 no Committee
minutes or record of any kind were kept. From then a complete file of
minutes exists, recording how the Society was administered.
My personal diary is another, more frank, record. I quote from it
sparingly about those early Committee meetings, in deference to libel.
10 May 1962: RFH. ‘Simmons an ageing youngster, but likeable. Wideranging discussion. Betty determined to dominate.’ 8 June: Montague
Street. ‘FA answers our questions and explains about Delius Trust. Very
sound in his procedural ideas and what should be done for music of
Delius. Simmons rather subdued, overawed by FA. A most encouraging
session.’ 3 July: RFH. ‘No one else appears.’ 10 July: RFH. ‘No business
seems to get going at all.’ 10 September: RCM. ‘Only Betty, Ann and I turn
up. Simmons forgot.’ 12 November: RCM. ‘Get my spoke in.’ 3 December:
RCM. ‘Something done, especially re social. Really these women have
some mad ideas. Social will be one hell of a booze-up.’ 17 December: RCM.
‘Bit better than usual. I offer to do Committee minutes.’
It should by now be apparent that the Society was seriously adrift.
Since Roland Gibson’s early letters three brief Newsletters had been sent
out.
Widespread complaints were coming in from people in various parts
of the country wanting to join who had written and heard nothing. Society
meetings since 14 April amounted to one, a social at the Royal College of
Music on 10 December. The Committee was meeting often and to small
purpose. My diary goes on: 19 February 1963: ‘Phone Simmons. He agrees
we must take action about Delius Society.’ 25 February: Montague Street.
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‘Simmons, I, Guffogg and Barnard salvaging Delius Society. FA advises us
and has much interesting news and gossip.’ 19 March: Montague Street.
‘6.00 p.m. Committee. Betty blows in about 6.20. Simmons has to leave at
about 6.50 for a concert. So we are all rather spasmodic. Betty’s explanations
for lapse of Delius Society affairs very weak.’ 25 March: Montague Street.
‘Newsletter meeting without Betty, but we got on to general topics. I
insist that newsletter and membership details be taken off Betty. Win the
points. We also convince FA that Betty is not reliable. Feel exhausted at
end of meeting, but we get Betty off the newsletter and membership.’ 22
April: RCM. ‘Fairly satisfactory, Betty again overborne, am empowered
to tackle agency and have newsletter redone.’ 4 May: The Society’s first
AGM at Queen Alexandra Hall. RCO. ‘Surprising the Committee does not
get a mauling. Members contribute useful discussion.’ 6 May: Committee
meeting at Great Northern House (the venue thereafter for some 20 years).
‘Not much decided.’ 31 July: G. N. House. ‘We sack Betty in her absence.’
4 September: G.N. House. ‘Estelle Palmley now Secretary.’
This seems to be a convenient stopping point. The Society had held
its first Annual General Meeting and its first weekday evening meeting (at
Holborn Library): it had a newsletter and a secretary; the Committee was
meeting in proper premises and minutes were kept. The only remaining
hurdle was the Rules, which were formulated by Estelle and myself
working from a Wagner Society model provided by Robert Aickman. We
filtered out some of the more draconian powers given to the Committee
in the Wagner document against Robert’s advice and insistence that we
would ‘regret our leniency’. So far we have not.
The Editor has asked me to write about the personalities in that first
committee. The character of Roland Gibson will by now have emerged,
and is well known to present members. His was the idea, without which
there would have been no Society. But it was transient. As early as May
1962 he was writing to members: ‘the very fact that I started a new Delius
Society makes me wonder whether it does not foreshadow a decline in
my liking for Delius’s music, possibly being an expression of a fear of
losing something precious.’ In 1967 he became a Vice President and left
the Committee. Despite the words quoted Roland has continued to write
and lecture on Delius, and indeed any musical matter, with enthusiasm
apparently undiminished.
Betty Ruffle has been given a rough ride in these notes. She had
perhaps too many concurrent commitments. Other interests proved
equally pressing. She might have functioned better with an experienced
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Chairman and a strong Committee. We were all feeling our way in those
days.
Estelle Palmley was the Society’s salvation. She resigned from the
Committee after the first few meetings, saying that she did not seem able to
contribute anything much. Her return in summer 1963, and appointment
to the vacancy of Secretary, was followed by a flurry of activity. No
one can fully appreciate how hard she worked in organising meetings,
corresponding with members, supplying news, promoting the Society
and making people welcome. Ever modest, she declined to take on the
Newsletter, because there was already enough for the Secretary to do.
How typical of Estelle soon afterwards in May 1964 to start issuing, as an
extra mailing for members, Secretary’s Notes full of events, gossip and
news extracts two or three times a year, as large an undertaking as the
early Newsletters and a further valuable record of the Society’s history in
its first 10 years.
Looking around that first Committee at the German YMCA I was
dismayed. Setting up a Society requires hard work. The only potential
allies looked to be Charles Barnard, and perhaps Jeffrey Guffogg. Charles,
apart from inspirational flights, turned out to be a doer and was a pioneer.
He shouldered many necessary tasks, being the first regular editor of
the Newsletter, from 1964 to the end of 1965, and also giving the first
two mid-week evening programmes for the Society in the lecture hall of
Holborn Public Library, tape recordings of Delius items on 24 July and
29 November 1963. Trained in management and therefore impatient of
inefficiency, Charles was essential to the survival of the Society.
David Simmons takes up the rest of my narrative, having been
Chairman of the Society from 1962 to 1971. The obituary in the Journal,
following his sudden death from a heart attack in 1978, was brief and
deserves more. David was a musical journalist, educated not at any music
academy but at the London School of Economics, and a contemporary
of Bernard Levin. He was rather the Neville Cardus type of critic and,
to judge from his regular writing in Musical Opinion and The Strad and
occasional contributions to the Guardian and Daily Telegraph, a good one.
The one book he penned, First Flute, an ‘autobiography’ of Gerald Jackson,
arose from an early Delius Society meeting when Lionel Bentley, Gerald
Jackson and Jack Brymer reminisced about Beecham. We took them to a
pub first and the evening was a roaring success, alas not tape recorded.
Afterwards Gerald Jackson confided that he had always wanted to write
his memoirs. An excellent book resulted, ghost-written by David.
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There was no doubting his devotion to Delius, to most of British music
and to the memory of Beecham. Starting without perceptible previous
experience or much capability, he learnt on the job, as it were, and things
settled down on the Committee. In this he was sustained by the total
dedication and efficiency of Estelle Palmley as Secretary. When in the
early 1970s she became exhausted and wished to withdraw, he was unable
to keep the Society going and had to resign. David was and continued to
be a rolling stone.
Eric Fenby perchance to his own amazement is our longest serving
officer, since his acceptance of the Presidency was announced by Roland
Gibson in a Newsletter of early summer 1962. For some months contact
with the Society was ‘at arm’s length’. On reading the earlier part of this
narrative, who could blame him? Societies come and go. This one must
have looked precarious. Gradually confidence strengthened. Since those
early days he has been the most understanding and loyal of Presidents,
ever ready to delight us with recitals and talks and advice, ever patient
with naive questioning. While Fenby is with us, the Society feels secure.

Rodney Meadows


THE PRESIDENT’S ADDRESS
This Presidential Address first appeared in The Delius Society Journal No.
71, which was published in April 1981. We are reprinting this piece as one of a
number of memorable items from the archives to mark the 150th anniversary of
Delius’s birth and the 50th anniversary of The Delius Society.
On the 119th anniversary of Delius’s birthday, Dr. Fenby spoke to a very
large audience of about 70 at Mary Ward House. Taking care not to pre-empt
any material from his (at that time) eagerly awaited forthcoming book on Delius’s
music, he related something of how he then stood in respect of certain works to
which he was not attuned when, in the spring of 1936, he wrote Delius As I
Knew Him. His most illuminating talk was illustrated with recorded music
examples, and the following is necessarily a slightly edited version. (Ed.)
There have been many contributing factors in the development of my taste
for Delius’s music. Initially there was my youthful preference, which has
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continued ever since, for the last works of writers, painters and composers;
the Beethoven string quartets, Fauré’s string quartet, Verdi’s Falstaff, (the
beautifully bound Ricordi full score I bought with my first professional fee
now a most treasured possession). There are exceptions – Rossini’s Barber
of Seville and Mendelssohn’s string octet, but in the main I have always
been fascinated by the wisdom and insight of old age. I little realised that
in my early twenties I should be so intimately involved daily with the last
works of a contemporary composer, least of all Delius.
In a sense I began with a handicap with Delius. It was like knowing a
composer in reverse! My involvement in those last idiosyncratic works of
his was scarcely less than his own, largely because of his secluded manner
of life to which I had to conform. I looked back on the works that predated
them when their rare performances on the radio – and not often good ones
– brought them to notice. Little, of course, had been recorded in those
days. But it was the work in hand that concerned me most.
Then there was Philip Heseltine, whose years of practical help for
Delius in his writings and skilful piano arrangements of Delius’s scores
had ended by then in his almost total rejection of all the works he had
loved hitherto. Appalachia was all that was left on which he could enthuse,
and I was very much the target to which his outbursts against the rest of
Delius’s music were directed when we met. I could not share this fervour
for Appalachia. I admired the exuberant orchestral invention, but there
were certain variations that puzzled me in relation to the whole. Prior to
the announcement of the tune in C major in the woodwind we have the
long, repetitive, static introduction in which nearing the end the trumpet
hints briefly in C minor at the first full statement of the tune. Now halfway through the work there is a slow variation of the tune from the horn
with strange chromatic harmonies in the strings leading to a mysterious
section based on material from the introduction (from letter R up to U).
Now I couldn’t see why Delius had extended this static music further at
this point and for so long. It was not until 1966 that I saw in a flash why.
It was on my wife’s and my first visit to Jacksonville. We had flown via
New York to join Mr. and Mrs. Emmanuel there, and had come down
many thousand feet on our approach by the Florida coast-line. And flying
low over the vast vistas of sprawling forests and swamps bordering the St.
Johns River, this puzzling music of Appalachia welled up in my being after
all those years, and when we landed I was so bemused that I could barely
answer the general questions about Delius the waiting pressmen put to me.
Delius had caught the mood of that tropical landscape uncannily.
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I couldn’t wait to go to Solano Grove, and when we did I was quite
overcome. The inroads of civilisation (so-called) are all too apparent
now, and on our visits in the seventies we noticed great changes each
time. Solano Grove is not now the place of which Delius told me. In his
day it could be reached only by cart-track or by boat. But enough of the
spirit of the scene remains to confirm its crucial influence on Delius. After
all it was the voices of coloured people in harmony floating at nightfall
from neighbouring plantations which, he recalled, induced his first
feeble attempts to compose in this very spot. I have never understood
why it hasn’t occurred to a conductor to use the authentic sounds of a
coloured choir in recording Appalachia. However that may be, it is not to
be wondered at that Delius added voices when he revised Appalachia, nor
how these early recollections ultimately led him to the highly personal
sound of his later choral writing. By the time I came to write that small
book in the Faber series of Great Composers my visits to Florida increased
the significance of Appalachia for me in Delius’s inner development. In
that melodious variation for strings beginning in the ’cellos (starting at
letter J) in the course of which excitement spreads gradually through
the whole orchestra culminating in the theme from the trombones, the
music subsides into that marvellous, ethereal passage in the high strings,
an incredible afterthought (letter M). It is here, I am certain, that may be
ascribed the transition of Delius from talent to greatness. What it expresses
will mean different things of the spirit to each, but I cannot hear it without
feeling that it speaks eloquently of the mystery of transience, an experience
in life that none can evade.
Another change of mind I have had is in appraising the three violin
sonatas. Delius had already rejected an earlier sonata as too repetitious
and immature in invention. For some years I felt that in Sonata No. 3 the
imposition or restriction of dictation had produced a new and refreshing
simplicity of utterance, but, granting this and for all the sweep of Sonata
No. l, I think that Delius’s most original contribution in this genre is No.
2. I never tire of that exquisite singing of the violin in the contemplative
sections.
Another factor which retarded me strongly in coming to grips with the
earlier works in that ‘process in reverse’ to which I have referred, was the
flavour of Scandinavian thought which permeated the Delius household.
There was so much talk of Norway, of Edvard Munch, Grieg, Sinding,
Jacobsen and others that the Arabeske and Fennimore and Gerda were known
to me and loved long before A Village Romeo and Juliet, excepting The Walk
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to the Paradise Garden. Naturally I was inclined to measure the earlier and
middle period works as I came upon them by these musical touch-stones
every note of which could have been written by nobody but Delius.
From my very first days at Grez I saw that the creative artist, of
whatever kind, was the centre of Delius’s interest in humanity. He must
have known many artists like Niels and Erik in Fennimore and Gerda
amongst his Scandinavian friends in Paris in the late eighteen-eighties and
nineties. You will remember how in the Fourth Picture in Fennimore and
Gerda, Erik the painter and his friend Niels the novelist recall old times
and the aspirations they had shared in their teens. Niels is busy on a
novel, but admits that he works very slowly. Erik’s disillusionment is all
too clear. He talks of death: but death of the spirit when a man is wrung
to the depths of his soul. In the dialogue between the two Erik voices his
fear that he may have come to the end of his career as an artist. “The soul
of man can be bruised and broken, and no-one knows how deep down in
a man his soul extends!” There, in musical terms expressing a profound
insight, we have the greatest tragedy that can befall an artist. I was
deeply impressed on reading this music for the first time by the economy
of orchestral means, the psychological truth and aptness of the musical
imagery, its power and well-bred sense of restraint. Thus when I chanced
to read another impending tragedy of the spirit when the soul of Koanga is
bruised by the treacherous abduction of his bride, Palmyra, at the close of
Act II, I was shocked by the uninhibited, full blooded climax! − sheer grand
opera! − I thought. However, when I heard it at Covent Garden in 1935,
though John Brownlee as Koanga was dressed like a goal keeper I had to
admit it was most effective. I was not won over completely until Eugene
Holmes, the coloured baritone, brought the house down at Sadler’s Wells
under Groves in 1972.
The Requiem is the work in which my judgement has proved to be
the most at fault. Again, nobody but Delius could have written it, but I
still think that its musical quality is uneven, especially in those passages
when the baritone soloist is moralising and his line is uninspiring in
shape. Whenever Delius touches on the mystery of transience, human or
in nature, he always has something beautiful to say in music. The vain
cries to an unhearing God of the choruses of Christians and Muslims all
yelling their Hallelujahs and La Il Allahs are as vacuous as Elgar’s demons
in Gerontius. I find Delius almost tedious here as he was when he used to
rant against religion, but, oh! when he evokes the natural scene of the snow
lingering yet again on the mountains and the buds in the valleys breaking
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forth and the little full-throated birds already singing for the very joy of
springtime to come, then Delius really comes into his own kingdom where
he is second to none.
Eric Fenby

Eric Fenby Conducting.
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LETTERS
From John White
In DSJ150 the piece on ‘Working with Eric Fenby’ interested me, as it
brought back memories of the occasion in Westminster Abbey which I
attended with my late wife. It did indeed take place on 13th May 1978. The
AGM had been held earlier that day in the Paviour’s Arms, after which we
all went around to the Abbey for the recital. Our then chairman, Rodney
Meadows, was a keen bell-ringer and often rang bells at the Abbey, and he
had been able to make the arrangements there. Afterwards we returned
to the Paviour’s Arms, one of Rodney’s favourite haunts, for dinner. The
proof for all this can be found on page 59 of the Index of the first 100 issues
of the Journal.
I should also mention that the Irmelin Suite commented on in the
review on page 89 of the same issue was performed by Sir Thomas Beecham
and the RPO at the Proms on 16th September 1954. Lyndon Jenkins tells
me that Beecham gave ten public performances of the piece in the UK and
abroad (he was at the first, at the Swansea Festival in 1953). Parts of the
1954 Prom, including the Suite, can be found on CD in the BBC Legends
series (BBCL 4068-2).


From Alan Roberts
Unfortunately, we get very few live performances of Delius in New
Zealand, and therefore it was a treat, and a surprise, to hear some at the final
Wellington concert of 2011 from the New Zealand Symphony Orchestra.
This was originally billed in the Subscription programme as a Christmas
Pops concert with carols, but with no details of the specific items to be
played. So I was intrigued to see in the morning paper that the concert
would feature works by Mendelssohn, Corelli, and Delius. Linking Delius
to Christmas, hands up anyone who thought the piece would be Sleigh
Ride? I eagerly bought the programme and to my surprise, and delight,
found scheduled: On Hearing the First Cuckoo in Spring and Summer Night
on the River.
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My next thought was that the NZSO had heeded the call for works
to be played commemorating Delius’s 150th anniversary (albeit a month
or two early). Then the light dawned upon me: Christmas falls in early
summer in New Zealand, hence the evocation of summer was entirely
appropriate, and also explained the inclusion of Mendelssohn’s Midsummer
Night’s Dream overture.
The NZSO is playing superbly at the moment under the influence
of the Music Director Pietari Inkinen, and had a very successful tour of
Europe in 2010. The playing of both Delius pieces was delightful, with
excellent moments from the oboe and the horn. The audience appreciated
the linked pieces and refrained from interrupting with what would be
intrusive applause between the two items. For this concert the conductor
was Alexander Briger, who performs regularly with the Philharmonia
Orchestra and with the London Philharmonic Orchestra.
The NZSO management kindly gave me access to its archives for
performances of Delius from the orchestra’s inception in 1947. My data
includes any performances prior to 2006. Where the same item has
been played several times on tour, these have been treated as separate
performances. Not surprisingly the most-played piece has been On Hearing
the First Cuckoo in Spring (43), closely followed by The Walk to the Paradise
Garden (39). The rest of the list is as follows:
Work

Performances

La Calinda

27

Irmelin prelude

22

Brigg Fair

11

Paris, The Song of a Great City

10

Summer Evening

9

Summer Night on the River

8

Marche Caprice

7

Fennimore & Gerda (Intermezzo)

6

Sea Drift

5

Hassan (Intermezzo & Serenade)

5

In a Summer Garden

4

Over the Hills and Far Away

3

A Song before Sunrise

3
110

DSJ 151 Spring 2012.indd 110

20/04/2012 13:42

Appalachia

2

Piano Concerto

2

A Song of Summer

2

Two Aquarelles for strings

2

Eventyr

1

But of significance is the continuous decline over the years:
Period

Performances

1947-1949

21

1950-1959

91

1960-1969

48

1970-1979

19

1980-1989

20

1990-1999

12

2000-2006

0

Two of the most memorable concerts for me were by Meredith Davies in
August 1982 (Sea Drift) and Charles Groves in June 1984 (Paris). I have an
autographed programme for each of those.
By way of something completely different, I have come across several
crossword clues which use the name of DELIUS either as the answer or as
part of the clue. Here are 4 examples:
‘Man of note entered small food outlet (American) (6)’
Answer: DELIUS 		
DELI US
Appeared in the NZ Herald newspaper Aug 2006
‘Transported composer around Brazilian city (9)
Answer: DELIRIOUS DELI [RIO] US
Appeared in the Wellington Dominion newspaper 30 Oct 2007
‘Composer, sister to one with no daughter (8)’
Answer: SIBELIUS 		

SIB [D]ELIUS
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Appeared in the Guardian newspaper 19 Dec 2007
‘Sister Penny leaves one composer for another (8)’
Answer: SIBELIUS 		
SIB [D]ELIUS
Appeared in the NZ Herald newspaper Nov 2008


From David Lloyd-Jones
A short time ago I bought second-hand (‘for a few pence’, as books in my
youth used to say) the Pelican volume entitled ‘Music 1950’. In it is an
analysis of the 1948-9 orchestral programmes (no BBC) of eleven concertgiving bodies in Great Britain. I was astonished, and delighted, to see that
the tied eighth most popular composer was Delius (the other was Sibelius),
and that at eighteen different works (the same as Elgar) he surpassed
Sibelius’s thirteen. The seven who came before him were Beethoven,
Mozart, Tchaikovsky, Brahms, Elgar, Wagner and Mendelssohn, and only
the first three of these exceeded him in number of works.
This fact clearly owes a lot to the tireless advocacy of Sir Thomas
Beecham, but it does not quite explain the surprising total of eighteen
different works. Perhaps the more frequent inclusion of choral works
into orchestral concerts in those days has something to do with it. At all
events, I thought Society members would be interested to learn this piece of
information, and that it would give them something over which to ponder.


From Tony Noakes
The arrival of the DSJ after its 10,000-mile journey to Perth is a twice-yearly
delight. I had got as far in No. 150 as reading of Ken Russell’s planned
presentation of his Delius film when I read in our paper of his death − a
sad loss. I had recently read Joseph Lanza’s Phallic Frenzy: Ken Russell and
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his Films. It is not well written, but is an intriguing and eccentric account
of an intriguing and eccentric life.
ABC Classic FM is running the latest of its Listeners’ Choice
marathons. This time we were invited to choose our 10 favourite C20
(and C21) works. Listeners were asked to phone in their comments.
After hearing Strauss’s Alpine Symphony, which came in at no. 75 (out of
100), we were told that Strauss had a house built in the Alps, where he
loved walking, so I phoned in my comment (which was broadcast later)
on the parallels with Delius’s cottage in Norway and his The Song of the
High Hills. Both works were written at almost the same time, and the
differences, as well as the similarities, are fascinating. Strauss starts and
ends quietly, with dawn and dusk, but is stirred to noisy excitement by the
high peaks. Delius starts and ends with the heavy footsteps of the climber,
but between whiles, is moved to rapturous near-silent exaltation by the
mountain scenery. I wonder if anyone has ever made a detailed analytical
comparison of these two remarkable works.
Sadly, Delius did not make the top 100; nor did Walton, but other C20
English composers did well: Elgar’s Cello Concerto at No. 1, The Planets at
No. 3, and The Lark Ascending at No. 4 (No. 2 was Rhapsody in Blue). I am
continuing to put in requests for more Delius broadcasts on ABC Classic
FM to mark the 150th anniversary. My last letter to this effect has been
published in ABC’s Limelight magazine, which announced that an article
on Delius will appear in a later issue.
I wonder if any of the orchestral suites from VR&J (ref. p.89, DSJ 150)
include a version of the brief song Night is approaching in scene 4. This is
one of my favourite moments in the opera; I always wish it were longer. It
is particularly moving in Petr Weigl’s film, conducted by Mackerras, with
Helen Field as Vreli. I think she does this song better justice than Lorely
Dyer on Beecham’s recording – Dyer scoops and her rhythm is unsteady.
(My reading of Seldwyla Folks produced some surprises – one being that the
protagonists’ full names were Salomon and Veronica.)
On p. 86 of DSJ 150, Lyndon Jenkins states that ‘The Nightingale
has a Lyre of Gold’ has not been heard on disc since a 1950s LP, but I’ve
just enjoyed hearing it on my 2007 Hyperion recording of Yvonne Kenny
singing 25 Delius songs, with Piers Lane at the piano.
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From Geoffrey Pratley
I have received a note from Malcolm Rudland of the Warlock Society
(one of my ex-pupils at RAM) to say you have heard from someone
asking about a young musician he met while staying in the Isle of Man
during June 1953 for the TT races. His name was Ralph Holmes and your
correspondent was later told that this boy became the great violinist Ralph
Holmes. He wants to find out whether this is true and as I had the great
honour of being Ralph’s pianist for 20 years he has asked for my advice.
I did in fact meet Ralph’s parents at their home in Gidea Park on more
than one occasion, but I never heard them mention racing on bikes or cars
during 1964 to 1984. I suggest your man asks Dr Richard Holmes, Ralph’s
brother, if he knows anything about it. (Email address then given – Ed.)
Sorry I can’t help further.
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THE 75TH ANNIVERSARY ANNUAL
GENERAL MEETING OF THE FEDERATION
OF RECORDED MUSIC SOCIETIES LTD.
22nd OCTOBER 2011
As the nominee of the Chairman of the Delius Society, I was honoured
to represent the Society at the historic 75th Anniversary of the F.R.M.S.
which was held at Birch Hotel, Heywood, Rochdale on 22nd October 2011,
hosted by the Rochdale Gramophone Society, itself celebrating its 80th
Anniversary since its own foundation in 1931.
Opening the A.G.M. Chairman George Steele introduced His Worship,
The Mayor of Rochdale (who proudly pointed out that he was actually
wearing the mayoral chain of office of Heywood in honour of the event!)
accompanied by the Lady Mayoress. He congratulated the Society on its
long history and wished delegates of the different member groups every
success in keeping such societies going in these modern times when
treasured vinyl records and C.Ds were being threatened by modern digital
downloads on to personal computer hardware and even mobile phones, etc.
After approval of the minutes of the previous A.G.M. hosted by
Cirencester R.C.M. on 23rd October 2010, the outgoing Chairman, John
Davies, reported that 24 societies had sent representatives and 5 had
appointed proxy voters, and then gave the Committee Report. Events
since Cirencester had included four committee meetings in Derby.
Another successful Music Weekend in April 2011 at Daventry had been
organized by Graham Kiteley (Treasurer) but was to be his last so he
could concentrate on financial matters, his replacements being Ronald and
Denise Beech with Tony Baines as Admistrator. Three other committee
members were also standing down – Tony Baines as Secretary, Thelma
Shaw as Bulletin Editor and Tony Pook as Newsletter Editor and all
were thanked for their excellent work as well as others acting in various
capacities. New committee members elected were Colin Dancer (Cardiff
RMS) as Chairman, Roger Apps (Bath RMS) as Vice Chairman, Jim
Bostwick as Secretary plus Mick Birchall, Allan Child, Malcolm Lewis
and George Steele. Paul Astell is the new Bulletin Editor and Philip
Ashton remains the Technical Officer. John Davies commented that the
increasingly ageing profile of members over 45 remained problematical,
with eleven societies closing since the Cirencester A.G.M. including
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Winchester which had had 87 members, but three new societies had joined
(Alnwick, Chesterfield and Dartmouth). Other matters covered included
the ever increasing cost of First Class postage, although the cost of Second
Class is to remain fixed as now, and the increased usage of internet mail for
contacting members, although around 30% of the population do not have a
computer! He thanked everyone for their past support and encouragement.
Treasurer Graham Kiteley gave his report on the accounts and
other matters, stating that the Certificate of Affiliation covered the cost of
Performing Rights and Phonographic Performance Licences and also Public
Liability Insurance cover was provided ‘pro-rata’ to societies but pointed
out that the Insurance Certificate section of their Affiliation Certificate is
important evidence of their cover but that meetings held in private homes
were NOT covered by the latter. He ended by recording that federation
finances were in a sound position and will be closely managed to ensure that
they stay so. Tony Baines then made his final report as retiring Secretary.
Roy Smithson then presented a recital of recorded music by composers
from the north of England which included Walton’s Crown Imperial, Delius’s
Brigg Fair and John H. Foulds’s Holiday Sketches (Opus 16, of 1908, based
upon German scenes).
After an excellent evening dinner the F.R.M.S. President, Lyndon
Jenkins, presented Long Service Awards to several members with over
50 years service and three societies that had been members from the early
days − the Rochdale Gramophone Society celebrating its 80th anniversary,
the Gillingham R.M.S. dating back to September 1935 and the Stockport
R.M.S. in existence for 61 years.
We then had an excellent recital, given by the More Than Melody ladies
choir, which included pieces dating from Thomas Tallis’s If ye love me (from
1547-53), through works by Dowland and Purcell, Handel’s Where ’ere you
walk (1744), Gilbert & Sullivan’s Brightly dawns our wedding day (1885), Elgar’s
The Snow from 1894, Vaughan Williams’s Linden Lea (1901) and works by
Diack, Rutter, McCartney’s When I’m 64, Andrew Lloyd Webber’s Music of
the Night and Memory, Addinsell’s The World Outside (Warsaw Concerto) and
Howard Goodall’s The Lord is my shepherd.
Next year’s A.G.M. will be held in Bath on either 13th or 20th October
2012.
J. Brian Radford
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LIONEL CARLEY: PUBLICATIONS
BOOKS, MONOGRAPHS, ETC
The Anglo-Norman Vegetius: A Thirteenth-Century Translation of the ‘De Re
Militari’ of Flavius Vegetius Renatus. Edited, with Introduction, Notes
and Glossary. Doctoral thesis, University of Nottingham, May 1962.
Duplicated copy. 510 pp.
Delius and America. Exhibition catalogue, Camden Festival, 1–20 May 1972.
London: The Delius Society, 1972. 15 pp. (With Robert Threlfall).
Delius: The Paris Years. London: Triad Press, 1975. 95 pp.
Delius: A Life in Pictures. London: Oxford University Press, 1977. 112 pp,
including plates. Paperback edition: London: Thames Publishing, 1984.
(With Robert Threlfall).
Young Delius. Exhibition catalogue, Royal Festival Hall, 1st November –
14th December 1977. Duplicated copy. London: The Delius Trust, 1978.
14 pp.
[translation] The People’s Parliament: Comedy in Five Acts by Gunnar Heiberg.
Translated from the Norwegian by … Duplicated typescript. London,
1981 [Produced for performances of the play at the University of Keele,
Staffordshire, March 1982].
Delius: A Life in Letters, 1, 1862–1908. London: Scolar Press, 1983. 556 pp,
including plates. American edition: Cambridge, Mass., 1983 [in fact March
1984].
Delius: A Life in Letters, 2, 1909–1934. London and Brookfield, Vermont:
Scolar Press, 1988. 600 pp, including plates.
Grieg and Delius: A Chronicle of their Friendship in Letters. London and New
York: Marion Boyars, 1993. 258 pp, including plates.
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The School of Grez-sur-Loing (Nordic Artists in France during the 1880s) – and
– An English Composer among Scandinavian Artists (Frederick Delius at Grezsur-Loing). Exhibition catalogue, Cheltenham International Festival of
Music, 2nd –17th July 1994. Duplicated copy. London: The Delius Trust,
1994. 14 pp.
[ed.] Frederick Delius: Music, Art and Literature. London and Brookfield,
Vermont: Ashgate Publishing, 1998. 381 pp, including plates.
Edvard Grieg in England. Woodbridge: Boydell & Brewer, 2006. 512 pp,
including illustrations.
[ed.] The Grieg Journal, vols 1–6, 2009–12. London: The Grieg Society of
Great Britain.

ESSAYS, REVIEWS, PROGRAMME NOTES, ETC
‘Jelka Rosen Delius: Artist, Admirer and Friend of Rodin. The
Correspondence 1900–1914’. Nottingham French Studies, 9, 1 (May 1970),
pp 16–30; 9, 2 (October 1970), pp 81–102.
‘Hans Haym: Delius’s Prophet and Pioneer’. Music and Letters, 53, January
1973, pp 1–24. Reprinted in A Delius Companion, ed. C. Redwood. London:
John Calder, 1976, pp 187–215.
‘Carl Larsson and Grez-sur-Loing in the 1880s’. The Delius Society Journal,
45, October 1974. Pp 8–25. Unauthorised rev. and ed. Miron Grindea,
as ‘The Swedish artists’ Colony at Grez-sur-Loing in the 1880s’. Adam,
455–67, 1985, pp 58–67 (this issue also includes Delius’s ‘Recollections of
Strindberg’, ed, and annotated L. Carley, pp 55–57).
‘Dating a Delius Song’. The Delius Society Journal, 51, April 1976, pp 11-14
(with Robert Threlfall).
‘Delius’s Norwegian Suite’. Anglo-Norse Review, London, December 1978,
pp 12–14.
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‘An English-American Hardangervidde-man’. In Frederick Delius og Edvard
Munch, exhibition catalogue, ed. Arne Eggum & Sissel Bjørnstad. Oslo:
Munch-museet, 2nd April – 13th May 1979, pp 29–33.
‘Marie-Luise Baum: An Appreciation’ [obituary]. The Delius Society Journal,
65, October 1979, pp 14–17.
‘Hans Haym’. Entry in The New Grove Dictionary of Music and Musicians,
1980.
‘Some Notes on A Village Romeo and Juliet in Zurich and Darmstadt’. The
Delius Society Journal, 72, July 1981, pp 6–13.
‘Zurich and Darmstadt: what the papers said’. The Delius Society Journal,
72, July 1981, pp 15–16.
‘A Village Romeo and Juliet (1899–1901): a brief account of Delius’s operatic
masterpiece from its inception to its first performance’. The Delius Society
Journal, 73, October 1981, pp 11–16. Originally publ. in German translation
as ‘Abriss der Entstehungsgeschichte: Delius’ Meisterwerk’ in programme
book for Romeo und Julia auf dem Dorfe, Opernhaus Zurich, December 1980.
‘Impulsive Friend: Grainger and Delius’. In The Percy Grainger Companion,
ed. Lewis Foreman. London: Thames Publishing, 1981, pp 31–50.
‘Delius, Heiberg and Folkeraadet’: Delius and Norway’. In programme
book for The Fourth Delius Festival, University of Keele, Staffordshire, 8th
–14th March 1982, pp 14–17.
‘Frederick Delius: 29 January 1862–10 June 1934: A Short Biography’ and
‘A Select Bibliography’. In Delius: 1862–1934: A Short Guide to his Life and
Works, brochure published by The Delius Trust, London 1984. Revised
editions: 1992 and 1998.
[Translation] ‘Paa Vidderne by Henrik Ibsen: English performing version’.
In programme book for first UK performance of Delius’s melodrama
Paa Vidderne. London: St. John’s Smith Square, 7th February 1984, 9 pp.
(various republications)
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‘Genial Fastness: Henry Clews and his Castle’. The Delius Society Journal,
90, Summer 1986, pp 5–9.
‘Dreams of a Summer Night: Scandinavian Painting at the Turn of the
Century’, The Delius Society Journal, 90, Summer 1986, p 17.
‘The Walk to the Paradise Garden’. Programme note in programme book
for the 45th Cheltenham International Festival of Music, 1st –16th July 1989,
p 129.
‘Old or New Grove?’ The Delius Society Journal, 101, Summer 1989, pp
19–20.
‘Writing Fennimore and Gerda’. In programme book for Fennimore and
Gerda, English National Opera at the London Coliseum, 1990/91, 4 pp.
‘French Connections’. In programme book for The 31st Annual Delius
Festival, Jacksonville, Florida, 28th February–3rd March 1991, pp 7–12.
‘Grieg Books’ [review]. Anglo-Norse Review, Summer 1991, pp 6–8.
‘Koanga’ and ‘A Village Romeo and Juliet’. Entries in International Dictionary
of Opera. Detroit, Michigan: St. James Press, 1993.
‘Grieg and Musical Life in England’.
In Musik & Forskning
(Musikvidenskabeligt Institut, Københavns Universitet). Copenhagen:
C.A. Reitzel, 1994, pp 73–92.
‘Delius’s Song of the Earth’. Fanfare (Royal Philharmonic Society), 3,
Spring 1994, pp 3–4. Reprinted in The Delian, Newsletter of the Delius
Society, Philadelphia Branch, October 1997, pp 5–6.
‘Schwarze Rosen’ and ‘Seven Danish Songs’. Programme notes in
programme book for the 50th Cheltenham International Festival of Music, 2nd
– 17th July 1994, p 35 and pp 95–97.
‘Nordic Art at the Cheltenham Festival, July 1994’. Anglo-Norse Review,
Winter 1994–95, pp 24th –25th.
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‘Walt Whitman, Frederick Delius and English Music’.
(Philadelphia), June 1995, pp 3–9.

The Delian

‘Delius Society, Sunday, 11th June 1995: Excursion from Cheltenham to Stroud’
[Notes on people and places associated with Delius and with music in
Gloucestershire]. Duplicated copy. Cheltenham: The Delius Society, 1995.
8+1 pp.
‘Frederick Delius: Seven Danish Songs’. Programme note in programme
book for European Discoveries: Copenhagen in London. Clerkenwell Music
Series, 1st –16th November 1996, pp 31–33 [a fuller version of Cheltenham
Festival notes, 1994].
‘Landscapes: Grieg and Delius’. The Grieg Companion, Journal of the Grieg
Society of Great Britain (London), 1, 1996, pp 12–24.
‘Eric Fenby: Gifted Friend of Delius’ [obituary].
February 1997, p 13.

The Guardian. 21st

‘Folkeraadet: Performance and History’. In Frederick Delius: Music, Art and
Literature (ed. L. Carley). London and Brookfield, Vermont: Ashgate
Publishing, 1998, pp 211–259.
‘The Delius Trust: Lionel Carley’ [autobiographical sketch]. The Delius
Society Journal, 123, Spring 1998, pp 30–31.
‘Palsgaard: History and Musical Heritage’. The Delius Society Journal, 123,
Spring 1998, pp 14–26.
‘Frederick Delius og Skandinavien’. Dansk Musik Tidsskrift (Copenhagen),
72, 7, May 1998, pp 225-7.
‘Mæcenerne på Palsgaard’. P2 Musik (Copenhagen), 6, June 1998, pp 10-12.
‘Cello Concerto’ (pp 37–38); ‘Norwegian Bridal Procession’ (Grieg, orch.
Delius), (pp 38–39); ‘Songs of Sunset’ (p 54); Sonata No. 2 for Violin and
Piano’ (p 100); ‘To be sung of a Summer Night on the Water’ (p 127); and
‘String Quartet’ (p 165). Programme notes for works by Delius in programme
book for the Gloucester Three Choirs Festival, 15th –22nd August 1998.
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‘Small Nordic Odyssey’. The Grieg Society of Great Britain Newsletter, 18,
September 1998, pp 3–5.
‘The Last Visitor: Percy Grainger at Troldhaugen’. Studia Musicologica
Norvegica (Oslo), 25, 1999, pp 189–208.
‘An English Composer at the Heart of Nordic Culture: Frederick Delius
and his Friends’. In Nordic Letters 1870-1910, eds. Michael Robinson and
Janet Garton. Norwich: Norvik Press, 1999, pp 376–97.
‘Marking a Centenary: the Delius Concert of 1899’. The Delius Society
Journal, 126, Autumn 1999, pp 8–13.
‘Grieg and Grainger. Background to a Friendship’. The Grieg Companion
(London), 5, 2000, pp 12–20.
‘Grainger’s Promotion of Grieg’. In Edvard Grieg I kulturbyen, Troldhaugens
Skriftserie 2000, Bergen, 2000, pp 173–6.
[review of] Music Publishing and Patronage: C F Peters: 1800 to the Holocaust,
by Irene Lawford; and books by Finn Benestad, Hella Brock and Klaus
Henning Oelmann. The Delius Society Journal, 127, Spring 2000, pp 57–60.
‘Delius in Denmark’. Essay in CD booklet: Frederick Delius: Danish
Masterworks, Danacord DACOCD 536, Copenhagen, 2000, pp 6–11.
‘The Painters in Grez-sur-Loing: A catalogue of the recent exhibition in
Japan’. Book review. The Delius Society Journal, 129, Spring 2001 pp 89–90.
‘Verlaine Settings’ (p 63); ‘Five Songs from the Danish’ (pp 65–66); ‘Sakuntala’
(p 69); Violin Sonata no. 3, arr. Tertis (p 125). Programme notes on works
by Delius in programme book for the Gloucester Three Choirs Festival, 18th
–25th August 2001.
‘Torbjørn Støverud: an Appreciation’. The Grieg Companion (London), 6,
2001, pp 32–33,
[‘Delius in Norway’]. Essay in CD booklet: Frederick Delius: Norwegian
Masterworks, Danacord DACOCD 592, Copenhagen, 2001, pp 5–12.
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‘Percy Grainger’s Memories of the Griegs’, Part 1: In a Nutshell (University
of Melbourne, Australia), 10, 1, March 2002, pp 11–14. Part 2: In a Nutshell,
10, 2, June 2002, pp 9–12. Errata: December 2002, p 22.
‘Bonn and A Mass of Life: a brief memoir’. The Delius Society Journal, 132,
Autumn 2002, pp 57–8.
‘The Grieg Society’s Record of the Year Award 2001’. The Grieg Companion
(London), 7, 2002, pp 35–42.
‘Five Songs from the Norwegian’ (Delius, orch. Holten). Programme note in
programme book for the Gloucester Three Choirs Festival, 7th –14th August
2004, pp 77 & 79.
‘From British Consular Representatives in Bergen to a Norwegian Composer
in London’. Anglo-Norse Review, Winter 2004, pp 9–12.
‘In Praise of Hans Lien Brækstad’. Anglo-Norse Review, Summer 2005, pp
4–10.
‘Reflections on Composer of the Week’ [Edvard Grieg/BBC Radio 3]. The
Grieg Society of Great Britain Newsletter, 2006/7.
‘Edvard Grieg and his critical and popular reception in England’. Paper
given at the International Grieg Society conference, Bergen, 2007. Online
publication, Edvard Grieg Museum Troldhaugen, 2007.
‘Life at Grez: a marriage among the artists’. The Delius Society Journal, 141,
Spring 2007, pp. 85–99. Revised version of Frederick et Jelka Delius parmi
les artistes de Grez-sur-Loing (privately printed from lecture given at Grez,
2003, 19 pp).
‘Edvard Grieg and friends in Britain’. COSCAN magazine, 2007/1, pp 34–8.
‘Musical Patrons at Palsgaard’. The Delius Society Journal, 142, Autumn
2007, pp 75–9.
‘On the trail of Delius in Paris and Grez’. The Delius Society Journal, 143,
Spring 2008, pp 79–88.
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[Ed.] ‘Eric Fenby: Three Nordic musicians reminisce’. The Delius Society
Journal, 143, Spring 2008, pp 93–103.
‘Alexander Grieg: British Vice-Consul at Bergen and Great-Grandfather
of Edvard Grieg’. In A due: Musical Essays in Honour of John D. Bergsagel
and Heinrich W. Schwab. Copenhagen: The Royal Library & Section of
Musicology, University of Copenhagen, 2008, pp 108–17.
‘The Griegs and the British Consulate at Bergen’. The Grieg Journal, 1,
September 2009, pp.52–61; The Grieg Journal 2, February 2010, pp 38–49.
‘Delius world premiere [Hiawatha]’. Musical Opinion, July–August 2009, p 38.
‘A Day with Sigmund Torsteinson, Troldhaugen’s legendary curator – and
some of his visitors’. The Grieg Journal, 1, September 2009, pp 18–25.
‘Lionel Carley writes’ [Evelin Gerhardi at 100]. The Delius Society Journal,
146, Autumn 2009, p 32.
‘Delius and the Violin: The Student and his Teachers’. The Delius Society
Journal, 146, Autumn 2009, pp 35–46.
‘What is it with the BBC?’ The Delius Society Journal, 146, Autumn 2009, pp
130–131.
‘Opening of the Delius Arts and Cultural Centre’. Delius Society Newsletter,
29, January 2010, pp 6–7.
‘Malve Steinweg [obit.]. Delius Society Newsletter, 29, January 2010, p 8.
‘Grieg’s visit to Cheltenham’. The Grieg Journal, 3, June 2010, pp 16–27.
‘A Friendship Developing: The Brodskys before their visit to Troldhaugen’.
The Grieg Journal, 3, June 2010, pp 35–39.
‘Early Travelling in Norway’. Anglo-Norse Review, Summer 2010, pp 21–30.
‘Sir Charles Mackerras: a personal memoir’. The Delius Society Journal, 148,
Autumn 2010, pp 19–21.
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‘The Last Visitor: Percy Grainger at Troldhaugen’. The Grieg Journal, 4.
December 2010 . Part 1, pp 28–42. The Grieg Journal 5. June 2011. Part 2.
pp 24–39. Revised edition of essay first published in 1999.
‘A Dinner Party in Paris’ [Grieg and Désirée Artot de Padilla]. The Grieg
Journal, 5. June 2011, pp 11–16.
‘Grieg and an Invitation to Harrow’. The Grieg Journal, 5. June 2011, pp
40–45.
‘Two Musical Heroes of Edgar Bainton’. The Grieg Journal, 5. June 2011.
pp 49–52.
‘Ole Bull 200 Years On’. The Grieg Journal, 5. June 2011, pp 55–58.
‘Norway at the Nationals’ [Emperor and Galilean and ‘Norwegian and Swiss
Romantic Landscapes’]. Anglo-Norse Review, Winter 2011/12, pp 17–20.
‘Delius: the 150th Anniversary Celebrations’. Musical Opinion, 1486,
January–February 2012, pp.16–18.
[‘Delius and England’]. Essay in CD booklet: Fredrick Delius: English
Masterworks. Danacord DADOCD 721, Copenhagen 2012.
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CD NEWS
As part of the 2012 celebrations we welcome the arrival of a large number
of interesting Delius-related CDs and we give below currently available
details of these.

Delius and his Circle
A new recording from The Delius Society.
Paul Guinery is the soloist in this delightful selection of piano music by
Delius and his circle of friends. A limited number of copies are available
direct from the Society at the following reduced price: UK: £9.50 (incl.
p&p), normally £13.00. USA: $20 (incl.p&p), Europe: €12 (incl. p&p). An
application form is included in the Spring issue of The Delius Society
Journal.

Delius - 150th Anniversary Edition
18-CD box-set 5099908417527
http://www.frederickdelius.com/
‘The last great apostle in our time of romance, emotion, and beauty in music.’
Sir Thomas Beecham
EMI’s long association with the music of Frederick Delius is represented
here in recordings made between 1929 and 1999 by his most noted
interpreters, including Beecham, from ever-popular miniatures such as On
Hearing the First Cuckoo in Spring to the elusive flow and sensuous textures
of his operas and choral works.

The Complete Delius Songbook - Volume 1 - 5060192780062 and
The Complete Delius Songbook - Volume 2 - 5060192780109
Mark Stone, baritone
Stephen Barlow, piano
The only complete recordings of the songs of Frederick Delius (vol. 1) and
(vol. 2).
www.stonerecords.co.uk/
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The Romantic Cello

Includes Delius: Sonata for Cello & Piano and Caprice.
Philip Handy, ’cello
Robert Markham, piano
VIF Records VRCD076

Recent releases from Chandos:
Appalachia and The Song of the High Hills
BBC Symphony Orchestra, BBC Symphony Chorus, Andrew Rupp,
baritone, Sir Andrew Davis, conductor
http://www.chandos.net/details06.asp?CNumber=CHSA%205088
Double Concerto, Violin Concerto, and Cello Concerto
Paul Watkins, ’cello, Tasmin Little, violin, BBC Symphony Orchestra,
Sir Andrew Davis, conductor http://www.chandos.net/details06.
asp?CNumber=CHSA%205094

Barbirolli conducts Delius – Studio & ‘Live’recordings, 1929-1959
Sir John Barbirolli’s love for Delius’s music dated from his earliest years
when he heard the first two Dance Rhapsodies at a concert to which he had
been taken as a teenager. Later as a budding ’cellist he came to know the
Cello Sonata and the String Quartet, and played both, and when he turned
to conducting in 1924 Delius’s music soon found a place in his programmes.
Before the twenties were out he had even recorded the version of A Song
before Sunrise included in this set. The set includes the premiere commercial
recordings of the Idyll: Once I passed through a Populous City (Pye – 11th
December 1956) and A Song of Summer (HMV – 4th February 1950) and
also an earlier performance of the Idyll taken from a 1950s BBC broadcast.
The set also offers a unique opportunity to hear Barbirolli conducting the
Boston Symphony Orchestra, the Vienna Philharmonic Orchestra as well
as the Hallé, in The Walk to the Paradise Garden. The 2-CD set number is:
Barbirolli Society SJB 1059-60.
This CD set is available to Delius Society members at a specially
reduced price of £9 plus 75p UK post and package. This reduced price
for Delius Society members is available until 31st December 2012. Please
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write to the Vice Chairman, The Barbirolli Society, 11 Cranbrook Drive,
Kennington, Oxfordshire OX1 5RR. (Please make cheques payable to ‘The
Barbirolli Society’.)

Beecham in Canada
Readers will be interested to hear of the issue of a four-CD set Beecham in
Canada, from Music & Arts. This set contains recordings made in Toronto
on three of these CDs with the CBC and Toronto Symphony Orchestras.
These recordings are previously unreleased, live recordings. Of particular
interest is a recording of North Country Sketches from Beecham with the
RPO. There is a variety of music by many other composers including:
Handel; Strauss; Brahms; Haydn and Lalo, all of it well received by Rob
Cowan in The Gramophone.

Evening Songs
Frederick Delius’s beautiful songs show his extraordinary gift for melody.
John Ireland admired Delius enormously and his songs are inspired by a
wide variety of literature. Including his hugely popular setting of John
Masefield’s Sea Fever. Renowned ’cellist Julian Lloyd Webber celebrates
both composers’ remarkable melodic gifts in these sensitive arrangements.
Pianist John Lenehan has received great acclaim for his Naxos recordings
of Ireland’s complete piano music. Further details are available from:
www.naxos.com

Delius English, French and American Masterworks
Three more Delius Masterworks are on their way, recorded in Aarhus. Our
Vice President Bo Holten has conducted English, French and American
works by Delius for singers, chorus and orchestra. The first recording
session was in Autumn 2011 and the 3 CDs will be ready for the 2012
Delius Anniversary year. We now have details of Frederick Delius English
Masterworks.
Members will remember the two previous Danacord CDs: Frederick
Delius Danish Masterworks and Frederick Delius Norwegian Masterworks,
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both of which appeared a number of years ago. The previous two releases
were both Editor’s Choice in The Gramophone. This new CD is released
to celebrate the 2012 Delius Anniversary Year. In April this new CD was
elected CD of the week by Danish radio. This is one of the most eagerly
awaited orchestral releases from Danacord featuring the same musicians
as in the previous CDs. Works included are: Songs Of Sunset: Three Songs;
North Country Sketches; A Late Lark. A review of this CD will follow in the
autumn Delius Society Journal.

Somm Delius
An exciting CD of Delius orchestral music transcribed by various hands
for two pianos was released on 19th March and is now available from
Somm records. The artists taking part are Simon Callaghan and Hiroaki
Takenouchi. Included here are transcripts by Eric Fenby, Balfour Gardiner
and several others. A review of this CD will appear in the next Journal.
The catalogue number is SOMM CD 0112. Please see SOMM’s website and
on-line catalogue. The price is £11 plus £1 p & p. More details from: www.
somm-recordings.com, or contact:
SOMM Recordings Sales & Marketing Dept., 13 Riversdale Road,
Thames Ditton, Surrey KT7 0QL, UK
tel: + (0)208-398 1586 fax: +(0)208-339 0981
email: sales@somm-recordings.com

Readers will remember Martin Lee-Browne’s very enjoyable session report
concerning the committal to CD of the Delius Part Songs, which appeared
in the last Delius Society Journal. This recording of the Delius Partsongs
is coupled with Ireland Partsongs sung by the Birmingham Conservatoire
Choir under Paul Spicer. Somm is planning to release this in late summer
and it will be reviewed in the next Journal.
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BOOK REVIEW
THE JOHN IRELAND COMPANION
Edited by Lewis Foreman
Boydell Press 2011, pp530
ISBN 978-1-84383-686-5, £40
This impressively large book – it weighs in at two and a half pounds
– contains almost everything the reader could wish to know about the
composer John Ireland (1879-1962), the 50th anniversary of whose death is
reached this year.
The youngest of seven children, Ireland had an unhappy childhood,
though he rarely spoke of it, and both his parents died before he reached
the age of 15. Of a shy, reserved, somewhat melancholic and mistrustful
disposition, he remained – notwithstanding a brief (but disastrous)
marriage – a solitary spirit, preferring to live alone or with a housekeeper.
His abiding interest in young boys was a vital motivation and the
inspiration for many of his musical works, but was apparently cerebral
in nature. He was also greatly inspired by the spirit of place, attaching
mystical significance to certain favourite locations. Ireland’s legacy of
piano music, songs, chamber and instrumental music, choral and church
music and instrumental works runs to 18 pages in the present book.
Lewis Foreman has arranged his new compilation in five parts:
The Man, his Circle and his Times; The Music of John Ireland; Ireland’s
Pupils on their Teacher; Notable Articles on Ireland and his Music; and
John Ireland’s Writings on Music and Musicians. Appendices include the
listing of his works just mentioned, a discography (by Stephen Lloyd)
and a bibliography. An accompanying CD, tucked inside the back cover,
features recordings from the BBC’s Music Magazine in which Ireland talks
about Stanford and his introduction to Beethoven, acoustic and piano roll
recordings of Ireland as pianist, the Sonatina played by his protégée and the
dedicatee of his Piano Concerto, Helen Perkin, songs by Ireland recorded
in his lifetime, and a fragment of a recording of Ireland conducting The
Forgotten Rite, made in 1935 in the Queen’s Hall.
Chapters are contributed by nearly 30 carefully- and appropriatelychosen authors. Of these, the majority are living (including the book’s
hard-working Editor, who offers three chapters) but a few are deceased.
Among the latter we must sadly number our friend and fellow-member of
The Delius Society, Alan Rowlands, whose death at the beginning of this
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year is noted elsewhere in this Journal. Alan’s beautifully written chapters
are entitled ‘Meeting Ireland: An Interview’ and ‘John Ireland: Some
Musical Fingerprints’. When, shortly before the end, your reviewer visited
him in the hospice, he expressed satisfaction with what he had done (and
confessed that he had composed all of the ‘interview’ himself, so as to be
able to include passages of approbation by Ireland which he would have
been loath to include in a first-person account).
There can be few music-lovers who cannot sing or hum the melody of
The Holy Boy or who have not thrilled to the words and music of Sea Fever;
many will recognise The Island Spell and other piano works and yet others
will have encountered the orchestral music and the Piano Concerto. The
music of John Ireland has become deeply embedded in our British musical
heritage; this book helps to explain why this has happened and gives us
the means to explore it further. It is definitely one to acquire, and even if
it is not necessarily to be read from cover to cover, it will often be in the
reader’s hands.
Ireland, though inclined to testiness and impatience, was also capable
of humility. With that in mind, it seems appropriate to end this review
with some words by Alan Rowlands:
‘I remember one occasion at the Mill’ (Ireland’s home at Rock Mill in
Sussex) ‘when I was playing Brigg Fair while waiting for Ireland to come
down from his study – which often took quite a time. When I had finished
I realised he had been standing in the doorway all the time, just listening.
He said, with great reverence in his voice, “I could never have written
anything like that.”’
Roger Buckley
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CD REVIEWS
A DELIUS COLLECTION OF RARE HISTORIC RECORDINGS
La Calinda (Hallé Orchestra, Constant Lambert), Irmelin Prelude
(National Symphony Orchestra, Sidney Beer), Caprice and Elegy
(Anthony Pini, Wilfrid Parry), Air and Dance (Boyd Neel String
Orchestra), The Violet and Sweet Venevil (Joan Stuart, Gordon
Watson), On Hearing the First Cuckoo in Spring (London Symphony
Orchestra, Anthony Collins), Indian Love Song (Maggie Teyte, Rita
Mackay), To the Queen of my Heart (Heddle Nash, Gerald Moore),
Love’s Philosophy (Isobel Baillie, Gerald Moore), Two Aquarelles (Hallé
Orchestra, John Barbirolli), Three Preludes (Evlyn Howard-Jones),
The Walk to the Paradise Garden (Cincinnati Symphony Orchestra,
Eugène Goossens), Légende (Henry Holst, Gerald Moore), A Song
of Summer (Hallé Orchestra, John Barbirolli). Playing time 76’05”.
DACOCD717
Delians have for a few years now been indebted to the Danish record
company Danacord for their two enterprising Delius CDs conducted by
Bo Holten, and it is exciting news that three more are to follow this year,
again with Bo Holten conducting the Aarhus Symphony Orchestra. In the
interim, Danacord offer this ‘Delius Collection of rare historic recordings’
made between 1929 and 1955 by interpreters of Delius other than Beecham.
As the accompanying notes seem to make a point of underlining the
connection of the various artists with Sir Thomas, it is somewhat ironic that
two of the seven orchestral pieces included are conducted by Barbirolli,
there having been some animosity between the two conductors that arose
at the time of the latter’s New York appointment. Whatever his later
feelings, Barbirolli had attended Delius’s reinterment at Limpsfield in 1935
and wrote afterwards to Evelyn Rothwell, his future wife, that Beecham’s
conducting on that occasion and his ‘very eloquent and dignified oration
at the graveside, I like to think sum up all that is best in T.B. His love and
championship of Delius I am sure is absolutely sincere’. (Barbirolli died in
1970, not 1991 as stated in the booklet.) Gerald Moore, the accompanist in
three works on this disc, deserves a special mention because he was more
personally acquainted with Delius than most of the other musicians, having
paid a ‘heartrending’ visit to Grez in 1927 in the company of the Harrisons,
as he related so memorably in his autobiography, Am I Too Loud?
132

DSJ 151 Spring 2012.indd 132

20/04/2012 13:42

The performances in this compilation that are new to CD are those of
the Caprice and Elegy, The Walk to the Paradise Garden, and the three songs
sung by Joan Stuart or Isobel Baillie. Of the fifteen tracks, five were first
released on LP, the remainder on 78, and one of these was only issued in
America. The oldest recording is of the Three Preludes for piano, made
in 1929 by Evlyn Howard-Jones, the dedicatee of the first of the set. The
transfers are uniformly excellent, in the case of 78s using clean originals
that are free from clicks and swishes. Especially welcome are Sidney Beer’s
fresh reading of the Irmelin Prelude, Eugène Goossens’s unhurried Walk
to the Paradise Garden, and Maggie Teyte’s only Delius recording, which
originated from a 1937 broadcast. It is good, too, to have a reminder of
the violist-cum-conductor Anthony Collins who recorded some impressive
LPs for Decca in the 1950s, not least a number of works by Delius. The
informative booklet is well illustrated with photographs of many of the
musicians, and Danacord’s executive producer Jesper Buhl and our own
Lyndon Jenkins are to be congratulated on their joint venture.
A small correction: the notes tell us that Beecham always included the
’cellist Anthony Pini when presenting the Double Concerto. However, he
only seems to have conducted the work twice, in 1929 and 1935, and on the
former occasion (as at the work’s premiere in 1920 under Sir Henry Wood)
the soloists were Beatrice and May Harrison, the work’s dedicatees. Even
when he programmed the work for his 1946 Delius Festival, he handed
over the conducting to Richard Austin.
As a footnote to historic recordings, it may interest readers that some
rare Delius recordings can be heard in fine transfers via the Internet on the
Charm website, amongst them the 1929 Decca recording of Sea Drift with
soloist Roy Henderson and Anthony Bernard conducting the New English
Symphony Orchestra; from 1923 the acoustic HMV recordings of excerpts
from Hassan, with Percy Fletcher conducting His Majesty’s Theatre Chorus
and Orchestra; and Leila Megane singing Twilight Fancies and Sweet Venevil.
The link is http://www.charm.kcl.ac.uk
Stephen Lloyd
Special Offer to all members of the Delius Society: buy the disc for only
£10 (RRP £15) (including p & p in the UK). This offer runs from the Journal
publication date (April) through to 30th June 2012 and is only available by direct
orders to the Discovery Records Mail Order Dept. Contact Discovery Records
and quote ‘DELIUS717 offer’. Cheques/postal orders should be made payable to
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Discovery Records Ltd. and mailed to:
‘Delius offer’
Discovery Records Ltd.
Nursteed Road
Devizes
Wiltshire SN10 3DY
Tel: 01380 728000; e-mail: info @discovery-records.com
Discovery Records accepts all major credit cards apart from American Express.
Offer closes 30.06.12.


DELIUS: VIOLIN CONCERTO / CELLO CONCERTO /
DOUBLE CONCERTO
Tasmin Little: violin
Paul Watkins: ’cello
BBC Symphony Orchestra, Sir Andrew Davis, conductor.
Chandos Chsa 5094 Dur: 68:59. £11.81

At one time, certainly when I was growing up, recordings of the various
Delius concertos for violin and ’cello were not exactly two a penny. The
most readily available came from HMV / EMI. For example, Jacqueline
du Pré’s unforgettable and inimitable version of the Cello Concerto, with
Sir Malcolm Sargent and the RPO, was really the only choice on LP for
a long time after it entered the catalogue in 1965. Yehudi Menuhin and
Paul Tortelier teamed up in 1977 to record one of only two vinyl versions
of the Double with Meredith Davies and the RPO – the other was also
with the RPO, but with Norman Del Mar, and the violinist Raymond
Cohen and ’cellist Gerald Warburg as soloists. That was on Pye Records
but wasn’t around for very long − I certainly never managed to get hold
of a copy. Now the situation is transformed and we can rejoice that
these magnificent works, which I personally place among the finest of
all Delius’s scores, are represented in the CD age in multiple versions.
Paul Watkins, a former principal ’cellist of the BBC SO who has since
forged an international career as a soloist, comes to the Delius concertos
as a newcomer. But that freshness of approach will surely have been
tempered in the case of the Double by the wealth of experience that
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Tasmin Little has had in living with the music for so long. It’s hard to
believe that it was actually twenty years or so ago that she first recorded
both it and the Violin Concerto. That was in 1991 with Sir Charles
Mackerras, the RLPO and Raphael Wallfisch as her partners for the
former; for the latter, Mackerras again and with the orchestra of Welsh
National Opera. Her new recording of the Violin Concerto is certainly
not a fundamental re-think – speeds, for example, are comparable, the
overall duration of the new recording taking just one minute longer. But
there are many instances of the way the music has embedded itself into
her soul, in details of phrasing and timing that make this new version
that much richer an experience.
I would imagine that it was she, as the more experienced performer
of the score, who moulded the overall interpretation of the Double
Concerto: indeed, the whole performance is utterly idiomatic. But
having said that, I by no means intend to underestimate the way that
Paul Watkins has grasped the Delian style: from the moment he makes
that wonderfully dramatic, sweeping entry in the fifth bar of the Cello
Concerto, there is no doubt that he is a natural interpreter of this music
and he gives a very fine account indeed. In adopting a brisk speed for
the final allegramente section, Watkins follows the metronome marks
added to the revised version of the score in 1985 and which were
sanctioned by Eric Fenby as being authentic indications of what Delius
said he wanted. So do Raphael Wallfisch and, to a lesser extent, Julian
Lloyd Webber in their recordings. Jacqueline du Pré does not: for her,
allegramente was an indication of mood (‘joyfully’) rather than tempo. It
is a personal preference, I know, and probably not ‘authentic’ but I still
feel that the melodic lines of that final section are so entrancing that they
need to be caressed and not hurried. Which is why the overall duration
of her recording is some three minutes longer.
But overall I can honestly recommend this new Chandos disc
without reservation. For one thing, it’s marvellous to have these three
works gathered together on one disc in first-rate versions. The sound (All
Saints’ Church, Tooting, London) is warm and resonant without being
mushy in any way and so there is great clarity of detail. Delius may not
be universally popular with orchestral musicians but Sir Andrew clearly
overcame their prejudices on this occasion and there is some beautiful
playing especially from the woodwind. Don’t miss this issue!
Tony Summers
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DELIUS 150TH ANNIVERSARY EDITION
Various artists
EMI 18 CD box-set
5099908417527
£42.99
I am sorry to start in such a blunt, mercenary fashion but, at just over £2 per
disc, this anniversary set from EMI is a remarkable bargain for anyone who
loves Delius’s music. This is for many of us a collection of very many old
friends and a few attractive and unfamiliar strangers. As Lyndon Jenkins
remarks in his notes accompanying these CDs; ‘EMI has been associated
with the music of Frederick Delius since electrical recording began in the
mid-1920s.’ This box contains 18 CDs with recordings from every decade
since the 1920s. This collection underlines the fact that the vast majority −
if not all of Delius’s music − is available on record, but is still a comparative
rarity in concert performances of the highest order.
Some highlights from this CD set must surely include from Disc 1 the
previously unknown talk by Sir Thomas Beecham recorded in 1948 on the
occasion of the release of a recording of A Village Romeo and Juliet. Beecham
has many interesting things to say about this work and Delius’s character
and working methods. Disc 13 including Songs of Farewell conducted by Sir
Malcolm Sargent in 1964 is also of particular interest. Sargent is at his best
with choral music as here in this most beautiful score. I am particularly
fond of the performance of Cynara included here. John Shirley-Quirk has
the measure of this setting of Dowson, and is well supported by Sir Charles
Groves and the Royal Liverpool Philharmonic Orchestra.
It is a delight to hear Hassan in this fine performance conducted by the
late Vernon Handley. The talk by Eric Fenby included with the recording
of A Village Romeo and Juliet is particularly satisfying and I am pleased to
hear it again after several years. An operatic gem, included in this box set,
is the recording of Fennimore and Gerda conducted by Meredith Davies with
Danish Radio forces which make the most of a score which is full of lovely
music.
There are – it has to be said − also in this boxed set some disappointments,
and they must include, I regret to say, Jacqueline du Pré’s less than ideal
performance of the ’cello concerto with Sargent conducting; not here at his
best. I am afraid I think her performance is lethargic and inferior to both
Lloyd Webber and Wallfish, not to mention Watkins.
Another disappointment, The Song of the High Hills, here is not nearly
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as exciting or impressive as either Beecham’s classic performance from the
1940s or the revelatory version conducted by Bo Holten. Responses to a
collection like this are inevitably personal; of course what I dislike may be
a treasured possession for many.
Nevertheless, there is an enormous amount for us all to learn about
Delius’s life and music if we use this boxed set with the marvellous EMI
Delius website which I am sure everyone will soon come to value and
gain great pleasure from, at home or in their local library. This set is
ideal for the newcomer who wants to get to know Delius’s music in all its
diversity, different moods and colours. I would say to any young person
or newcomer who does not know this music; you’re in for a treat. Overall
this is a handsome tribute for one of the finest musicians born in England
in the 19th century from a great record company of the 20th.
Paul Chennell


THE COMPLETE DELIUS SONGBOOK, VOLUME 2
Mark Stone, baritone and Stephen Barlow, piano
Stone Records
5060192780109
£13
Recorded on 21-23 February 2011

This CD of 34 songs completes the ambitious project of recording all
Delius’s solo songs for voice and piano. Out of the two volumes totalling
61 songs, 20 have been recorded in this format for the first time − that is to
say, not including those that have been orchestrated and recorded in that
version. No mean achievement.
It is now possible as never before to obtain a clear view on disc of
Delius’s total vocal output. One might have preferred the songs to have
been arranged in chronological order so the listener could follow Delius’s
growth in maturity and progression of style. It is at first a little confusing
to find that the first group of Five Songs from the Danish is made up of
songs from two different sets, with the more familiar Seven Danish Songs
(Silken Shoes, Irmelin Rose, etc.) broken up amongst three groups on this
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CD. However, there may be some logic in grouping the songs by language,
and Mark Stone’s grouping is, with one exception, in accordance with the
way in which the songs have been published in the Collected Edition. On
this second CD we have settings of Danish, German, Swedish and French
verses, sung in German, French or English as the composer intended.
In the first set of songs, from the Danish, there are places where they
might have benefited from a slightly quicker tempo, for example In the
Seraglio Garden and Autumn, where there is momentarily a danger of the
song dragging. Keeping Delius moving is as important in the songs as
it is in the orchestral works. But Mark Stone responds admirably to the
first set among the 17 songs in this volume that are receiving their first
recordings: the four Nietzsche settings that date from 1898. Short, bold
and declamatory, this group suits his voice well. Near the end of the
third song, Der Einsame, there is a hint of the rising figure so memorable
in Irmelin (or Irmelin Rose as it is sometimes called), written about a year
earlier and which Mark delivers most effectively.
The four Nietzsche songs are here prefaced by another Nietzsche
setting that will be familiar to all Delians as the Midnight Song in A Mass
of Life. In essence it is the baritone’s statement near the end of that work of
‘O Mensch! Gib acht!’ until it is taken up by the men’s chorus (a bar after
127 until four bars after 129 in the full score). This, an example of Mark
Stone’s thoroughness in presenting a complete as possible a collection of
Delius songs, may well be the first hearing of the three pages of manuscript
in a copyist’s hand that were found among Delius’s papers after his death.
They probably represent an early form of Das Nachtlied Zarathustras (or Das
trunkene Lied as it was also known) for baritone, male chorus and orchestra
that was first performed in 1899 and later reworked into A Mass of Life and
the familiar choral ending added.
Also receiving premier recordings are four settings of verses by
Heinrich Heine. The first, Der Fichtenbaum from 1886, tells of a solitary
spruce tree wrapped in a blanket of ice and snow whose mood is somewhat
at odds with the almost jaunty rhythm of the accompaniment. The group
of three Heine settings also on this CD, dating from about 1901, are more
deeply reflective, with the third, Hor’ich das Liedchen klinger (If I hear the
little song) at least in subject anticipating the mood of grief that Delius was
soon to wring so wonderfully in Sea Drift. This set would initially seem
to lack a fourth that was recorded by Yvonne Kenny on her Hyperion
CD of Delius songs: Aus deinen Augen fliessen meine Leider. There has long
been some doubt as to the provenance of this song that is not in Delius’s
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hand, but was found among the other Heine settings and assigned as such
by Beecham. More recent research has established that the verses are by
Dorothea Böttcher von Schwerin and the music by Franz Ries (1846-1932)
and not Delius. We are therefore thankfully spared a rogue intruder into
this collected edition. Each will have his or her own favourite among the
songs, but Delius was perhaps at his best in the wonderfully atmospheric
Verlaine settings which, as Mark points out in his excellent notes, are
completely distinct in compositional style from the songs in other
languages.
Like a singer planning a recital, Mark will surely have done as much
as possible to provide variety to just over 75 minutes of song on disc with
the same voice. If one listens to the CD all the way through, one might
feel that stronger characterisation in a few places would have helped
differentiate between the varying moods of the songs. Just occasionally
Mark’s pitching of the notes is a little uncertain, but never serious enough
to really worry the listener. It is a pity that for convenience these discs
have not been issued as a 2-CD set, but perhaps it was felt that the cost of a
double set might deter possible purchasers who, having bought one of the
CDs, might then be encouraged to buy the second.
This is not a definitive collection, as one would ideally want to hear
the songs performed by the originally intended voice. Yet what Mark
has achieved both in performance and with such scholarly booklets is
praiseworthy indeed. And praise must also be given to Stephen Barlow
for his sensitive accompaniments. The recording too is excellent, with
a pleasant bloom and just the right balance between piano and voice.
Thanks are also due to those who made the enterprise possible by their
sponsorship. There is no excuse now for Delius songs being a gap in any
collection.
Stephen Lloyd
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THE ROMANTIC CELLO

Philip Handy, ’cello; Robert Markham, piano
Bridge: Meditation; Berceuse; Sonata for Cello & Piano
Barber: Sonata for Cello & Piano
Delius: Sonata for Cello & Piano
Delius: Caprice
Daish: Homage to Delius
VIF RECORDS VRCD076 (66’48’’)
Recorded in Beaulieu Abbey on 5th and 6th September 2011
First and foremost, it has to be said that there are some remarkably exceptional
performances on this CD. Whilst the main items of interest for Delius Society
members will, of course, be Delius’s Cello Sonata and the Caprice, the Bridge,
Barber and Daish pieces will also provide plenty of appeal and fascination,
especially for those who may not be familiar with them.
Upon listening to Frank Bridge’s Meditation with which the disc
opens, it is difficult to understand why the composer is so little known and
still regarded as being somewhat unfashionable. Here it is given a most
sensitive performance, as is the Berceuse which follows it. The luxuriantly
warm ’cello tone of Philip Handy is perfectly suited to the gentle, evocative
nature of these two short, delightful pieces. Today, Bridge is probably most
highly regarded for his chamber music, and when listening to his powerful
and masterful Sonata for Cello and Piano (1911-1917), it is not difficult to
understand why. It is with this piece that we are introduced to Bridge’s
unique voice and harmonic ingenuity. The work, essentially a lateromantic outpouring, makes some highly musical and technical demands
upon both performers. Personally, I feel it is here that Philip Handy and
Robert Markham are at their best. Both performers skillfully explore the
rich, expansive sonorities of Bridge’s writing, intuitively balancing the
tense, impassioned passages against the more tende, lyrical episodes. The
CD is worth buying for this work alone. It would certainly be difficult, if
not impossible, to find a more inspired rendition anywhere amongst the
recorded versions that are currently available.
The virtuosity of the two performers is further demonstrated in the
Cello Sonata of Samuel Barber. Written when the composer was in his late
teens, the work, often brooding, dramatic and agitated, is nevertheless
highly inventive. Once again, the interpretative insights of the performers
cannot be faulted. Particularly impressive is the technical skill and dexterity
displayed in the quirky scherzo of the second movement and the fiery finale.
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The rhapsodic, improvisatory nature of Delius’s sonatas presents
a whole range of difficulties for performers. The seemingly repetitive,
meandering contours of the melody lines, combined with the constantly
shifting harmonies of the accompaniment, requires an abundance of tonal
variation and texture on the part of the players in order to sustain cohesion
and interest. The interpretation presented here certainly meets all of those
requirements. Although there are a few instances in the more complex
passages of the two outer sections where the performers do not seem to be
totally at ease, the climax points contain a good deal of the necessary depth
and emotion. However, it is in the lyrically rich central section that the two
performers are most closely matched in sensitivity and expression, and it is
here that the most rapturous playing emerges. Whilst this may not be the
definitive performance of Delius’s Cello Sonata, it is, without doubt, one of
the most luxurious that I have heard. Likewise, the luminous, charismatic
qualities of the Caprice are thoughtfully explored and conveyed.
The programme notes for the CD state that the Homage to Delius is
based upon extracts from Delius’s Cello Concerto, the Sonata for Cello and
Piano and the Caprice which are explored and expanded whilst carefully
ensuring that the thematic progression and overall structure of the work
remains original. Thomas Daish has certainly succeeded in his objective
and has written a wonderfully captivating pastiche which communicates
the unique ambience of Delius’s harmonic idiom without resorting to
obvious clichés. If anything, lasting just under five minutes, it is a little too
brief to do full justice to the ‘multiculturalist essence’ of Delius’s music.
The recording itself is both bright and forward, and is consistently of
a high standard, containing intensity and clarity throughout the dynamic
range. All in all, this is definitely a CD worth adding to your collection,
and one that I would highly recommend. Considering all that it has to
offer, it is such a pity that a little more care was not taken with the general
presentation of the sleeve notes. For instance, the movements of the Bridge
and Barber sonatas are not listed individually, neither are there any tempo
captions for the movements. Furthermore, there are no separate timings
for any of the tracks on the CD. Also the section dealing with Thomas
Daish’s Homage to Delius has obviously been written by the composer, but
is credited instead to Philip Handy. Unfortunate though it is, hopefully
it will not deter members from purchasing the CD. Nevertheless, it is a
shame to have to conclude in such a manner.
David Eccott
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CONCERT AND OPERA REVIEWS
ON HEARING THE FIRST CUCKOO IN SPRING
SUMMER NIGHT ON THE RIVER
Orchestra of the Swan conducted by David Curtis
Birmingham Town Hall
Wednesday 19th October 2011

Tickets for performances at both Symphony Hall and the Town Hall in
Birmingham always have a strap line to somehow describe the programme.
This concert appeared on both ticket and programme, a little strangely for
an autumnal afternoon concert, as ‘Summer Nights and Schubert’s 5th’, but
it did include Summer Night on the River! This excellent chamber orchestra,
resident in Stratford-upon-Avon, is an Associate Ensemble at the Town
Hall where they play a series of concerts on Wednesdays commencing at
2.15 p.m.
David Curtis, Artistic Director and Principal Conductor, has
gratifyingly ensured that the 150th Anniversary of Delius’s birth is truly
celebrated in their current programme. The delightful pairing of the two
pieces for small orchestra at this performance is to be followed by A Song
before Sunrise on 9th May 2012 Suite (from incidental music to Folkeraadet)
on 6th June 2012.
Excellent playing of On hearing the first Cuckoo in Spring swiftly
followed by a lovely performance of Summer Night on the River brought the
large audience to life. I was particularly impressed with clarinettists Sally
Harrop and Luan Shaw and flautist Diane Clark.
The orchestra have been extremely lucky to have as their Associate
Artist, this season, the 19-year-old pianist Benjamin Grosvenor, who won
the BBC keyboard final of the 2004 Young Musician competition when he
was 11. You may well have seen him playing Liszt’s 2nd concerto at the start
of the 2011 Promenade Concerts, which was televised. This time he played
Mozart’s No 21 C major concerto, whilst he will be performing Beethoven
3 on May 9th and the Grieg on June 6th. What a talent! Schubert’s sunny
5th Symphony concluded a splendid afternoon’s entertainment.
Incidentally, the same concert as May 9th in Birmingham, which
includes A Song before Sunrise, will be performed at Stratford-upon-Avon’s
Civic Hall on Tuesday 8th May 2012 at 7.30 p.m. This concludes with
Beethoven’s Pastoral Symphony No 6. The Orchestra of the Swan’s season
culminates, in Stratford, with a performance of the Delius Cello Concerto
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on 30th June 2012 with our Vice President, Julian Lloyd Webber, as soloist.
John Rushton


OPERA REVIEW A VILLAGE ROMEO & JULIET
(‘ROMEO UND JULIA AUF DEM DORFE’)

Sali: Carsten Süss, Sali as a child: Tom Volz, Vrenchen: Stefania
Dovhan, Vrenchen as a child: Larissa Wäspy, Manz: Seung-gi Jung,
Marti: Jaco Venter, The Dark Fiddler: Armin Kolarczyk, The Slim
Girl: Camelia Tarlea, The Wild Girl: Hatice Zeliha Kökcek, The Poor
Horn Player: Jan Heinrich Kuschel, The Hunchbacked Bass Fiddler:
Alexander Huck, Bargemen: Andrew Finden & Eleazar Rodriguez
Badische Staatstheater Orchestra conducted by Justin Brown
(Musical Director)
Chorus Master: Ulrich Wagner
Director: Arila Siegert
Sets: Frank Philipp Schlössmann
Lighting: Stefan Woinke
Badische Staatstheater, Karlsruhe, Germany
First performance of a new production, 28th January 2012
Sung in German with German surtitles
It is fitting that the weekend of Delius’s 150th birthday should be marked
by a number of concerts featuring his works and especially pleasing that
one of these should be the première of a new production of his greatest
opera A Village Romeo and Juliet given in Germany, the country where this
work received its world première in 1907. This Karlsruhe production runs
to a total of four initial performances, with more to follow, and it’s good to
note that there are to be other productions of this much neglected work in
various places later this year.
There were many delights in this wonderful performance. The
Badische Staatstheater in Karlsruhe is, like much of the city, a modern
concrete building somewhat reminiscent of the National Theatre on the
South Bank. But inside it is spacious, well laid out, with comfortable
seating and remarkably clear if slightly dry acoustics. The orchestra
pit is vast, with hardly any players under the stage and easily able to
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accommodate the huge orchestra needed for this work.
Musically this was an excellent performance – the orchestra under
Justin Brown’s authoritative direction was first rate and the acoustics of
the Staatstheater contributed greatly to an extraordinary clarity of sound.
Many delicate and exquisite textures, especially in the woodwind, were
revealed and Delius’s subtle but extensive use of leitmotifs to unify the
score were particularly evident. Particularly noteworthy also were the
many virtuoso violin solos from the leader who regrettably must remain
anonymous as (surprisingly) there was no mention of the orchestra in
the programme! Balance between soloists and orchestra was generally
good, the only slightly disappointing moment being the singing of the
invisible bargemen in Scene 6 who were probably too far back on stage
to project enough. Soloists were for the most part excellent and it was
interesting to note that Carsten Süss (Sali) had sung one of the Bargemen
parts in the 2002 Cagliari (Sardinia) production. Even minor parts (e.g.
in the fairground scene) were strong and the quintet of Dark Fiddler and
Vagabonds in Scene 6 was particularly clear and effective.
Another revelation was how good this work sounds sung in
German: the language fits perfectly with this post-Wagnerian score and
in conversation afterwards with a German musicologist it was gratifying
to discover that Jelka’s translation is excellent and idiomatic. I hope
this might now mean the end for Delius’s awkward and stilted English
libretto! With surtitling increasingly available there should now be plenty
of opportunities to sing the work in German, even in England.
The modernist staging, however, might not have been to everyone’s
taste. It was based on concentric sections of revolving stage with high
curved (concrete?) walls whose significance is a mystery unless they
symbolised barriers between the feuding families. The edge of the Wild
Land was appropriately represented by a fallen wall but there was no
hint of Alpine scenery. Movable walls did however permit many rapid
scene changes though perhaps there was too much use of the revolving
mechanism. But the dream sequence took on a new significance with a
mysterious stylised ‘wedding’ taking place between high walls almost like
a back alley. The ponderous build-up in B flat minor with Delius’s deep
bells tolling ‘glutinously and nastily’ (to quote Arthur Hutchings) gave an
overwhelming sense of a sad, almost ironic ceremony, though it’s unlikely
that irony or parody was Delius’s intention. I have always had doubts
about this scene both dramatically and musically but here it took on a new
and tragic significance.
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After the first night of A Village Romeo and Juliet in Karlsruhe, January 2012: (l-r)
William Parker (Delius Trust), Martin Williams (Delius Trust), Justin Brown
(conductor), David Lloyd-Jones (Delius Trust), Helen Faulkner (Delius Trust),
Paul Strang (son of Sir Thomas Beecham), John Parr (casting director, Karlsruhe).

Throughout there were many effective little dramatic touches: the
cart used by the children in Scene 1 to bring their parents’ lunch was later
used by bailiffs to remove furniture from the farmhouse, and at the end the
lovers left their shoes on the bank before casting adrift so that when the
final curtain came down this was all that one saw. The fairground scene
was wonderfully played and effectively done with minimum stage sets
but two later production features were irritating: during the Walk to the
Paradise Garden the fairground crowd stayed on stage keeping the lovers
apart most of the time (why?) until they dispersed in slow motion – trying
to make sense of all this was distracting. And at the end during the agitato
passage (figure 100 onwards) when the lovers decide to get into the boat
the orchestra leader played his solo with quite staggering bravura but
where was the Dark Fiddler? At this crucial and dramatic moment he was
nowhere to be seen!
But these are relatively minor niggles. The overall impression was
of a fine performance of a great work. This first night played to a packed
house and was given a well deserved rapturous reception with many
curtain calls. Let us hope that this revival will be the first of many and
the long overdue establishment of Romeo und Julia auf dem Dorfe (sung in
German, of course!) in the operatic repertory.
Tony Summers
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CONCERT REVIEW
SEA DRIFT
APPALACHIA
The Master Chorale of Tampa Bay
Leon Williams, baritone
Florida Orchestra conducted by Stephan Sanderling
Progress Centre for the Arts, Mahaffy Theatre, St. Petersburg, Florida
Friday 6th January 2012
When you ask a crowd of frequent concertgoers if anyone has heard live
performances of Sea Drift and Appalachia, two of Frederick Delius’s works
for orchestra, chorus and baritone soloist, maybe a few hands will be
raised. So Friday morning’s programme of both by the Florida Orchestra,
the Master Chorale of Tampa Bay and baritone Leon Williams, with Stefan
Sanderling conducting, was an auspicious occasion.
The concert at Mahaffey Theater may help to elevate the profile of
Delius (1862-1934), and especially in Florida, where the English composer
found his musical voice when he was sent by his father to live on an orange
plantation below Jacksonville in 1884. With microphones interspersed
around the stage, the performance was recorded for a CD on the Naxos
label. Additional recording took place during a further concert plus an
hour-long ‘patch’ session afterward.
Along with the rare opportunity to take in a swath of Delius’s most
ambitious music – his lighter works, such as On earing the first Cuckoo in
Spring, are more commonly played – this was also the orchestra’s first
masterworks program in the morning, with 527 in attendance. The sparse
turnout didn’t eliminate the extraneous noise that is the bane of recording
engineers, as the alarm on an audience member’s watch went off to ruin
a lovely stillness at the end of Sea Drift, which took up the first half of the
concert. After intermission, Sanderling delivered a humorous but stern
‘Miranda warning’ from the podium: “You have … the necessity to remain
silent … and everything you say will be held against you.”
The program was not all Delius. Poet James E. Tokley Sr. was the
expert narrator in Copland’s Lincoln Portrait. Beethoven’s A Calm Sea and
Prosperous Voyage (Op. 112) was scheduled until Sanderling and Master
Chorale artistic director James Bass dropped it to allow more rehearsal
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time on the Delius works.
Appalachia (from an American Indian word, later used to describe
the North American continent) in particular reflects the influence of
Florida on Delius. Composed between 1896 and 1902, it is a 30-minute
set of variations on an African-American folk song, Oh Honey, I Am Going
Down the River in the Morning. Delius likely heard it from the porch of his
house at Solano Grove sung by black workers on the plantation, the sound
wafting across the St. Johns River, an effect suggested by the way the
celestial chorus gradually starts to materialize – as if emerging from a mist
– about halfway through the work. That, at least, is the persuasive theory
of Don Gillespie, a Delius expert. Gillespie and Joe Horowitz, a thematic
programming consultant, are enlivening the orchestra’s foray into Delius
by doing a series of presentations, including pre-concert talks.
Ethereal, transcendent, mystical – Appalachia is a tone poem to the
watery natural world of Florida. It is an oddly structured work, mostly
orchestral (reminiscent of an old movie score) until the spiritual, sung
from the chorus by Williams, giving sorrowful voice to the plight of a slave
being sold down the river.
Sea Drift is closely related to Appalachia, having been written about the
same time, but it is a shapelier, more coherent work. The Walt Whitman
text, from Leaves of Grass, is superbly singable, with the 141-voice Master
Chorale expressing the lapping rhythms of the ocean in plush, resonant
fashion. The story of a seabird that has lost its mate took on a tragic
dimension in the performance by Williams, ending on a heart stopping
lament, “We two together no more, no more!”, echoed by chorus, then two
notes on English horn.
Delius can be esoteric and complex, but his Florida connection is
a fascinating strand of the American cultural fabric. For the Florida
Orchestra to record these two seminal works by him constitutes one of its
most shining hours.
© John Fleming, Tampa Bay Times.
We are grateful to the Tampa Bay Times and its publishers in Florida, U.S.A.
for permission to reproduce this article which originally appeared on 7th January
2012. I would like to thank Bill Thompson for bringing this to my attention. Ed.
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150th BIRTHDAY CONCERT
CELLO CONCERTO
BRIGG FAIR
Zsolt-Thaimér Visontay, violin
Julian Lloyd Webber, ’cello
Philharmonia Orchestra conducted by Sir Andrew Davis
Royal Festival Hall, London
Sunday 29th January 2012
What a marvellous orchestra the Philharmonia is! They readily agreed to
the suggestion by our Vice Presidents Lyndon Jenkins and Julian Lloyd
Webber that they should do a birthday concert − and subsequently one
that Paul Guinery and the present writer should do the programme notes
for the Delius items. They are, of course, quite splendid, really sensitive,
musicians – and it is not surprising that it is among the finest orchestras
in the world. There is not a weak link in the line-up, from the leader to
the cymbal player; they can play so quietly that you almost have to look
at them to see if they still are, and their power in big, loud music can be
overwhelming. The success of orchestral concerts depends entirely on
the extent of the rapport between the conductor and the players: a poor
conductor cannot make a good orchestra play marvellously, and a good
conductor cannot turn a poor orchestra into a brilliant one − but, as it
did here, the combination of a top conductor and a top orchestra almost
invariably produces wonderful results.
All of which augured well for the concert – which began with a
exquisite performance of The Lark Ascending by the leader, lovingly and
most beautifully accompanied by Sir Andrew and the orchestra.
The Delius Cello Concerto was played by Julian Lloyd Webber,
with the most golden tone imaginable coming from his 1690 ‘Barjansky
Stradivarius’. He clearly loves the work – and his performance brought
out all its poetry. He is, however, a gentle person by nature, so he plays
gently − and some people would have liked a stronger, more muscular
approach. As was to be expected, Sir Andrew and the orchestra proved
to be quite excellent accompanists, producing a really sensitive and
beautifully balanced, ‘echt-Delian’ sound.
Brigg Fair was an excellent choice for the second Delius piece in
the programme. Received wisdom has it that Delius had no time for
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A Champagne toast to Frederick Delius at the Society Lunch on 29th January 2012.
Photo: © Brian Radford.

traditional musical forms, but he nevertheless wrote three marvellous sets
of variations – Appalachia, Dance Rhapsody No 1 and this work. It is easy to
follow, from the start to finish, and (although there is sometimes an air of
nostalgia for ‘country life’) it belies the view that Delius only wrote quiet,
dreamy music. The subtlety of Sir Andrew’s performance was that he
pointed the individual quality of the variations, but each was still part of
the whole. He is one of those conductors who have that uncanny ability
to keep the end of a work clearly in view – which is particularly difficult
in slow music, such as the middle variation for the strings, rounded off by
the (wonderfully played) horn solo; it was at exactly the right tempo, as
were the big, extrovert variations, and the magical beginning and ending.
A splendid birthday gift for Delius!
Finally, one of the quintessential English orchestral works − the
Enigma Variations. Again, Sir Andrew drew miraculous playing from the
orchestra, and, infinitely more than in most performances, the individual
characters really came alive. No wonder that several people leaving the
Hall were heard to say that it was probably one of the finest performances
they had ever heard.
Martin Lee-Browne
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STRING QUARTET RECITAL The Fitzwilliam Quartet
The Conway Hall, London, Sunday 29th January 2012

It was a generous gesture by Simon Callaghan, one of the two pianists who
have recently recorded all the two-piano transcriptions of Delius’s music and
the Artistic Director of the Hall, to include the String Quartet in this excellent
contrast to the large orchestral palette of the afternoon’s concert in the
Royal Festival Hall. The justly celebrated Fitzwilliam Quartet was originally
formed by four undergraduates at Fitzwilliam College, Cambridge in 1968,
subsequently taught by the great Sidney Griller. They originally sprang to
prominence with their championing of the Quartets of Dmitri Shostakovich,
with whom they formed a strong friendship, and they have been one of
the leading quartets ever since. Their playing is all that one could ask for −
bold (and forceful if necessary), loving and warm-hearted, with bewitching
pianissimos, impeccable tuning, and a deep understanding of everything
they play. They gave a complete display of the finest quartet performance.
The recital − extremely well introduced from the stage by the viola
player Alan George − began with two trifles by Percy Grainger, the very
well-known Molly on the Shore and the equally unknown Died for Love,
played with just the right insouciance and joie de vivre. Much meatier stuff
followed − the Grieg String Quartet. This is an astonishing work − in a letter
to a friend, Grieg said about it: ‘… it is not intended to bring trivialities
to the market. It strives towards breadth, soaring flight and above all
resonance for the instruments for which it is written,’ Almost symphonic,
and often seeming to treat the quartet as an orchestra, it is a huge and
exciting work − and the players clearly enjoyed it to the full.
After that, the Delius Quartet (written in Norway in 1916) brought a
complete change of mood. It is far from easy to play in the interpretational
sense − in that there are no other chamber works to use as a ‘touchstone’,
it contains no obvious ‘highlights’ and to a considerable extent it all
‘sounds the same’, and the Fitzwilliam’s performance was appreciably
better than the material. In the rhapsodic opening movement, it is not easy
to see where Delius is heading, but in the Fitzwilliam’s’ hands it flowed
beautifully. There was some blithely happy playing in the slow section of
the second movement, while in the third movement, Late Swallows, with its
links to Koanga and The Magic Fountain, the sound was gorgeously smooth
and sensitive. The finale, too, had the right, happy-sailing-along, feel − but
not even the Fitzwilliams could disguise the near-banality of the very end!
Martin Lee-Browne
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PLEASE CONSIDER LEAVING A GIFT TO THE
DELIUS SOCIETY IN YOUR WILL
We believe that the music of Frederick Delius is amongst the finest written
by anyone born in England in the last hundred and seventy years. Such a
heritage needs to be conserved and nurtured for future generations. For
the last fifty years The Delius Society has worked hard to increase the
public knowledge and enjoyment of Delius’s work.
Legacies are vital to the continuation of our work, and you could, if
you wish, provide support for the Society in your Will. By doing so, you
will help to make sure we can be involved in promoting the Delius cause
for many years to come.
Recent research has shown that 74 per cent of the UK population
supports charities, but only 7 per cent leave a legacy gift. This is partly
down to the common misconception that only the rich or famous leave
money to charities. This couldn’t be further from the truth. The reality is
that without gifts left in Wills, by people like you, many charities would
struggle to exist.
If, through this appeal, we can increase the number of people who
make a legacy gift to the Delius Society we could greatly secure its future.
A suggested clause to go into your Will, or a Codicil to it, is:
I give to The Delius Society (Registered Charity No. 298662) the sum of
£
to be used [for the general purposes of the Society] [for…. (state a
specific purpose)…] [Delete or complete as appropriate] and I direct that
the receipt of the Treasurer for the time being of the society shall be a
sufficient receipt for that legacy.

For further advice please contact the Chairman on:
Chairman@TheDeliusSociety.org.uk or by telephone at 01285 711417.
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DELIUS SOCIETY MEETINGS
DELIUS SOCIETY LONDON BRANCH MEETING
New Cavendish Club
20th September 2011
Sir Thomas Beecham, A Lasting Revolutionary
A Talk by Jon Tolansky

Introducing our speaker Jon Tolansky, Martin Lee-Browne began by
telling us that Jon started his career as a timpanist and percussion player
at The Royal Opera House at the time of Solti. He is a documentary maker
and seems to know everybody in the classical music world. Martin then
warmly welcomed Jon to the meeting.
Our speaker began by saying that the forthcoming EMI Delius
website could not have happened without the help of The Delius Society;
and he particularly recognised the fine interviews with Roger Buckley,
Paul Guinery and Lyndon Jenkins included on the website. This evening’s
talk would, we were told, owe a great deal to the documentary Sir Thomas
Beecham, The Great Communicator Jon made for the EMI boxed set issued
earlier in 2011, to mark the 50th anniversary of Beecham’s death. Jon
said that he had seen and heard Sir Thomas Beecham only once in a
live performance, at the conductor’s last London concert in April 1960,
but he had been taught by Sir Thomas’s first percussionist in the Royal
Philharmonic Orchestra.
Jon wanted in this talk to emphasise Beecham’s lasting influence. We
heard how Sir Thomas was a major force in the establishment of a modern
orchestral sound in England. Jon said that two conductors, whom he
knew, frequently asked him about Beecham and his methods; they were
Carlos Kleiber and Claudio Abbado. Our speaker emphasised Beecham’s
seriousness and hard work. His achievements in the opera house as well
as the orchestral hall were mentioned. It is easy to forget the extent of Sir
Thomas’s operatic achievements, because after 1939 particularly in Britain,
his appearances were mainly in the concert hall. We should remember that
Beecham promoted several composers in his career − not only Delius − to
their great advantage.
We then heard an extract of a recording of John Lucas, who
was speaking about Beecham’s dissatisfaction with British orchestral
performances of music in 1910 and how he formed the first of his orchestras
as a response. We then heard from one of the founder members of the
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London Philharmonic Orchestra how meticulously Beecham prepared this
new band in 1932, and we were reminded that this is not how Beecham is
usually remembered when it comes to orchestral rehearsals. Beecham, like
Benjamin Britten, was reluctant to admit publicly to rehearsals. Beecham is
partly guilty of putting the misleading stories around about his approach.
We then heard part of a recording from the 1930s of Weber’s Overture
Der Freischütz, made by Beecham and the LPO. We were reminded of
Beecham’s colourfulness, vigour and dramatic understanding in this
music.
Jon remarked that the only possible objective comments on a
performance concerns technical observations on the performance. Anything
else is purely subjective. He does not undertake reviews of performances.
We then heard a review of Beecham’s involvement in opera, and how his
work at Covent Garden in the 1930s started the first regular opera seasons
in London.
After the Second World War, it took Covent Garden twelve years after
1946 to re-establish itself as a major international house. We then heard a
recorded summary of Beecham’s operatic activities from Lyndon Jenkins.
Jon indicated that Beecham’s operatic achievements were done with a
great deal of influence and in opposition to a great deal of prejudice. This
venture required a considerable amount of money. Public funding for the
arts developed from the Second World War. Before the war this kind of
subsidy was highly controversial. There then followed more from John
Lucas in a recording, speaking about the high standards set by Beecham
for singers and musicians in opera. Jon Tolansky regretted the relatively
small number of opera performances by Beecham in existence; it is sad
that there are not more of these. We learnt that there are a number of offair recordings from the Metropolitan Opera, New York, from the 1940s,
when Beecham appeared regularly in that house. This was followed by an
extract from Beecham’s recording of The Magic Flute.
After the Second World War, since the London Philharmonic no
longer wished to have a music director, Beecham formed the Royal
Philharmonic Orchestra. Jon played us a brief recording of Raymond
Ovens, who joined the Royal Philharmonic in 1954 and who spoke about
the quality of the various sections in this orchestra. An extract from
Beecham’s 1951 recording of Sea Drift was then played. Jon told us that
many of the Beecham stories may or may not be true, but that he was
absolutely sure about this one, from his old percussion teacher, who told
him that in 1951 the then RPO timpani player was James Bradshaw who
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also had the same post with the Philharmonia Orchestra. As this was
untenable, Beecham sacked him. Beecham then phoned Jon’s teacher Mr.
Pocock and offered him the job. When he protested that Mr. Bradshaw
was indispensible, Beecham replied: ‘the graveyards of the world are full
of people who were indispensible’. Jon reminded us of the speed with
which Beecham could communicate his needs to orchestras and gave as an
example his work in the 1950s with the Orchestre Nationale de L’ORTF.
We were then played two brief recordings of remembrances of two players,
regarding his rehearsal technique. Jon thinks that some of the recordings
of rehearsals have been a little misleading. He played us a revealing
extract of a rehearsal of Die Entführung aus dem Serail. It is unfortunate
that some of the detail in this rehearsal was not picked up and available
in the recording. Our speaker emphasised the importance of Beecham’s
conducting technique and in particular his concern with phrasing, not just
beating time. This is illustrated with our next musical example, an extract
from Beecham’s 1959 recording of Berlioz’s Overture Le Corsaire.
Following this music, reminiscences from some of Beecham’s players
included comments on the unusual nature of his gestures, and how
mysterious his conducting achievement was. He had the ability to make
each player feel that he was the one whom Beecham was communicating
with as conductor. We were reminded that Beecham gave clear markings
in scores, with great care. He gave his players freedom of expression
within strict limits. Interestingly Jon played a recording of Dennis Wick,
remembering Beecham conducting the City Of Birmingham Symphony
Orchestra, which was not familiar with his technique. Dennis Wick spoke
about a rehearsal which occurred where, in the first half the orchestra
played as they had done previously. Strings: rather lack lustre; woodwind
not very distinguished, and brass too loud. After the coffee break the
orchestra seemed transformed into another band, with the strings much
fuller, and all involved performing to a much higher standard. To
demonstrate how different Beecham’s performances could be one from
another, we heard a recording of a concert performance and then a
commercial recording of César Franck’s Le Chasseur Maudit. The broadcast
recording was three or four minutes faster than the commercial recording.
We then heard two performance of The Walk to the Paradise Garden, one a
BBC recording, and one a commercial recording, again to demonstrate the
difference. Whether the difference in phrasing we heard was spontaneous
or marked in the score is not clear, but it was, Jon suggested, remarkable.
Jon had discovered the BBC acetate recording in Manchester where he
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bought it in a second hand record shop, for £10, from a man who was sick
of the sight of the pile of acetate recordings sitting in the corner of his shop.
Jon then spoke about the EMI Delius website: Frederick Delius, Apostle of
Nature, which he said is one of the best resources for Delius that he has ever
seen. Jon spoke about his recent visit to Grez to prepare a radio feature,
which is included on this website. The website is in existence entirely due
to the contribution of The Delius Society. Jon then played an extract from
the talk on Delius given in 1948 by Sir Thomas Beecham, and only recently
rediscovered. This is on the website. We heard that this talk also tells us a
great deal about Beecham. There then followed part of Bizet’s L’Arlésienne
which illustrates how very difficult it is to successfully perform slow
music, and this performance illustrates Beecham’s outstanding success.
Jon said how very much he liked the piece and how it was a miracle in
performance.
We heard how Beecham loved French music and literature. Jon said
that by the time he recorded Carmen, Beecham was no longer regularly
performing in the opera house, and so when he came to recording operas,
he expected performers to be ready to commit the performance to disc.
This was followed by a recording of Nicolai Gedda recalling working with
Beecham and then part of Beecham’s recording of Carmen.
Beecham’s range of repertoire was greater than many people
remember. He did much contemporary music. Beecham was a fine
interpreter of Sibelius. Jon played us music by Leonard Salzedo (19212000), a recording, which is rather rare, of the first Symphony recorded in
1956. We heard that Beecham had recordings made of his performances
from 1951 onwards, so that he could reply to unfavourable or misleading
reviews of his concerts. Salzedo played viola in this performance.
Jon then told us about Beecham and the audience. He recalled that
Britten observed that every piece of music needs a composer, a performer
and an audience. Debussy also said that music is best listened to by one
person. Lastly, to illustrate Beecham’s response to and reaction to the
audience we heard part of the last movement of Dvořák’s 8th Symphony,
recorded in 1959. Finally Jon thanked the society and particularly Roger
Buckley, Paul Guinery, Martin Lee-Browne and Lyndon Jenkins for all that
they and the Society had done to support the EMI Delius website.
A question from the audience concerned why Beecham did not take
over at Covent Garden after the Second World War. Jon answered that
it was because he would have wanted total control and those running
the opera house were afraid of this. Beecham had upset various people;
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Jon said he could be unpleasant. Beecham wanted to be music director at
Covent Garden and those in control there would not allow it. Beecham had
fallen out with David Webster, who directed Covent Garden at this time.
Lyndon Jenkins gave the vote of thanks for this wonderful talk and
also thanked Jon for his compliments to the Society. We are glad to have
helped with the EMI Delius Website. It is so good these days to hear such
an enthusiast talking about a subject – any subject. It was very interesting
and exciting to hear Jon talking about Sir Thomas Beecham. Lyndon
had spoken to Nicolai Gedda who had said that Beecham supported his
singers, unlike Otto Klemperer. Beecham said that Delius was the last
great apostle in music of romance and beauty and that of course is what
he brought out in the pieces that had been played during the evening.
Recommended Recordings.
As is our custom now with Society Talks, we give below a list comprising
recommended recordings for each musical item included in the talk. Ed.
Weber: Overture Der Freischütz, London Philharmonic Orchestra,
Sir Thomas Beecham, conductor, EMI.
Mozart: The Magic Flute, Helge Rosvaenge, tenor, Tiana Lemnitz, soprano,
Gerhard Hüsch, baritone, Erna Berger, soprano, Wilhelm Strienz, bass.
Berlin Philharmonic Orchestra, Sir Thomas Beecham, conductor. EMI.
Delius: Sea Drift, Gordon Clinton, baritone, Chorus and Royal
Philharmonic Orchestra, Sir Thomas Beecham, conductor. EMI.
Berlioz: Overture Le Corsaire. Royal Philharmonic Orchestra, Sir Thomas
Beecham, conductor. EMI.
Cesar Franc: Le Chasseur Maudit. Royal Philharmonic Orchestra,
Sir Thomas Beecham, conductor. Fontana.
Delius: The Walk to the Paradise Garden, Royal Philharmonic Orchestra,
Sir Thomas Beecham, conductor. EMI.
Bizet: L’Arlésienne, Suite No. 1, Royal Philharmonic Orchestra,
Sir Thomas Beecham, conductor. EMI.
Bizet: Carmen, Victoria de los Angeles, soprano, Nicolai Gedda, tenor,
Janine Micheau, soprano, Chœurs de L’ORTF, Orchestre Nationale de
L’ORTF, Sir Thomas Beecham, conductor. EMI.
Dvořák: Symphony No. 8, Royal Philharmonic Orchestra, Sir Thomas
Beecham, conductor. EMI.
Paul Chennell
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DELIUS SOCIETY LONDON BRANCH MEETING
New Cavendish Club
26th October 2011
The Delius Songbook
A Talk by Mark Stone

Mark Stone is the baritone who, with the pianist Stephen Barlow,
recently recorded The Complete Delius Songbook (volume 1 of which was
given a highly review by Lyndon Jenkins in DSJ 150.) Volume 2, which
completes the set, is also now available. Given Mark’s obvious dedication
not only to Delius’s vocal music but to English song in general, it was
most fitting that we should welcome him to a meeting of the Society.
It’s only to be regretted that there were so few members in the audience.
Those absent missed a very enjoyable and informative session which
took the form of an informal ‘chat’ between Mark and Roger Buckley
punctuated with favourite recordings à la Desert Island Discs.
Mark sketched in his background for us: he read Mathematics
at King’s College, Cambridge and went on to study at the Guildhall
School of Music and Drama. A big boost to his career was winning the
Decca Prize at the Kathleen Ferrier Awards in 1998: ever since he’s had
a rewardingly busy profile. His website lists a repertoire of operatic
and oratorio roles covering 39 different composers. He’s sung leading
parts for English National Opera and has appeared as a soloist at Covent
Garden and Glyndebourne. In July and August 2012 he’ll be taking the
title role in Tchaikovsky’s Eugene Onegin for Holland Park Opera.
We also heard about Mark’s international career which is just as
extensive and covers Europe as well as the States. For example, In
October he’ll be appearing in Cologne as Count Almaviva in Figaro. It
was also interesting to learn that Mark ‘flies the flag’ for English music
abroad: he’ll be the baritone soloist in the Sea Symphony by Vaughan
Williams in Düsseldorf in March and in Elgar’s Gerontius in Vienna in
June. It’s good to think that English music is travelling and that it’s in
such expert hands.
His discography is impressive: English song is of course a speciality
and as well as Delius he’s made discs of the complete Butterworth and
Quilter songs; those of C.W.Orr (an ongoing project); as well as music
by contemporary composers such as Ronald Corp and Paul Carr. Away
from home territory, Hugo Wolf is another speciality.
We also discovered that when he’s not on the platform or stage,
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Mark keeps his mind alert by playing the piano and his muscles in good
condition by long-distance running – he has a Marathon and a Half
Marathon to his credit.
Much of his time is taken up with another sort of ‘running’ – in this
instance of his own CD label, Stone Records, and it is well-worth perusing
the catalogue on-line: fourteen issues are now available including a
contribution (it must be confessed) by the author of this review.
All in all, a highly enjoyable evening. I’m sure that also everyone in
the Society is most grateful that, in an age of general youthful ignorance
about the heritage of English music and of Delius in particular, Mark is
such a strong advocate and a convincing prophet.
Paul Guinery
Recommended recordings
As is our custom now with Society Talks, we give below a list comprising
recommended recordings for each musical item included in the talk. Ed.
Handel: Silent Worship, from the opera, Tolomeo, Stephen Barlow, Piano,
Mark Stone baritone. Stone Records
Quilter: Cherry Valley, Stephen Barlow, piano, Mark Stone, baritone.
Stone Records
Delius: We Laughed When Days Were Merry, Four Posthumous Songs.
Stephen Barlow, piano, Mark Stone, Stone Records
Delius: To the Queen of my Heart, Three Songs. Stephen Barlow, piano
Mark Stone, baritone. Stone Records
Corp: Sleep, Simon Lepper, piano, Mark Stone, baritone. Stone Records
Delius: It was a Lover and his Lass, Four Old English Lyrics. Stephen Barlow,
piano, Mark Stone, baritone. Stone Records
Delius: Nietzsche Songs. Stephen Barlow, piano, Mark Stone, baritone.
Stone Records
Delius: La lune blanche, Verlaine Songs, Stephen Barlow, piano,
Mark Stone, baritone. Stone Records
Delius: O schneller mein Ross. Stephen Barlow, piano, Mark Stone,
baritone. Stone Records
Brian: The Soul of Steel. Roger Vignoles, piano, Brian Rayner Cook,
baritone. Toccata Classics
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DELIUS SOCIETY LONDON BRANCH MEETING
New Cavendish Club
30th November 2011
Becoming Delius, becoming Warlock
A talk with musical illustrations by Roderick Swanston

This was a joint meeting with the Warlock Society given by Roderick
Swanston, a music historian, critic and lecturer, well known for his
encyclopaedic knowledge spanning the whole of music. We were given
an informative, lively and entertaining talk – at times rather technical –
illustrated with recorded musical examples and a simultaneous slide show.
Using Brahms’s Piano Quintet he began by illustrating the type of
‘functional harmony’ which characterises the mid-19th century period and
was used typically by Brahms, Mendelssohn and Schumann. Throughout
the Piano Quintet there is a clear sense of harmonic direction: key changes
are marked by strong dominant harmony preceding the tonic in the new
key, and whatever harmonic digression occurs on the way, the harmonic
direction is always clear. As a boy, Delius would have been familiar with
this German romantic repertoire and later he, like so many others, strived
to find ways of writing music with alternative harmonic pathways. We
heard a series of examples illustrating how various composers began to
achieve this in different ways; these included Chopin’s E minor Waltz
op. posth., two remarkably similar excerpts from Liszt’s Faust Symphony
and Wagner’s Die Walküre, Grieg’s Valse Mélancolique (from Op. 68) and
Fauré’s Piano Quartet. The modal opening theme of this last named work
illustrates a contemporary French interest in plainchant as a way of diluting
the German influence on French music. Delius was probably aware of all
these works and it was fascinating to hear similarities between the Fauré
excerpt and part of Delius’s incomplete String Quartet of 1888. We heard
brief examples from the Florida Suite illustrating how Delius right from the
start incorporated Grieg-like harmonic devices to free-up the possibility of
new harmonic pathways which of course became increasingly bolder as his
style developed.
Peter Warlock got to know Delius in 1911 and was soon totally
immersed in the latter’s music. Making piano transcriptions of works
such as The Song of the High Hills gave him a deep insight into Delius’s
harmony and enabled him to write a convincing Delian pastiche in the
string Serenade for Frederick Delius, written in 1922 for the composer’s 60th
birthday. It seems that Warlock encountered a compositional impasse in
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continuing to write in Delius’s lush, highly chromatic sign and his way
out was the discovery of early English music. With examples drawn from
17th century composers Matthew Locke and Purcell, Roderick showed us
that harmonic dissonances emerge simply from the counterpoint between
four parts moving independently. Again, Warlock gained deep insight
into this music by making transcriptions for modern string instruments
and he was inspired by them to write music with much sparer textures
but preserving the dissonances that he desired. This was illustrated with
striking examples from The Curlew, surely one of his greatest works.
Lastly, Roderick played the well-known Pieds-en-l’Air from the Capriol
Suite which neatly illustrates both aspects of Warlock’s style: much of the
piece is in four parts with flowing counterpoint but in the last three bars
it expands into a thick Delian texture, thus acknowledging his lasting
influence despite the adoption of a predominantly spare style in much of
Warlock’s output.
Though some of the audience may have been overwhelmed by
the amount of technical detail (talking about complex harmony is very
difficult!) this was a very interesting talk, enlivened by the occasional witty
anecdote and enhanced by a slide show with musical examples.
Tony Summers
Recommended Recordings
As is our custom now with Society Talks, we give below a list comprising
recommended recordings for each musical item included in the talk. Ed.
Chopin: E minor Waltz Op. posth. Artur Rubinstein, piano. RCA
Brahms : Piano Quintet. Quartetto Italiano, Maurizio Pollini, piano.
Decca
Wagner: Magic Fire Music, Die Walküre. James King, Régine Crespin,
Birgit Nilsson, Hans Hotter, soloists, Vienna Philharmonic Orchestra, Sir
Georg Solti, conductor. Decca
Lizst: A Faust Symphony. Royal Philharmonic Orchestra, Sir Thomas
Beecham, conductor. EMI
Fauré: Piano Quartet. The Nash Ensemble. CRD
Delius: Florida Suite. Royal Philharmonic Orchestra, Sir Thomas
Beecham, conductor. EMI
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Delius: String Quartet (1888). Not available
Delius: The Song of the High Hills. BBC Chorus, BBC Symphony
Orchestra, Sir Andrew Davis, conductor. Chandos
Warlock: Serenade For Frederick Delius. English Northern Philharmonia,
David Lloyd-Jones, conductor. Naxos
Matthew Locke: Consort of Four Parts. Flanders Recorder Quartet.
Aeolus
Purcell: Fantasias. Fretwork. Harmonia Mundi
Warlock: The Curlew. Ian Partridge, tenor, Music Group of London. EMI
Warlock: Capriol Suite. Music Group Of London. EMI


PHILADELPHIA BRANCH REPORT
The Delius Society – Philadelphia Branch opened its 35th season at The
German Society of Pennsylvania with a ’cello recital by Lloyd Smith
accompanied by Davyd Booth. Both artists are Delius Society members:
Lloyd joined recently and Davyd has been the Vice Chairman since the
Branch’s founding in 1976.
The programme featured some delightful short works to begin such
as Elgar’s Salut d’Amour, W. H. Squire’s Danse Rustique and Humoresque,
George Dyson’s Melody and Intermezzo, and what was billed as a local
première, James Friskin’s Scherzo.
The first half closed with the U.S. première of Robert Threlfall’s Three
Fragments from A Mass of Life. Robert wrote this work in 1979 when Julian
Lloyd Webber gave a private reading. In 2009 the Delius Trust published
a limited edition of twelve copies of which we received one. A phone
call to Robert a couple of weeks before the concert, which was followed
up by a letter, informed us that the fragments (in order) came from (1)
Introduction from various elements of part 1, then the first fragment is
drawn from the baritone aria ‘Erhebt eure Herzen’; (2) the second fragment
sets a lovely aria for mezzo-soprano, ‘O Zarathustra’. Inserted is a portion
of the eloquent baritone aria, ‘O Mensch Gib Acht’. All of this from Part 1;
(3) The third fragment opens with various elements from Part II and then
comes the ravishing baritone solo, ‘The Song of the Lyre’ to close this very
attractive piece. The audience responded warmly.
Delius opened the second half of the concert with the Romance and the
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Lloyd Smith, ’cello and Davyd Booth, piano. 20th November 2011
Photo: Bill Marsh

Caprice and Elegy in beautiful performances. The closing work was Grieg’s
monumental Sonata in A minor, Op. 36. This half hour piece brought forth
shouts of ‘bravo’ at the end and vigorous applause.
Lloyd plays a 1687 cello made by a Cremona maker and Davyd
played the new Bosendorfer piano which has been a real asset at the
German Society. As usual there was a reception in the Ratskeller following
the concert.
Bill Marsh



162

DSJ 151 Spring 2012.indd 162

20/04/2012 13:42

MISCELLANY
Celebration In Edinburgh
The Opening Concert of the 2012 Edinburgh International Festival presents
one of the grandest choral masterpieces ever written: Delius’s A Mass of
Life. Not a mass in any traditional religious sense, the work is instead a
glorious choral celebration of positivity, of man’s will to embrace the rich
possibilities of life, and of our potential for strength, energy, pride and
sincerity. Using a text drawn from Nietzsche’s Also sprach Zarathustra, it’s an
exceptionally beautiful score, and one of Delius’s crowning achievements,
with music of huge joy and passion.
Sir Andrew Davis has a reputation that’s second to none in his
interpretations of British music, delivering performances full of vivid detail
and visceral excitement. He’s joined by four exceptional soloists from
Britain, Germany and America, and the massed forces of the Edinburgh
Festival Chorus. Further details are available from www.eif.co.uk/opening.


Ida Gerhardi Exhibition
Jerry Rowe has written in to say:
‘Society members may be interested to know that a new exhibition of
paintings by Ida Gerhardi has been mounted this year in her home town of
Lüdenscheid (NRW) Germany from 24th March until the end of July, also
at Oldenburg (Lower Saxony), dates not yet known.
‘Ida was of course a fellow-student and friend of Jelka Rosen/Delius
at the Académie Colarossi in Paris and shared her enthusiasm for Delius’s
music, actively promoting it in Germany during the first decade of the 20th
century. Like Delius she was born in 1862, lived 20 years in Paris at that
most exciting time, then spent the remaining 14 years of her life with her
brother’s family in Lüdenscheid.’
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Delius at Boosey & Hawkes
Those with access to the internet at home or in their local library will be
pleased to see an excellent web site organised by Boosey & Hawkes, which
gives much interesting and helpful detail concerning the anniversary
celebration, concerts and recordings. This site is well prepared and well
worth a look: www.boosey.com/cr/news/Delius-150th-EMI-box-andSouthbank-Centre-day/12354


Scarborough Spa
Michael Lester writes: ‘Over the past two years Scarborough Spa, including
the Grand Hall, has undergone a massive renovation project which has
cost about £6.5 million.
‘The work was finished in spring 2011, and there was a grand civic
re-opening in May. The Eric Fenby plaque, and its companion the Jack
Byfield plaque, had been removed and stored safely while the work was

Eric Fenby Plaque
Photograph © Jayne Strutt
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in progress, and new member Jayne Strutt noticed that by the end of the
summer they had not been put back. Letters to the Spa manager met with
no response, so I contacted my local councillor who is also the cabinet
member for regeneration on Scarborough Council, and within a short time
the Fenby plaque was replaced. It is not in same place, but is nearer the
main doors and will hopefully be seen by more people. ‘
Jayne Strutt has written in to say that if any member of our Society wants
a copy of any of her videos on DVD, she can forward on for a nominal cost
only to cover materials and postage. If you are interested please contact
Jayne directly at: jayne.strutt@live.co.uk.


Delius on Radio 3
Peter Ratcliffe writes, concerning 29th January: ‘Radio 3 had barely
anything on the day itself (as far as I can tell, just First Cuckoo and the
first Aquarelle, even the usually reliable Rob Cowan couldn’t stretch to
the second one). However, In Tune had had Julian Lloyd Webber and the
Fitzwilliam Quartet as guests in the preceding week, Delius being not the
least of the talking points, and, most notably, Music Matters, a Delius-free
zone for years as far as I’ve been able to tell, talked about the anniversary
on its 21st January programme.
‘It was a surprise when presenter Tom Service (whom I’ve always
thought of as one of the ‘Delius-phobes’ on Radio 3) admitted to being
a Delius fan; interestingly, he said he felt a little ashamed about the
admission, maybe a hangover of the Stalinist-style modernist orthodoxy
of William Glock on Radio 3. I well remember, many years ago, Sir Peter
Maxwell Davies stating that he had always been a fan of Sibelius but had
been afraid to admit it in the Fifties and Sixties; I hope Delius can make a
similar comeback from being out of fashion.
‘That the grip of the doctrinaire avant-garde has been loosened on the
modern music scene in general is thanks in part to the likes of Anthony
Payne, who made some intriguing comments, not least comparing Delius’s
form to Stockhausen’s idea that form is immaterial if the individual
moments of music are compelling enough. I know what he means when
I think, for example, of parts of North Country Sketches or The Song of the
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High Hills, but I can’t help thinking that Delius’s detractors could use such
ideas out of context to denigrate him. Perhaps there’s a Society talk from
Anthony Payne based on his ideas just waiting to be requested? More
could have been said about form to repudiate the old nonsense about
Delius having none, but it could occupy a whole series of programmes
rather than part of one.
‘Piers Lane and Tasmin Little had interesting insights into the
music from the performer’s viewpoint, the former comparing Delius’s
accompaniments to Chopin on occasion and the latter commenting on the
importance of highlighting both emotion and form in performance, not
one at the expense of the other. The piece ended with an excerpt from the
Double Concerto and a final complimentary comment on the work from
Tom Service; let’s hope that somebody was at least sufficiently enthused to
investigate the new Davis/Little/Watkins CD.’


Deutschlandfunk Delius
Lionel Carley has written to say that the German radio station,
Deutschlandfunk (www.dradio.de), devoted a large part of the night
of 29th/30th January to an all-Delius concert (consisting of commercial
recordings), from 2.00 – 5.00 a.m.


The Delius Society is now on Twitter!
Twitter is a useful worldwide real-time information network which
is popular with individuals, societies, charities and businesses alike.
Connect to the Delius Society on Twitter and you can follow or take part
in the Society’s conversations. At the heart of Twitter are small bursts of
information called Tweets. Each Tweet can be up to 140 characters in length
and it’s possible to add a link to a website within a Tweet, so it is extremely
easy to use. Find the Delius Society on Twitter by adding this link to your
browser: https://twitter.com/#!/deliussociety or type in ‘@DeliusSociety’
within the Twitter website. We would welcome your contribution.
Don’t forget that the Society also has a Facebook page where you can
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join other Delius enthusiasts and be the first to hear about the latest news:
https://www.facebook.com/deliussociety Twitter and Facebook act as great
forums for the Society and compliment the Society’s own excellent website!


Delius in Wexford
Wexford Festival Opera, renowned for staging rarely-performed or
unjustly neglected operas, will stage A Village Romeo and Juliet by Frederick
Delius, sung in English as originally announced. Full details of the creative
teams and cast will be announced shortly, as will the details of the daytime
performances of ShortWork operas, concerts and recitals.
The 61st Wexford Festival Opera is grant-aided by the Arts Council,
Fáilte Ireland, and Wexford County & Borough Councils. The 61st
Wexford Festival Opera will be held from Wednesday 24th October to
Sunday 4th November 2012. Priority booking commences Tuesday 8th
May 2012. General booking commences Tuesday 5th June 2012. The operas
to be performed are:
L’Arlesiana by Francesco Cilèa (1866 – 1950)
24th, 27th, 30th October, 2nd November
Le Roi malgré lui by Emmanuel Chabrier (1841 - 1894)
25th, 28th, 31st October, 3rd November
A Village Romeo and Juliet by Frederick Delius (1862 - 1934)
26th, 29th October, 1st, 4th November.
The Venue will be the Wexford Opera House. Wexford Festival Opera
presents an annual trio of rarely performed operas in the unique atmosphere
of Wexford Town. It attracts enthusiastic audiences from all around the
world who are delighted by the high quality productions on offer annually.
Far from being satisfied with presenting three productions, also on
offer will be a packed programme of morning events, lunchtime concerts,
afternoon ShortWorks, recitals and late night revues. For more details of
this festival contact:
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Wexford Festival Opera
High Street
Wexford Town
Wexford
Republic of Ireland
T: +353 53 9122400
E: info@wexfordopera.com
W: www.wexfordopera.com


Delius Stamps
The Queen’s Diamond Jubilee will be one of many events honoured by a
series of special stamps which will be released throughout the year. The
House of Windsor stamps were released from 2nd February and include
five monarchs, with the Queen featuring on the final stamp while six
portraits of the Queen, taken from throughout her reign, feature on a sheet
released on 6th February. A further eight stamps are sold from 3rd May.
The Britons of Distinction Stamp Set, issue date 23rd February 2012,
with the Catalogue code AS757, features portraits of five distinguished
subjects and depictions of the other five’s greatest achievements. Sir Basil
Spence created Coventry Cathedral amongst other fine buildings. Born
to German parents in Yorkshire, Frederick Delius composed some of the
most quintessentially English pieces in the pastoral canon. Daughter of
the artist William Morris, Mary Morris was a leading light in the revival
of English embroidery. Odette Hallowes was the first woman to win the
George Cross. Thomas Newcomen, a Devon ironmonger and engineer,
invented the atmospheric steam engine that helped to power the Industrial
Revolution. Kathleen Ferrier was the greatest contralto of her era. Augustus
Pugin was a great champion and exponent of Gothic architecture with the
glorious interiors of Palace of Westminster among his many achievements.
Montague Rhodes James, author of some of the most chilling ghost stories
in British fiction. Alan Turing, a mathematician and computer scientist,
whose work creating the Bombe code breaking machine, was instrumental
in saving millions of lives in WWII. Quaker, pacifist and social reformer,
Joan Mary Fry was a tireless campaigner for the oppressed.
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Help us communicate the significance of the Delius anniversary by
requesting copies of special A5-sized promotional flyers. Perfect for
displaying and distributing at concerts, social gatherings, music groups,
choirs, and for anyone involved in music-making or appreciation.
Contact: 2012@TheDeliusSociety.org.uk


Erratum
In the last Journal we wrote that the song The Nightingale has a Lyre of Gold
has not been on disc since a 1950s LP. It has in fact been included on two
CDs, sung by Benjamin Luxon on Chandos (LP and CD, recorded about
1987) and much more recently in an all-Delius CD of songs from Hyperion
with Yvonne Kenny as the singer. My thanks to Stephen Lloyd for this
correction.


Thanks are due to Jerry Rowe, Michael Green, Jayne Strutt, Michael Lester, Peter
Ratcliffe, Lionel Carley, Karen Fletcher, Stephen Lloyd, Catherine Richman and
Chris Green, all of whom contributed items for Miscellany. Ed.
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EVENTS 2011-2012
Details of events are included in an attempt to give as complete a coverage
as possible, even if some have taken place by the time members receive
the Journal. Concert details are accurate at the time of going to press but
it would be wise to confirm with the relevant box office prior to booking
tickets. Ed.
London Branch Season, 2011/12
All Meetings take place at the New Cavendish Club, 44 Great Cumberland
Place,
London W1H 8BS (unless otherwise stated)
Nearest Underground station: Marble Arch (Central Line)
Wednesday 26th October 2011 at 7.15 p.m.
The Delius Songbook
A talk by Mark Stone
Wednesday 30th November 2011 at 7.15 p.m.
Joint Meeting with the Warlock Society
Becoming Delius, becoming Warlock
A Talk by Roderick Swanston
Sunday 29th January 2012 at 12.30 p.m.
150th Anniversary Lunch preceding 150th Anniversary Concert at the
Royal Festival Hall
The Archduke Restaurant, Concert Hall Approach, South Bank, London
SE1 8XU
Tuesday 21st February 2012 at 7.15pm
The EMI Legacy
A Talk by Lyndon Jenkins explores this important legacy which includes
performances not available for many years and others appearing on CD
for the first time.
Wednesday 21st March 2012 at 7.15pm
Delius: Poetry in Music
A talk by Siva Oke, former pianist and Recording Producer, and Founder
and Director of SOMM Recordings
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Midlands Branch Season
Date and time of next meeting to be advised
Ida Gerhardi
A Talk by Jerry Rowe
Concerts
Friday 21st October 2011
Newton Abbot Concert Society
Delius: Caprice and Elegy
and works by Bainton: Sonata; Holland Suite; and Bantock: Sonata
Sarah-Jane Bradley, viola, with Christian Wilson, piano
Wednesday 2nd November 2011
Royal Theatre, Castle Bar, Co. Mayo
Works by Delius, Bach, Britten, Fauré and Elgar
Julian Lloyd Webber, ’cello, Pam Chowhan, piano
Thursday 3rd November 2011
Town Hall Theatre, Galway, Ireland
Works by Delius; Bach; Britten; Fauré and Elgar
Julian Lloyd Webber, ’cello, Pam Chowhan, piano
Friday 4th November 2011 at 8.00 p.m.
Solstice Arts Centre, Navan, Co Meath, Ireland
Works by Delius, Bach, Britten, Fauré and Elgar
Julian Lloyd Webber, ’cello, Pam Chowhan, piano
Saturday 5th November 2011
Arts Centre, Mullingar, Co. Westmeath
Works by Delius, Bach, Britten, Fauré and Elgar
Julian Lloyd Webber, ’cello, Pam Chowhan, piano
Sunday 6th November 2011 at 8 p.m.
Theatre Royal, Waterford, Ireland
Works by Delius, Bach, Britten, Fauré and Elgar
Julian Lloyd Webber, ’cello, Pam Chowhan, piano
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Monday 7th November 2011
Watergate Theatre, Kilkenny, Ireland
Works by Delius, Bach, Britten, Fauré and Elgar
Julian Lloyd Webber, ’cello, Pam Chowhan, piano
Monday 7th and Tuesday 8th November 2011
Stadttheater, GroßesHaus, Bremerhaven, Germany
Delius: The Walk to the Paradise Garden
and works by other composers
Staadtisches Orchester Bremerhaven, Stephan Tetzlaff, conductor
Thursday 10th November 2011
Dean Crowe Theatre, Athlone, Ireland
Works by Delius, Bach, Britten, Fauré and Elgar
Julian Lloyd Webber, ’cello, Pam Chowhan, piano
Friday 11th November 2011
Excel Theatre, Tipperary, Co. Tipperary, Ireland
Works by Delius, Bach, Britten, Fauré and Elgar
Julian Lloyd Webber, ’cello, Pam Chowhan, piano
Saturday 12th November, 2011 at 8.00 p.m.
Draiocht Arts Centre, Blanchardstown, Dublin, Ireland
Works by Delius, Bach, Britten, Fauré and Elgar
Julian Lloyd Webber, ’cello, Pam Chowhan, piano
Sunday 13th November 2011
Mermaid Arts Centre, Bray, Ireland
Works by Delius, Bach, Britten, Fauré and Elgar
Julian Lloyd Webber, ’cello, Pam Chowhan, piano
Sunday 20th November 2011 at 3.00 p.m.
The German Society of Pennsylvania Auditorium, Philadelphia PA 19123
Delius: Three Fragments from A Mass of Life (arr. Robert Threlfall)
(U.S. Première)
Lloyd Smith (’cello) with Davyd Booth (piano)
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Monday 21st November 2011 at 7.30 p.m.
St George’s, Bristol
Delius: On Hearing the First Cuckoo in Spring
and works by Vaughan Williams: The Wasps Overture and The Lark
Ascending; Milhaud, Milford, Ravel, Honneger and Bartok
Cynthia Fleming, violin, BBC Concert Orchestra, Barry Wordsworth,
conductor
Tuesday 22nd and Wednesday 23rd November 2011
Konzerthaus, Dortmund, Germany
Delius: The Walk to the Paradise Garden
and works by other composers
Dortmunder Philharmoniker, Nicholas Milton, conductor
Saturday 26th November 2011, 6.00 p.m. – 8.00 p.m. CET
The English Music Festival UK and European Concert Series
Maison dans la Vallée, Avon, Ile-de-France 77210, France
Delius: Sonata No. 3 for Violin and Piano
and works by Bliss: Sonata for Piano and Violin; Elgar: Sonata in E minor
for Violin and Piano; Allegretto on GEDGE; and Britten: Suite for Violin
and Piano Op. 6
Robert Luck, violin, Matthew Rickard, piano
Sunday 27th November at 7.30 p.m.
Royal and Derngate Theatre, Northampton
Delius: The Walk to the Paradise Garden
and works by Elgar: ’Cello Concerto; and Vaughan Williams: Symphony
No. 5
Julian Lloyd Webber, ’cello, Royal Philharmonic Orchestra, Barry
Wordsworth, conductor
Sunday 11th December at 7.30 p.m.
Pittville Pump Room, Cheltenham
Delius: ’Cello Concerto
and works by MacCunn: Overture: The Land of the Mountain and the Flood;
and Elgar: Symphony No. 2
Julian Lloyd Webber, ’cello, Cheltenham Symphony Orchestra, David
Curtis, conductor
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Friday 6th January 2012 at 10.00 a.m.
Saturday 7th January 2012 at 8.00 p.m.
‘Celebrate Delius’ Concert
Progress Centre for the Arts, Mahaffey Theatre, St Petersburg, Florida at
10.00 a.m.
Delius: Sea Drift; Appalachia
and works by Beethoven and Copland.
The Master Chorale of Tampa Bay, Leon Williams, baritone, Florida
Orchestra, Stefan Sanderling, conductor
Sunday 8th January 2012 at 7.30 p.m.
Ruth Eckerd Hall, Clearwater, Florida, USA
Programme and performers as above
Sunday 8th January 2012 at 4.00 p.m.
Wigmore Hall, London
Delius: Complete works for ’Cello and Piano
and Grieg: ’Cello Sonata in A minor
Raphael Wallfisch, ’cello, John York, piano
Sunday 8th January 2012 at 2.45 p.m.
Assembly Hall, Worthing
Delius: ’Cello Concerto
and music by Rossini and Britten
Julian Lloyd Webber, ’cello, Worthing Symphony Orchestra, John
Gibbons, conductor
Thursday 12th January 2012 at 8.00 p.m.
Friday 13th January 2012 at 1.30 p.m.
Saturday 14th January 2012 at 8.00 p.m.
Sunday 15th January at 3.00 p.m.
Orchestra Hall, Chicago
Delius: The Walk to the Paradise Garden
and works by Elgar, Rimsky-Korsakov and Tchaikovsky.
Chicago Symphony Orchestra, Sir Mark Elder, conductor
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Saturday 21st January 2012 at 7.30 p.m.
St Andrew’s Church, Linton Road, Oxford
Delius: Double Concerto
and works by Dvořák: Carnival Overture; Saint-Saëns: La muse et le poète;
and Grieg: Symphonic Dances
Charles Mutter, violin, Katharine O’Kane, ’cello, St Giles Orchestra,
Geoffrey Bushell, conductor
Saturday 21st January 2012 at 7.30 p.m.
The Corn Exchange, Cambridge
Delius: ’Cello Sonata
and works by Rachmaninov: ’Cello Sonata; Fauré: Elégie; Bach: Adagio;
and Bridge: Scherzetto
Julian Lloyd Webber, ’cello, Pam Chowhan, piano
Saturday 28th January 2012
St Mary’s Church, Yatton, North Somerset
Delius: Caprice and Elegy; Sonata No.2 (arr. Tertis)
and works by Mendelssohn: Sonata in C minor; Bowen: Sonata No.1, and
Prokofiev: Two scenes from Romeo and Juliet
Sarah-Jane Bradley, viola, Anthony Hewitt, piano
Saturday 28th January 2012
Santa Cruz Civic Auditorium, Santa Cruz, CA, USA
Delius: Florida Suite
and works by other composers
Santa Cruz County Symphony Orchestra, John Larry Granger, conductor
Saturday 28th January 2012 at 7.00 p.m.
Großes Haus, Badisches Staatstheater, Karlsruhe, Germany
Delius: A Village Romeo and Juliet (Romeo und Julia auf dem Dorfe)
Première of new production
Performances also took place on 1st, 10th and 28th February at 7.30 p.m.
Musikalische Leitung (conductor): Justin Brown; Regie: Arila Siegert;
Bühne: Frank Philipp Schlößmann; Kostüme: Marie-Luise Strandt;
Dramaturgie: Joscha Schaback
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Sunday 29th January 2012
The German Society of Pennsylvania, 611 Spring Garden Street,
Philadelphia, USA
Anniversary Concert and Dinner
Tasmin Little, violin, Akira Eguchi, piano
Sunday 29th January 2012 at 3.00 p.m.
Royal Festival Hall, London.
Delius: ’Cello Concerto; Brigg Fair
and works by Vaughan Williams (The Lark Ascending) and Elgar (Enigma Variations)
Julian Lloyd Webber, ’cello, Zsolt-Tihamér Visontay, violin, Philharmonia
Orchestra, Sir Andrew Davis, conductor
(This concert was followed by a showing of the film Song Of Summer by Ken
Russell and a panel discussion between Julian Lloyd Webber, Barry Humphries,
David Mellor and Lyndon Jenkins.)
Sunday 29th January 2012 at 6.30 p.m.
Conway Hall, London
Delius: String Quartet
and works by Grainger: Two Miniatures and Grieg: String Quartet
Fitzwilliam String Quartet
Sunday 29th January 2012 at 3.00 p.m.
Delius Arts Centre, 29 Great Horton Road, Bradford BD7 1AA
Delius: ’Cello Sonata; Violin Sonata No. 3
Plus a showing of the film ‘Discovering Delius’
Thursday 23rd February 2012 at 1.30 p.m.
Women’s Musical Club of Toronto
Delius: Violin Sonata No. 3 (arr. Tertis)
and works by Ireland, Bowen, Brahms, and Bach/Kodaly
Roger Chase, viola, Michiko Otaki, piano
Thursday 23rd February 2012 at 8.00 p.m.
Waterford, Ireland
Delius: Concerto for Violin and ’Cello
and works by Grieg: Norwegian Dances, and Brahms: Symphony No.1
Alan Smale, violin and Martin Johnson ’cello
RTE National Symphony Orchestra, Alan Buribayev, conductor
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Saturday 25th February 2012
Oxted and Limpsfield Music Society
Millennium Theatre, Hazelwood School, Limpsfield, Oxted
Delius: ’Cello Sonata
and works by: Beethoven: Sonata in G minor, and Franck: Sonata in A Major
Thomas Carroll, ’cello, Anthony Hewitt, piano
Sunday 11th March 2012 at 2.30 p.m.
The Bishop’s Palace, Hereford
Delius: String Quartet
and works by Purcell and Elgar
Quartet Pro Musica (leader: Patrick Halling)
Sunday 11th March 2012 at 7.30 p.m.
Chelsea Old Town Hall
Delius: A Song before Sunrise
and works by Offenbach: Overture: Orpheus in the Underworld; Weber:
Clarinet Concerto No.1; and Schumann: Symphony No.4
Lee Mottram, clarinet, Kensington Philharmonic Orchestra,
Mark Fitz-Gerald, conductor
Thursday 15th March, 2012 at 7.30 p.m.
‘The Hall for Cornwall’, Truro, Cornwall
Delius: ’Cello Sonata
and works by Fauré, Britten and Elgar
Julian Lloyd Webber, ’cello, Pam Chowhan, piano
Saturday 17th March 2012 at 7.30pm
St. Andrew’s Church, Lyddington, Rutland
Delius: String Quartet
and works by: Mozart: Divertimento in D; Grainger: Theme and
Variations; Died for Love and Grieg: String Quartet
The Fitzwilliam Quartet

177

DSJ 151 Spring 2012.indd 177

20/04/2012 13:42

Saturday 24th March 2012 at 7.30 p.m.
Royal Festival Hall, London
Delius: Sea Drift
and works by Anderson: (new work) and Elgar: Symphony No. 1
Roderick Williams, baritone, London Philharmonic Orchestra, Sir Mark
Elder, conductor
Saturday 31st March 2012 at 3.00 p.m.
Bishop Ireton H.S. (Alexandria, VA), U.S.A.
Delius: Songs of Sunset
and works by Holst: Concerto for Two Violins, and Debussy: Nocturnes
Marc Ramirez and Olivia Hajioff, violins
Grace Gori, mezzo-soprano, Aurelius Gori, baritone
NOVA Community Chorus, Washington Metropolitan Philharmonic
Orchestra, Mark Whitmire, conductor
Sunday 1st April 2012 at 3.00 p.m.
Church of the Epiphany, Washington (DC), U.S.A.
Delius: Songs of Sunset
and works by Holst: Concerto for Two Violins, and Debussy: Nocturnes
Marc Ramirez and Olivia Hajioff, violins
Grace Gori, mezzo soprano, Aurelius Gori, baritone
NOVA Community Chorus, Washington Metropolitan Philharmonic
Orchestra, Mark Whitmire, conductor
Sunday 15th April 2012 at 11.00 a.m.
Laeiszhalle (Großer Saal) Hamburg, Germany.
Delius: Brigg Fair
and works by Britten: Suite on English Folk Tunes A Time There Was;
Beethoven: Piano Concerto No.1 and Mozart: Symphony No. 39
Ragnar Schirmer, piano
Philharmoniker Hamburg, Ivor Bolton, conductor
Friday 20th April 2012 at 7.30 p.m.
Barbican Hall, London
Delius: The Walk to the Paradise Garden
and works by Rautavaara: ’Cello Concerto No. 2 ‘Towards the Horizon’ (UK
première); Bridge: The Sea; and Sibelius: Symphony No. 5
Truls Mørk, ’cello, BBC Symphony Orchestra, John Storgårds, conductor
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Saturday 21st April 2012
Darlington Arts Centre
Delius: String Quartet
and other works
Birmingham City Quartet
Sunday 22nd and Monday 23rd April 2012
Großes Haus, Badisches Staatstheater, Karlsruhe, Germany
Delius: Sea Drift
and works by other composers
Roderick Williams, baritone, Badischer Staatsopenchor, Badische
Staatskapelle, Tomas Hanus, conductor
Tuesday 24th April 2012
Fairfield Halls, Croydon
Delius: Sonata in B major
and music by Grieg
Tamsin Waley-Cohen, violin, Jakob Fichart, piano
Saturday 5th May 2012, 9.30 a.m. – 5.00 p.m.
Salle des Actes de Paris-Sorbonne
54 rue Saint-Jaques, 75005 Paris, France
Frederick Delius et la France
International Seminar organised by the Delius Trust, L’OMF (Université
de Paris-Sorbonne) et le CAPHI (Université de Nante)
Speakers from Britain and France
Sunday 6th May 2012
Grez-sur-Loing, Seine-et-Marne, France
Frederick Delius et la France
International Seminar organised by the Delius Trust, L’OMF (Université
de Paris-Sorbonne) et le CAPHI (Université de Nante)
Further details from: a.dufour-festivaldelius-reservation@orange.fr
Sunday 6th May 2012 at 2.30 p.m.
Longwood Gardens, Philadelphia, USA
Delius: organ transcriptions
Michael Stairs (organ)
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Wednesday 9th May 2012 at 2.30pm
Town Hall, Birmingham
Delius: A Song before Sunrise
and works by Beethoven: Piano Concerto No. 3 and Symphony No. 6
Benjamin Grosvenor, piano
Orchestra of the Swan, David Curtis, conductor
Saturday 12th May 2012 at 7.30pm
The Capitol, Horsham
Delius: ’Cello Sonata
and works by Rachmaninov: ’Cello Sonata; Fauré: Élégie; Bach: Adagio;
and Bridge: Scherzetto
Julian Lloyd Webber, ’cello, Pam Chowhan, piano
Thursday 17th May 2012 at 7.00pm
N Rimsky-Korsakov Memorial Museum–Apartment, St Petersburg, Russia
Musica Britannica – 100 Years of British Music
(ninth of a series of 12 chamber concerts organised by Mikhail
Mishchenko, Associate Professor, St. Petersburg Conservatoire)
The programme will include some music by Delius
Friday 18th and Saturday 19th May 2012 at 7.30pm
St. John’s Church, Waterloo, London
Delius: Piano Concerto; Fennimore and Gerda
(concert performance)
Alexander Soares, piano, Full cast tba
Ardente Opera, Julian Black, conductor
Tickets £25, £20 (concessions), £10 (Student)
Friday 18th May 2012 at 7.30 p.m.
Cadogan Hall, London
Delius: Caprice and Elegy; The Walk to the Paradise Garden
and works by Vaughan Williams: Fantasia on a Theme of Thomas Tallis;
Elgar: Enigma Variations; and John Ireland: The Holy Boy
Julian Lloyd Webber, ’cello, London Chamber Orchestra, Christopher
Warren-Green, conductor
http://www.lco.co.uk/concerts/diary/view/friday-18-may-cadogan-hall
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Saturday 19th May, 2012 at 7.30 p.m.
Queen Street Methodist Central Hall, Scarborough
Delius: Brigg Fair
and works by Vaughan Williams: Tuba Concerto and William Grant Still:
Symphony No.2 in G minor, Song of a New Race (UK première)
Scarborough Symphony Orchestra, Shaun Matthew, conductor
Saturday 2nd June, 2012 at 7.30 p.m.
Civic Hall, Stratford
Delius: ’Cello Concerto
Julian Lloyd Webber, ’cello, Orchestra of the Swan, David Curtis,
conductor
Monday 4th June 2012 at 5.15 p.m.
English Music Festival
Village Hall, Dorchester-on-Thames
‘An Englishman Abroad’
Pre-concert talk by Roger Buckley
Tuesday 5th June 2012 at 11.00 a.m.
English Music Festival
Dorchester Abbey, Dorchester-on-Thames
Delius: ’Cello Sonata
and works by Bridge, Venables, Ireland, Walton and Britten
Richard Jenkinson, ’cello, Benjamin Frith, piano
Tuesday 5th June 2012 at 7.00 p.m.
English Music Festival
Dorchester Abbey,Dorchester-on-Thames
Delius: Irmelin Prelude; A Song before Sunrise; Seven Danish Songs;
A Late Lark
and works by Warlock: Capriol Suite; Alwyn: Autumn Legend; and Parry:
Symphony No. 3
Elena Xanthoudakis, soprano, English Symphony Orchestra,
John Andrews, conductor
Website: www.englishmusicfestival.org.uk
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Thursday 7th June 2012 at 7.30 p.m.
Konzertsaal, Kultur- und Kongresszentrum, Luzern, Switzerland
Delius: The Walk to the Paradise Garden
and works by Maxwell Davies: Orkney Wedding, with Sunrise and Elgar:
’Cello Concerto and Enigma Variations
Gautier Capuçon, ’cello, bagpipe players, Luzerner Sinfonieorchester LSO,
Andrey Boreyko, conductor
Sunday 10th June 2012 at 7.30 p.m.
Leominster Priory, Leominster
Delius: Brigg Fair
and works by Arnold: Tam O’Shanter; Holst: Egdon Heath; Walton: Spitfire
Prelude and Fugue and Dvořák: Symphony No. 9
Birmingham Philharmonic Orchestra, Michael Lloyd, conductor
Friday 15th June 2012
Sheldonian Theatre, Oxford
Delius: ’Cello Concerto
and works by Walton: Crown Imperial and Elgar: Symphony No. 1
Julian Lloyd Webber, ’cello, Philharmonia Orchestra, Martyn Brabbins, conductor
http://www.concert-diary.com/concert/243695627/PhilharmoniaOrchestra-with-Julian-Lloyd-Webber-celloSaturday 16th June 2012 at 7.30 p.m.
The University Concert Hall, West Road, Cambridge
Delius: Paris
and works by Gershwin: Rhapsody in Blue; Strauss: Der Rosenkavalier
(Suite); Respighi: The Pines of Rome
Jill Morton, piano
The Sampson Orchestra, Darrell Davison, conductor
Saturday 16th June 2012 at 7.45 p.m.
FSO 90th Birthday Prom Concert
Princes Hall, Aldershot
Delius: Over the Hills and Far Away
and works by Arnold, Borodin, Elgar, Saint-Saëns, Lehár, Rossini,
Offenbach, Lowe, Mendelssohn, Wood, Arne and Parry
Rebecca Hodgetts, soprano
Farnborough Symphony Orchestra, Mark Fitz-Gerald, conductor
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Sunday 17th June 2012 at 3.00 p.m.
Adrian Boult Hall, Birmingham Conservatoire, Birmingham
Delius: Brigg Fair
and works by Arnold: Tam O’Shanter, Holst: Egdon Heath, Walton: Spitfire
Prelude and Fugue and Dvořák: Symphony No. 9
Birmingham Philharmonic Orchestra, Michael Lloyd, conductor
Sunday 17th June 2012 at 7.30 p.m.
Chelsea Old Town Hall
Delius: La Calinda
and works by Dvořák; Carnival; Prokofiev: Violin Concerto No.1 and
Elgar: Enigma Variations
Melina Mandozzi, violin, Kensington Philharmonic Orchestra,
Mark Fitz-Gerald, conductor
Friday 22nd June 2012
Bradford Cathedral, Bradford
Delius: ’Cello Sonata
and works by Beethoven: ’Cello Sonata in G minor; and Franck: ’Cello
Sonata in A Major
Thomas Carroll, ’cello, Anthony Hewitt, piano
Sunday 1st July 2012
St. Jude’s Proms, North London
Delius: Double Concerto
and works by Rossini and Dvořák
Tamsin Waley-Cohen, violin, Gemma Rosefield, ’cello
Covent Garden Chamber Orchestra, Robert Max, conductor
Wednesday 4th to Sunday 15th July 2012
CHELTENHAM MUSIC FESTIVAL
The 2012 Festival will include the following evening concerts in the Town Hall:
Friday 6th July
Delius: Paris: The Song of a Great City
and works by Holst: Beni Mora Suite; Ravel: Piano Concerto in G major
and Debussy: La Mer
Melvyn Tan, piano
Orchestra of the Music Makers, Chan Tze Law, conductor
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Thursday July 5th
Lichfield Cathedral
Delius: Idyll de Printemps
And works by Elgar
The Hallé Orchestra, Sir Mark Elder, conductor.
Saturday 7th July
Delius: Hassan (complete)
and works by Debussy: Danses Sacrée et Profane, Prélude à l’après-midi d’un
faune
Southbank Sinfonia, Wellensian Consort, Neil Thomson, conductor
(Narrator tba)
Website: www.cheltenhamfestivals.com/music
DELIUS SOCIETY AGM AND ANNUAL LUNCH
Friday 6th and Saturday 7th July 2012
The 2012 AGM and Annual Lunch will be held in Cheltenham in
conjunction with the Cheltenham Music Festival. Full details have been
circulated to all members of The Delius Society. For further information
please contact the organiser, Roger Buckley: Events@TheDeliusSociety.
org.uk
***PLEASE NOTE THAT BOTH THE TIMING AND THE VENUE OF
THE AGM HAVE BEEN CHANGED***
Sunday 22nd July 2012 at 7.45 p.m.
Three Choirs Festival
Hereford Cathedral
Delius: ’Cello Concerto
and works by Stravinsky: The Firebird; Debussy: La Mer; and Ravel: Boléro
Julian Lloyd Webber (’cello)
Philharmonia Orchestra, Diego Matheuz, conductor
Thursday 26th July 2012 at 1.00 p.m.
Delius Society Lunch in the Festival Marquee, Hereford
(Details accompany this Journal)
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Thursday 26th July 2012 at 7.45 p.m.
Three Choirs Festival
Hereford Cathedral
Delius: Sea Drift
and works by Ireland: A London Overture and Elgar: The Music Makers
James Rutherford, baritone, Sarah Connolly, mezzo-soprano
Philharmonia Orchestra, Peter Nardone, conductor
Friday 10th August 2012 at 7.30 p.m.
Edinburgh International Festival 2012 (Opening Concert)
Usher Hall, Edinburgh
Delius: A Mass of Life
Anna Christy, soprano, Pamela Helen Stephen, mezzo-soprano,
Robert Murray, tenor, Hanno Müller-Brachmann, bass baritone,
Edinburgh Festival Chorus, Royal Scottish National Orchestra,
Sir Andrew Davis, conductor
Booking opened on 24th March. Further details from: www.eif.co.uk
Saturday 22nd and Sunday 23rd September 2012
DELIUS SOCIETY STUDY WEEKEND (An International Symposium)
British Library, 96 Euston Road, London NW1 2DB
(Adjacent to King’s Cross and St. Pancras Stations which are served by
National Rail, First Capital Connect and London Underground)
A two-day event consisting of talks, live music and films with an
international panel of Delius authorities
The cost, including refreshments, will be £20 per day. The event, which
will be open to the public, will be administered by the British Library.
Please make a diary note now; further information will follow.
Monday 24th September 2012, 1.00 p.m.
Wigmore Hall, London, BBC lunchtime concert
Delius: Caprice and Elegy; Romance; ’Cello Sonata
with works by John Ireland: ’Cello Sonata, The Holy Boy
Julian Lloyd Webber, ’cello, John Lenehan, piano

185

DSJ 151 Spring 2012.indd 185

20/04/2012 13:42

Wednesday 17th October 2012 at 7.30 p.m.
The Lighthouse, Poole, Dorset
Delius: ’Cello Concerto
and works by Vaughan Williams: and Tchaikovsky; Symphony No. 4
Paul Watkins, ’cello,
Bournemouth Symphony Orchestra, Michael Francis, conductor
Wednesday 17th October 2012 at 7.30 p.m.
Chetham’s - Delius Celebration
Manchester Cathedral
Delius: Irmelin Prelude, Two Aquarelles, Paa Vidderne: Melodrama
and works by Grieg: Norwegian Dances
Chetham’s Sinfonia, Hallé Youth Orchestra
Thursday 18th October 2012 at 7.30 p.m.
Great Hall, Exeter University
Delius: ’Cello Concerto;
and works by Vaughan Williams: Fantasia on a Theme of Thomas Tallis and
Tchaikovsky: Symphony No. 4
Paul Watkins, ’cello
Bournemouth Symphony Orchestra, Michael Francis, conductor
Thursday 18th October 2012 at 7.30 p.m.
Chetham’s Delius Celebration
St. George’s Hall, Bradford
Delius: ’Cello Concerto, Florida Suite
and works by Grieg: Music from Peer Gynt with final Hymn –
with narrator
Raphael Wallfisch, ’cello
Chetham’s Symphony Orchestra, Stephen Threlfall, conductor
Friday 19th October 2012 at 7.30 p.m.
Chetham’s Delius Celebration
Royal Northern College of Music, Manchester
Delius: ’Cello Concerto, Florida Suite
and works by Grieg: Music from Peer Gynt with final Hymn –
with narrator
Raphael Wallfisch, ’cello
Chetham’s Symphony Orchestra, Stephen Threlfall, conductor
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Saturday 20th October 2012 at 5.30pm
Chetham’s Delius Celebration
Recital Hall, Chetham’s School of Music, Manchester
Delius: ’Cello Sonata, Romance, Caprice and Elegy
Raphael Wallfisch, ’cello, John York, piano
26th & 29th October and 1st & 4th November 2012
Wexford Opera Festival
Wexford Opera House, High Street, Wexford, Ireland
Delius: A Village Romeo and Juliet (New production)
E: info@wexfordopera.com
W: www.wexfordopera.com
Box Office: +353 53 912 2144 (booking opens 5th June 2012)
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