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DELIUS AND IDA GERHARDI
Evelin Gerhardi remembers

[On 10 July last year at Lionel Carley’s home in Sheepscombe,
the Editor had a long conversation with Evelin Gerhardi and her
sister Malve Steinweg on a visit to England from their home
town of Lüdenscheid. The discussion chiefly concerned
memories of their aunt, Ida Gerhardi, and Evelin’s visit to Grez in
1932 about which she had in 1976 contributed an article ‘My
reminiscences of Frederick and Jelka Delius at Grez-sur-Loing’
to The Delius Society Journal 52 pp. 4-9. To mark Evelin’s 80th
birthday this year, edited extracts of that conversation appear
below.]
Can we first establish your precise relationship to Ida?
Ida Gerhardi, who was born in the same year as Delius, in 1862, was our
father's sister; he had another sister, Lilli, who died in 1932. Ida was the
eldest of the three; their father died very early of a brain disorder, before Lilli
was born. He was a general practitioner.
What are your earliest memories of Ida?
When I was born she was still living in Paris. She fell ill in 1912 and
afterwards spent a lot of time in sanatoriums. Later her friends, Frank and
Bertha Stoop, took her to Egypt to cure her. Unfortunately it did her more
harm than good when they were caught in a sandstorm. My sister Malve was
born in 1912, when I was three years old, and Aunt Ida came to live with us
about a year later. I had certainly seen her before as she sometimes came
home to see her family and have a rest. My earliest memories are of her
living upstairs with her mother and Lilli, occasionally coming down to her
studio, and us being told, ‘Children, don’t be too loud, Aunt Ida is asleep!’
[Ida was then a little over 50.] For almost four years after she became ill she
was unable to work. In fact she didn’t paint again until the winter of 1916
when she portrayed our mother with our youngest sister in her arms. [This
sister went to live in Posen, now Poland, when she married, taking with her
that painting and several others. They all got lost there, including the fine
Busoni portrait, a photograph of which still exists.]
Aunt Ida had early art lessons in Detmold when her school teacher
recognised her talent for drawing and painting, but it was only later that she
made her way to Paris. In those days it was quite unusual - and by some
considered even daring - for a young woman to go unchaperoned to the easygoing French capital and paint. In Paris she worked very hard and was a close
friend and fellow art student of Jelka Rosen. They had already met as girls.
Jelka was six years younger and both families lived in Detmold. Ida studied
for one year at Munich before going to Paris in 1891; Jelka followed a little
later, possibly in 1895.
the house in Grez. There was a
It was Jelka’s mother who finally
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very funny story about it which Aunt Ida described in one of her letters. Mrs
Rosen had money and when Jelka realised that Delius would come to live in
Grez she wanted to buy this house. It was the property of a French marquis
who allowed Aunt Jelka to sit in the garden to paint - and that’s where she
painted the model, Marcelle. Ida also went to Grez and they both painted in
the garden. Then one day the marquis announced that he would have to sell
the house and that he must have the money in cash. So the two girls worked
hard on Jelka's mother to buy the house until she finally agreed. Mrs Rosen
took 35,000 francs with her to Grez and stayed in the inn, with the money
under her pillow that night. The next morning they went to buy the house,
and when she came to pay she found she had left the money under her
pillow. Someone rushed back and fortunately the money was still there!
When the house was bought both Jelka and Ida were very happy. Soon our
aunt wrote home that she had met Delius who played to them in the evenings
and that she had never heard such wonderful music. It was through her then
by speaking to conductors and musicians in Germany - Nikisch, Busoni,
Schuricht, Weisbach, Haym - that Delius became known there; they all
performed his music, Haym first of all. He fought gallantly against the
Elberfeld municipal council who thought him mad to have such music
performed in their concert hall. It was even suggested that Haym should be
dismissed from his post. But he soothed them by inviting them all to dinner
at his house and afterwards playing Delius’s music on the piano.
At the beginning of this century Ida Gerhardi became quite well-known
and received very good reviews, particularly for her portraits. While the
early ones are painted in rather subdued shades, she then went as the French
did for the ‘plain air’. All her later pictures are very light. Among others she
painted Christian Rohlfs and Karl-Ernst Osthaus, founder of the FolkwangMuseum in Hagen. Much later she portrayed another well-known personality
in Hagen, the pianist and piano teacher Heinz Schiingeler.
In her later years in Liidenscheid when she was unable to leave the house
she painted flowers brought to her by friends, and some still-lifes. She still
did portraits, but due to her failing physical strength they lacked the intensity
and brilliance of her earlier pictures. A favoured topic was the view from her
study window which she painted at various times of the year, in winter and in
summer. Aunt Ida worked until about 1925. She died two years later, leaving
one unfinished picture.

What are your earliest memories of Jelka ?
She was very present in our minds because Aunt Ida was often speaking
about her, and there were photographs of her in the house as well as her
portrait painted by our aunt in 1901. I don't remember, however, meeting
Aunt Jelka for the first time. I certainly saw her before I went to Grez,
perhaps in the early 1920s. She must have come to Liidenscheid alone once
or twice.
My sister Malve met Delius (he was her godfather) only once very briefly
on his way by train to Kassel (for a cure, about 1924). She went to Hagen to
see Delius and Jelka at the station. For her christening Delius gave her a gold
necklace with a red ruby in it which unfortunately is lost. For her
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confirmation she was given a silver jug formerly belonging to Aunt Jelka; it
has Jelka’s christening date engraved underneath and is still in Malve’s
possession.
The exact nature of the triangular relationship between Delius, Jelka and
Ida at Grez is not entirely clear. Did Ida ever marry?
She had many suitors but she wouldn’t marry. She may have loved Delius,
but she never got in Jelka’s way after realising that she had fallen for him.
Some authors suggest that the two ladies fought for Delius, but they never
did and they remained on good terms even when Delius and Ida became
estranged. Somehow or other Jelka kept up the correspondence with Ida
during those interim years. Moreover, in the early years of their
acquaintance, Ida and Delius always addressed each other as ‘Fraülein
Gerhardi’ (or ‘Liebe Freundin’) and ‘Herr Delius’ as can be seen from their
letters. It was only after they became reconciled in 1909/10 that they called
each other by their first names.
Did Ida withdraw from the circle?
She must have done so because she felt deeply hurt by Delius. In a letter to
Rodin she wrote that she never expected such a noble personality to say or
write something so nasty. Delius seemed to have been saying or writing ‘We
don’t need her any more’ for whatever reason. We don’t really know what it
was. In fact we never knew about it as there is no mention in her letters to

The house and church at Grez today [Photo: Brian Radford]

6

her family (although a number of her letters are missing). It happened after
Jelka and Delius were married in September 1903. In a letter to her family
Ida wrote: ‘Please congratulate Jelka on her wedding. She has deserved it.
She has done so much for Delius.’ It was a terrible shock for Ida to be cut off
from Grez and it affected her health badly. Ida painted her first picture of
Delius in 1897 and another one in 1903. Then in 1912 both she and Jelka
portrayed Delius at the same time, just before Ida became ill. [All four
portraits can be found reproduced in colour in Delius: A Life in Pictures.]
None of Aunt Ida’s pictures were at Grez.
You have written elsewhere fairly extensively about your visit to Grez in
1932. When you read Mark Twain to Delius, did you read the English
version?
Yes, I always read in English. I had been to the United States before and
acquired an American accent. Delius always rebuked me for that, so I tried to
put on an English accent. I read The Innocents Ahroad, The Good
Companions by Priestley, The Broome Stages by Clemence Dane - about a
family who were actors moving from place to place – and (in English) the
memories of a Frenchman, Georges Paleologue. Also I started reading The
Fountain by Charles Morgan, but soon Delius said, ‘Oh no, that's boring.’ I
read a couple of other books, but I can’t remember which now. Those I’ve
mentioned remain foremost in my memory.
For what length of time were you reading to Delius, or did you just read
until he had had enough?
I started, for instance, at 11 a.m. and continued until one o’clock when we
had lunch. In the afternoon I read to him again. On rare occasions there were
visitors in the afternoon. I had not been staying long in Grez when Heinz
Simon came for a short visit. He was the owner of the Frankfurter Zeitung,
one of the foremost newspapers in Germany. Another time there was a friend
with whom Delius exchanged happy memories of by-gone days and they
laughed a great deal. I have a very distinct memory of Balfour Gardiner who
came for a short stay, and, of course, of Cecily Arnold and her husband Eric
Johnson. She had come particularly to sing to Delius a number of his songs
and I accompanied her. Last but not least I saw Beecham in Grez, but much
later in January 1935. Malve and I had gone to see Aunt Jelka and one
afternoon Beecham came to tea. Malve was allowed to open the door for
him. We stayed with Aunt Jelka and her guest for a little while and then
withdrew quietly. I greatly admired Beecham's suit. It looked like velvet; I
had never before seen such wonderful material.
Did you see James Gunn at Grez ?
Yes. I was still there when he came to do his portrait of Delius, and shortly
before I left in September Eric Fenby came and I met him for the first time. I
didn't meet him again until 1975 in London.
Who else was in the house while you were there?
First of all there was the cook Madame Grespier who lived in the village.
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The house today as seen from the garden

[Photo: Brian Radford]

She was a short and very energetic person, a fine cook. Then there was the
young German maid, Hildegard, and the male nurse, Hubert Thieves (he
called himself Bert). In the beginning he was very nice and reliable. Later he
became rather strange; it appears that he was taking drugs. About two years
ago, a cousin of his - a lady I have known since school days - told me that he
was one of the first persons to be killed by a bomb on Cologne. Finally, there
was the chauffeur, Andre, who also lived in the village. He drove the car
when Aunt Jelka and I went to market in Fontainebleau, usually once a
week. Sometimes
let me drive the car.
What was meal-time like?
Breakfast was taken upstairs to Delius and Jelka. I had breakfast alone in the
dining-room. Lunch and supper were taken in the dining-room. We were
seated round the large table, Delius in his wheel-chair, Jelka across from
him, I was at one side and Hubert Thieves next to Delius to feed him. There
was never much conversation at meal-times. Sometimes there was a rather
tense atmosphere, probably when Delius was in pain.
Was he critical about the food?
No, it was cooked to his liking in the French way. I didn't like it myself so
much at first, but after a while I got used to it and later on enjoyed it.
Were you always aware of his being in pain?
When Delius was downstairs he usually seemed free from pain or at least not
to be suffering greatly. Sometimes, however, he was plagued by bad
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headaches and then asked Jelka to rub his head slowly. Evidently the soft
massage eased the pain. Once when Jelka was away I tried to rub Delius's
head and when he said, ‘It’s all right’, I felt very proud! Quite often he
suffered from pains at night and was unable to sleep. Then Aunt Jelka would
have to read to him for some time. Listening in to a concert of his own music
on the radio gave him pleasure and seemed to divert him from his pains. I
remember a nice incident one evening when we were listening in to a live
broadcast from Frankfurt. We heard the musicians tuning and the murmuring
of the audience, when all of a sudden there was a voice saying: ‘Guten
Abend, Delius’. That was Heinz Simon speaking into the microphone. Delius
was very pleased.
Did you attend any Delius performances at that time?
No, I didn’t. I was away when A Mass of Life was performed in Hagen with
Weisbach conducting. Malve attended the concert in the company of our
father and our Aunt Lilli.
Have you been back to Grez since?
No, never. I prefer to remember the house and, above all, the garden as they
were when I stayed with Aunt Jelka and Delius.

Jelka Delius on the bank of the River Loing at the end of the garden at Grez
[Photo from the collection of Geoffrey Hoare]
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DELIUS SOCIETY MEETINGS
DELIUS AT THE PIANO

On 28 October 1988 members had excellent value in what one might
describe as ‘two meetings for the price of one’. Robert Threlfall, who on
previous occasions has given us many fine recitals and talks, chose for the
first half of the evening to talk about ‘Delius at the piano’. As Robert pointed
out in his introduction, the complete ‘official’ published piano works of
Delius can be played within 10 or 12 minutes. But it was not solely with
those works that his talk was concerned.
Delius, like Wagner, composed at the piano; indeed it seems from the way
he took steps to obtain one when staying in a place for any length of time
that he could hardly compose without that instrument. Robert played a
handful of examples of other composers’ music to illustrate various aspects
of piano sound or texture, from Liszt, Scriabin, Beethoven and Chopin. His
next group of examples came from Delius works in which the piano is not a
solo instrument, from the slow movement of the early Violin Sonata, extracts
from the accompaniment to certain songs, and from part of the First Violin
Sonata, each in different ways showing Delius's feel for the piano.
He then turned to ‘complete’ works, beginning with his own arrangement
of the Caprice from Caprice and Elegy. Next we heard the earliest of the
extant piano pieces, bearing a date June 10 1885 and a title Pensees
melodieuses no 2, number one not having survived. The Dance for
harpsichord was followed by another of Robert's own arrangements, of
Dance Rhapsody No 2, a masterly transcription brought off with great
panache. With the Mazurka, Waltz and Toccata from Five Piano Pieces and
the Second Prelude he returned to original Delius piano compositions before
rounding off the programme with two more of his own arrangements, the
Plantation Dance and Nocturne, both from the Florida Suite.
In the second half of the evening, Robert gave a ‘Progress report on the
Collected Edition’. He began with a brief outline of the setting up of the
Delius Trust with its aim (in addition to supporting performances and
recordings) of publishing the complete works under Beecham’s editing.
Robert stressed that, contrary to a general misconception, Beecham’s editing
consisted almost entirely of dynamics. One had heard quite a lot about the
famous Beecham blue pencil markings in the scores, but members were no
doubt amazed to see the extent of these markings when the score and
orchestral parts of A song before sunrise were circulated for our close
inspection. No wonder, then, that in Beecham’s hands a work took on a
different dimension.
Beecham initiated the Collected Edition in the 1950s with five volumes
that appeared against some odds: the Trust was then short of money,
publishers were not always co-operative, and the music was copyright. More
recently it was decided by the Trust that the completion of this project should
be given top priority. The audience was treated to a fascinating insight into
not just the problems of editing but also the process of engraving a score.
The Magic Fountain, Robert explained, is the most difficult of all the Delius
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manuscripts to produce, due in some measure to the fact that Delius wrote
the manuscript hurriedly, with the positioning and transposing of several
instruments differing from standard form, and necessitating such complex
instructions to the engraver as: ‘Put the oboes above the clarinents, put the
bass clarinet in the treble clef, put the sarrusophone up an octave, transfer the
E flat and E horns into F, and if the trumpets aren’t in C put them in C’!
By the end of the evening one was left with amazement and admiration at
the sheer quantity of work that has gone into the production of the Collected
Edition now not far from completion. As Lionel Carley remarked in his vote
of thanks, few people realise the enormity of the task that has occupied
Robert for many years, and after a most illuminating and instructive evening
members will no doubt look at the scores in a new light.

THROUGH NORWAY IN DELIUS’S FOOTSTEPS

Roger Buckley's talk at the BMIC on 1 December 1988 was a most
impressive visual display with two projectors and screens illustrating a
bicycle tour that he and his brother had made in the summer of the previous
year, following the route of Delius's 1887 Norwegian holiday. The diary of
this centenary retracing appeared, illustrated, in Journals 99 and 100.
(Delius's own 1887 holiday diary forms Appendix III in Lionel Carley’s
Delius: A Life in Letters Volume One.) An extra item of considerable interest
during the evening was a performance by Robert Threlfall of Delius's
Norwegian folk pieces noted down during that holiday in a performing
version made by Robert himself.

‘PLEASE, NO DELIUS!’

Harry Legge was the entertaining speaker at our BMIC meeting on 10
January. A former viola player in Beecham’s Royal Philharmonic Orchestra
and now the conductor of the Rehearsal Orchestra, Mr Legge chose as the
title of his talk ‘Please, no Delius!’ and had some forthright comments to
make about conductors, critics and music in general. His first encounters
with the music of Delius, he explained, had been at the Royal College of
Music, and the first work of Delius he played was The first cuckoo under
Rudolph Dolmetsch whom Mr Legge described as the most talented of the
Dolmetsch family, sadly killed in the war. While at the College, he was also
introduced by an enlightened teacher to the Third Violin Sonata. He went on
to relate an interesting story of how Duke Ellington on a visit to England was
urged to listen to some Delius records and became so absorbed by the music
that he was three-quarters of an hour late for his Palladium concert! Mr
Legge suggested that Delius has had a noticeable effect on popular music of
the thirties and that many an arranger listened to his music.
In 1950 he joined Beecham's Royal Philharmonic Orchestra for their three
months' American tour, crossing the Atlantic on board the Queen Mary. On
the tour Beecham invited his leader, David McCallum, to play the Delius
Violin Concerto, a performance of which Mr Legge spoke most highly. He
had memories, too, of Beecham putting on Irmelin at Oxford during a lovely
May week in 1953. 'Nobody came! .. It was lovely music. I remember
various things about it. The first was the six hours we spent rehearsing it
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without the singers to see if the notes were right. I can assure you, with due
deference to Delius, that if you want a really boring and depressing day,
spend it reading through an opera of DeIius without the singers! When we
got the singers it was quite a different thing. In the middle there is the love
scene which lasts half an hour. We were fascinated. The man started at one
side of the stage, the girl started on the other side and it took them half an
hour to meet in the middle!' There was also the occasion during that
production when Beecham fell on the hotel stairs and couldn't conduct so his
producer Dennis Arundell took his place.
Mr Legge spoke warmly of Kempe's taking over the Delius Centenary
Festival concerts after Beecham's death and how well he always brought off
Eventyr. He remembered also an open-air performance of Appalachia at
Athens under Kempe.
He played recordings of very commendable performances of The Walk to
the Paradise Garden and Paris with his Rehearsal Orchestra, consisting of
amateurs and students who meet for a day only. Yet Delius, curiously, is one
of the very few composers that some of these players (who have a choice in
the selection of works) would apparently prefer not to perform, hence the
title of the talk.
After the interval Harry Legge answered questions and had a few amusing
and even provocative statements to make, including a story about a
renowned conductor recently deceased doing Ein H eldenlehen at the
Edinburgh Festival. Mr Legge was sitting with the music critic of a leading
London paper and when it was over they agreed that the performance had
been impeccable - but incredibly boring. However, the review in the next
morning's paper painted a very different picture ! A lively evening ended
with part of a recording of Kempe conducting Sea Drift.

THE DELIUS-WARLOCK PIANO TRANSCRIPTIONS
On 22 March at the BMIC a joint meeting was held of the Delius and
Warlock Societies under the combined chairmanship of Fred Tomlinson,
Chairman of the Warlock Society, who introduced the various items
performed by members, and Lionel Carley, who provided a linking
commentary of extracts from the DeIius correspondence.
We first heard Heseltine's piano duet arrangement of A song before
sunrise played by Felix Aprahamian and Malcolm Rudland. This was
followed by Summer night on the river, also for piano duet, played by Fred
Tomlinson and Anthony Ingle. Carole Rosen, accompanied by Roy Howat,
offered in each half of the programme a group of songs, the first comprising
Delius's Sweet Venevil, To daffodils, So white, so soft, so sweet is she, and In
the Seraglio garden. Robert Threlfall then played Heseltine's piano solo
arrangement of In a summer garden, prefacing his performance with a few
comments on the history of this particular transcription. The manuscript had
been in the possession of Evlyn Howard-Jones and was eventually purchased
by the Delius Trust and published by Thames Publishing in their British
Heritage Series: 1.
The second half of the evening opened with David Cox and Anthony Ingle
playing Heseltine's piano duet arrangement of On hearing the first cuckoo in
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spring. (A piano solo arrangement by Heseltine of the same work is available
in the Thames edition mentioned above, its manuscript having a history
similar to that of its companion in that volume, In a summer garden.) David
Cox then offered some thoughts on Delius and Heseltine, and he and
Malcolm Rudland illustrated what Heseltine described as ‘perhaps the most
intense and exalted moment in all Delius's music’, the penultimate variation
for solo violin and strings in Dance Rhapsody No 1, in a transcription
specially made by David Cox. Carole Rosen then sang a group of Warlock
songs: I have a garden, The bayley berith the bell away and My little sweet
darling.
At this stage variety to the proceedings was added by the auctioning of
two copies of Fred Tomlinson’s long out-of-print Warlock and Delius
(Thames Publishing, 1976) which he kindly offered, suggesting that the
proceeds go to the Delius and Warlock Societies. After ably conducting the
auction, Felix Aprahamian then spoke of the brief occasions when he saw
Heseltine, shortly before his death. There could have been no more fitting
ending to the evening than a performance of the Serenade: to Frederick
Delius on his sixtieth birthday in Fred Tomlinson’s piano duet arrangement.
Malcolm Rudland, Secretary of the Warlock Society, drew our attention
to 36 sketches by Ernest Procter he had recently come across in the National
Portrait Gallery which include Delius and Warlock sitting together at the
1929 Delius Festival. Reproductions are apparently not available for sale, but
the sketches may be inspected on request.
The format for this meeting is clearly one well worth exploring again,
whether with further Heseltine transcriptions, with others by Grainger, or
with even more rarely heard versions such as Benjamin Dale's piano duet
arrangement of Eventyr. There is much to be gained from joint meetings with
other similarly interested societies, and our thanks go to the Warlock Society
for sharing in such a rewarding evening.

A SINGER’S LIFE

On 25 April we were privileged to have as our guest speaker at the BMIC the
distinguished baritone Roy Henderson. He had been the subject of Journal
92 which included an extensive interview with him as well as a full survey of
his Delius performances. Now in his 91 st year, he retired from the concert
platform many years ago and indeed no longer teaches. His name is however
familiar as the foremost Zarathustra of his day in performances of A Mass of
Life, and so it was a great pleasure to hear him speak on ‘A singer’s life’ as
he chose to call his talk. Amongst the audience we were also delighted to
welcome another distinguished singer (and former pupil of Mr Henderson),
the contralto Pamela Bowden who came with a student of hers, thus with the
speaker embracing three generations of teacher and pupil.
Roy Henderson greatly impressed the gathered company by standing for
an hour and, without notes and indeed without any hesitation over names and
dates, giving a fascinating account of his life in music. A fellow pupil of his
at school in Nottingham had been Albert Ball, the famous World War I pilot
decorated with the Victoria Cross. Roy Henderson’s first real solo

13

performance was as the First Malefactor in Stainer’s Crucifixion. For his war
service he joined the Artists’ Rifles amongst whose number were such great
singers of the day as Percy Heming (the Dark Fiddler in Beecham’s 1920
Village Romeo) and Charles Mott, perhaps best remembered today for his
acoustic recordings with Elgar of The Starlight Express and Fringes of the
Fleet. Charles Mott, like Albert Ball, was a casualty of the Great War. After
leaving the army Roy Henderson entered the Royal Academy of Music
where he was fortunate in having Thomas Meux as his professor of singing.
An early important engagement came from Henry Coward for the Sheffield
Choral Union, and Roy Henderson drew an amusing picture of himself as a
slim young figure dwarfed by an enormous tenor on his left and Florence
Austral ‘at her biggest’ on his right. As a relative in the audience put it:
‘Whenever they took a breath, you were blotted completely out!’
The year 1925 provided him with his most momentous engagement, to
take on the leading role in A Mass of Life at about three weeks' notice. He
was singing in Manchester when a telegram came from Ibbs & Tillett, and
fortunately Manchester Library had a score of the Mass which he borrowed
and took with him everywhere. He had much help from the conductor, Paul
Klenau, and at the last rehearsals he found he could sing without the music,
so at the concert he went on without a copy, something that was then hardly
ever done. It was that performance which established his career. Fairly soon
he was singing Donner in Das Rheingold at Covent Garden. There were
broadcasts and recordings, and when he was invited to record for Decca he
agreed on the condition that he could do Sea Drift. [It is good news that,
since this Society meeting, Decca have honoured Mr Henderson with the
presentation of a transfer of his 1929 Sea Drift recording, together with a
copy of the score in the Collected Edition to commemorate RAM,Decca’s
sixty
years of classical recording.]
There came further invitations, to train the Nottingham Sacred Harmonic
Choir for Hamilton Harty, and later on to conduct the Huddersfield Glee and
Madrigal Society, but his most enjoyable period were the years at
Glyndebourne up to the outbreak of the Second World War, working with
Fritz Busch and Carl Ebert. During the war he became involved in the
National Gallery concerts, and there was some work with ENSA. In 1942,
while teaching at the RAM, he was appointed conductor of the Bournemouth
Municipal Choir, and it was at about the same time that Kathleen Ferrier
became a pupil of his and he did much to shape her career, tragically short
though it was to be.
In the second half of the evening questions from the audience were
punctuated with a number of historic recordings to illustrate aspects of an
outstanding career. With his dry sense of humour and a talent for mimicry,
Roy Henderson proved himself a most amusing raconteur with a store of
anecdotes that by the end of the evening had been far from exhausted.
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DELIUS SOCIETY 1989 AGM
Mary Ward House 8th July
As had been agreed at last year’s AGM, instead of the traditional evening
annual dinner, members met this year at the Bloomsbury Crest Hotel for a
midday luncheon before adjourning to Mary Ward House for the AGM. This
arrangement seemed very agreeable to those attending who enjoyed an
excellent carvery meal during which a card of greetings from the President
was circulated.
35 members attended the AGM. At the outset Lyndon Jenkins read a letter
from Roy Price, who was unable to be present, in which he expressed his
sadness at the death of Gilbert Parfitt: 'He was a sterling worker for the
Society over many years and will be greatly missed. Both Estelle and Gilbert
were enormously kind and helpful to me. Quite simply they are impossible to
replace,' sentiments that members will surely echo. The Chairman, Rodney
Meadows, reinforced the debt that the Society owed Gilbert.
After the alarm caused by the previous year's Financial Statement, the
Treasurer was able this year to present a far more satisfactory picture, with
many of the problems of lapsed memberships and subscriptions resolved.
The deficit (due largely to outstanding subscriptions) had now been turned
into a surplus of £900. The intake of new members over the year had
approximately balanced the losses, with the membership standing at 395
(267 UK and 88 overseas, with 40 library subscribers). It was encouraging
that 122 UK members had covenanted their subscriptions, and others are
urged to follow suit. The Treasurer, on behalf of the Society, then expressed
his thanks to the Delius Trust for their annual grant of £1000. The proposal
that the subscription (which amazingly had remained at £8 since 1983) be
increased to £ 10 was then passed without dissent. (For existing members this
will take effect from 1st April 1990, £ 10 being the rate for both full
membership and institutions, with a lower rate of £8 for students; the US
subscription also rises pro rata to $21, and to £ 12 for members in Africa,
Australasia and the Far East. A major factor in setting the subscription rate is
of course the unit cost of printing and posting the Journal, and from now on
the committee will be keeping a close watch to see that subscriptions at least
cover this basic cost.)
The existing committee members were re-elected, with the addition of a
new officer, Jonathan Maddox, to whom congratulations were also offered
on his recent marriage. The Chairman then outlined a proposed change
within the committee: on top of successfully launching the covenanting of
subscriptions, the work load outside Society business on our Treasurer, Peter
Lyons, had been particularly heavy in the past two years, and so, to facilitate
the functioning of the committee, it was agreed that the Vice Chairman and
Treasurer would exchange offices (please note alterations and address on
page one).
Brief reports on the activities of the Midlands and West of England
Branches were heard, and Robert Threlfall then read out a report from the
Philadelphia Branch whose membership has remained fairly constant in the
region of 75-80. Their past year had begun in September with a
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Shakespearean Musicale of English music. But the chief event (fully
reported in Journal 100) was the performance of Eventyr given by the
Philadelphia Orchestra and conducted by honorary life member of the
Branch, William Smith. On Delius's birthday a programme of Delius films
was offered, and three further meetings incl uded a concert to mark the
centenary of Ella Grainger. One disquieting note offered by Chairman Bill
Marsh was the lack of support given to their public concerts. Frank Lieber,
whom we were pleased to have as our luncheon guest, was present to
summarise the activities of the Delius Association of Florida from his
standpoint as member of the 1991 Board of Directors. Next year's
Jacksonville Festival will not, he said, be on the scale initially intended but a
modest three-day event instead, with a performance of a larger work being
deferred until the following year.
Diane Eastwood announced the current balance of the Estelle Palmley
Fund which stood at £ 1772, including a £300 donation from Gilbert Parfitt
and another anonymous donation of £100. Another £100 had previously
come from our artist member, George Manchester, from the proceeds of a
sale of some of his paintings. He also brought more paintings to the meeting
for the same purpose. In keeping with its principal aims, the Fund had
financed Tasmin Little's recital at last year’s Cambridge week-end.
Programme Secretary Brian Radford reflected on the meetings of the past
year and outlined the programme ahead, details of which are to be found in
Forthcoming Events. Lyndon Jenkins gave details of some forthcoming
record releases, including the Florida Suite and Paris with Richard Hickox
conducting the Bournemouth Symphony Orchestra, and a re-issue of a
number of Sir Charles Groves's recordings: Lebenstanz, Dance Rhapsody No
1, North Country Sketches, Eventyr and Song of Summer.
Looking ahead to future AGMs, the venue for 1990 will be Scarborough,
on the week-end of May 19-20. (A package deal is being arranged in the
region of £55 to include a buffet lunch and dinner on Saturday, and breakfast
and a traditional lunch on Sunday. Full details will be forthcoming.) It is
expected that for the 1991 AGM the Society will return once again to
Cambridge. This proposal was greeted with much approval from the floor of
the meeting.
During the break for tea considerable excitement was geuerated by the
auction of a 1929 postcard from Delius (in Jelka's handwriting) which had
been offered by and auctioned in aid of the Thanet Phobic Group. It went for
£100, and the charity's District Organiser has since expressed her thanks to
all concerned. The afternoon concluded with a quiz administered by the
Chairman that taxed even the most knowledgeable of musical brains with
forays into the remotest corners of the musical repertoire. Derek Cox saw
fair play between the ‘teams’ of the committee, the audience and the quizmaster, and out of the melée Diane Eastwood managed miraculously to keep
a score! It was a challenging if occasionally frustrating ending to the day's
proceedings.

TO ALL UK MEMBERS

IMPORTANT!

Please read the note from the Treasurer enclosed with this issue.
Thank you.
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CONCERT REPORTS
A RARE PERFORMANCE - DELIUS’S REQUIEM
Delius's magnificent choral work was given a memorable performance at
the beautiful but chilly parish church at Saffron Walden on 13 November, as
part of a concert to mark the 70th anniversary of the end of World War 1.
The considerable problem of programming the Delius Requiem was solved
to great effect by placing it between the Barber Adagio for Strings and the
Brahms Ein Deutsches Requiem, neither of the choral works conforming to
any particular religion. The amateur choir and orchestra, the Saffron Wa1den
Choral Society and the Walden Sinfonia, coped well with the enormous
demands made by Delius, and the only real problem was the size of the choir
- really too small for either work, particularly the Delius where the choral
writing is almost entirely in eight parts. The great and thrilling choral
outbursts in the last part were simply drowned by the orchestra. But for the
most part the performance was entirely successful, and the greatness of the
work was overwhelmingly apparent. Both soloists, professionals, were
regrettably flawed, Michael Howorth singing with great power but suspect
pitch, and Tracey Chadwell's voice not without a slight wobble. But both put
their backs into it and the audience responded with warm applause. Despite
the inappropriateness of a sacred edifice for the Delius, it came over well in
the acoustics of a large church, the timpani producing a terrifying thunder at
fig.9.
The much larger Brahms could have done with a little more rehearsal as
there was a feeling that the orchestra were sight-reading at times, but here
was a perfectly adequate amateur performance. Again a larger choir was
needed to give sections such as ‘Denn alles Fleisch es ist wie Gras’ the
necessary weight.

SAKUNTALA AND A LATE LARK AT CHIPPING NORTON

Delius's early orchestral song Sakuntala received its first performance at
York in 1987 ninety-eight years after its composition at Croissy late in 1889.
The small audience at Chipping Norton on 6 November were thus treated to
the second perfonnance, given by the North Oxfordshire Scratch Orchestra
under Raymond Head, with tenor lan Barratt. This ensemble comes together
three or four times each year and, as its name suggests, practise each piece
from scratch on the day of the concert. This, and the fact that a first (or rare)
performance is included in each programme, might lead one to expect
disaster. Far from the case on this occasion.
After warming up with Beethoven’s Leonora No 2 Overture, Mr Head
introduced Sakuntala, explaining how the text has its origin in an ancient
Sanskrit play which was the inspiration of a certain amount of artistic
activity in the late 19th century. Delius’s song is, like some of his other
settings, a ‘second’ translation, the German words coming from a Danish
poem by Holger Drachmann. One must make generous allowance for the
playing, but Mr Barratt sang beautifully and Sakuntala emerged as a fine
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piece. The orchestration was typical of the maturing Delius, with some
skilful and memorable writing for flute and horns. With the appearance of
this work in the Collected Edition, the writer awaits with impatience
professional performances and a recording.
Skilfully programmed, A Late Lark was given after Sakuntala, the choice
being particularly appropriate as both pieces are unusual for Delius in that a
tenor voice is used rather than a baritone. The performance, although not
without good moments, was rather less successful and the all-important oboe
soloist was disappointing. Things went very wrong at the end, and the soloist
was forced to omit the penultimate and most beautiful line of Henley's
poem! The concert ended with a lively performance of Milhaud's delightful
Suite provencale.
Jonathan Maddox

DELIUS AND THE 1989 NOTTINGHAM FESTIVAL
Sir Thomas Beecham is on record as having offended Arnold Bax by stating,
after conducting an all-British programme, 'Well gentlemen, I think we have
successfully paved the way this afternoon for another quarter of a century of
German music!' Fortunately he was wrong, and one hopes the same will
apply to those who lacked sanguinity when they read the programme for the
1989 Nottingham Festival. Under the theme Hope and Glory?, subtitled
British Art 1880-1915, and based around a fine exhibition of British
Impressionism at the Castle Museum, it contained a positive cornucopia of
the type of music that appeals to members of the Society; so much so,
indeed, that Midlands Branch members were wont to refer to their ‘daily
dose of Delius’, and the question ‘Will you be able to make it tomorrow?’
became more of an earnest entreaty than a casual enquiry.
The backbone of the Festival consisted of three visits to Nottingham
within eight days by the BBC Symphony Orchestra in which they played
Elgar's two Symphonies and Violin Concerto, Stanford's Piano Concerto No
2, Vaughan Williams’ Norfolk Rhapsody and On Wenlock Edge, and Brigg
Fair and Sea Drift by Delius. A generous ticket deal offered all three
concerts for the price of two; an even more generous one, as I discovered
quite by chance, offered all seats at £ 1.50 on the evening of the performance.
(Perhaps that is why provincial music festivals lose money.)
On the first Wednesday I took my family behind a steam-engine to
Scarborough, where we had coffee with Eric and Rowena Fenby, so I hope I
may be forgiven for missing that concert. Dick Kitching tells me that
Andrew Davis gave a superb performance of Elgar’s Symphony No 1. The
Stanford Piano Concerto was well and sympathetically played by John
Bingham, but although mellifluous, was lacking in character and left no
lasting impression. On Saturday 3 June Sir Charles Groves took over the
baton when the main item of interest was Sea Drift, with Brain Rayner Cook
as soloist. I believe it was Gordon Clinton who told us that ‘know your
score’ was the paradigm for Delius’s choral works, and I am afraid Mr
Rayner Cook sang down into his score so that much was lost in the dress
circle. The broadcast came over much better balanced, but the feeling of
strain, leading at times to faulty intonation, was still there. I note, though,
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that the original Festival programme billed Neil Howlett as the soloist, so
perhaps Brian Rayner Cook stood in at short notice (although his name was
printed in the programme of the night). Afterwards Ernst Kovacic gave a
very good account of the Elgar Violin Concerto.
Concerts on Monday evenings never feel quite right, and I was unable to
get to Julian Lloyd Webber’s recital on Monday 5 June. Dick Kitching did,
and he tells me that the programme was a typically interesting and
enterprising one comprising the Debussy Sonata, Bridge’s Elegy, the Delius
Sonata, Faures Elegy and Rachmaninovs Sonata in G minor. Lloyd Webber
has frequently demonstrated his sympathy for the Delius work and played it
with his usual feel for the line and the ebb and flow of the music.
At the Castle Museum the following evening we heard the Delius Quartet
played by the Coull String Quartet, followed by Vaughan Williams’ 1st
Quartet and then that of Ravel. It was a hot night and the seats were
uncomfortable; slightly so in the Delius, considerably in the VW, but not at
all in the Ravel. At the risk of being accused of talking through
hat
[seat? – Ed.], I would say this speaks volumes, not only for the
performances, but also about the compositions.
Andrew Davis returned for the third orchestral concert on Wednesday 7
June which opened with Brigg Fair. This was an unorthodox perfonnance in
which each variation was treated as a solo melody with accompaniment
rather than as vertical harmony. This did not appeal to me greatly, and the
interludes certainly lost because of it. But I have to admit that the audience
did not shuffle its feet (as Sir Charles Groves told us it so often does when
Delius is played), and despite this being the first item of the programme.
Anthony Rolfe-Johnson followed with the orchestral On Wenlock Edge. and
the evening concluded with a satisfying account of Elgar’s Second
Symphony.
The concert was preceded by a free screening of the television films Do
not forget me quite, a biography of Ivor Gurney, and The other Housmans,
concerned mainly with Laurence and Clemence, brother and sister
respectively of A.E. The relevance of Gurney was to the next Coull Quartet
recital, on Wednesday 14 June, when they were joined by Martyn Hill for a
performance of the very interesting Ludlow and Teme. He also gave On
Wen lock Edge in its original version: an interesting comparison, and by
general acclaim the more successful version.
I must not overlook a song recital by Rachel Sherry (soprano) and David
Kirby-Ashmore (baritone) with Kathron Sturrock (piano) at the Castle Gate
Congregational Centre (where Roy Henderson’s father was Minister all those
years ago) on Friday 9 June. Delius was represented by La lune blanche
(very good) and Twilight fancies (less successful because the otherwise
excellent pianist had not caught the idiom). There were also songs by
Warlock, Ireland, Quilter and Vaughan Williams.
What have I forgotten? – Ken Russell’s Elgar and Delius films, together
with a personal appearance, although not on the same night. As for the
listeners, members from as far afield as Little Wenlock attended regularly.
Now our ears are full, our pockets are empty, and we earnestly hope that a
similar venture may occur another year.
C.W.R.
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OLD OR NEW GROVE?
by Lionel Carley
The Editor’s note on page 7 of the Spring issue number 96 of the Delius
Society Journal refers to current variations in the spelling of the name of
Delius’s Florida grove. Robert Threlfall and I first used the form 'Solana' in
the Delius and America exhibition catalogue which we prepared for the
Camden Festival and the Delius Society as long ago as 1972. This was
simply because I had been unable to find any real basis - prior to Philip
Heseltine’s 1923 biography of the composer for the ‘Solano’ usage. All bar
one of the surviving documents in which the grove is actually named give a
form ending in ‘a’.It may perhaps help to determine future usage by setting
out the evidence.
The earliest pointer to the original spelling is to be found in the names that
figure among those who first held title to this particular tract of land, for we
know of a deed which is cited on an existing list as ‘Bartolome Solana to
Mathew Solana & William Travers to Mathew Solana’. I am not aware of the
original date of this deed, but Professor William Randel has identified
Mathew, or Matthew, Solana as a member of the Secession Commission just
before the Civil War. A second deed is listed on this same document under
the heading: ‘Mathew Solana to Wilson & Cronell’. No letters survive from
the period of Delius's first sojourn on the grove, but during his second visit
he was in receipt of a letter, now in the Delius Trust Archive, from a
company in Havana, Cuba; dated 26 February 1897, it was addressed to him
at ‘Solana Grove’. After this the evidence for ‘Solana’ gradually builds up as
we follow Delius’s efforts to set the grove on a sound financial footing: 'In
February 1898 Mr Robert Starke takes over the independent management of
the farm, ‘Solana Grove’ – this in Delius’s own copy of an agreement signed
by himself and Starke, in Paris and Detmold respectively, in January 1898.
The form ‘Solana’ in fact appears twice in this document. In Berlin on 6
January 1901, De1ius signed and approved another contract, in which he is
described as ‘owner of the “Solanna” plantation Picolata St Johns County
Florida’; some two months later his partners in the deaL Paul Nicolas and
Adolf Frohlke, wrote a letter to him, heading it ‘Solana Grove’, the form
Nicolas was to use again in a letter to Ida Gerhardi at the end of April. Next
we have a letter written on the notepaper of the Windsor Hotel, Jacksonville,
in which Paul Schulz describes to Ida Gerhardi in March 1902 conditions in
the Picolata area, referring to ‘Solana Grove’ by name three times. Moving
on to 1907, Julius Delius's executors, writing from Bradford on 15 May,
confirmed to Julius’s son that ‘the Solana Orange Grove at Jacksonville’ had
been ‘given and transferred’ to him in his father’s lifetime. And as late as
September 1939, the search by Mrs Henry L Richmond to relocate Delius’s
‘lost’ grove was rewarded when she heard from her St Augustine surveyors.
‘All of the “Solana Grove” portion of the property’, they wrote, ‘is contained
within U.S. Lot 8 of Section 22 ... we are also quite sure that the house is
the one occupied by Mr Delius while he lived at Solana Grove.’
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The only exception we have to this general usage comes in a letter to Ida
Gerhardi on 24 July 1899, from Willy Peters in Wisconsin, regretting that he
had not stayed on at Solano Grove. Yet Peters was to contradict himself,
orthographically at least, in a letter penned just over two weeks later, in
which he asks for a second chance at Solana Grove.
The question, then, is why did Delius call the hero of The Magic Fountain
Solano? The simple answer is that he didn’t, originally. Both in the
autograph MS of the full score and in Florent Schmitt’s piano score of the
work, Delius wrote Solana throughout. Only later did the composer amend
the name to Solano in both MSS (though still not entirely consistently),
perhaps because Solana had a feminine ring to it. Much later still Heseltine
would have examined the score and probably assumed that Delius had taken
the name of his hero from that of the grove. It is more than likely, too, that he
had seen no written form of Delius’s Florida address, relying on oral
information gleaned over the years in London and at Grez. ‘Solano’, then, it
became in his book, and ‘Solano’ it has remained until fairly recently in the
Delius literature.
However, just as surely as Delius’s land was called Solana Grove in his
own lifetime, so is the plantation called Solano Grove today. Three years
ago, in the course of a long discussion with Jeff Driggers and Robert Sandlin
of the Delius Association of Florida, Mrs Vera McFarland confirmed that the
land which her family has owned since the mid-1930s has for as long as she
remembers only been known as Solano Grove. And it is there that the matter
rests.
Delius’s foreman, E Albert Anderson, does not actually name the grove in
the three letters he wrote to Delius that have survived. But as a matter
(perhaps) of current interest I quote verbatim from a letter headed ‘Picolata
Fla. Dec. 16th 1896’: ‘Mary Furgison have been here, and seem to want to
take possion. of things and have been tanalizing me for quite a while. I do
not care to be bothed by Mary’ [sic]. His letter goes on to list various items
of furniture still in Delius’s house. Who, I wonder, was this Mary
(presumably Ferguson?), and by what title should she have sought to ‘take
possession of things’ that were, one assumes, in the house at the time?
Perhaps even more intriguingly, who was ‘the quadroon girl Chloë’,
described much later as the ‘lost love’ of Delius’s youth and as the object of
the composer’s search in the Florida swamps in 1897? Clearly Solana Grove
still has secrets to yield up to us.
cf, ‘Delius and America’ in A Delius Companion,
I am grateful to Dick Kitching for having recently brought to my attention
this particular allusion in Harry T Moore’s book on D H Lawrence, The
Priest of Love.
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NEWS ROUND-UP
• On 29 June Sir Charles Groves conducted a perfonnance of A Mass of
Life in Tokyo. The soloists were Yukie Ohkura (soprano), Kazuko Nagai
(alto). Kazuo Kobayashi (tenor) and Michio Tatara (baritone), with the Shinyukai Chorus and the Japan Philharmonic Symphony Chorus. This concert
was one of many receiving support from the Mitsubishi Trust Foundation for
the Arts (founded in December 1987). Our Japanese member Miss Hide
Kido informs us in the second issue of her most enterprising Newsletter for
Deliusiens that the Japanese premiere of A Mass of Life was given on 15
September 1976 with the (presumably Japanese) Philharmonia Chorus
conducted by Takashi Yamaguchi.
• Another performance of A Mass of Life took place at the Royal Albert
Hall, London, on 12 December 1988 with Robert Anderson conducting the
St Bartholomew's Hospital Choral Society and the Philharmonia Orchestra.
The soloists were Ann Williams-King, Jean Rigby, Alan Woodrow and Brian
Rayner Cook.
• As an encore on 16 June for the second of their three Royal Festival Hall
concerts, Christoph von Dohnanyi and the Cleveland Orchestra gave the
Irmelin Prelude, a performance that prompted a letter of appreciation in the
August Gramophone. (The concert was given a live and a repeat broadcast
by the BBC.)
• Recent broadcasts of note have included Two Interludes from Fennimore
and Gerda and Morning Star (Avant que tu ne t’en ailles), these being
arrangements by Dr Fenby for oboe and piano, broadcast on I December by
Nicholas Daniel and Julius Drake in the second of two programmes given in
memory of Leon Goossens. Paris was broadcast live from the Colston Hall,
Bristol on 16 February, with Richard Hickox conducting the Bournemouth
Symphony Orchestra, and on 3 March Lionel Friend conducted the BBC
Scottish Symphony Orchestra in North Country Sketches. Some of the
Nottingham Festival concerts (reported on pp. 17-18) were broadcast: Sea
Drift on 27 June and Brigg Fair on 29 June. The performance of Appalachia
announced in Forthcoming Events Journal 97 was cancelled.
• The Menuhin/Tortelier recording of Delius’s Double Concerto (formerly
coupled with the Violin Concerto on ASD3343) has been re-issued on EMI’s
mid-price Studio series, CDM 7630222, now paired with the Brahms Double
Concerto, to mark Paul Tortelier's 75th birthday. Vernon Handley’s first
Classics for Pleasure all-Delius record (CFP4304, LP and cassette) has been
re-issued on CD, and Marriner’s Delius collection is now on a Decca CD
(421 390). Similarly the Brodsky Quartet’s recording of Delius's String
Quartet re-emerges on ASV CDDCA526. Hickox's Argo recordings of Sea
and Appalachia have been re-issued (Decca 425 156, CD and cassette).
• The death occurred on 1 April of Richard Austin, conductor of the
Bournemouth Municipal Orchestra from 1934 until 1940 and assistant
conductor to Beecham at the 1946 Delius Festival. His father Frederic
Austin, the baritone and arranger of The Beggar’s Opera, was one of the
original members of the Delius Trust. An incomplete recording from private
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acetates of Richard Austin conducting the Bournemouth Orchestra and May
Harrison in the Delius Violin Concerto is soon to be issued by Symposium
Records on a CD of unpublished recordings by May Harrison that will also
include a performance of Delius’s Third Violin Sonata which was dedicated
to her.
• On Saturday 8 April the South-West Branch of the Delius Society held its
AGM at Sheepscombe at the kind invitation of Lionel Carley. In the morning
members visited the HoIst birthplace in Cheltenham by courtesy of Lowinger
Maddison, the HoIst archivist. At the meeting the Branch Chairman, Mrs
Alice Jones, reported on the year's events and before tea an open discussion
was led by Lionel Carley, Lowinger Maddison and Stephen Lloyd on
biographical research into Delius, HoIst and Balfour Gardiner and on
composers of the Cotswolds region.
• On 31 July a plaque was unveiled on the house in Pains wick,
Gloucestershire, where the composer C W Orr lived. The ceremony took
place on the 96th anniversary of Orr’s birth. [Information kindly supplied by
Geoffrey Hoare who was a friend of Orr.] Similarly a plaque has now been
placed on Delius's house at Grez [see illustrations below].
• Four Pieces of Delius, arranged for piano by Robert Threlfall, have been
published by Thames/Novello: Esquisse (the Caprice from Caprice and
Elegy), Dance Rhapsody No 2, and Plantation Dance and Nocturne from the
Florida Suite, price £5.50.
• The second issue of the German-English Music Society’s publication
Overture edited by our member in Cologne, Georg Binzenbach, contains an
article by Evelin Gerhardi on her memories of Delius.

The new plaque beside the main door at Grez [Photo: Brian Radford]
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The plaque placed earlier this year on the street wall of the Delius house at
Grez-sur-Loing [Photo: Brian Radford]

FORTHCOMING EVENTS
Tuesday 7 November at 7 p.m. Mary Ward House, Tavistock Place, London
Delius Society meeting: ‘A 75th birthday celebration’ presented by our Vice
President, Felix Aprahamian.
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Wednesday 9 January at 7 p.m.

B.M.I.C., 10 Stratford Place, London W1

Delius Society meeting: a showing of Hans Trommer’s 1941 Swiss film A
Village Romeo and Juliet with music by Jack Trommer and based, like
Delius’s opera, on the story by Gottfried Keller.
Sunday 28 January at 7.30 p.m.

BBC Maida Vale Studios

Tasmin Little will be perfonning (possibly for later transmission) Delius's
Violin Concerto, with the BBC Symphony Orchestra conducted by Lionel
Friend. A limited number of tickets will be available from the BBC Ticket
Unit (Sound), Broadcasting House, London W1A 4WW. Applications for
tickets should be timed to reach the Ticket Unit within the last two weeks of
November.
Thursday 15 February at 7 p.m.

B.M.I.C., 10 Stratford Place, London W1

Delius Society meeting: A two-part piano recital by Robert Threlfall
consisting of ‘Some famous pianists recalled’ and ‘A sequence of folk-songs
set for piano, commencing in Norway with Delius and finishing nearer
home’.
Saturday 17 February

Warwick Arts Centre

Christopher Robinson conducts the Oxford Bach Choir and the CBSO in
Delius's A Mass of Life.
Saturday 19 May and Sunday 20 May

Scarborough

Delius Society AGM and week-end at the Clifton Hotel, Scarborough
overlooking the North Bay, commencing with a buffet at Saturday lunchtime followed by the AGM and annual dinner, with a possible coach tour of
the Yorkshire Dales on Sunday morning, and finishing with a traditional
Sunday lunch.
Dates for future Society meetings: 27 March,

25th April and 24 May

Further details of Delius Society events can be obtained from Programme
Secretary Brain Radford, 21 Cobthorne Drive, Allestree, Derby DE3 2SY.
Telephone: 0332552019 (home) or 033242442 ext. 3563 (work).
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