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NOTES ON THE
INTERMEZZO FROM
FENNIMORE AND GERDA
by Roger Buckley

On first hearing the opera Fennimore and Gerda 1 (the BBC studio performance
conducted by Stanford Robinson, broadcast in March 1962) I noted, to my
dismay, that the most significant modulation contained in Eric Fenby's
orchestral arrangement known as the Intermezzo 2 actually straddles a scene
change. (At this, the pivotal point of the work, the F major/minor and the C
major sections are united; in mood, yearning and interrogation give way to
acceptance, serenity and contentment. It seems to me that this modulation is
essential to the meaning not only of the Intermezzo but also of the entire ‘Gerda’
section of the opera.) Is it conceivable, I asked myself, that Delius intended a
pause here?

Unlike Beecham and some others, Dr Fenby in his recording 3 of the

Intermezzo pauses briefly at this point (Example 1, second/third bars). We

should respect the interpretation of the only man privileged to accompany
Delius to the point of musical creation. Moreover, if we look to the published
opera score for guidance, we find nothing helpful: there is no marking to
indicate whether Picture 11 should or should not follow Picture 10 without a
break. It is apparent, however, that the curious last chord of Picture 10 is
satisfactorily resolved by the warm C major of the beginning of Picture 11.
(True, its starkness is alleviated in the Intermezzo, where Dr Fenby, economising
on bassoons - he uses two in place of the opera’s three - gives the original first
bassoon middle C to the horn, so emphasizing the F minor aspect of the chord;
but the bottom D flat in the divided ’cellos is there still, and the D flat major
seventh remains unresolved at the end of the scene.) I am now convinced that
Delius intended no gap here, and that the last should follow the penultimate
Picture without a break; likewise, that bar 37 of the Intermezzo should follow
immediately after bar 36.
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The structure of the Intermezzo is illustrated diagrammatically thus:
INTERMEZZO:
OPERA SCORE

IL
Tenth picture

Eleventh picture

1 Bar 1931 is omitted from Intermezzo.)
KEY TO FIGURE

Figures in BOLD indicate bar numbers
Figures in ITALIC indicate indexed points in the scores
• = progressions not composed by Delius

NOTES

The intermezzo is in 4/4 apart from bar 43, which is in 3/2; likewise
bar 7 of the Eleventh picture
Bars 190 to 192 (and 193) of the Eleventh picture are in 3/4, whereas
bars 53 to 55 (and 56) of the Intermezzo are in 4/4

Though Pictures 10 and 11 are scored for large orchestra, the extracts Dr
Fenby chose to make up the Intermezzo are only lightly scored. Thus the only
change necessary to enable the Intermezzo to be played by a 'standard' small
orchestra (double woodwind and horns, one trumpet, strings) is the bassoon
economy mentioned above (bar 36 of the Intermezzo, corresponding to bar 98 of
Picture 10). The Intermezzo, then, consists of 55 bars of orchestral interlude
from the ‘Gerda’ section of the opera score: 32 from the beginning and 4 from
the end of Picture 10, in F major/minor, and 16 from the beginning and 3 from
the end of Picture 11, in C major. To these 55 bars is added one bar, the 56th
and last, which was not composed by Delius, but which is almost identical with
bar 55. The tempo is 4/4 apart from a single bar in 3/2 (bar 43 of the
Intermezzo, bar 7 of Picture 11). The last four bars of the opera,
corresponding with the last four bars of the Intermezzo, are in 3/4:
Example 2
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Dr Fenby expands these to 4/4 by adding a beat at the beginning of bar 53, a
beat at the end of bar 54 and a beat at the end of bar 55:
Example 3

The last bar, also of four beats, repeats the pianissimo C major chord of the
previous bar; only the solo clarinet’s tenor E is held across. (This new last
bar replaces the fortissimo crotchet chord, also of C major, which ends the
opera.)
A new modulation appears in the Intermezzo; this is illustrated by Examples
2, 3 and 4. It occurs between bars 52 (bar 16 of Picture 11) and 53 (bar 190
of Picture 11) (Example 3). It is very different both from that composed by
Delius between bars 16 and 17 (Example 4) and from that between bars 189 and
190 (Example 2). Yet it is one that he used quite frequently elsewhere, and it
is convincing here.
Example 4

The other ‘seam’ that is not Delius’s occurs between bars 32 and 33 of the
Intermezzo (Example 5): these are bars 32 and 95 of Picture 10. Though the
whole of the vocal section is omitted, the modulation produced does not differ
greatly from those found in the score of Picture 10 between bars 32 and 33
(Example 6) and between bars 94 and 95 (Example 7).
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Example 5

Example 6

Example 7

The first page of the 1945 score of the Intennezzo (which, incidentally,
gives the oboe solos in bars
and 7 in error to the second flute) is marked
‘DURATION approx. 3 mins.’. This cannot be done! The piece contains 226
crotchet
a simple calculation will show that a duration of 3 minutes
indicates an average tempo of crotchet = 75. There is nothing exceptionable in
that as a starting
Beecham begins both of his issued recorded
versions 4, 5 at around this speed. But Beecham, Barbirolli, Del
Fenby, and
others, are unanimous in taking the Picture 11 section of the piece (i.e. bar
37 onwards), which is marked ‘Very Slow’ in both scores, at a half of this
speed, or even slightly slower. No change of tempo is immediately apparent to
the listener because a crotchet of the first section approximately equals a
quaver of the second section. (There might be something to be said for
redrafting the second section of the score of the Intennezzo with doubled note
values, so as to make this point perfectly clear. Alternatively, the marking
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'quaver = crotchet of preceding' could be placed at the beginning of bar 37.)If
the halving of the tempo is taken into account, crotchet = 75 gives a duration
of just over four minutes; since pauses and rallentandi must be allowed for in
addition, I would suggest that the marking on the first page of the score
should be altered to ‘DURATION approx. 5 mins’. (For a comment on the
duration of various recorded versions of the Intermezzo, see Journal 95, page 10.)
The Intermezzo is an early example of that rare entity: a piece known by a
sound recording before the score is available. Beecham's 1936 recording 4
preceded the publication of the score by 9 years. This performance allows some
insight into the evolution of the piece. For example, the last four bars are
here unequivocally in 3/4 as in the opera. They do sound hurried, and perhaps
this persuaded Beecham, or Dr Fenby, to alter their time signature to
adding the extra beats already mentioned. Another curiosity of the 1936
recording is that the first note played by the upper division of the first
violins at figure 1 (bar 9) is not B flat, it sounds more like D. There is no
precedent for this in either score. One bar after figure
in the triplet on
the third beat, the first flute plays a B flat, as written, while in 1956 the
RPO first flute transformed this into a B natural. The later recording is so
very well known that listeners may be tempted to believe that it is correct at
this point, but the score decrees otherwise. This discrepancy was commented
upon by Michael E Fine in Journal 84 (page 23).
It strikes me that the smooth, apparently seamless construction of the small
masterpiece known as the Intermezzo from Fennimore and Gerda, which is in
reality a confection of four intermezzi separated by many bars, much dramatic
action and a scene change, is a tribute not only to the consistency of Delius’s
musical expression but also, very decidedly, to the unobtrusive craftsmanship
of Eric Fenby.
ACKNOWLEDGEMENTS

I thank Dr Eric Fenby, Mr Robert Threlfall and Dr Anthony Summers for
reading and commenting upon a early draft of these Notes. Dr Fenby remarked
that Messrs. Boosey & Hawkes, perhaps assuming that he was still in the Army
in 1945, failed to send him a proof of the score of the Intermezzo; hence the
engravers’ errors which were allowed to pass. He agreed that the marked
duration was incorrect.
Mr Threlfall kindly took the trouble to consult the manuscript of the
Intermezzo and found that no duration is marked there. (The current Boosey &
Hawkes orchestral catalogue gives the duration as five minutes, however.)
Apparently the last four bars (53 to 56 inclusive) are on a separate, though
identical, sheet of paper: but the ink and the writing look a little different
from the rest. Mr Th relfall commented that this lends support to my speculation
that Dr Fenby altered the time signature of these bars from 3/4 to 4/4 at some
stage after the original arrangement and performance but before publication.
Dr Fenby did not sign or date the manuscript at the beginning or at the end: a
further possible indication that the present last page is not the original last
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page.
Mr Threlfall has informed me that the (unpublished) organ transcription of
the Intermezzo by Robert Hebble sets out the ‘Very Slow’ (Picture 11) section
with doubled note values. However, he favours the alternative course that I
suggest in my Notes: that of marking the beginning of this section ‘quaver =
crotchet of preceding’.
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SOME THOUGHTS ON A
SCARBOROUGH WEEK-END
by Ron Kirkman, Geneva

I was lucky enough to be able to get to Scarborough on the Friday afternoon,
and by the time the sun went down behind the Clifton Hotel it was clear that
the advance party, the vanguard, of the Delius Society was in residence and had
already taken possession of the lounge areas, the restaurant and other key
points of that comfortable hostelry. This was the first time that I had been to
a Society AGM: I had met a good number of members before, on my occasional
visits to Society meetings in London, others I recognised from photos of
earlier AGMs and outings reproduced in the Journal; but many faces were new to
me. One of the advantages of a Society week-end over a London-based AGM is
surely that one has the chance to talk and laugh together for a couple of days
in new surroundings, which this year was particularly significant in that
Scarborough was the childhood home of our President and the town to which
he has now returned.
After the AG M itself, Lyndon Jenkins gave us a thoughtful, well-reasoned and
entertaining talk on the North Country Sketches. The only time I had heard
Lyndon speak previously was on the BBC World Service: the World Service being
what it is, and Geneva being where it is, every so often Lyndon’s voice would
dissolve into waves of static and electronic howls, giving a curiously Monty
Pythonish, indeed Goon-like effect. It was interesting to note that this was
not Lyndon's habitual mode of speech.
At the AGM dinner I was privileged enough to be at the same table as Dr and
Mrs Fenby, whom I had not seen since the Mass of Life Prom in 1988. It was
heartwarming to see them both on such good form, and like other members I
found our President’s speech both stimulating and deeply moving. To see,
immediately after the dinner, the Yorkshire TV film Song of Farewell brought
home once again how much we and all lovers of the music of Delius owe to
this man.
I am willing to lay bets that no previous coach parties have had Cloughton
Cliffs as their ultimate destination! For us the Sunday morning outing was of
course a kind of musical pilgrimage past the many places and buildings in
Scarborough that have played a special role in Dr Fenby’s life, from the
cricket ground to the Grand Hall and North Riding College, until at last we
were walking across the fields to the Cliffs themselves. Despite our numbers and there must have been thirty or forty of us - it was not difficult to
realise why and how this lovely and lonely spot had cast such a spell over the
young Eric Fenby.
And so the week-end came to a close. I think that, of all the memories I
brought away with me, the sight of our dear President and his wife, Eric and
Rowena, standing and waving at the door of their new Scarborough home as the
two Delius Society coaches passed by, was perhaps the one that will stay
longest in my mind.
Facing: Eric and Rowena Fenby at Scarborough [Photograph: Ron Kirkman]

•
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Now that we are again scattered all over England, indeed the world, it is
only natural to think about our next reunion. Where will the next AGM be held?
Have the Cambridge and Scarborough week-ends given members a taste for the
unusual? Has anyone considered meeting in or near Grez-sur-Loing, now that the
Merle d ’ Aubigne family has given permission for a Society visit to the house
and garden? The Committee will no doubt be looking at the matter shortly, and
it is now to the Committee as a whole, and especially to Brian Radford who bore
the brunt of the organisational work, that I express my most grateful thanks
for two memorable days in highly congenial surroundings.

The coach party of members at the Cloughton Cliffs
[Photograph: Brian Radford]

KIWI IMPRESSIONS
OF A SOCIETY WEEK-END
by Jonathan and Meg Hartfield, New Zealand

It was fortunate that we received the date of the AGM in good time as it
enabled us to arrive from New Zealand two days before. We had not been to an
AGM before, and our only contact beyond the Journal had been a London meeting
some twenty years ago. So we had no idea what to expect. On the way we wondered
if there would be some distinguishing mark, some quirk of personality, that
would single out the Delius Society member from the rest of humanity - and if
there was a distinctive feature, did we share it with other members? We were
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soon to find that people of all types and backgrounds were present, the only
common factors being a knowledge and love of Delius ’ s music, and great
friendliness.
The AGM was the official excuse for the week-end. Conducted at a brisk tempo
and a certain lightheartedness. it would have been heartbreak for the pedant
and endless frustration for the democrat who likes every item motioned and
counted. We found it quite the best of the AGMs we have attended, and quite in
keeping with the master's music.
On looking at the programme before our arrival, we had been disappointed
that there were not more talks like the excellent one on North Country Sketches
which threw so much light on that piece, but later we realised that the balance
was just right for so short a week-end. But could not the week-end have been a
half day longer?
Over the years the printed menus alongside the agenda had always intrigued
us. Was it some tradition stemming from Grez, or were members fastidious
gourmets as much in love with food as with music? It was with some relief that
we discovered the real and eminently sensible reason. (We also greatly enjoyed
the food, especially the Yorkshire pudding.)
The dinner was a great occasion and we shall always be grateful to Brian
Radford for introducing us to Dr Fenby and his wife. We had brought our copy of
his book with us, and were delighted to have it signed. The most lasting
memories are of people, and to have met one who had such a special and unique
place in the music of Delius was an especial joy.
Stamina is obviously obligatory for members. After dinner we saw the very
moving TV documentary about Dr Fenby ’ s return to Grez. Then, starting at 11.30
p.m., as a late-night bonus, we saw a new film of A Village Romeo and Juliet. The
music was lovely and much of the visual production matched the music, but for
us matters went seriously wrong towards the end, with the final scene quite out
of keeping, we felt, with the music. However, we are fortunate to have a film
at all. Back in the world of reality it was 2 a.m., and although some members
still seemed ready for more, we were ready for bed.
The Sunday morning Fenby coach tour was a real delight, with its wellorganised itinerary and the opportunity to see the real places in his personal
history. The walk to the cliff where it all began had to be the highlight of
the tour. It also gave another opportunity for meeting other members, and a
welcome walk to offset those glorious predestined menus and prepare for the
final lunch.
It was altogether a memorable and thoroughly enjoyable week-end, and our
special thanks go to Brian Radford for his organisation and his and his wife's
friendliness to us. Our English holiday began and ended with Delius. On its
second day we came to Scarborough; on the second-to-last day we visited
Delius’ s grave at Limpsfield. What more could one ask for?

* * *

Three Society members travelling from far afield were invited to give their
impressions ofour Scarborough AGM week-end, and the Editor wishes to thank Ron

12
Kirkman and Jonathan and Meg Hartfield for their contributions. The following attended the dinner:
Mr John Addison, Mr Charles Barnard, Dr Lionel Carley, Mrs Una Carter,
Mrs Ellie Caswell, Mr Paul Chennell, Mr Derek Cox, Mr and Mrs H FA Crowe,
Mr David Duke (from the USA), Miss Diane Eastwood, Dr and Mrs Fenby, Mrs
Ann Gardiner, Mr and Mrs Roland Gibson, Mr Henry Giles, Mr and Mrs Len
Halstead (Dr Fenby's brother-in-law), Dr and Mrs J Hartfield (from New
Zealand), Mr Lyndon Jenkins, Mr Bernard Johnson, Mrs Alice Jones, Miss
Cathy Jones, Mr and Mrs Louis Jones, Mr M Kenzie, Mr Ron Kirkman (from
Geneva), Mr Richard Kitching and Miss Wyn Evans, Miss Pat Kirke, Mr
Michael Lester, Mr and Mrs George Little, Mr Stephen Lloyd, Mr E McCheane,
Dr Ian McPherson, Mr and Mrs Jonathan Maddox, Mr George Manchester,
Mrs Barbara Mazzola, Mr Rodney Meadows, Mr Norman Millar, Mr David
NeaL Mr Ray Osborne, Mr and Mrs Richard Packer, Mr Roy Price, Mr and Mrs
Brian Radford, Mr and Mrs Peter Roberts, Miss Caroline Roberts, Mr and Mrs I
R Russell, Miss Cynthia Seabrook, Mr and Mrs Roy Smith, Mr Rolf Stang (from
the USA), Dr David Strong, Mr Michael Sutherland, Dr and Mrs David Tall,
Mrs Jean Trodd, Mr and Mrs Malcolm Walker, Mr and Mrs Frank Wilson, and
Mr and Mrs S Winstanley.

First stop on the coach tour: Scarborough cricket ground

[Photograph: Brian Radford]

\
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THE DELIUS FESTIVAL

A REPORT ON THE 30th ANNUAL DELIUS FESTIVAL,
JACKSONVILLE, FLORIDA
by Thomas H Gunn

The 30th Annual Delius Festival was held in lacksonville on the first three
days of March. The weather was especially pleasant this year with bright,
inviting days. The first event was the Delius Composition Award Concert held at
the University. This year’ s concert, very much like last year’ s, was well
planned and successfully carried out. Attendance was better than usual for the
performance ofthese category-winning pieces. The grand award was presented to
Paul Hayden's flute solo A Tre. A nice lunch was served afterwards to those
with reservations. Among the special guests were Meredith Davies, who
represented the Delius Trust, and members ofthe Sanks family, who were the last
people to reside in the Delius house at Solano Grove before it was abandoned.
The College of Fine Arts had on display an attractive water-colour print of the
Delius cottage. After lunch, guests toured the restored Delius house on the
University campus.
The second day of the Festival was the concert at the Friday Musicale
auditorium. This year’ s guests were the Carolina Quartet who are the principal
string players of the North Carolina Symphony. Their two selections were
Beethoven’ s Op 18 No 4 and Delius ’ s String Quartet. Both were played
flawlessly, and they held the audience captive for the entire duration of their
performance. A light lunch wasserved by members of the Friday Musicale for the
unusually large attendance.
The last day’ s event was the Fenby Lecture which this year was presented by
Dr Don Gillespie at the attractive and relatively new Omni Hotel in downtown
lacksonville. Dr Gillespie, Vice President for C F Peters Corporation in New
York, presented the results of his extensive research into the life of Thomas F
Ward, Delius ’ s music teacher in Florida. A book is in the making that will
detail what Dr Gillespie revealed to his audience, and readers should look
forward to a first glimpse of the shadowy Thomas Ward. His presentation was
like uncovering a great mystery, and yet the information was in front of us all
along. What it took was the patience and persistence of the deliberate
researcher.
This year’ s Festival programme was attractively printed with a 1893 view of
Jacksonville drawn and published by Augustus Koch, courtesy of the
Jacksonville Historical Society and the Swisher Library of Jacksonville
University.
Plans are now underway for the 31 st Annual Festival which will also celebrate
the 30th anniversary of the Delius Association. The Festival will involve the full
Jacksonville Symphony Orchestra, so plan on coming to Jacksonville February
28 -March 3 1991 for what should be an outstanding occasion.
[The programme for the 1991 Jacksonville Delius Festival is given in Forthcoming Events on page 24.]
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EINE MESSE DES LEBENS
IN BIELEFELD
Ingeborg Schneider (soprano), Ingeborg Russ (alto), Mario Brell
(tenor), Andreas Scheibner (baritone), Choirs of the Warsaw National
Philharmonic and Bielefeld Opera, Bielfeld Philharmonic Orchestra,
conductor Rainer Koch
Delius's Mass of Life was given as the opening concert of the 1990 Westphalian
Music Festival in the Rudolf Oetker Hall at Bielefeld on 25 May. This festival
contained not only the Mass, but also a revival of the 1988 production of
Fennimore and Gerda (I was unable to attend the latter) and a wealth of other
interesting music. The Mass, surely not familiar listening to West German
concert-goers, drew a packed house and was given an impressive performance
which was broadcast live by WDR.
As with other re.cent performances of the Mass at home, the singing of the
choirs was particularly memorable, but the Polish and German forces here
produced a sound of such spell-binding beauty and sharpness of focus, together
with thrillingly precise articulation, that one yearned to hear them in other
Delius scores. The great opening invocation was quite magnificent although one
was at once aware of a hardness or edge to the sound which I understand is a
feature of the particular acoustics of this hall. The four soloists were
generally satisfactory with Herr Scheibner singing uncommonly well considering
his late involvement in the project. If the soprano had an annoying habit of
rocking from side to side and a keen vibrato, her performance did not suffer
unduly. Alas, the professional orchestra was a little disappointing - I
understand that there were too few rehearsals but a few rough edges were
balanced by good playing elsewhere.
Taken as a whole, the performance tended towards excitement and freshness
rather than dwelling on the ‘ traditional’ Delian aspects of lush chromatic
beauty and over-sentimental dreaming. In many ways this approach was
refreshing. At times, however, details were glossed over to an extent that
would mar a recording but was acceptable in performance. For example, the choir
sounded confused by the little Appalachia-like figure one bar before figure 77,
whereas if more familiar with the composer they may have given this loving
attention. The greatest problem for me was the wonderful baritone solo ‘ Die
Sonne ist lange schon hinunter’ which I always wait for in performance.
Unfortunately this rendition was something at odds with the printed score and
instead of pleading ‘ Warum? Wofur? Wodurch’ this was woefully matter-offact.
The last movement was given a magical performance and was followed, much
to the certain delight of absent Society members, by extended applause.
traditional foot-stamping and even some standing. The Germans like Delius. Is
it too much to hope that recent performances here are the start of a return to
fame for Delius in Germany?
Jonathan Maddox
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A SUITE FROM HASSAN
The closing concert on Saturday 13 October of the 1990 Wooburn Festival was a
major Delius event - a very rare performance of a suite from the incidental
music to Hassan. The first half of this all-British programme had a distinctly
Eastern air about it, beginning with Holst’ s oriental suite Beni Mora. The
Festival Orchestra was then considerably reduced from Holst’ s more expansive
requirements to theatre-pit proportions for the Hassan Suite with the Wooburn
Singers ranged behind.
The Suite, lasting some forty minutes, consisted of the following numbers:
Prelude, Serenade and Wordless Chorus from Act Dance of the Beggars (with
baritone solo Lawrence Whitehead), Chorus of Fair and Dusky Beauties,
Divertissement and General Dance from Act 2, Interlude (Serenade)and War Song
of the Saracens from Act 3 Prelude, Song of the Muezzin at sunset (tenor solo
Stephen Douse), Procession of Protracted Death, and the Closing Scene (The
Golden Road to Samarkand). As the conductor Stephen Jackson explained to the
large audience in High Wycombe's spacious Parish Church, the Prelude to the
Closing Scene had regrettably to be dropped owing to some difficulties within
their rehearsal time of deciphering the old band parts from the 1923 London
production. This small omission did nothing to upset the balance of the Suite
which received a most sympathetic performance. The conductor wisely never
allowed tempi to sag and presented a most convincing case for the music as a
concert suite, with the Wooburn Singers distinguishing themselves particularly
in the unaccompanied chorus. The score, which enters so imaginatively into
Flecker’s world, not only contains passages that surely rank amongst Delius’s
most beautiful but is in its own right one of his major works, and deserves
rescuing from neglect in the concert hall. Let us hope that the lead set by
Stephen Jackson will be followed by others.
The concert ended with a work that even the seventy years since its first
performance have not dimmed its originality, Holst’s Hymn of Jesus. By no means
an easy work, it taxed the performers to expose some insecure moments. However,
it proved a thrilling conclusion to some very thoughtful programme planning.
But then, of course, this was not the Barbican or the South Bank ...
S.F.S.L.

MIDLANDS BRANCH REPORTS
RUTLAND BOUGHTON

Returning to a theme that has cropped up previously at Midlands Branch
meetings, Peter Trotman's talk on Rutland Boughton at Woodborough, Nottingham
on 10 March touched on the transient popularity of the fashionable oeuvre. The
case in point was Boughton's music drama The Immortal Hour, and the equivocal
impression ofa composer's merits that a great triumph may gave. An informative
evening was enjoyed by just about a full house and our thanks are due to Peter
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and Margaret for their preparation and generous hospitality.
Firstly in 1914, The Immortal Hour was performed a number of times at
Boughton ’ s Glastonbury Festival, under the constraints of very limited
resources and facilities. Nevertheless, when a Birmingham impresario wanted to
produce it in London, Boughton at first objected, fearing that a major stage
version would invalidate or at least weaken the work's essential dramatic
force. Although persuaded, he afterwards maintained that the public had missed
the primary focus of the drama in its enthusiasm for the sylvan setting and the
romantic escapism of the score, but although the action takes place amid the
forests and fells of Celtic legend, Boughton conceived the work on Wagnerian
principles and considered its nucleus to be the tragedy of King Eochaid's loss
- the loss of his queen by sorcery and himself left alone to face mortality in
his final years. Press and public alike, though, saw only the ‘ misty romance ’
and ‘ remote fairyland’ * of the greenwoods and half-world spirits, and they were
captivated by the elfin Gwen Ffrangcon-Davies as Etain, who became the darling
of the London scene.
The Immortal Hour ran for a hundred and sixty consecutive performances in
1923, attracting many notable devotees and rave reviews too from very eminent
musicians. Ethel Smyth approved heartily, Elgar called it ‘a work of genius’ ,
while Arnold Bax was moved to pronounce it the ‘ best opera by an Englishman ’ .
Miss Frangcon-Davies, daughter of a respected Welsh baritone, made the
transition from singer to leading actress partly as a result of this success,
and her long career was firmly established. (Members may recall media
interviews during 1986 around the time of her ninetieth birthday, in which
these heady days were remembered.) There were revivals in 1926 and
and
though the former was cut short by the general strike of that year, the span of
a decade certainly suggests that The Immortal Hour matched the fantasies of a
whole generation. This may have been in reaction to the traumas of the
preceding years, since although written and produced by the beginning of the
war it did not reach the capital until the aftermath. This one work, perhaps
unfairly overshadowing Boughton ’ s wider-ranging output, epitomised a fantasy
world ofromantic appeal and demonstrates how public approbation can pinpoint
just one facet of a multijewelled talent.
Rutland Boughton, though, was more than a romantic dramatist. He was an
ambitious musician from his earliest years, both in performance and
composition. The foundation of his engaging personality was the irresistible
energy and enthusiasm he put into any project with which he associated himself.
He seemed indifferent to failure and showed flair and ingenuity in tackling
obstacles to his progress. He was also possessed of a considerable self-esteem,
even brashness, the impetus of which took him into the notice of the men of
influence and position who were his prospective patrons. Among these, at
different stages of his career, were Granville Bantock, George Bernard Shaw and
Thomas Beecham.
Boughton studied at the Royal College of Music under Stanford and Walford
Davies but left prematurely in 1901 for a series of short-term employments.
Then Bantock ’ s assistance helped him to his first effective position at the
Midland School of Music in Birmingham in 1905.

17
It is typical of the man that he married impulsively in 1903, though more or
less penniless at the time. The marriage was not to last, notwithstanding issue
of three children, and by 1910 Boughton had taken up with a talented artistic
girl at the Birmingham school, Christina Walshe. The scandal forced his
resignation, but by then he was already developing his great scheme, the
founding of a festival for music drama, on the lines of Bayreuth, which he set
up at Glastonbury. There Miss Walshe became a tireless and imaginative set
designer and wardrobe mistress, carrying out her duties ostensibly as his wife.
There were plans to build an opera house and varied grand designs, but the
project was underfunded from the start and doomed to remain so in spite ofsome
generous patronage. The town's Assembly Rooms were used for performances and
frequently support for the dramas was limited to drapes and a piano, with no
money for costumes, sets or orchestral players.
Gradually, however, the festival began to prosper. By 1916 it was getting a
good press and attracting artists who would perform without pay, while
Boughton's enthusiasm galvanised many into giving support. Thomas Beecham
promised an orchestra at one time and a wealthy shoe manufacturer offered
Boughton a stipend and financial help for players’ salaries. Prodigious
programmes ofoperatic and chamber works followed, the music ranging from
Elizabethan to contemporary. Boughton was ofcourse keen to promote new musical
ideas and was prepared to put on works by unknown composers. In this he was
perhaps rather more effective than the like-minded but sedentary Musical
League, founded a little earlier, of which Elgar and Delius were protagonists.
Boughton also used the Festival as a vehicle for the production of his
series of dramas based on Arthurian legend, the first three of which were
staged. His nativity opera Bethlehem (1915) was dedicated to ‘my children and
all children ’ . Alkestis (1920), a three-act realisation of Gilbert Murray ’ s
translation of Euripides, followed. Alkestis was subsequently brought to Covent
Garden in 1924, as was The Lily Maid ten years later.
In the course of his talk, Peter provided an interesting selection of taped
interludes, including one excerpt from Bethlehem of which Boughton himself
might have particularly approved - Midlands Branch members singing the Three
Wise Men, recorded at a meeting in 1982! We also heard two items from The Queen
of Corn wall and part of the attractive Third Symphony which dates from 1936-7,
Naturally The Immortal Hour was also featured, including the whole of the final
scene with its tragic denouement.
E.E.R.

* Edward Dent, ‘Opera’ (Penguin)

ROY PRICE AT HIGHAM FERRERS
April 21st is an illustrious birthday anyway, but by his own account it was on
a whim that Roy conceived the splendid celebration that friends, relations and
Delius Society members enjoyed with him on that day this spring.
The ancient borough of High am Ferrers boasts a clutch of medieval buildings
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and monuments close to its centre. The fine 13th century church has a broad
airy interior and an imposing decorated tower with spire reaching to 170 ft., a
considerable landmark in soft yellow stone. The charming little chantry chapel,
a separate building just outside the west door of the church, was built in the
15th century and used as a school house for most of the time right up to 1906.
Its founder was the town's most famous son, Henry Chichele, who was ultimately
to become Archbishop of Canterbury for the long span of 1414-43.
Chichele also founded the Bede House, an unusual gabled building of
ironstone and granite in alternating horizontal layers. It has been well
restored for use as a hall for conferences or entertainments, retaining the
superb oak-beamed roof and a massive 500-year-old fireplace, happily in use on
this chilly day and well stocked with logs.
Most liberally wined and dined on arrival, we then sat back to enjoy Roy’s
selected programme. A sad note to the occasion was the dedication of the
concert to the memory of Margaret (Lees) Barker, a cousin and close friend of
Roy, very recently lost.
What a triumph the afternoon was! The artists were Deirdre and Nigel
Hayward, professional performers and teachers; Jack Zerfahs, a respected senior
on the Northamptonshire musical scene as teacher and recitalist; and Arthur
Clune, stepson of Roy, a talented young instrumentalist on both flute and violin.
The programme consisted of Poulenc ’ s Flute Sonata and his songs Banalites;
Delius’ s Cello Sonata and four songs, Twilight Fancies, Young Venevil, Let
Springtime Come andLove’s Philosophy; and Rachmaninov ’ s Cello Sonata. Arthur
Clune impressed immediately with sure intonation and technical competence in the
spiky outer movements of the Poulenc sonata. In the cantilena his elegant phrasing
and the sensitive accompaniment of Nigel Hayward combined most charmingly.
In the two sets of songs, too, the accompanist ’ s controlled support was
ideally pitched. Poulenc ’ s Banalites gave us the first indication of Deirdre
Hayward's prodigious talent. Her faultless French enunciation enhanced a good
technique in projecting the different moods - just a hint of cabaret in Voyage
Paris contrasting with the sardonic dialogue of Chanson d'Orkenise and the
resignation of Fagnes de Wa lionie. Of the Delius songs, the first two were
particularly familiar to the Midands Branch members present, who have enjoyed
salon performances of them on earlier occasions. Mrs Hayward caught their mood
beautifully - in Twilight Fancies the uplift at ‘freely would soar’ was quite
exhilarating. Exhilarating too the rippling piano opening Loves Philosophy
which was sensitively sung, notwithstanding Delius’s rather inappropriate
accentuation in the final ‘if thou kiss not me’.
It was Deirdre Hayward who came out again to play the two cello sonatas with
Jack Zerfahs. It may be that the latter was suffering some interpretative
uncertainty in the Delius sonata - his phrasing sometimes belying the melodic
shapes that give the work real meaning - but he tackled the daunting
Rachmaninov sonata in a controlled statement of greater richness. This is a
bravura work demanding powerful authority. The virtuoso piano part was
effectively handled by Mrs Hayward and the tremendous finale was a fitting end
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to an exciting programme.
At tea afterwards, a collection was made for the Mildmay Hospital in
London's East End, a charity ofwhich Roy is a recently appointed officer. A vote
ofthanks was given from the floor and all ofus who were there are indebted to Roy
E.E.R.
for the privilege of attending such a wonderful occasion.

RECORD REVIEWS
DELIUS A VillageRomeo and Juliet. Helen Field,Arthur Davies, Thomas Hampson,
Barry Mora, Stafford Dean, Arnold Schonberg Choir, ORF Symphony Orchestra, Sir
Charles Mackerras. Recorded in the Grossersaal, Konzerthaus, Vienna 1-13
February 1989. A co-production of the Decca Record Company Limited and
Mediascope, Munich in association with ORF. Argo 430 275-2 [2 CDs, also
available on cassette].
DELIUS Brigg Fair. In a Summer Garden. The Walk to the Paradise Garden, North
Country Sketches. Welsh National Opera Orchestra, Sir Charles Mackerras.

Recorded in Brangwyn Hall, Swansea in August 1989. Argo 430 202-2 [CD, also
available on cassette].

‘ Am I dreaming?’ wonders each of the two principal characters in the final
scene of Irmelin. Anticipating a remarkable flood of new Delius recordings,
members may well experience a similar response. They can rest assured that this
is not, as Vreli sings in A Village Romeo and Juliet, just ‘a beautiful dream’.
The first batch of releases in the re-launch of Decca's Argo label includes the
two all-Delius issues reviewed here, with a further release next year to
contain Sea Drift and the Florida Suite. Also on the horizon from other
companies as well are, amongst other things, new recordings of all four concerti,
two of Paris, and another each of the Florida Suite and Brigg Fair. Surely an
unparalleled spate.
The conductor on the majority of these new releases is Sir Charles Mackerras
who, at the time of writing, is also in charge of most of the performances of
END’s new Fennimore andGerda production at the Coliseum (the remainder being
under Lionel Friend). Mackerras conducted the 1980 Zurich production of A
Village Romeo and Juliet (see Journal 72 pp.6-16) and the 1984 Edinburgh
Festival Mass ofLife, and seems set to become a worthy present-day champion of
Delius. And when he is reported in an interview for The Independent as saying
‘In my view, Koanga is a masterpiece’, perhaps we may hold out hopes for
another staging of that opera. Incidentally, EMI are deplorably unimaginative
in not re-issuing their recording of Fennimore and Gerda to coincide with this
new production, to say nothing of their recordings of Koanga and A Mass of Life
that have been out of the catalogue for far too long.
Two Delius records, one of chamber works and the other of songs and partsongs, both now collectors' items, were among the earlier Argo LPs in the
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1950s, and it is good to see Delius being given such prominence in Decca’s
initial release to mark the re-emergence of this label. The Village Romeo
recording here is in fact basically the soundtrack for the video (the latter
apparently differing only in some remixing necessary for that format). The
video was previewed by members at our Scarborough AGM in May and is to be
released by Decca some time next year, together with a Laserdisc issue. Judgement of the video will be reserved until nearer the release date. Some may wish to
await its availability, but those who will want to have both CD and video - or just
the CD set- need have little hesitation in buying this welcome new version. Mackerras unfolds a clear-cut and often exciting reading, bringing offsplendidly the
two big set pieces, the dream wedding and the fair scene, while finding contrasting moments of compelling tenderness in the quieter pastoral episodes. In his
approach there are few if any radical departures from familiar readings. Like
Meredith Davies on EMI, he takes the pealing of bells at the wedding's conclusion considerably faster than did Beecham, with telling and more joyous effect.
Members who saw the video at Scarborough may rest assured that the voices of
the off-stage boatmen are nothing like as forward on CD as they seemed then,
evidence of the remixing mentioned above.
Good as this new version is, it does not completely displace EMI's 1973
recording (available only on LP and cassette but due for CD issue). It has to be
said that Meredith Davies offers a marginally warmer and more poetic realisation of the score. He it was who conducted the Delius Centenary performances
both at the Bradford Festival and in London with John Wakefield and Elsie
Morison outstanding as Sali and Vreli. Even his own commercial recording
(with Robert Tear and the late Elizabeth Harwood) does not quite match the
urgency and passion of his 1962 'live' Sadler's Wells interpretation (once available on a privately circulated LP set, now also a rare collectors' item), but at
many points he turns the emotional screw just one notch tighter than
Mackerras.
The great strengths of this new set are to be found in the singing, with
Helen Field an excellent and youthful Vreli and in Thomas Hampson a very fine
Dark Fiddler, not as sinister as one might expect of so shadowy a character,
but here a more human figure. (We can look forward to hearing Hampson sing Sea
Drift, to be released next year.) Furthermore, Arthur Davies as Sali is
certainly preferable to Robert Tear in the EMI set. Incidentally, listeners
familiar with the opera will notice that the original English libretto is used
here, differing noticeably from that on the EMI set.
If there is one small reservation, it concerns the quality of the recording which
has a tendency to opaqueness, occasionally lacking depth and focus in the
orchestra, especially when mixed with voices. The off-stage voices are rather
echoey, and in the dream wedding the lead into the Griegian procession is overresonant with those deep tolling bells, timpani and gong. The impact and
immediacy of the final scene is somewhat lessened by a degree of muddiness,
especially when compared with the drier EMI acoustic.
And now what may seem an ungrateful criticism: Christopher Palmer's long
scholarly essay in the accompanying booklet is surely out of place here. While
excellent in itself, most listeners would probably prefer a more general
introduction to Delius and this opera to a discourse on poetic realism.

21

Certainly a synopsis would be helpful for anyone coming to this work for the
first time. Curiously there is no mention of the true incident, from a
newspaper report, that inspired the Keller story.
The single disc of orchestral works, starting with Brigg Fair, can be wholeheartedly recommended. These are strong, carefully-shaped performances with
tempi that are generally well-judged. Particularly welcome is In a Summer
Garden, a Delius test piece if ever there was one, with many an interpretativetrap lurking down the garden path. This receives a thoughtful reading which
illumines Delius's sunniest score. It might at first seem a pity to include the Walk
to the Paradise Garden again when the complete opera is available, butitis soeffective as a work on its own, especially in a performance as strong as this one, more
fervent even than that in the complete set, and it provides an ideal balance in this
collection for anyone relatively new to Delius.
The disc is rounded off by a tough performance of the North Country
Sketches. Whereas Handley on Chandos is impressive in the brooding mystery of
the opening movements, Mackerras is far more successful with the rhythmic
intricacies of the last two, moving the music on that little bit faster without
it dragging, and making a more satisfactory whole of the set. Some may feel the
first movement a little on the slow side, especially alongside Groves's fine
performance on EMI which is a strong contender as a contrasting view of the
score.
Let no-one be deterred by any of the foregoing criticisms; the importance of
these two releases, heralding a new surge of interest in recording Delius,
cannot be overstated. With such outstanding performances. they deserve our full
support and should find a place in all Delius collections.
ENGLISH FESTIVAL. ELGAR Enigma Variations, Pomp and Circumstance
Marches Nos 1 & 4, Salut d’amour. DELIUS Brigg Fair, In a Summer Garden. CSR
Symphony Orchestra (Bratislava), Adrian Leaper. Recorded at the Concert Hall
of the Czech Radio (Bratislava), 9-15 January 1989. Playing time 70' 25". Naxos
8.550229, available from Woolworth stores.
It is a pity one cannot give this disc a more whole-hearted recommendation. At
a very competitive price of £3.99 it might seem a bargain. The orchestra, no

doubt unfamiliar with much if not all this repertoire and recording it on
minimum rehearsal, manage Brigg Fair reasonably well because they respond to
the work’s rhythmic pulse, even if some passages are treated rather heavily as
if to draw parallels with some rustic dance, and there is an abrupt change of
mood with the first statement of the folk-song itself. But the phrasing so
essential to In a Summer Garden is sadly often lacking and the magic to be
found in this score is generally absent. The conductor clearly has a feel for
the music and it would be good to hear him perform these works under less
straitened circumstances, but Delius’s music is not cut out for this sort of
conveyor-belt processing. Try it if you like, but be prepared for a measure of
disappointment. Certainly this disc offers no competition for the full-price
Argo release reviewed above.
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NEWS ROUND-UP
• The St Louis Chamber Chorus will be performing Delius's Three Early PartSongs in the final concert of their 35th annual subscription series in April
1991. We are pleased to welcome the Choir's Musical Director as a newmemberof
our Society.
• As mentioned on page 14, the Bielefeld production ofFennimoreand Gerda was
revived for the Westfalian Music Festival for a single performance on 29 May.
The first two North Country Sketches were played as interludes. When, before
the production's initial run, the Niels became indisposed at the last moment,
the producer John Dew acted the role on stage while someone else sang the part
from the orchestra pit. So effective was it under the circumstances that this
practice was also adopted for the Festival performance. The cast included:
Heikki Orama (Consul Claudi), Monika Mayer (Mrs Claudi), Maike Pansegau
(Fennimore),John Dew(Niels Lyhne, sungby Herbert G Adami), James O ’ Neal
(Erik Refstrup), Ion Bric (Councillor Skinnerup) and Lynda Kemeny (Gerda),
with the Bielefeld State Philharmonic Orchestra conducted by David de Villiers.
The designer was Gottfried Pilz and the producer John Dew.
• Many Delius Society members were in Worcester Cathedral on Friday 24 August
for the performance of Songs of Farewell given as part of this year’s Three
Choirs Festival. The concert also included Elgar's Froissart Overture and
Coronation Ode, and George Lloyd (a guest speaker at a 1986 Delius Society
meeting) conducted the first British performance ofhis Twelfth Symphony. The
Delius opened the programme, perhaps a happy decision in view ofthe excessive
heat of the summer's evening as evidenced by the choir's continual flapping of
'programme fans' high up by the West window before the start. Donald Hunt, with
the BBC Philharmonic Orchestra, conducted a sympathetic performance, but the
choir was obviously ill as ease with the taxing demands of Delius's vocal
writing, and their pitch wavered occasionally. The cathedral acoustic, by
swamping the harmonies, did not help, though a clearer picture was obtained
when the concert was broadcast on BBC Radio 3 on 9 September. What the
broadcast could not capture, however, was the distracting sight of two or three
bemused bats flying up and down the nave, experiencing perhaps some upper
frequency interference to their personal radar.
• On Wednesday 10 October Tasmin Little played Delius's Sonata No I at the
Purcell Room. This was an excellent performance of great warmth with exemplary
accompaniment from Piers Lane. Tasmin and Piers are taking the Second and Third
Sonatas to Paris, performing them at the Musée Grevin on Monday 15 April.
• Next May promises to be an extremely busy one for Tasmin Little (and a very
exciting one for Delians). On 11and 12 May Tasmin will be recording for Decca
Delius’sViolin Concerto with Sir Charles Mackerras and the Welsh National
Opera Orchestra, following a public performance on 9 May in the St David’s
Hall, Cardiff. Then on 29 May she will be performing the Cello Concerto, with
the Royal Liverpool Philharmonic Orchestra and Mackerras, in the Philharmonic
Hall, Liverpool. The following evening, with the same orchestra and conductor,
she will be performing the Double Concerto with Raphael Wallfisch. Both
concerts will also include Paris. All three works will then be recorded for
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Chandos.
• Too late for advance notification, Tasmin’s performance of the Violin
Concerto, with Lionel Friend conducting the BBC Symphony Orchestra,
recorded at Maida Vale in January, is to be broadcast on Radio 3 at 11.50 a.m. on
Wednesday 5 December.
• On 7 and 8 May last year in the Wessex Hall, Poole, Richard Hickox with the
Bournemouth Symphony Orchestra recorded for EMI Brigg Fair, Paris, The Walk
to the Paradise Garden and the Florida Suite.
• On 13-15 August our Vice President Norman Del Mar recorded a Delius disc
with the Royal Philharmonic Orchestra for Unicorn-Kanchana. This will
contain the Piano Concerto (with Philip Fowke), Lebenstanz, Dance Rhapsody No
1, and Paris.
• Correction to Journal 104: suspend disbelief and on page 6 for 70th please
read 75th.

CORRESPONDENCE
FROM: Roland Gibson, Eastcote, Middlesex
In the Winter 1986 issue ofthe Journal your correspondent Tony Noakes referred
to the possibility of Delius’s music having some connection with that of
Chausson. While Wagner, Grieg and Chopin are often mentioned as influences on
Delius, the possibility of Franck having been an influence is not. Of course,
the question of musical influences is in general inevitably oversimplified. For
example, besides the usually noted influence of Schoenberg and of the Spanish
tradition on Gerhard’s Violin Concerto, there is the possibility of influence
by Szymanowski who also coped with the problem ofreconciling folk music with
more sophisticated technique, a problem not unknown to the Delius ofthe Violin
Concerto, though Delius’s work does not suffer from an overdose of cadenza
patches.
FROM: Dr Eric Fenby OBE, Scarborough
On a sudden impulse in 1962 I risked a somewhat audacious experiment. I knew
that eventually it would rebound on me: but I did not think it would take
twenty-eight and a half years in doing so.
Mr Robert Threlfall has exposed it and given his reasons for doing so, but
not without his customary courtesy.
As the inordinate passage of time has completely nullified my original
purpose, I propose to drop the matter with apologies and thanks for your
forbearance.
[Readers are referred to Robert Threlfall's article ‘Delius’s Student
Exercises’ in the previous issue - Ed.]
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FORTHCOMING EVENTS
Philadelphia, USA

Sunday 20 January 1991 at 3 p.m.

Dr Don C Gillespie delivers an illustrated lecture on Thomas Ward, Delius’s
first teacher, at a Philadelphia Branch meeting to be held at the University of
the Arts, Havilland Strickland Buildings, Broad and Pine Streets, Philadelphia.
Tuesday 29 January at 7 p.m.

B.M.I.C, 10 Stratford Place, London Wl

Delius Society meeting: ‘Memories of Irmelin’. Carole Rosen, in conversation
with Thomas Round who sang the role ofNi ls, will talk about the 1953 Beecham
production at Oxford.
Thursday 28 February to Sunday 3 March

Delius Festival, Jacksonville, USA

Thursday:lnternational Delius Composition Contest; Delius House tours
Friday: Chamber Music Concert (Friday Musicale Auditorium); Showing of the Delius films, Song of Farewell and Song of Summer
Saturday: Excursion to Solano Grove; Dedication of a monument to
commemorate the site of the Delius home; Fenby Lecture (Dr
Franklyn Johnson)
Sunday: John Canarina conducts the Jacksonville Symphony Orchestra in
Life's Dance, Songs of Sunset, Idyll, Debussy Danse and Ravel
Daphnis and Cloe Suite No 2, in the Church of the Good Shepherd,
1100 Stockton Street at 3 p.m.
Thursday 7 March at 7 p.m.

B.M.I.C, 10 Stratford Place, London Wl

Delius Society recital: ‘Delius, Warlock and friends’. A programme of songs
sung by Douglas Robinson.
Tuesday 30 April at 7 p.m.

B.M.I.C, 10 Stratford Place, London WI

Delius Society meeting: Katherine Jessel will give an illustrated talk on her
grandparents, Norman and Adine O'Neill, with rare recordings of the playing of
Adine O'Neill, and live performances of piano works by O’Neill, HoIst, Delius
and Cyril Scott (including a first public performance) played by Oliver Davies.
Saturday 22 June and Sunday 23 June

Wolfson College, Cambridge

Advance notice is given ofthe dates for the Society’s AGM and Dinner week-end
to be held next year in Cambridge.
Further details of Delius Society events can be obtained from Programme
Secretary Brian Radford, 21 Cobthorne Drive, Allestree, Derby DE3 2SY.
Telephone: 0332 552019 (home) or 0332 42442 ext. 3563 (work).

