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EDITOR'S NOTE
The pressure ofother work has made regular production ofthe Journal extremely
difficult this year. The occasional double-sized issues such as the previous
one have, of course, at times changed the Journal frequency from a quarterly
publication to one issued three times a year. The normal four issues a year
will be resumed as soon as other pressures permit. But in the meantime, while
every effort will be made to ensure that members are not shortchanged in terms
of quantity, I hope that they will bear with us if, over this difficult period,
the Journal does not appear with its previous regularity. I hope too that this
larger than usual issue will go some way to make amends for any shortcomings.

Additional copies of this issue £3 (non-members £3.50), inclusive of postage
ISSN-0306-0373
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DELIUS SOCIETY AGM AND DINNER
WOLFSON COLLEGE, CAMBRIDGE 22 & 23 JUNE 1991
For the third time Cambridge was the pleasant venue for the Society's
Annual General Meeting and Dinner attended by what must have been a record
number of members and guests, 77.
A fairly brisk and business-like AGM was conducted by the Chairman with
characteristic efficiency. At the outset members stood briefly in silence in
memory ofNorman Millar, ever a strong friend and supporter ofthe Society. His
successor on the Delius Trust was announced as Meredith Davies. The Chairman
publicly thanked the Trust for their continued support, in particular their
generous contribution towards the cost of the Journal Index.
The Treasurer opened his report by voicing thanks to three people: Kate
Packer, for her thoroughness as auditor; John Herbert, for putting the
Society's mailing list on computer; and our Vice President, Peter Lyons, for
his continuing work with covenants. The proposal that the Society's
subscription be raised to £15 was carried without dissent. It was also
announced that the Estelle Palmley Memorial Fund stood at £2172.
lonathan Maddox briefly outlined the coming Society trip to Grez,
acknowledging the invaluable assistance he was receiving from our member in
Geneva, Ron Kirkman. Jonathan's thorough planning augured well for a most
enjoyable visit which had been well subscribed to by members.
The Chairman of the Midlands Branch, Dick Kitching, summarised its
activities in the past year which had included a welcome return of Denham Ford
who spoke to the Branch about Beecham, a showing of the video yet to be
commercially released ofA Village Romeo andJuliet, and a talk by Fred Clemens
on Wagner (a meeting that had necessarily been postponed from December owing to
an unusually heavy fall ofsnow). Many Midlands Branch members had enjoyed Roy
Price's concert at Higham Ferrers, and another similar event was anticipated in
aid of charity which it was hoped that as many as possible would attend.
Details would be given when arrangements had been finalised. The Vice President
read the report of the South-West Branch kindly supplied by Alice Jones in
which she covered two most successful meetings, a talk by Christopher Redwood
on Delius, Elgar and the Musical League, and a programme of Delius piano
transcriptions presented by Robert Threlfall, and she looked forward to a
forthcoming meeting when Ron Bleach would talk on Delius, Bantock and Elgar.
She also alerted members to the Delius concert to be given on 30 November in
Taunton [see Fonhcoming Events].
On the matter of venues for future Society AGMs, the majority of those
present showed a preference for Scarborough in 1992. Raymond Harvey reminded
the assembled company that the thirtieth anniversary ofthe Society's inaugural
meeting fell next April and wondered how many of the 30 persons who attended
that meeting could be located for a possible reunion.
Finally, all those present signed a card of best wishes to Eric and Rowena
Fenby. Afterwards there were a number of records and books offered for sale by
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members. This is something that others may feel worth holding on a regular
basis, at AGMs and perhaps even at occasional London meetings.
The dinner was attended by Mr Felix Aprahamian (Vice President), Dr
Lionel Carley (Delius Trust Archivist), Mr Roland Gibson (Vice President and
Founder Member), Mr Rodney Meadows (Chairman), Frau Evelin Gerhardi,
Frau Malve Steinweg, Mrs Jean Gibson, Mr Charles Barnard, Mr and Mrs
Brian Radford, Mr and Mrs Jonathan Maddox, Miss Lena Svanberg, Miss
Alexandra Wilderstrom, Mr and Mrs Peter Roberts, Mr Bernard Howell, Mr
and Mrs Martin Taylor, Mr and Mrs Ivor Russell, Mr and Mrs Louis Jones, Mr
Bernard Johnson, Mr Derek Cox, Mrs Shelagh Raczynska, Mr John Addison,
Miss Diane Eastwood, Mr and Mrs J R Shaw, Mr Raymond Harvey, Mrs Jean
Trodd, Mrs Cynthia Seabrook, Mrs Eileen Wharf, Mr Richard Kitching (Chairman of the Midland's Branch), Miss Wyn Evans, Mr Ian McPherson, Mrs Gail
Merdith, Mr Michael Green, Mr and Mrs Gerald McGhie, Mrs Ellie Caswell,
Mr Ray Osborne, Mr and Mrs Frank Wilson, Mr Paul Wissler, Mr Gordon
Lovgreen, Mr David Neal, Dr and Mrs Roger Buckley, Mrs Rachel Dugmore,
Mr and Mrs Peter Lyons, Mr George Manchester, Mr Paul Chennell, Mr Lyndon Jenkins, Mr and Mrs Ned Burgess, Mr and Mrs Richard Packer, Rev and
Mrs John Hedges, Mrs Ann Gardiner, Mr Martin Williams (Delius Trust), Mr
Stephen Lloyd, Mr Roy Price, Mr and Mrs Arthur Speed, Mr and Mrs Peter
Somerset Fry, Mr and Mrs G Hambleton, Miss Avril Gunningham, Mr Francis
Routh (Redcliffe Concerts), Mr Andrew Shulman and Mr John Lenehan. Present at the AGM only was Squadron Leader A M Lindsey.
Following the dinner, Andrew Shulman and John Lenehan gave a short recital of works for cello and piano by Delius, beginning with three pieces from
Hassan: the Serenade as arranged by Eric Fenby in between the Introduction and
the Dance of the Daughters of Delight both in arrangements by Christopher
Palmer. This was followed by the Romance, and two further arrangements by
Palmer: the first of the two part-songs To be sung ofa summer night on the water
now entitled Summer night on the water, and the Creole Dance from Koanga. Their
programme, which was promoted as one of the Redcliffe Concerts of British
Music, ended with the Cello Sonata. All these pieces have been recorded by
Andrew Shulman on a Continuum CD (see News Round-up) which was afterwards available for sale to members.
The indisposition of Don Gillespie, who had earlier been invited to talk to the
Society about his extensive research into Thomas Ward, necessitated some
change of programme at the later planning stage. In the event the week-end
included the showing of two films: after the AGM on the Saturday the
biographical From the high solitudes made in 1984 by NRK, Oslo; and on Sunday
morning the more familiar Song ofSummer. A traditional Sunday roast brought
another successful Society week-end to its close.
Once again the smooth running of an excellent programme of events with its
intricate arrangements for accommodation was due to Brian Radford whose
very professional handling of the whole week-end ensured an enjoyable time for
all members.
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THE 31stANNUALDELIUS FESTIVAL

JACKSONVILLE, FLORIDA
by Thomas H Gunn
The 31st Annual Delius Festival officially began on 28 February 1991 at
Jacksonville University's Gooding Auditorium for a screening of Song of
Farewell, the 1982 documentary film by Nick Gray for Yorkshire Television. It
is so important to see and hear films more than once, and in my case on seeing
it for for a second time, I was impressed with how much I remembered from the
film and also how much I had failed to catch. It is my opinion that this film
needs to be screened fairly frequently for Jacksonville audiences to remind
them of the total dedication Eric Fenby gave Delius's last days. Attendance was
modest at the screening, but the applause was genuine and sustained at the end.
The first luncheon was held in Room 328 of the Carl S Swisher Library at
Jacksonville University. The normal facilities for luncheons had been booked
ahead of the Delius Association's activities, and after debating whether to go
off campus for lunch, it was decided to use a room in the library and to have
the food brought to the library building. Although it was a bit more cosy than
we expected, the smaller room brought the fifty or so people together, and many
ofthe board members commented on how congenial the group was.
The De1ius CompositionAward Concert had originally been scheduled for the
University's new Terry Concert Hall, but, alas, the building was just not ready
in time, and the concert was again held in the Phillips Fine Arts Auditorium.
Good reports have been circulating about the quality of new music in these
composition contests, and the house was almost full for the 1.30 p.m. event.
Three anonymous judges were selected by the Association to choose the winning
works. While I know their job is a thankless task, the people who sat around me
were disappointed that the first prize didn't go to Farble, the Reef-Stower by
Thomas Laughlin, which piece was an oboe solo with piano accompaniment.
The next day's events began at the Friday Musicale Auditorium on Oak Street
for a delightful concert of Delius, Debussy, Ravel and Franck. All were
superbly performed and very much appreciated by the generous audience. Among
the Delius items were A song before sunrise and Fantastic dance, both arranged
for piano duet, the first by Heseltine in 1922 and the second by Bartlett and
Robertson in 1936. Also among the Delius items were Fenby's arrangements for
flute, oboe and piano of the Intermezzo from Fennimore and Gerda and his
arrangement for piano of the Innelin Prelude. Also included in the programme
were Debussy's Premiere Rapsodie for clarinet and piano, Ravel's Le tombeau de
Couperin, and Franck's Violin Sonata. The membership of the Friday Musicale
treated the audience to their customary tea, coffee and edibles. Friday afternoon at
2.30 was the screening ofthe film Song ofSumm er in the auditorium ofthe Haydon
Burns Public Library in downtown Jacksonville.
Saturday morning was reserved for those brave souls who wanted to make an
excursion to Solano Grove to fight off the mosquitos. The pristine property
where Delius's house once stood is always restful, but I often wonder how
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people lived in Florida before the benefits of air-conditioning and modern
plumbing.
At 7 p.m. the annual Fenby Lecture and banquet were held at the Florida
Yacht Club to almost a hundred people who drove through the rain to hear Dr
Franklyn A 10hnson give the address. His title was 'Delius, Instant History,
1961', which was a first-hand account of the beginning of the De1ius
Association and its continued close association with 1acksonville University.
In 1961, Dr 10hnson was the President of1acksonville University and became a
founder member of the Delius Association of Florida. It was through his efforts
and those of a number ofother people that the Delius house at Solano Grove was
snatched from its decaying environment and given new life on the campus of
1acksonville University.
Sunday, the final day of the Festival, was what most Delians had been
waiting for. At 3 p.m. at the Episcopal Church of the Good Shepherd, the
1acksonville University Orchestra under the able baton of its former director,
10hn Canarina, gave 1acksonville a stirring concert of Delius, Debussy and
Ravel. The church was packed; there were even people in the rear balcony, quite
possibly450-500 in the pews church-wide, and the audience was not disappointed
with the wonderful strains oforchestra, chorus and soloists.
The two non-Delian works were Ravel's orchestration ofDebussy'sDanse and
Ravel's Daphnis and Chloe Suite No 2, both of which were very well received.
Many 1acksonvillians heard their first live performances of important works for
orchestra: Life's dance, Songs ofsunset andIdyll. The soloists, 1eannette Ferrell and
David Scheininger, performed beautifully, and the chorus, the Solano Singers,
who were so well trained under the direction ofBrenda McNeiland, added a depth
offeeling that will long be remembered.
Over the years several American Delians have attended Delius events in
England, and in most of the thirty-one years Britons have joined their American
cousins for the Annual Festival. This year was no exception. There were three
members ofthe Delius Society who attended the 31 st Festival:The Annual De1ius
Festivals have for many years been a part of 1acksonville's cultural scene, and
my hope is that they have also educated the area's citizens and made them more
keenly aware that a world-class composer once fell in love with the natural
surroundings of this area and that this love coloured his artistic impressions
forthe restofhis life.

MASTERMIND ANSWERS (see page 31)
1.
4.
7.
9.
12.
15.
18.
21.

Thomas Ward
2. Edvard Grieg
3. Hans Haym
PercyGrainger
5. Paris
6. Nevennore
MitternachtsliedZarathustras
8. FritzCassirer
APagan Requiem
10. Dance Rhapsody No 1 11. Appalachia
1amesGunn
13. Paa Vidderne
14. LateSwallows
A Song ofSummer
16. Idyll
17. Darmstadt
Vaughan Williams
19. Zum Carnival
20. AlexandreBarjansky
Because his treatment ofthe Norwegian national anthem gave such offence.

c
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DELIUS SOCIETY MEETINGS
A ROUND-UP OF REPORTS
MARGARET HARRISON ON HER SISTER MAY
On 25 April 1990, at the British Music Information Centre, it was a great
pleasure to welcome once again Margaret Harrison who spoke on this occasion
about her sister May, the centenary of whose birth fell last year. The evening
was chaired by David Candlin who has been largely instrumental in setting up
the Harrison sisters Trust, and the programme opened with part of Bax's Violin
Sonata No 3, an incomplete performance available on the Symposium CD of
May Harrison's non-commercial recordings.
May was born in India, as was Beatrice in 1892, their father being an officer in
charge of the Royal Engineers College there. When the family returned to
England, Monica and Margaret were born, in 1897 and 1899. May studied at the
RCM and made her London debut as a violinist with Sir Henry Wood and the
Queen's Hall Orchestra in May 1904. Mter leaving the RCM she studied abroad,
most notably in St Petersburg with Leopold Auer. The Harrisons were an
extremely close family, their mother devoted to the girls' every needs, and
Margaret had many amusing anecdotes to relate oftheir travels. It says much for
May's standing that in 1909 she was chosen to deputise for Kreisler at the
Helsingfors Festival in the Mendelssohn Concerto. May also wrote some songs,
an example of which was then played from the Symposium CD in a
modern recording.
May and Beatrice made their name in the Brahms Double Concerto with
which they toured Europe. It was as a result of a Halle performance in December 1914 attended by Delius that the latter's Double Concerto was written for
them. Margaret said that May got on particularly well with Delius who in those
years was a visitor to their London home in Cornwall Gardens and a little later
near Thames Ditton in Surrey. Sadly, no recording of the Harrisons in either the
Brahms or the Delius Double Concerto exists, but an extract from a near complete recording of May in the Delius Violin Concerto was heard next.
Both May and Beatrice knew Elgar well, Beatrice being renowned in his Cello
Concerto while Elgar spoke warmly of May's interpretation of the Violin Concerto and once again she deputised for Kreisler in that work. Bax was another
great friend, as was Moeran whose Violin Concerto was originally intended for
May. An extract from Moeran's Violin Sonata followed.
Margaret and May both knew the Delius Sonatas well, playing the Second
rather more frequently than the First. May was of course closely associated with
the Third Sonata, and Margaret said how quick May was in picking up details of
interpretation and how particular Delius was with the tempi. May was
especially helpful in the bowing while Eric Fenby was completing the work by
dictation. The last two recorded examples of the evening were from the First
Sonata, in the commercial recording with Arnold Bax, and the Third Sonata,
from broadcast acetates.
At the close Felix Aprahamian briefly added his reminiscences of May,
remembering her as a person of great fun - Margaret spoke of her as a fine

-
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mimic - with whom he played the three Delius sonatas and through whom he
came to know the rest of the Harrison family including Beatrice with whom he
played the Cello Sonata. On behalf of the Society he thanked Margaret for a
wonderful evening.
APPALACHIA
On 3October there was the welcome return ofJohnWhiteto speakonAppalachia.
The detailed discussion of a Delius work is always an instructive experience,
however much one maythinkone knows theworkin question. ForeightyearsJohn
White was Editor of the then Delius Society Newsletter which he formalised from
a stapled hand-out into a more substantial and scholarly publication, thus
laying the foundations for today's Journal. His talk on Appalachia which he had
first given when the Society meetings were held in the Holborn Library and
which he later repeated at the BMIC, was remembered as one of the most
informative of earlier Society meetings, and he was accordingly invited to
repeat it for the benefit of both those members who had missed it and those who
would wish to hear it again. John took us carefully through the score variation
by variation, illustrating its structure on the piano and with a gramophone
recording, and showing its relationship to such works as The Magic Fountain. By
the end of the evening, those present felt considerably better informed and
keen to listen toAppalachia again in the lightofJohn's thorough examination.

MEMORIESOFIRMELIN
Our guest speaker on 29 January at the BMIC was Thomas Round, the Nils in
Beecham's 1953 Oxford production of Irmelin. The evening was presented by
Carole Rosen, who herself took part as an undergraduate, singing in the chorus.
She recalled Jack Westrup, who helped prepare the chorus which consisted of a
mixture of undergraduates, Glyndebourne understudies and Sadler's Wells
chorus members, describing the music ofDelius as 'like a large cushion'.
Mter singing with the D'Oyly Carte and then joining Sadler's Wells, Mr
Round went through a succession of small roles, and he was on the point of
wondering whether he had taken the rights steps in his career when there came a
telephone call from Alfred Nightingale, who was formerly with the D'Oyly Carte
and at that time was working for Beecham, saying that Sir Thomas would like to
hear him sing. An audition in Sir Thomas's flat followed and he was
subsequently offered the lead role in Irmelin. It was only when he came to the
early rehearsals with piano that he realised what he had taken on.
Quite apart from Nils's sack-cloth costume which 'didn't lend itself to a
lot of dignity', two problems that arose in the rehearsals provided amusing
anecdotes. One of Nils's entrances had proved particularly difficult to time.
Five bars of off-stage horns (conducted by Bryan Balkwill) depicting a hunting
party were the cue for Nils's entrance, but after five attempts it was still
not right, so Thomas Round summoned up the courage to approach Sir Thomas and

•
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NEW

THEATRE

-

OX.FORD

Chairman and Managing Director: Stanley C. Dorrill, M.B.E.
Manager: Ben Traven
Proprietora: Oxford Thutre Co. Ltd.

On Monday. 4th May. 1953. at 7.0
First Performance on any Stage 01

IRMELIN
An Opera in Three Acts by

FREDERICK DELIUS
Four subsequent per"~rmances will be given on
Tues., 5th May: Wed., 6th May, and Sat., 9th May. at 7 p.m.

Special Matinee of "Irmelin" will be given on
Thursday. 7th May. at 2.15

The Royal Philharmonic Orchestra
(leader: David McCallum)
Conductor:

SIR THOMAS BEECHAM
BART.

Cast includes

EDNA GRAHAM
CLAIRE DUCHESNEAU.
JOY PIERCE
THOMAS ROUND.
GEORGE HANCOCK.
ARTHUR COPLEY
ROBERT EDY.
NIVEN MILLER.
DAVID ODDIE

Producer: DENNIS ARUNDELL
Scenery and Properties by Mary Owen
Costumes by Beatric:e Dawson
Choreography by Pauline Grant
Associated with Sir Thomas Beecham, Bari., in this enterprise ere:
The Arh Council of Great Britein and Th. Delius Trust

OPERA P-RICeS OF ADMISSION (including Tax):
17/6,.15/-, 10/6; CIRCLE 21/-, 17/6, 12/6, B/6; BALCONY 6/.;
UNRESERVED 3/6
Box Office open daily from 10 a.m. to 7 p.m. at the New Theatre, cnd at Ke;th Prc ..... ~!!,
159 New Bond Stree~, W.I (REGent 6000), end usual Agents

STALLS 21/-,

Speciaf facifities will be ofered to Patrons returning to London cfter each
performance by the provision of o train service scheduled to leave Oxfore' at
10.30 p.m. each evening (except Thursday} arriving London ot J, 15 a.fr..
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ask him for a visible queue. Silence descended. Then, after a pause, Sir Thomas
stroked his beard and said quietly, 'Very well, Mr Round. Off you go and we'll
try again.' This time, after the bars of French horns, Nils was about three
paces on stage when Sir Thomas yelled, 'There's your damn queue, Mr Round!'
hurling his baton which landed at Nils's feet right on cue. The orchestra
collapsed in laughter. Next time the lead was there, the tension broken, and
everything went well.
The other problem was finding the G for Nils's first vocal entry from among
the mass of orchestral sound flooding the stage. Mr Round's secret, he
revealed, was having a tuning whistle concealed in Nils's pouch!
Later that year there was a complete studio broadcast, and the following
year parts of Irmelin, chiefly the Third Act duet in costume, were performed as
a live transmission for television in part of the Maida Vale studio with loan
Stuart instead ofEdna Graham of the Oxford production.
His performance in Irmelin then led to bigger roles. Nils's search for the
silver stream became a lasting joke among friends who years later, on seeing
him, would call out, 'Have you found that silver stream yet?'
Mr Round summed up his experience of Irmelin as like 'working in a slowmotion film'. He proved to be a most entertaining speaker, punctuating his
reminiscences with many humorous asides, and throwing in a number of firsthand Beecham stories for good measure. Robert Threlfall, who was present at the
Oxford production, proposed a warm vote ofthanks to Carole Rosen and Thomas
Round, and was able to report that the engraving of the full score was well
under way as part ofthe Collected Edition.
NORMAN O'NEILL AND FRIENDS
The last Society meeting of the 1990-91 season on 30 April was one of quite
unusual interest and excellence. It was a programme with live and recorded
music illustrating the many close friendships centring on Norman o 'Neill,
presented by his grand-daughter Katherine lessel, with Oliver Davies at the
piano.
Norman O'Neill was one of Delius's closest friends and a member of the
'Frankfurt Group' ofcomposers who studied in Germany. It was in Frankfurt that
Norman met his future wife Adine Riickert who studied the piano with Clara
Schumann. After Clara's death, Adine continued her piano studies in Paris, and
Katherine lessel explained the exciting recent discovery of over a thousand
letters in an almost daily correspondence between Norman in Frankfurt and
Adine in Paris over the years 1896-1899. These letters throw a fascinating light on
those other very individual members of the Frankfurt Group (Balfour Gardiner,
Cyril Scott, Roger Quilter and Percy Grainger) as well as on turn-of-thecentury life in Paris and Frankfurt. Several extracts punctuated the evening's
programme, and those close friendships were further underlined by several
mutual dedications, such as Delius's Dance Rhapsody No 2 'For Norman O'Neill',
one work that was not included in this programme because it had been heard at a
Society meeting not so long ago.
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Oliver Davies first played Cyril Scott's Danse Negre, dedicated to Adine and
Norman O'Neill in 1908, and followed it with O'Neill's Variations on a theme by
A(dine) R(uckert) Op 5 of 1897, and Balfour Gardiner's Noel, a piece that Adine
often played and whose interpretation particularly pleased Gardiner. The first
half ended with two private recordings: a broadcast acetate of Adine O'Neill
playing Cyril Scott's English waltz, and a live recording of O'Neill's
impressive setting for baritone and orchestra of Keats's La belle dame sans
merci, composed in 1908 and revised in 1912.
O'Neill was best known for his many scores of theatre incidental music, and
the second half opened with an example of one his most famous pieces, a 78
r.p.m. recording of O'Neill conducting the Prelude to Mary Rose. Oliver Davies
then played the Waltz for a little girl which Delius wrote in 1922 for his goddaughter Yvonne O'Neill, and Prelude No 2 which he dedicated to Adine in 1923.
These were followed by further acetates ofAdine O'Neill playing Chopin's Etude
in E major Op 10 No 3; two Scarlatti sonatas, L367 (K5) and L188 (K525); and
Arensky's Etude in F sharp. Just before the last item Oliver Davies played two
HoIst pieces: a Toccata dedicated in 1924 to Adine O'Neill and her pupils, and
(a first public performance) A Piece for Yvonne of 1924. It should be
remembered that Adine O'Neill became head music mistress ofSt Paul's Girls'
School in 1903, and it was through her that Gustav HoIst took up his well-known
appointment at that school.
The final archive recording was part of a private home recording of the late
Esther Fisher and Oliver Davies playing Norman O'Neill's Variations andfugue
on an Irish air for two pianos, Op 17, 1904. By way of a postlude 01iver Davies
playedO'Neill'scharmingRomance'for Adine, 15 April 1899'.
The letter extracts provided several humorous moments in a programme that
was most professionally planned and executed by Katherine Jessel and Oliver
Davies. Both presenters were warmly thanked on the Society's behalf by Felix
Aprahamian who was able to add his personal reminiscences ofAdine O'Neill.

MIDLANDS BRANCH REPORTS
I

SUNGONASUMMERNIGHT

Over the years, Joan and Brian Dunn have played host to a number of liveperformance events. On this date, 18 August 1990, fair weather graced the
placid rural outlook from their beautiful house and garden, for the second
Delius Society occasion since their move to Southwell. Therefore Pimms on the
lawn was the delightful aperitif to our early evening concert.
This turned out to be a light-hearted affair, performing members with one
exception being strictly 'casuals', their efforts not to be measured by the
lofty standards of the Roy Price celebration at Higham Ferrers in the spring.
Nevertheless, considerable time and trouble had been taken in preparation and
these were rewarded by warm appreciation and keen interest in the attractive
programme:
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Choir
Three Elizabethan Madrigals:
Rest sweet nymphs (Pilkington)
Thesilverswan (Gibbons)
Apn"l is in my mistress 'face (Morley)
Delius arr. Heseltine Second Dance Rhapsody
Piano duet
Richard Kitching and Graham Parsons
Elgar Romance for bassoon and piano Brian Dunn and Peter Trotman
Delius Three Danish songs:
Wenda Williams and Richard Kitching
In the Seraglio garden: Silken shoes: Irmelin rose

Delius part-songs:

Choir

The coming ofspn"ng: Song ofsunshine: Through the woods
Lennox Berkeley Waltz Palm Court
Piano duet

Grainger songs:

Graham Parsons and Richard Kitching
Wenda Williams and Richard Kitching

The spn"g ofthyme: Early one morning: Six dukes went afishin '

Part-songs
Stanford The Bluebird
Elgar As torrents in summer

Wenda Williams and choir
Choir

If the choir were unbalanced by the loss of a vital alto through laryngitis
(and also some huskiness in other voices through jet-lag and party-going), they
still contrived a creditable ensemble and sang with spirit after a slightly
pedestrian opening. The beautiful closing cadence of The silver swan was well
turned and smoothly controlled, while in the Delius part-songs the male voices
seemed more relaxed and plainly enjoyed the ironies ofthe Song ofsunshine.
In Elgar's Romance, Brian Dunn, an occasional player only as a busy leisuretime polymath, produced an impressive dialogue with Peter Trotman's elegant
phrases. Piano duettists Richard Kitching and Graham Parsons coped well with
the spiky figures and subtle time-changes of the Second Dance Rhapsody. I
particularly admired the sequences of unison chords and the 'oriental' sets of
fourths which reflected the work's original orchestral colours.
Wenda Williams is a regular performer at larger venues, and arrived fresh
from an evening of Sondheim at Buxton. Cool and restrained in Seraglio, she
coped well with the testing range of Irmelin rose and the high sequences in Six
dukes. She was at her best in the pretty maiden's song The spn"g of thyme,
while her descant vocalisation in the variation of Early one morning contrasted
strikingly with the somewhat grotesque piano coda which puts Grainger's
inimitable stamp on the setting. Richard Kitching accompanied with sensitivity
and showed particular delicacy in the filigree patterns of In the Seraglio

garden.

A delectable summer supper completed a most enjoyable evening, and our thanks
and congratulations are once again due to loan and Brian for a memorable salon.
E.E.R.
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BEECHAM, DERBY AND DELIUS

On 27 October last the Midlands Branch were delighted to welcome as their guest
speaker Denham Ford, who was Chairman of the former Sir Thomas Beecham
Society (UK branch), accompanied by his charming wife, Elsie.
Denham gave us a fascinating talk entitled 'Beecham, Derby and Delius', but
swiftly disposed of the Derby part by stating that so far as he could discover,
Sir Thomas only visited that city on two occasions, in 1937 and 1939, on
neither ofwhich did he include Delius in the programme. However, Beecham did
visit nearby Leicester, Nottingham and Sheffield on many occasions, and Denham
recalled an amusing incident in 1946 when the RPO were booked to play a concert
to be conducted by SirThomas at the De Montfort Hall, preceded by an afternoon
rehearsal. During the train journey to Leicester it was discovered that the Joe
Loss Band were also on board and were booked to play a concert in the same hall
at 2.30. This clearly meant that there could be no rehearsal in the hall and,
it being a Sunday afternoon, alternative accommodation would be hard, if not
impossible, to find. However, Sir Thomas was adamant that a rehearsal was
necessary, and after much searching an offer was made of somewhat cramped
accommodation in the grounds of the De Montfort Hall where a rather strange
and brief rehearsal was held and honour was satisfied.
Denham reminded us that a Beecham concert created great tension and
excitement, and recalled in particular a concert in 1958 when Sir Thomas
returned to the Royal Festival Hall after a lengthy absence when the entire
hall rose to greet him with a genuine standing ovation which lasted for what
seemed ages before Beecham was able to raise his baton for the National Anthem
which, as always, was an event in itself with Sir Thomas's habit of prolonging
the final chord so that audiences were caught literally on the edge of their
seats, not sure whether to sit or remain squatting!
Here we heard a performance oftheHungarian March from Berlioz' Damnation
ofFaust which piece had formed an encore to Sir Thomas's concert in Derby in
1937. This was played with typical Beecham flair and insight.
As to Delius, Denham reminded us that he and Beecham first met in October
1907 and that Sir Thomas conducted his first Delius work, Paris, on 11 January
1908 in the Philharmonic Hall, Liverpool with the NewSymphonyOrchestra, and
followed this with the London premiere of the work at the Queen's Hall on 26
February 1908 with the same orchestra, which Beecham had 'assisted in
founding', as he himself recorded in his biography of Delius, in the autumn of
1906.
A superb recorded performance ofthe work followed, underlining the detailed
preparation, the careful balancing of the orchestra and the bringing out of
each solo instrumental part, so essential in giving a true interpretation of
that fine work.
Denham recalled that for the lOOth edition of the BBC's Music to Remember
series SirThomas had been invited to choose his own programme which included
a Mozart Divertimento and Delius's Brigg Fair which he had first conducted on
31 March 1908 at the Queen's Hall with the New Symphony Orchestra.
As to the Royal Philharmonic Orchestra, Denham said that SirThomas must have
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had the (Second) Delius Festival in mind and been planning it whilst busy
founding it, since the orchestra had only given its first concert in September
1946 and the first of the Delius concerts took place shortly afterwards on 26
October. Denham, incidentally, was the orchestra's first manager, a position he
held for the first two seasons.
To complete the musical illustrations, we heard a performance of La Calinda
from Delius's opera. Koanga which confirmed the view that Delius had a
champion interpreter in Beecham and that we have been left a legacy of performances that it is extremely hard to improve upon.
In thanking Denham, Lyndon Jenkins paid tribute to his contribution to the
SirThomas Beecham Society, becominglts Chairman afterits foundation in 1964
in America, and being largely responsible for its organisation.
The evening was rounded offas usual by a short supper with a hot main course
and a choice of sweets organised by our host, Branch Chairman Dick Kitching
and his helpers, to whom many thanks for a delightful end to another red letter
event.
Brian Radford

III

DELIUS - WAGNER - PARSIFAL

A talk by Fred Clements

18 May 1991

This talk had originally been planned for December, but a very heavy fall of
snow caused power cuts and the meeting had to be postponed.
Fred recalled how, in 1937, he had attended a Halle Pension Fund Concert in
the old Free Trade Hall in Manchester, conducted by Sir Thomas Beecham, at
which he was introduced to the music ofWagner and Delius. Fred had gone to the
concert to hear the advertised orchestral arrangement of Liszt's Second
Hungarian Rhapsody, but SirThomas announced that to playthe piece would spoil
an otherwise excellent programme and he therfore substituted Weber's Oberon
Overture! Fred's mortification was mollified by hearing works by Delius (of
whom he had at that time never heard) and Wagner's Good Friday music from
Parsifal. The Delius items were La Calinda, On hearing the first cuckoo in
spring and Summer night on the river.
Fred then detailed some of the influences of Wagner upon Delius before
taking us on an illustrated tour of King Ludwig's castles in Bavaria. These
magnificent slides were a visual treat and were followed by slides of Bayreuth,
both the Opera House and Wagner's house Whanfried. We were also shown
architectural drawings of the Opera House revealing its clever design.
We then moved on to the history of Parsifal and Fred's visit to Bayreuth in
August 1990 to hear the 412th performance ofthe work there under the conductor
James Levine. Musical illustrations from Parsifal punctuated the talk and by
the end we almost felt that we had all visited Bayrueth. The evening ended with
the usual buffet provided on this occasion by Clarice Clements on a truly
Wagnerian scale!

R.B.K.
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FENNIMORE AND GERDA
ENGLISH NATIONAL OPERA, LONDON COLISEUM
7 November to 13 December 1990 (10 performances)

Fennimore and Gerda is a paradoxical work that has long attracted controversy.
Delius himselfwas responsible for a numberofthe misunderstandings thatbegan
to surround the opera even before it was published in 1919. Writing to Philip
Heseltine in 1916 he states: 'I entirely agree that realism on the stage is
nonsense & that all the scenery necessary is an "impressionistic" painted
curtain at the back with the fewest accessories possible .. .'; yet the score
contains elaborate naturalistic stage-directions, and Jelka's set designs for
the first performance in Cologne in 1919, which seem to have been quite
literal, presumably met with his approval. Writing to the Managing Director of
Universal Edition, Vienna, in 1913 he criticised 'the whole of modern opera
literature' for libretti that were theatrically self-sufficient, actually
requiring no music whatever; yet he claimed for the libretto of Fennimore and
Gerda that it was 'dramatic and effective throughout'. In this letter he makes
a distinction between theatre-drama and music-drama that is not very clear. It
does appear that Delius himself, his forthright utterances notwithstanding, may
have had an inkling that the libretto of Fennimore and Gerda, with its selfconfessed 'happy ending', was not the opera's best feature.
From the producer's point of view the most problematical of Delius's operas,
Fennimore and Gerda has been especially fortunate in attracting a large number
ofperformances in recent years. Thus there were radio performances by Stanford
Robinson in 1962 (BBC) and by Meredith Davies in 1976 (Danish Radio); and
staged performances in 1968 (Hammersmith Municipal Opera), 1970 (Camden
Festival), 1979 (Camden Festival), 1981 (St. Louis, Missouri), and 1983
(Edinburgh, St. Louis production repeated). Why should this have been so,
especially when we consider the more effective theatricality of, for example, A
Village Romeo and Juliet and Koanga, or the novelty value of the admirable but
still unstaged The Magic Fountain? The most obvious attractions of Fennimore
and Gerda are the Nordic roots and 'modern', experimental structure of the
piece, the opulent score ('in Frederick's ripest and most sumptuous manner',
wrote Sir Thomas) and, probably not least, its brevity which allows it to form
one half of a double-bill.
Whatever was behind the Delius Trust's sponsoring of yet another
performance, and despite all that has since been said and written, the ENO
production must be counted a success, though fundamentally flawed. Musically,
thanks to an excellent orchestra and the inspired conducting of Sir Charles
Mackerras (six performances, with a fine contribution from Lionel Friend in
the remaining four), plus a formidable Fennimore in Sally Burgess, it was
splendid. The BBC Radio 3 relay on 22 November demonstrated once again how
excellent is Fennimore andGerda as 'radio opera'. The actual production: well, that
was another matter entirely, but it was without doubt a success of sorts: a
succes de scandale. Miss Julia Hollander, the 25-year old producer, had even
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provided her chorus of critics with additional ammunition ('What I like is
indulgence, playing'; 'Art is frivolous' - etc.) but was clearly nobody's fool.
The main problem for public and critics alike was Miss Hollander's layering
of the libretto and action with symbolic devices of her own. These, when they
did not actually conceal or distort Delius's true intentions, were often
pretentious or incomprehensible. Thus we had a globe, suspended above the
stage, that was occasionally moved about; sinister shadow-play with children as
the players; a grand piano that also served as a boat, and into which the
heroine eventually disappeared; a mighty canvas with nothing worthwhile painted
on it; and the vases. Everyone who saw a performance puzzled over. laughed at
and finally was irritated by the thirty-odd large white vases that were moved
about the stage, sometimes holding flowers, sometimes apparently delineating
Fennimore's 'territory', and that were finally thrown into a large hole in the stage
after the unfortunate Erik's corpse.
More problematical still was Miss Hollander's interpretation of the Gerda
episode. The sublime interlude that opens the tenth picture was utilised for
the unrolling by stage hands of a large area of artificial turf. Gerda and her
sisters were dressed in garish mixtures of magenta, yellow and blue, and made
up to resemble dolls. At one point the hero watched a film which appeared to
be of children playing. This was the stuff of nightmares; perhaps, one
theorised, one was intended to suspend belief in the events of the Gerda
episode, and instead to regard them as flash-back, dream or something else.
The solution to the problems here posed by the producer, however, was
fortunately quite simple: one closed one's eyes and listened to the music.
And what music! Unimaginable that a supposedly serious critic (Rupert
Christiansen of The Spectator) could refer to it as 'little more than a
simmering grey bouillon, flavourlessly scored'! Here is Delius at his most
characteristic and at his most concise. The craftmanship is superb: one has
only to consider the various carefully tailored but wonderfully unrestrained
passionate outbursts, often marked by thrilling brass writing, to perceive the
measure ofDe1ius's success. The many slow lyrical passages, featuring woodwind
solos, that even his detractors recognise as uniquely his, win as many friends.
Eric Fenby wrote of Fennimore and Gerda: 'Producer and conductor must be at
one in their conception of the work.' That this was here clearly not the case
left the ENO production fatally flawed. Sir Charles Mackerras conducted with a
sensitivity and an attention to detail that were quite stunning in the face of
often farcical distractions. One imagined that Sally Burgess, easily the most
accomplished of the three principal characters, might have sung less selfdefendingly loudly had she felt less compromised by the various ludicrous
predicaments in which she found herself on stage.
The other half of the double-bill, which was Puccini's cracking, witty and
prodigiously tuneful Gianni Schicchi, was sympathetically produced by Stephen
Unwin; the design ofboth operas was by the mononymous Ultz.
The press had a fine time with both productions, but Fennimore and Gerda
attracted the greater number of column-inches. Extracts from some of the
reviews follow:

,
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On Delius:
Delius is a difficult composer. He's not one for tunes, as much as surging
emotive passages where the orchestra expresses feeling in complex harmonics.
Miranda Carter, Evening Standard, 8.11.90
On Fennimore and Gerda:
Professor Hutchings, writing in 1949, did admit that a 'production of Fennimore
and Gerda cannot avoid Delius's own slips', but he had not at that time
experienced the theatrical cult ofpretentious confusion.
Geoffrey Norris, Daily Telegraph, 9.11.90
There are wonderful things in the score of Fennimore and Gerda: Niels's
declaration of love in the first scene is of great beauty, as is much of the
dreamy, rapturous interlude music. But the characters are never brought to
life, while all words are set at the same numbingly slow pace.
Hugo Cole, Country Life, 22.11.90
On the ENO production:
Arguing opera fans swopped punches over a newproduction where a couple have
simulated sex in a pool ofpaint.
Christopher Hughes, Daily Mail, 9.11.90
Delius gives his leading roles little rewarding music to sing here, including
his heroine. Yet her role is delivered throughout with an unremitting, vibrant
mezzo intensity by Sally Burgess - casting against the grain which works
musically as well as dramatically. More than a hint of Isolde in corsets
surfaces in the orchestra too; once Delius-type poetry has been established in
rich and rounded woodwind solos against glowing strings, SirCharles Mackerras
goes on to let the full Wagnerian fires blaze in the big love scene, and late
romanticism pays a heavy price in the dead of winter. Then spring returns to a
tune which might have come straight out of Grieg; flute and oboe nurture it
carefully while stage-hands unfurl green turf that seems to suggest Hollander
will take the final operatic rebirth seriously. She doesn't, ofcourse ...
David Nice, Sunday Correspondent, 11.11.90
... the problem with Julia Hollander's staging is not only that it proceeds
from the wrong premises but that it is so ineptly realized that strokes which
an Adam or a Hytner might just have pulled off convincingly here just make us
snigger. Fortunately there is the music, superbly conducted by Sir Charles
Mackerras, who draws out every ounce of Delius's languorous, elegiac and
restrained passion. The orchestra plays superbly for him ...
Nicolas Kenyon, Observer, 11.11.90
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This was Hollander's Fennimore and Gerda, not Delius's. So many unwanted
images and visual metaphors are paraded that it becomes difficult to know what
she intended. Why should the Delius Trust:, with £70,000 of sponsorship, not be
able to obtain from our State-subsidized National opera an authentic production
of Fennimore? Here a tyro producer has been given carte blanche and she uses
it somewhat self-indulgently.
Lewis Foreman, Times Literary Supplement, 16.11.90
... but, if you thought of going to this double bill, you might well think of
having a meal first and avoiding Fennimore and Gerda - ifyou like Delius.
Geoffrey Norris, Daily Telegraph, 9.11.90

t

Sally Burgess sings Fennimore with a ringing fervour and Charles Mackerras
paints in all the sweeping beauty of the score: a very good case can be made
for shutting one's eyes and listening. The visual absurdities we can do
without.
Denise Silvester-Carr,London Weekly Dia.ry, 25.11.90
I am hardened to watching operas being ill-treated by ENO producers at the
London Coliseum, but Delius's Fennimore and Gerda was not just ill-treated, it
was mugged. It may not be much of an opera, for its composer had little or no
feeling for the stage, but it contains some beautiful music, and certainly did
not deserve the crude, foolish and unskilful handling it has received at the
hands ofone Julia Hollander.
Charles Osborne,Jewish Chronicle, 23.11.90
Julia Hollander's courageous production takes the work on its own terms,
emphasising its episodic nature and underlining its heavy Ibsenesque symbolism
with modern equivalents (upset pots of paint:, urns cast into a grave) that
tread the narrow line between the potent and the farcical. Not everything
works equally well, but the staging projects a powerful and individual response
to an intriguing work compromised by flaws ofits own.
Barry Millington, Times Educational Supplement, 23.11.90
On Miss Julia Hollander, Producer:
Either she hates Delius or she has a tin ear, for the visible action is
continually at odds with the music, and in the long run lethally.
David Murray, Financial Times, 9.11.90
... doing her utmost to breathe life into an opera which deliberately and
provocatively avoids 'theatrical effect'.
H ugo Cole, Country Life, 22.11.90
Roger Buckley

(
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CAST: Fennimore Sally Burgess, Niels Lyhne Peter Coleman-Wright, Erik Adrian
Martin, Gerda Fiona O'Neill, Consul Claudi Dennis Wicks, Ingrid Rosemary
Joshua, Lila Helen Astrid, Marit Anne Gerbic, Councillor Skinnerup Dennis
Wicks, Squire George Mosley, Tax Collector Eric Shilling, Tutor Terry Jenkins,
Brandy Distiller John Kitchiner.
CONDUCTORS: Charles Mackerras and Lionel Friend
PRODUCER: Julian Hollander DESIGNER: Ultz
Performances: 7,10,14,16,22,24 &28 November; 1,6 & 13 December

MARGOT LA ROUGE
Guildhall School ofMusic and Drama

5,7,10 & 12June 1991

It is a great pity that this rare presentation of Margot La Rouge had not been
more widely publicised in advance so that members could have been alerted to
what was only the opera's second staging in this country. Those who did go were
treated to a thoroughly entertaining evening, a double-bill that also included
Poulenc' sLes mamellesde Tiresias. The conductor was again Clive Timms who was
in charge of the Camden Festival production in 1984 (see Journal 83 pp.21-3).
On that occasion the Delius was followed by Lecocq's Dr Miracle, a pairing from
which Margot emerged unscathed by any comparisons. This time Poulenc's witty
two-act opera-bouffe rather outshone the Delius, at least in the eyes of the
critics. Richard Fairman, in the Financial Times, even suggested that it
'banished all thoughts of what had taken place before the interval'.
Such a judgment, however, undervalues the excellence of the performance by
student forces. Singers and orchestra distinguished themselves throughout, and
while the Poulenc was given in English (no doubt to point more effectively its
often hilarious humour), French was retained for the Delius. The set confined
itselfto the cafe, a more cramped settingthan the memorable Camden production
with its far greater depth of stage which allowed a view of the boulevard
outside. The only substantial departure from the letter of the text was finding
a transvestite among the cafe 'girls'. At the end ofthe opera, the significance ofthe
eponymous heroine's name was missed by not having her hold up her bloodstained hands. Nevertheless, itwas a worthy effort, underlining the wisdom by and
large ofobserving a composer's intentions. Here there were no pots, not even 'pot',
and the costumes which were apparently supplied by Paul Raymond Publications
stayed on throughout the entire production ...
CAST: La Patronne Jenevora Williams, Totor Rene Linnenbank, Nini Caroline
Harrison, Lili Beguin Tania-Marie Livingstone, First drinker Reuben Willcox,
Second drinker Simon Thorpe, First woman Naomi Itami, Second woman Susan
Felver, Thirdwoman Joanna Campion,La Poigne RobertTorday,MargotLa Rouge
Anita Morrison / Ann Taylor-Morley, First soldier Timothy Taylor, Second
soldier Alasdair Baker, Le Gar90n Jochem van Ast, Thibault Mark Luther /
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Alexandre Laiter, L 'Aniste Karl Morgan / Laurent Naouri, Police Inspector Rene
Linnenbank, Drinkers Kerrie Sheppard, Eui Shin Kim, Alison Mahraj, Michael
Dewis, Wynne Evans, Simon McEnery, Stephen Mullan.
CONDUCTOR: Clive Timms
DIRECTOR: Patrick Libby
DESIGNERS: Sumner & Stringell
CHOREOGRAPHER: Judith Paris LIGHTING DESIGNER: Benny Ball

A PARISIAN SONG OF SUMMER
15 & 16 April 1991 proved to be very special days indeed for Jilly and George
Little. They flew to Paris to attend a recital, programmed as 'A Song of Summer',
given by Tasmin Little (violin), Piers Lane (piano) and Anna Holroyd (soprano).
Tasmin was to perform both the Second and Third Sonatas of Delius with Piers;
Piers was to playCyril Scotfs huge Piano Sonata No I, and also accompany Anna
Holroyd in a selection of songs by Delius and Scott. This was the eleventh in a
series of thirteen recitals entitled 'Les Concerts Rares', presented by Michel
Fleury who is an enthusiastic convert to British music - especially Delius's and who contacted Tasmin and Piers through the good offices of Felix
Aprahamian. Felix attended the concert, as did Jean Merle D'Aubigne, the owner
of the Delius house in Grez. The setting was the splendid and sumptuously
intimate Theatre Grevin, part ofthe magnificent opulent Waxworks Museum, the
Musee Grevin. The recital was supported by the British Council.
Anna Holroyd had set herself a difficult task. She has a fine soprano voice,
resonant and dark in the lower registers and crystal bright at the top.
Delius's eight songs can appear very 'samey' without an interpreter of great
subtlety, control and a feel for the nuances of both the music and the
language. Miss Holroyd rose to the challenge and was particularly effective in
the jollity of Bjernson's Young Venevil, the high pianissimo of The Violet, and
the four Verlaine songs, without perhaps being quite so happy in Shelley's
Love's philosophy. Mter the interval, the Cyril Scott songs were a fine
contrast, showing Miss Holroyd's sense of attack and vitality, as well as an
almost languid sensuality. She is a fine singer and members should watch out
for her.
Tasmin Little needs no introduction to the Society. Her interpretations of
Delius's violin music have been at the core of her repertoire for many years
now, and she herself has described her quest for the heart of Delius's music in
her paper on the Violin Concerto which comprises issue no 91 of the Journal. In
May, she recorded both the Violin Concerto and the Double Concerto (with
Raphael Wallfisch) both under the baton of Sir Charles Mackerras. In Paris, she
again revealed her close affinity with Delius's music which she maintains is so
difficult and yet so rewarding to play. The Third Sonata, with its two slow
outer movements framing the central Andante Scherzando, can be a meandering,
torpid affair in the wrong hands. Not so with Tasmin Little. She has an
awareness of the structure of the piece and its pulse. With her the music has
shape, line and direction, and even when the tempo is slow, there is a forward
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feel to it while still allowing the listener to savour the beauty. The Second
Violin Sonata concluded the evening's recital. In Tasmin's and Piers' hands it
emerged a very optimistic piece, full of vitality and energy. Those who heard
these artists perform this work in Bradford or the Purcell Room will have
observed their close rapport. One cannot conclude without a word of praise for
Piers' splendid contribution to the musical success ofthe whole evening.
The very next day was equally special in a different way. Jean Merle
D'Aubigne invited Tasmin, Piers, Jilly and George to visit the Delius house in
Grez. He was an impeccable host, guiding his guests over the house and grounds,
walking with them around the village Delius knew, and helping them savour the
.atmosphere of the place. They drank wine on the verandah, had lunch in the
local hostellerie, and enjoyed the Gallic charm and generous hospitality of
their host to the full. Members who intend to visit Grez should anticipate it
with relish.

George. Jilly and Tasmin Litle with Jean Merle D'A ubigne at Grez

[Photo: George Little)
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DELIUS AT THE PHIL
29 and 30 May 1991
More than the majority of Delius's large-scale works, the Cello Concerto and
the Double Concerto are neglected in the concert hall, so the opportunity to
hear them performed on consecutive nights in May at Liverpool was not to be
missed. The Royal Liverpool Philharmonic Orchestra was conducted by Sir
Charles Mackerras who has, in recent years, become somewhat ofa champion of
Delius's major compositions, and the excellent soloists were Raphael Wallfisch
and Tasmin Little.
I was pleased to see that the Philharmonic Hall was almost full for both concerts,
so while cynics may argue that the audiences were attracted by Mahler's First
Symphony, they cannot very well claim at the same time that Delius drives them
away. Certainly the programmes were daringly conceived, and with the Nocturne:
Paris, the song ofa great city opening the first half on each occasion, there was the
promise ofexciting evenings.
To some extent this promise was not entirely fulfilled for me at the first
concert, but this may well have been the result of my ill-luck in the draw. In
case readers do not understand, I should explain that all tickets at the RLPO
Industrial Series concerts cost the same, and whether one is a business tycoon
or a binman, one may end up in one ofthe worst or one ofthe best seats. On 29 May
I drew the short straw and found myself seated near the end of the back row of
the stalls, immediately in front of, and below, the boxes. Consequently I was
almost blasted out of my seat by the brass, both in Paris and in Mahler I.
The Delius was quite an exciting performance, but there was a lack of
balance and, in some of the trickier sections, of discipline and cohesion. The
local critic did not like Paris, and therefore assumed that the audience shared
his dislike. On what grounds I do not know. I heard no hissing or booing, and
the applause was creditable. He referred to Delius's 'often heavy-footed 6/8
rhythms', but it was not so much the rhythms as the lack of togetherness, and
the stridency of the brass, and especially of the trumpets, which marred the
performance for me. The slower, lyrical sections were beautifully played.
Paris was followed by the Cello Concerto, in which Raphael Wallfisch gave a
strenuous, idiosyncratic and technically brilliant performance, but the
orchestra was, I felt, rather bland. There was a time when I almost agreed with
Delius that this was the most likeable of his concertos, and less austere than
the Violin Concerto. But mellifluence is not everything, and, dare I say it, these
days I find much of the middle section of this Concerto tedious and
undercomposed.
Part of the trouble may lie in the fact that we tend to identify the work
with the Du Pre recording of it - the BBC has broadcast it about thirty times
in the last twenty years - and although Eric Fenby rightly describes her
playing of it as exquisite, it may well be that she was not fully committed to
it, if the remark attributed to her that playing it was like drinking cold
distilled water is genuine.
The Liverpool interpretation was markedly different from hers, and from that
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of Julian Lloyd Webber. Some of the solo passages were played almost
skittishly, while the opening theme of the allegramente section, and its
repeat, were taken very briskly, so that the contrast with the second theme of
this last section, which enters at bar 290, sounded extreme. As the whole of
this section from bar 231 has always seemed to me to be the finest part of the
work, I found myself disconcerted and, to tell the truth, disgruntled by this
more robust approach, and at the time I did not particularly care for it, as I
told Mr Wallfisch when I was able to have a word with him during the interval
the following evening. 'Ab,' he replied, 'but haven't you heard of the new
pointing by Eric FenbyT Indeed, to my shame, I had not; nor had I noticed in
the programme that, although the note stated that the Herbert Withers edition
of the solo part was being played, the tempi were not those of the Philip
Heseltine arrangement for cello and piano which is in the local Music Library,
and in particular, where the edition has simply 'Allegramente', the markings
for this performance were 'With animation' followed by 'Presto'.
It would appear that, in his revised markings, Dr Fenby has tried to
recapture the spirit of the performance by Alexandre Barjansky of which he
spoke in his Music Weekly broadcast in March 1976, and although I did not
particularly enjoy this performance - my conditioned reflexes not responding to
shock treatment - I shall listen to it carefully when the recording is issued.
The Mahler which followed the interval was given a stunning performance,
though, as in Paris, the brass (including eight horns), was pretty overpowering
here.
I enjoyed this concert, though with certain reservations. In contrast, my
delight on the following evening was unconstrained, though I did not stay for
the Mahler. For a start, I was seated in a box near the back of the stalls and
was therefore several feet higher up, and did not have a wooden partition
immediately behind my head as I had had the previous night.
The Paris performance was much tidier and better disciplined, and although
the trumpets were still too loud in two or three places, drowning the theme
rather than acting as a counter-melody, it was on the whole a fine interpretation of
the score, virtuosic in character as it needs to be to be effective. A pity the local critic
does not appear to have been present!
The real surprise for me on Thursday was the Double Concerto. I had heard
this first in a broadcast concert in 1946 or 1947 and still remember my first
impression that it was a rather murky work. I have no idea who the performers
were. I did not hear it again until the 'sixties, when the Cohen/Warburg/Del
Mar recording was issued, but neither this nor the Menuhinffortelier/Davies
version convinced me of the viability of the work. It seemed too sectional, the
themes not particularly memorable, yet overworked. In particular, the theme
which appears first at bar 178, though it might bring a little sunlight into
the gloom, seemed to me to be banal and certainly not worth the repetition it
received. I comforted myself with the thought that my estimate of the piece was
shared by most critics, even those normally favourable to Delius.
As a result of the recent performance of the Concerto, I have revised my
opinion of it considerably. It was, needless to say, a splendid performance by
performers obviously passionately committed to the work, and Tasmin Little and

24

Raphael Wallfisch, whose rapport was perfect, gave the lie to the popular view
that the solo parts are perfunctory and unsuited either to their instruments or
to the concerto form. The orchestra, under Mackerras, responded well and the
result was a delightful experience. If the recording is anything like the performance, then it will be a very good buy.
In spite of some disappointments on the first night, these concerts were
well worth attending, especially in these days when we do not have as much
major Delius performed in Liverpool as we used to have in the 1960s and 1970s.
Indeed, next season we at Liverpool, like our Manchester neighbours, shall be
Delius-less, at least for the main concert season. Still, with nine actual
performances during the 1990-91 season, perhaps we should not be ungrateful.
Gordon Lovgreen

RECORD REVIEWS
DELl US Paris. Lebenstanz. Dance Rhapsody No 1, Piano Concerto. Philip Fowke
(piano), Royal Philharmonic Orchestra, Norman Del Mar. Recorded under the
auspices of the Delius Trust in the Church of St Barnabas, Mitcham, 13-15
August 1990. Unicorn-Kanchana DKP(CD)9108.
This is a release greatly to be welcomed. If any conductor can be said to have
inherited the Beecham tradition as regards the performance of Delius, it is
Norman Del Mar. This is not, of course, to suggest that these are slavish
imitations. Far from it. Del Mar shapes the music in a way that is always his
own. Yet the inheritance is there, passed down to Sir Thomas's former horn
player in the RPO and later his assistant conductor.
Norman Del Mar's Delius has always been outstanding. Where he invariably
succeeds is in shaping the music and keeping it rhythmically alive. Among many
memorable performances have been a thrilling Eventyr at the 1975 Last Night of
the Proms, several superlative broadcast readings of North Country Sketches,
and an unsurpassed Mass of Life at Maida Vale in 1971 (with a young Kiri Te
Kanawa) when he stood in for an indisposed Gennadi Rozhdestvensky.
Del Mar's recordings of Irmelin. The Magic Fountain and Margot La Rouge
should be familiar to all members. His fine collection of shorter Delius works
with the Bournemouth Sinfonietta has been reissued on CD (see News Round-up),
but his recordings of the major Delius orchestral works have been lamentably
few. This new disc goes some way to make amends for the past shortsightedness
of record companies.
Things get under way with a superb Paris that make this disc an absolute
must (the EMI Hickox Paris has not been received for review). The 'test'
passages in any performance of this Nocturne are the lyrical theme on violas at
figure 13 which reaches to the very heart of the work, and the linking sections
such as at figure 18 where the momentum can easily be allowed to sag. This
version passes the test with flying colours.
Though Lebenstanz in its final form is a much later work than Paris, it is
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not really in the same league. Some members may have been introduced to it at
Maida Vale in November 1973 when Del Mar conducted the BBCSO in a studio
~oncert that also included an outstanding Bax Symphony No 1. On disc here it
receives a vigorous, punchy reading that makes a strong as possible case for an
uneven and only occasionally inspired work. Of almost identical length is the
Dance Rhapsody No 1, a neglected work of considerable charm, its emotional
highpoint being the penultimate variation for solo violin which Heseltine went
as far as calling 'perhaps the most intense and exalted moment in all Delius's
work'. The beguiling principal theme can seem repetitious in less capable
hands, but Del Mar skilfully keeps the music moving throughout the many
changes of tempo and mood. (Incidentally, he plays the work complete and does
not observe the 11 bar cut before figure 18 that Beecham made in his recording.)
A new modern recording of the Piano Concerto has long been overdue. It is a
work that often divides opinions, but Philip Fowke is no stranger to it and
plays it for all its worth, giving a strong virtuosic reading that should win
it many friends. The problem of Delius performance is too often one of
maintaining the unity of the whole, the avoidance of a curate's egg, so to
speak. These interpretations never falter: strong, dynamic and vital: they
sound unerringly 'right' throughout. One word of warning: take care not to set
the volume level too high for the quiet opening of Pans or the clirnxes will
blast you out of your armchair. Now, how about the same forces recording
Eventyr, North country sketches and In a summer garden to disseminate further
outstanding interpretations, or, on a more ambitious scale, the Mass?
DELIUS English, French & Scandinavian Songs. Felicity Lott (soprano), Sarah
Walker (mezzo soprano), Anthony Rolfe Johnson (tenor), Eric Fenby (piano).
Three preludes and polkaZum Carnival. Eric Parkin (piano). Recorded under the
auspices of the Delius Trust in Rosslyn Hill Unitarian Chapel, London on 28 &
29 September 1982 (songs) and 28 June 1982 (piano music). Unicorn-Kanchana
UKCD2041.
With Eric Fenby at the piano, this disc is self-recommending. The songs were
originally released in 1983 on DKP9022; the piano pieces played by another Eric,
Eric Parkin, first appeared with the Cello Sonata and works by Lili Boulangeron
o KP9021. This collection is surely essential listening, and full marks to UnicornKanchana for printing'the full text of the songs in the accompanying booklet.
Seven ofthe songs on this disc can be heard in orchestral dress on a companion
CD, DKPCD9029, in nearly all cases with the same singer.
Eric Parkin catches well the spirit of the three piano preludes, the second
of which is curiously akin to the opening of Moeran's Windmills. One would
suspect imitation were the Moeran not the earlier of the two by a year or so.
Anyone unfamiliar with Zum Carnival is in for a small surprise. Owing no small
debt to popular American music at the time of Delius's Florida period, it makes
a good quiz item. Astound your musical friends who, like so many, will have
misguidedly pigeon-holed Delius!
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FRENCH AWAKENINGS
CRITICAL REACTIONS TO THE LATEST DELIDS CD RELEASES
by Ron Kirkman
Will the compact disc succeed in bringing the music of Delius, at last, to a
country that for most of the past century has studiously ignored it - to
France, his adopted homeland?
To judge from the very favourable reviews of Delius CDs that appeared in
French record magazines early in 1991, there seems to be a glimmer of hope that
this may be so. The Repertoire des disques compacts observes that 'Delius is
one ofthose little-known national composers who today, thanks to the compact
disc, are finding their true place in the history of music', and goes on to
describe the new Mackerras collection as 'an excellent selection of Delius's
works which admirably complements the OwainArwel Hughes with the Philharmonia ... and those ofBeecham'. The same record receives the highest award ofLe.
monde de la musique, which suggests that 'some of these orchestral works seem
to some extent to have influenced composers such as Ravel and Debussy: what a
close relationship there is between the shimmering melodies of the former's
Daphnis and the latter's Nocturnes and Delius's Brigg Fair, composed in 1907!
... The extreme refinement ... and the ever-present invocation of nature are
characteristic of Delius's works, and [Mackerras] draws from his orchestra
those pastel shades which re-create wonderfully the sensuousness ofthis music,
in particular In a summer garden, a real magic garden transmuted into a hymn to
nature. One question: why has this music disappeared from the concert hall?'
The Mackerras Village Romeo and Juliet is given the top accolade by the
Revue des disques compacts, which declares that 'this work, virtually unknown
in France, is a little masterpiece of exalted lyricism: Wagnerian, of course,
in style (it dates from 1900) ... but professing a strong belief in the
virtues of nature; the opera approaches the very heart of poetic realism, with
characters of a rare freshness in no way typical of the average operatic
personality ... With the appearance of the Dark Fiddler the magic of the
music begins to take over; ... Sali and Vreli are kinsfolk of Pelleas and
Louise: they are life-size rather than larger than life. Charles Mackerras and
his Austrian musicians (who include the ever-impressive Arnold Schoenberg
Choir) surpass themselves in revealing the richness and delicacy of the
orchestral fabric. Here is a rare chance to leave the beaten track, and to
derive much pleasure from doing so.'
The reviewer of Diapason finds that in both the new Argo recordings Sir
Charles, 'veritable gardien de la musique anglaise', offers an interpretation
of both the opera and the orchestral works that follows the composer's wishes
as closely as possible: interestingly, Diapason believes that the Mackerras
Village Romeo emphasises the tragic destiny of the two lovers, unlike the 1973
Meredith Davies version 'which projects what might almost be described as a
healthy optimism: it is a strange work, at the very limits of surrealism'.
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Finally, the Revue des disques compacts takes a look at the Philharmonia/Hughes recording of the shorter orchestral works: 'Delius is a poet
in music, and nothing (or hardly anything) in his poetry reveals any trace
of anger or violence. The hard-core opposition will surely say that this record
contains 70 minutes of the Prelude a l'apres-midi d'un faune, with less genius
and more mint sauce. On the contrary, this reviewer finds himself in a world
where mind and soul are at peace, a world on its own in which - if one enters
it - one passes a calm and restful hour ... Hughes's interpretation never
brings out the inner tensions of a work (e.g. in Brigg Fair) but opts for a
supremely elegant treatment. This style of treatment no doubt brings Delius
closer to our own [French] sensitivity offeeling - so much the better!'

NEWS ROUND-UP
• We offer congratulations to one of our Vice Presidents, Meredith Davies, on
his appointment as a Trustee of the Delius Trust in succession to the late
Norman Millar.
• La Calinda, in Eric Fenby's arrangement for flute and piano, is included in
a recital entitled Summer Music performed by Kenneth Smith and Paul Rhodes
on ASV CDDCA739 (cassette ZCDCA739).
• An enterprising CD entitled Twilight Fancies contains 18 Delius songs sung
by Ruth Golden (soprano) accompanied by Stephen Sulich on Koch International
Classics 3-7043-2.
• From Continuum comes a CD ofmusic for cello and piano by Delius and George
Dyson, CCD 1025. The Delius items, performed by Andrew Shulman (cello) and Ian
Brown, are the Cello Sonata, the Romance, and the Serenade from Hassan,
together with four arrangements made by Christopher Palmer: the Creole Dance
from Koanga, (To be sung of a) Summer night on the Water, and the Introduction
and Dance ofthe Daughters ofDelight, also from Hassan.
• Two Graingerpiano arrangements ofworks by Delius feature in Martin lones'
series from Nimbus. Volume 4, 882 553-909, includes the Air and Dance, while
Dance Rhapsody No 1 for two pianos (with Richard McMahon) is to be found in
Volume 5, 882924-909.
• Richard Hickox's recordings with the Bournemouth Symphony Orchestra of
Paris, Brigg Fair and the Florida Suite are now available on EMI CDC 749 9322.
• Keeping up with re-issues, Norman Del Mar's 1977 collection of Delius works
with the Bournemouth Sinfonietta is available on CD, CHAN6502. Some of
Barbirolli's Delius recordings for EMI have reappeared in the 'Miles of Music'
cassette series: The walk to the Paradise Garden and The first cuckoo are in
the collection of British pieces entitled 'Greensleeves', TC2-MOMI04; while
Summer night on the river and A song before sunrise are on 'Country Gardens',
TC2-MOM123.An important re-issue is thatofMay Harrison's performancewith
Amold Bax of the Violin Sonata No I in a three-disc set from Pearl, 'The
Recorded Violin', BVAI, available only as a set.
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• Delius's Three Preludes, with piano pieces by Britten, Elgar, Ireland,
Moeran and Paul Patterson, are played by Christopher Headington (who
includes two of his own) on Kingdom/Conifer CKCL2017 (cassette) and
KCLCD2017.
• Alice Jones reports that the SW Branch of the Society met at Sheepscombe on
22 September by kind permission of Lionel Carley. A buffet lunch provided by
members was followed by a short AGM after which Christopher Redwood gave a
most interesting talk on Delius and Elgarwhich included mention ofthe two composers' involvement in the Musical League and their last meeting shortly before
their deaths.
• Prior to recording the Violin Concerto, in St David's Hall, Cardiff, on 9 May
Sir Charles Mackerras conducted the Orchestra of the Welsh National Opera in
Delius's Dance Rhapsodies Nos 1 & 2, the Violin Concerto (with Tasmin Little),
and Sibelius's Symphony No 2.
• Roy Henderson was heard reminiscing, with Sir Keith Falkner, on Radio 4 in
May in Richard Baker compares notes, recalling in particular his famous 1925
Mass o/Life performance that effectively launched his career.
• On 16June in the Barbican Hall, London, Richard Hickoxconducted the London Symphony Chorus and Orchestra in Delius's Sea Drift with soloist David
Wilson-Johnson.
• On 4 November 1990 George Little presented his one-man play Paradise Garden, directed by Stuart Wood, at the Travellers Studio Theatre in the Harrow Arts
Centre.
• The British National Bibliography, 26 June 1991, lists among its series of
'Outstanding dissertations in music from British Universities' The American
source of Delius's style by Phi1ip Jones (Garland, London, 1989: ISBN 0-82402014-6).
• The Newsletter of the Philadelphia Branch of the Delius Society, editor
Peter Stukane, now carries the name The Delian. The January issue was the first
in its new format.
• Operafactory's two productions presented in August at the Queen Elizabeth
Hall, London included two performances of Rudolf Kelterborn's opera Julia
which, according to advancepublicity,'containsthreeversions of[the Romeo and
Juliet] theme: Shakespeare's drama; Gottfried Keller's novel,A Village Romeoand
Juliet, and the fate of a contemporary Julia. This new version, set in the present, is
transposed to the Westbank - Romeo becomes Ahmed, a Palestinian, Julia is an
Israeli.' The Keller novella, the basis of Delius's opera A Village Romeo andJuliet,
was realised in a memorable 1941 Swiss film directed by Hans Trommer with a
musical score by Jack Trommer (and quite recently shown at a Society meeting).
On the Continent a new television version has been shown, with a score largely
derived from the insistent ticking of Haydn's Clock Symphony. Meanwhile, the
video ofthe Delius opera is expected this autumn.
• From Toshiba EMI in Japan in the 'Classical Video Library' comes a release
TOYW-3612 entitled Delius Orchestral Works: On hearing theftrs! cuckoo in spring,
consisting ofA song before sunrise, On hearing theftrst cuckoo, Summer night on the
river, The walk to the Paradise Garden, A song ofsummer, and the first ofthe Songs of
sunset. With EMI recordings providing the soundtrack, the filming is the work of
Jack Cardiff.
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• Miss Hide Kido's British Music in Japan Newsletter goes from strength to
strength. Issue no 5, Spring 1991. contains a Japanese translation of the first
chapter ofClare Delius's bookFrederick Delius: Memories ofmy brother.
• Fewcomposers admit to the influence ofDe1ius, but this was acknowledged in
a recent broadcast of three early songs by the Yorkshire composer Richard Hall
(1903-1982). The first, There grow the flowers, to the composer's own text,
betrayed the influence from the first bar in a figure which runs through the
song that is pure Delius.
• Members' attention is drawn to Robert Threlfall's Editorial Report (228pp)
on the Collected Edition of Complete Works by Frederick Delius, published by
the Delius Trust and available from Boosey & Hawkes. A future issue of the
Journal will attempt to do justice to the importance of this publication by
surveying the complete range ofthis monumental undertaking.
• Most members will have realised that Tasmin Little's extensive talents do
not (as far as we know) include the cello. As Gordon Lovgreen's review in this
issue makes clear, the Delius Cello Concerto was played at Liverpool by Raphael
Wallfisch and not by Tasmin as incorrectly stated in News Round-up, Journal
105, p.22. Apologies also to Dr Michael Sunderland and Ian McPherson for errors
in their names as given on p.12 ofthe same issue.
• Since Cole Porter's Centenary occurs this year, it seems appropriate to
point out that Delius is actually mentioned in one of his songs. Red hot and
blue contains the line 'I can't take Sibeelius or Delius'.
• Following the Bibliography which appeared as part of the Eric Fenby 85th
Birthday Documentation in the last issue, our member Michael Jackson writes
that item B48 (record sleeve notesfor A Mass of Life) was also used in the
programme for the performance in Leeds on 10 November 1984, Sir Charles
Groves conducting the Leeds Philharmonic Chorus and the CBSO.

CORRESPONDENCE
FROM: Jane Wilson, Medindie Gardens, South Australia
It was most gratifying to find that the publication of my small book on C W Orr
was instrumental in causing an edition of the The Delius Society Journal to be
published with reprints of two articles by the composer as well as an article
by Geoffrey Hoare, 'No Orrdiences',
Mr Hoare understandably questions my subtitle 'The Unknown Song-Writer'.
The phrase is actually a quotation and in my original thesis appeared with a footnote: 'CWOrrto MJWilson, 18July, 1972: Unfortunately this was omitted in the
published book.
I corresponded with C W Orr from January 1972 until his death in February
1976, He once complained that in a previous life I must have been a crossexamining lawyer for the prosecution! However, I think underneath he was
pleased at the attention and for the most part submitted good-humouredly to my
questions. His letter of 18 July 1972 ended: 'I hope that you have enough
material for a 700-page biography of the unknown song-writer!'
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OBITUARY
NORMAN K MILLAR (1906-1991)
It is with great sadness that we report the death of Norman Millar, on 8 April
after a long illness. Those who have been members of the Delius Society for
many years will know that in Norman Millar the Society had one of its strongest
supporters and most loyal friends. Many will remember that on the occasions
when he spoke at the Annual Dinner at venues such as the Paviour's Arms in
London, his words were invariably of encouragement to the Society. He was a
regular guest at Delius Society dinners in London, Cambridge and most recently
at Scarborough, where those fortunate enough to share his table experienced his
charm and warm friendliness.

Norman Millar talking to Stephen Lloyd at the 1990 Annual Dinner at
Scarborough
[Photo by courtesy of Mrs. Eileen RobertsJ

His loyalty to the music of Delius was of course most evident in his work
for the Delius Trust on which he served for thirty years, becoming Chairman in
1979. Many major Trust projects came to fruition under his Chairmanship,
including the support for numerous opera performances world-wide, the
partnership with Mediascope GmbH in the filming ofA Village Romeo andJuliet,
and the financing of several important recordings, in particular the awardwinning The Fenby Legacy. Through his encouragementthe Trusttook up perhaps
its most important challenge, the completion of the Collected Edition initiated
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by Sir Thomas Beecham. Less widely known is the fact that for several years
Norman Millar worked for Sir Thomas, an association about which he spoke not
without humour after our 1988 AGM at Cambridge.
It is typical of Norman's kindness and concern that when in June last year I
had been invited to lunch with him and his wife Sidonie, I arrived to find that
only the previous evening he had been involved in a road. accident when his car
was severely struck by another on a roundabout. He had given no thought to
postponing my visit, but chatted while serving up a delicious Sunday roast beef
with home-grown vegetables as if nothing untoward had happened.
He will be greatly missed by his many friends and colleagues, and the
Society offers its deepest sympathies to his wife.
Stephen Lloyd

MASTERMIND
When our member Bernard Howell sat in that famous black chair and won his
heat on BBCTVs Mastermind with the life and works of Frederick De1ius as his
chosen subject, these are the questions he faced. Free of the nerves and tensions
thatthecontestantshadtoputupwith,seehowyoumanage.Theanswersaregiven
on page six.

1. In 1884 which organist gave him lessons in counterpoint when he was an
orange planter in Florida?
2. Which Norwegian composer persuaded Delius's father to allow his musical
career to continue?
3. Which conductor of the Elberfeld orchestra made his music known in
Germany when he conducted Over the hills andfar away?
4. Whose arrangement of the folk-song Brigg Fair inspired Delius to write
orchestral variations on the same tune?
5. Which was the first work by Delius that Sir Thomas Beecham conducted?
6. What was the name of the painting by Gauguin that Delius bought in 1898
and hung in his music room?
7. What was the work that was to become incorporated in the Mass of Life
performed in London in May 1899?
8. Which German musician conducted the world premiere ofthe operaA Village
Romeo andJuliet in Berlin in 1907?
9. What was Delius's personal title for his anti-Christian Requiem dedicated
to the memory of all young artists fallen in the war?
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10. Of which of his own works did Delius conduct the first performance at the
Three Choirs Festival in Hereford in 1909?
11. In which of his works did Delius use the tune which he heard the negroes
singing in Florida?
12. Who painted the portrait of Delius at his home in Grez-sur-Loing which
was hung in the 1933 Royal Academy Exhibition?
13. Which poem by Ibsen did Delius set for speaker and orchestra in 1888?
14. What is the title Delius gave to the slow movement of his string quartet?
15. What was the first composition of any importance on which Delius and Eric
Fenby worked together?
16. What was his composition set to words by WaIt Whitman that Delius
described to Elgar at their last meeting?
17. In which German city was the first performance of Flecker's play Hassan
with Delius's incidental music?
18. Which young English composer in 1907 asked Delius to give him advice about
his compositions?
19. What is the name ofthe polka Delius wrote for piano while he was managing
an orange grove in Florida?
20. Who was the soloist in the first performance of Delius's Cello Concerto in
Vienna in 1921?
21. Why did Delius withdraw the incidental music he wrote for a Norwegian play
called Folkeraadet?

A QUESTION OF HONOUR
Following the Musical Times article on Delius written by Bernard van Dieren and
reprinted in Journal 103, Raymond Monk of the Elgar Society has kindly made
available copies ofa 1932 correspondence in which van Dieren asks Elgar's assistance in obtaining for Delius 'some signal recognition given to his talents which
have done ... so much to raise the prestige ofEnglish musicthroughouttheworld'.
The honour in question is the OrderofMeri t. In 1929 Delius became a Companion
of Honour, but he was not ultimately to receive the OM. (The efforts on his behalf
are detailed in Lionel Carley's Delius: A Life in Letters Vo1.2 pp.396-7.) Since
handwriting can be as much a display of personality as musical style, the two
letters are reproduced here. Elgar added a postscript to his letter: 'Please treat
this note as confidential: the P.M. does not control the order in question'.
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FORTHCOMING EVENTS
Thursday 17 October

Musee d'Orsay, Paris

As part of a two-day international colloquium on Edvard Munch, Lione1 Carley
presents a paper entitled 'Frederick Delius, European composer and friend of
Edvard Munch'.

Friday I November-Sunday 3 November Sarasota Opera House, Florida, USA
World premiere of Delius's Florida Suite as staged by the Sarasota Ballet of
Florida, choreographed by Eddy Toussaint, presented in a triple bill with
ballets basedon the music ofBrahms and Mahler. Fourperformances, includinga
Saturday matinee. Evening performances 8.15 p.m. except the first at 6.30 p.m.
Tickets $32, $25, $18, $8 from Sarasota Ballet of Florida, PO Box 49094,'
Sarasota, FL 34230-6094.

Saturday 2 November

Town Hall, Leeds

Sir Charles Groves conducts the Leeds Philharmonic Chorus and the Royal
Liverpool Philharmonic Orchestra in Delius's A Mass 0/Life with soloists Anne
Dawson (soprano), Patricia Bardon (mezzo-soprano), Ian Caley (tenor) and
Jonathan Summers (baritone).

Thursday 14 November

92nd Street, New York

Julian Lloyd Webber, accompanied by John Lenehan, performs the Delius Cello
Sonata. His recital also includes the Sonatas of Britten and Rachmaninov, and
pieces by Frank Bridge and Faure.

Wednesday 20 November at 7 p.m.

B.M.I.e., 10 Stratford Place, London Wl

De1ius Society meeting: the composer and critic Anthony Payne talks about the
effect ofDe1ius's music on his own compositions.

Saturday 30 November

StJames's Church, Taunton

The Somerset Opera Group, musical director Brian Cresswell, in association with
the Somerset County Orchestra present an all-Delius programme consisting of
Sea Drift (soloist Stephen Roberts},Appalachia and Songs o/Farewell.
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Tuesday 28 January at 7 p.m.

B.M.I.C., 10 Stratford Place, London Wl

De1ius Society meeting: Ivor Russell and Roger Buckley 'in the steps of De1ius'
in Paris and Norway.

Monday 24 February at 7 p.m.

B.M.I.C., 10 Stratford Place, London Wl

Delius Society meeting: Richard Hickox, in conversation with Lyndon Jenkins,
talks about the performance of Delius.

Friday 28 February-Sunday 1March

Wansfell College, Epping

John Michael East is presentingA Paradise Garden, a week-end Adult Education
Study Course on Delius. Further details can be obtained from Wansfell College,
Theydon Bois, Epping CM 16 7LF.

Tuesday 28 April at 7 p.m.

B.M.I.C., 10 Stratford Place, London Wl

Delius Society meeting: Meredith Davies discusses the problems of interpreting
Delius.

Wednesday 29 April, Friday 1May & Saturday 3May Juilliard Theatre, NewYork
Delius's Fennimore and Gerda presented by the Juilliard Opera, producer Frank
Corsaro. All tickets $10 available from 25 March from Box Office, Juilliard
Theatre, 60 Lincoln Centre Plaza, NewYork, NY 10023. First two performances at
8 p.m., the last at 2 p.m.

Saturday 6 June-Sunday 7 June

Clifton Hotel, Scarborough

Delius Society Annual General Meeting and Dinner.

Saturday 11 July 1992

Liverpool

Delius's A Mass ofLife performed in the Liverpool Anglican Cathedral. Further
details will be given when they come to hand.

Further details of Delius Society events can be obtained from Programme
Secretary Brian Radford, 21 Cobthorne Drive, Allestree, Derby DE3 2SY.
Telephone: 0332 552019 (home) or 0332 42442 ext. 3563 (work).

