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FLORENT SCHMITT (1870-1958)
In loving memory of my mother who was always a close friend and companion
by David J Eccott

'By way of an excuse .. .' begins Yves Huchers's introduction to 'L'oeuvres de
Florent Schmitt'.! Perhaps the excuse would be more appropriate here for it
could be argued that although Schmitt was the transcriber of four of Delius's
operas, their association was otherwise slight. Added to this, Schmitt is
rarely performed these days and is often inaccurately clas.sed as a minor French
composer. However, when Schmitt's importance in early 20th century music and
his long - albeit intermittent - friendship with Delius is considered, then an
investigation is warranted. Ranging almost forty years from the Paris period
until Delius's final years in Grez, the known facts of their rapport are
infuriatingly lacking in detail, but it is worth examining what is known and to
resurrect a little of Schmitt the man to see how his personality may have
combined in temperament with that of Delius. Poles apart in some respects,
these two men reveal similarities of character in others. Both were determined
individuals and resolutely independent in frame of mind. Each possessed a keen
and often pungent wit combined with a nature that was both irascible yet
considerate and sensitive. Their music, in its essence so diverse, is at once
instinctively felt.

***
In July 1870 war was declared betwen France and the Prussian-led forces of
Germany. The area lying to the north-east of France close to the German border
was the first to experience the full onslaught of the conflict. It was here at
Blamont, Meurthe-et-Moselle in the devastated region of Lorraine that Florent
Schmitt was born on 19 September of that year.
The boy Schmitt had the usual piano lessons but these he disliked because of
the 'inane academic requirements of technique', young Florent preferring to
explore new and fascinating chords at the instrument.2 At an impressionable age
Schmitt, like Delius, was overwhelmed by the discovery of Chopin. This crucial
experience opened up unexpected horizons in music. Progressing from the Nancy
Conservatory to the Paris Conservatoire in 1889, Schmitt began to study
composition with Massenet and later with Faure. He also studied fugue but 'only
because it was the done thing'.
Another student at the Conservatoire in the early 1890s was one William
Molard, half French and half Norwegian, who was to play a part in the lives of
both Delius and Schmitt. Now living in Paris, Delius probably became acquainted
with Molard through his Scandinavian friends, whilst Schmitt possibly came to
know the man via his French associates. Molard had a great passion for music
and the arts, and by 1893 his studio at No 6 rue Vercingetorix had become a
Bohemian rendezvous for colourful individuals from various vocations. 3 It seems
likely it was here, through a mutual friend and composer - Leon Moreau - that
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Delius, remembered by Jelka as an Englishman of tall aristocratic bearing,
first met Lorrainer Schmitt - a dapper man of medium height and slightly faun
looking, as Schmitt described himself, because of his short beard.
At the time of their meeting (circa 1893-4) Delius had written a number of
orchestral and chamber pieces plus an opera. Schmitt, eight years junior to
Delius, was still immersed in the difficult period of compositional gestation:
a large envelope found amongst his personal files after his death was inscribed
with the words 'Manuscripts prior to 1895. Never to be published'. Cautious
with strangers but carefully listening to them, a bashful but faithful
disposition and lavishing neither his friendship nor his admiration, always
keenly interested in the music of his contemporaries and possessing, like
Delius, a capacity for sustained hard work, these are perhaps some of the
qualities in Schmitt that promoted the warm amitie which soon sprang up between
the two men. However, it is known for certain that early in 1894 Delius
commissioned Schmitt to make the piano arrangement of his opera Irmelin.
Schmitt was later to provide the same service for The Magic Fountain, Koanga
andA Village Romeo andJuliet. 4 Although the fees would only have been meagre,
these arrangements were done with meticulous care; competently and logically
set out for two hands, occasionally four. Throughout his life Schmitt
continually made keyboard versions of most of his orchestral works so it was
evidently a skill which he executed with speed; a factor essential for Delius.
The vocal lines are in Delius's hand and there is evidence to suggest that, at
least as far as the first two reductions are concerned, the two worked in
fairly close collaboration. Music must surely have been a strong topic of
conversation and Schmitt would have gained an insight into Delius's style.
Perhaps this is an opportune moment to glance briefly at a work which was
still occupying Schmitt during the years of his first two transcriptions for
Delius. Soirs is a set of 10 Preludes for piano (later orchestrated) completed
in 1896. Whilst the legacy is that of Faure, one can detect a distinct Delian
flavour in some of the progressions, as in this extract from Apres !'ete.
Shades of Irmelin perhaps?

...
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Charming and care free though these reveries. are, they reveal nothing of the
three monumental frescoes which were to follow. Furthermore, it must not be
assumed that De1ius brought much to bear on Schmitt's musical palate, for as
Calvocoressi quite rightly says: 'Schmitt's works are so numerous and varied
that it is difficult to ascertain what is characteristic of him.' Worth
pointing out, however, is that in 1895 - either by accident or design - Delius
and Schmitt each made a setting of the same poem by Paul Verlaine, 'Il pleure
dans mon coeur'.5

The first of three extant letters from Schmitt to Delius, in which Schmitt
is probably accepting Delius's request that he makes another piano arrangement
of one of his operas (this time Koanga) dates from 1898. Even in this brief
note Schmitt's humour emerges, especially in the final paragraph which, for
that reason, is best left in the original French.

Glion sur Territet
Tuesday, 15th November
My dear Delius,
I have received your card. I shall be glad to accept your proposal as
I am returning to Paris on Friday (unlucky day) and I see that, at the
moment, I have just about enough money left to enable me not to have to
walk. So, if you would care to send me a few pounds sterling (4 or 5 if
you wish), be assured that I shall receive this very gratefully.
Naturally, send the money to 16 avenue Carrot. As I shan't be here
any longer, it wouldn't be much use to me here.
Thank you and see you soon.
Amusez-vous et surtout flirtez bien avec les charmantes miss(es) et
ladys.
Yours
Florent Schmitt.

In 1900 Florent Schmittwas announced winner of the coveted 'Prix de Rome',
This stringent competition, in which at one stage the candidates were isolated
each in a separate studio for an entire month to write a cantata, awarded the
laureate a state bursary for four years - two of which had to be spent at the
Villa Medici in Rome. Further grants, opportunities for travel and performances
were also provided. Schmitt was now in the enviable position of a professional
composer and did not really need the bother of transcribing other peoples'
operas. Yet, whilst in Rome and occupied with his own compositions, he still
undertook the enormous task of preparing the vocal score of Delius's A Village
Romeo and Juliet; surely, not only the mark of a true friend but also a sign of
respect and admiration for Delius's masterpiece.
Exercising his independent nature, Schmitt stayed in Rome 'just long enough
to comply with the rules' and then he was off around Europe and as far as the
Near East. Thus we find him writing to De1ius from Athens in 1902.
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Ecole Franyaise d'Athenes
1st November
My dear Delius,
I'm taking myself off to Germany. Am I likely to come across you in
Dresden, Leipzig or Berlin? Could you give me a few tips on these three
cities, above all on how to live there in the most economical way. If
you can put me in touch with some of your friends I would be most
grateful to you. In London ... I saw Messager there and we talked
about you. I went to Covent-Garden a few times. The orchestra is good
but the London public seems to me quite indifferent and I don't think
that England is a country of the future for music.
Have you seen Ravel? If you get the chance give him my regards, and
to Molard too. What are you working on at the moment [?] Have you sent
off to the Sonzogno competition [?] I'd be very surprised if an Italian
didn't get the prize!
I intended to stay in Greece for 2 months. But I must say ifs too
ancient a country. It would seem that now it is closed to all
civilisation. I think I'd much prefer Egypt but that will have to be for
later on. I'm off tomorrow for Constantinople and from there I'll be
making for Vienna.
Hoping to hear from you soon. All the best and my kind regards to
Mademoiselle Rosen.
Did you go back to see the female wrestlers again!
Florent Schmitt. 6

The first decade of the 1900s were very important for Schmitt because during
those years he produced those three monumental frescoes mentioned earlier. The
very bold and energetic Psalm 47 (op 38, 1904) for soprano solo, chorus and
orchestra, in many aspects throws a direct line forward towards the choral
traditions of a later generation of composers. Similarly in La tragedie de
Salome (op 50, 1907) the final tableau entitled 'The Dance of Fright' actually
anticipates Stravinsky's Rite of Spring. To complete the trilogy there is the
exuberant and masterly, but neglected, Piano Quintet (op 52, 1908).
The final piece of surviving correspondence from Schmitt to Delius is
undated but would seem to have been written in late 1907 or early 1908. It
would appear that around this time Delius was considering joining France's
Societe des Auteurs et Compositeurs Dramatiques,7 and in the first paragraph of
his letter Schmitt gives Delius details of application procedures and how to
obtain sponsors. In the second paragraph quoted below it becomes evident that
the heady Paris years of the two men are now well and truly behind them. The
letter was written from Argeles HIes Pyrenees and the greeting at the head of
the letter is now 'Dear friend':
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I have done the same as you. I have left Paris (however I still have
an apartment at 70 rue de Villiers, Lavallois, but I do not spend more
than two months at a time there) and I live with my wife for most of the
year in the country. The Pyrenees however are a little way off. In spite
of that, now and then in Paris there are some interesting items at a
concert and if I lived nearer I would attend them. Are you able to tell
me if in your area one can rent or buy a small house, cheap and
isolated.
Thank you for having written to Berlin. But I am still waiting for
news from Lo"ie Fuller.
Best regards to you and Madame Delius.
Florent Schmitt.
The final paragraph may contain a point of interest. Lo'ie Fuller (born in
1862, Illinois) worked in America theatre as a singer and dancer. Arriving in
Paris in 1892, she was soon topping the bill at the Folies Bergere with her
dances that made much use of masses of silk veils which were bathed in the
powerful glowofmulti-directional and multi-coloured lights. Drawn byToulouse
Lautrec and sculptured by Rodin, 'La Lore' also danced the title role in
Schmitt's La tragedie de Sa/ome (originally a melodrama) at its first
performance in 1907. Therefore, regarding the first sentence of the paragraph,
it would be safe to assume that Delius had made some enquiry in Germany on
Schmitt's behalf concerning the first or a subsequent performance of Sa/ome;
suggesting that he took an interest in his friend's compositions. Lo'ie Fuller
was also the choreographer of Sa/ome and as such worked in close collaboration
with the poet Robert d'Humieres who wrote the scenario for the work and who was
also another of Delius's Parisian associates. In fact it is d'Humieres' French
translation of Delius's libretto which appears in Schmitt's manuscript of A
Village Romeo andJuliet.8
The next recorded meeting between the two composers comes in 1913 in Paris.
Attracted to the city by the Diaghilev Ballet, Delius wrote to Jelka on 23 May
and informed her that he 'met a lot of old friends' and lists Schmitt amongst
them. 9 Judging from a letter to Stravinsky from Delius, it seems certain that
Delius also attended the first performance of the Rite of Spring a few evenings
later. Schmitt was definitely amongst the audience on the 29 May 1913 when the
Rite ofSpring opened its Dionysian floodgates and sheer pandemonium broke
loose. Whilst Debussy begged the audience to listen, Schmitt - without quite
the same regard for social niceties - was heard to scream out from the boxes
'Shut up, you aristocratic bitches!'1O Delius's reaction remains unrecorded,
but he may have been in that same box.!!
From this point onwards, certainly until 1929, contact between Delius and
Schmitt is even more difficult to trace, although one can assume from a letter
to C. W. OIT dated July 1919 in which Delius refers to a communication from
Schmitt, that some form of written exchange at least continued.!2 In the letter
Delius himself confirms that he has now known Schmitt for over twenty-five
years; evidence that the liaison was not purely confined to the Paris years of

8

the late 1890s. However, further details of meetings or subsequent
correspondence seem now to have been lost.
Throughout the intervening years Schmitfs works grew in number and amongst
the gems of the Florentine catalogue there is one which reveals another point
of interest for Delians: the exotic Antoine et CleopGtre, completed in 1920 for
large orchestra. It is during the third of the six movements entitled Bataille
d'Actium where, after some 90 odd bars of driving syncopations the pace
slackens and themes ofa more amorous nature pervade the score, under-pinning
the tragic moment when Anthony deserts his fleet to follow Cleopatra. At this
crucial point a theme is wrought from the climactic tuttL seemingly familiar
through its heavy disguise 13:
ANTOINE ET CLEOpATRE - extract from 3rd movement BATAlLLE D ACTIUM
FSCHMITT

As if almost sub-consciously, the composer had cast his mind back twenty
years to the time when he was working on Delius's A Village Romeo and Juliet,
in which the main characters - though not of such an elevated position - were
also victims of their own environment. Somehow, the theme which announces Sali
and Vreli's darkest hour at the beginning of Scene 4, had stuck in his mind.

A VILLAGE ROMEO AND JULIET - extract from Introduction to Scene 4
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It is indeed fitting that the faithful Schmitt should have been amongst the
many visitors to Grez during the years prior to Delius's death. 'Florent
Schmitt called on Delius several times over the years and Delius always enjoyed
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his visits,' Fenby tells us. Unfortunately he adds, 'I always just missed
him.' 14 We are left to wonder as to the topics of conversation between these
two veterans from the melee that was Paris at the turn of the century. Both
having experienced success and failure throughout the ensuing years, they would
undoubtedly have understood each other's turn of mood and temperament, their
wit, still acute, now sometimes mingled with impatience. (Schmitt once remarked
to his chauffeur who was merely observing a one-way system: 'When will you ever
get there? If we were up in a plane we would be flying round all the stars.')
Some fifteen years after Delius's death there was to be one more musical
connection when Schmitt made his own setting ofZarathustra's Night Song inLe
Chant de la Nuit (op 120).5 However, even as late as 1956 an opportunity was
missed to discover more. In his introduction to the second edition of Thomas
Beecham'sFrederick Delius, FelixAprahamian recounts howthe proposed meeting
between the conductor and Schmitt had to be aborted when Beecham emerged from
an unhappy recording session of Songs ofSunset and greeted the waiting Schmitt
with a cursory 'How do you do' before walking off. With the added pressures of
domestic difficulties the meeting had come at the wrong time for Sir Thomas.
Schmitt was to die two years later from cancer, and so he took with him
anything he would have been able to tell us concerning either his liaison with
Delius or information about the young Delius of the Paris years.
Felix Aprahamian had in fact approached Schmitt sometime before the
unfortunate Beecham episode to ask him all he could remember of Delius in his
Parisian days. 'Schmitt was getting on for eighty then,' relates Felix, 'but
smiled like a schoolboy as he recalled the tall and handsome young Delius, Le
Grand Anglais (as he was known in the Latin quarter), his numerous lady
admirers and the sight of Delius once riding down a precipitous hill on a
bicycle, and his fear that he would never see him again.' Yet. if we are eager
for more, we are to be disappointed. 'I forget whether it was the mention of
Delius's epicurian taste,' Felix continues, 'but somehow the conversation
turned to gastronomy and escargots.' Felix left with Schmitt's excellent recipe
for cultivating and preparing snails for the dinner table but with little
information on those elusive Paris years. If by now we feel exasperated with
Schmitt for having told us nothing, we shall soon discover that we are not
alone and perhaps after all this nothing means a lot.
These pages have not allowed a description of all of Schmitt's 138 opus
numbers, but, apart from the works alrady mentioned, masterpieces such as the
ballet Oriane et le Prince d'Amour - one ofthe most accomplished choreographic
poems of the period - should not escape our attention. There is also an
extensive repertoire for piano: Mirages, Ombres, Valses Nocturnes, Pieces
Romantiques, to name but a few.Amongstthe manychamberpieces wh ich include
combinations for both woodwind and brass, there is a remarkable string quartet
and a fine violin sonata. The saxophone quartet of 1941 is a brilliant example
of 20th century contrapuntal writing. Schmitt's score for the film Salammbo
(op 76, 1925), an adaption of Flaubert's novel, was later formed into a sixmovement symphonic suite. Much ofSchmitt's music has been wrongfully neglected
to the detriment of both performer and listener alike. Covering a wide range of
styles and moods, it ranges from the mischievously humorous Rondo Burlesque for
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orchestra, in which Schmitt indulges in 'underwater aeroplane combat' - a la
Satie - through to the Schoenbergian undertones of Fonctionnaire MCMXII. In the
Piano Quintet the ethereal beauty of the second movement is thrown into sharp
relief by the fiery, Bart6kian dance rhythms of the third movement. Schmitt
always remained non-conformist and original, and although there is the
occasional influence of impressionism he rarely resorted to the subtle tones of
Debussy or the translucent quality of Ravel. If the complexities of the fabric
and the intricate rhythmic designs present difficulties, they are never
employed for their own sake but are simply the by-product of a fertile
imagination. The end result is always highly musical. Although he took a
different path, Schmitt, like Delius, always went his own way.
An accomplished pianist, Schmitt undertook a number of concert tours
throughout his life. Of interest to us, there were two to Britain (London in
1909 concertising with Ravel, and Edinburgh and Glasgow in 1933 to perform his
Piano Quintet) and one to America in 1932 to act as soloist in his Symphonie
Concertante for orchestra and piano which was commissioned by the Boston
Symphony Orchestra.I 5 Apart from this, Schmitt's life was spent teaching and
composing. At one point he was appointed Principal of the Academy ofMusic in
Lyons, and for ten years (1929-1939) he was music critic of Le Temps. In 1957
he was awarded the Gr.and Prix de Musique de la Ville de Paris. He was also
highly respected by many leading composers of the period, notably Enesco,
Honegger, Messiaen and Milhaud. When all this is considered, it is indeed
interesting that this important individual formed such a close acquaintance
with Frederick Delius.
Schmitt composed virtually up until his dying breath, and his penultimate
work - the Second Symphony - was performed in Strasbourg just two months
before his death on 17 August 1958. Almost to tantalise us with some long lost connection with Delius, the final photograph ofSchmittwas taken together with Felix
Aprahamian at the Strasbourg concert. Surpisingly, this photograph does not
reveal a frail figure riddled with cancer but instead the sparkle in the eye and the
wry grin on the face reflect more the words ofVilla-Lobos upon hearingtheSecond
Symphony - 'What youth!'
Someone remarked that Ravel's vocal score of Delius's Margot la Rouge must
be one of the most valuable possessions in the Delius Trust archives, the
reason simply being that to have a work by Delius in the hand of Ravel, a
composer who is held in considerable esteem, is in itself quite remarkable.
Schmitt's vocal scores of Delius's operas have not been held with quite the
same regard because we know virtually nothing of the man, his friendship with
Delius or his music. It is hoped that this article has gone some way towards
redressing the balance even though it has been rather like gently scratching
the surface with little more than a mere glimpse of what may lie below. Yet
even such meagre knowledge enhances the unfortunate circumstances of the
meeting with Beecham in 1956 and makes one even more aware ofwhat may have
been revealed. Also, Jelka makes but one brief reference to Schmitt in her
correspondence. 16 Added to this the Schmitt-Delius correspondence is one-sided
for we have no record of any letters from De1ius to Schmitt in spite of the
fact that they were obviously written. When one considers that letters from
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ever changing harmonies with some Delian touches in the orchestration.
To conclude, it seems only right that Florent Schmitt should have (almost)
the last words. So, in order to pick up a little more of the dry wit and
personality ofthe man who must have been oneofDelius's most colourful French
connections, here is part of an interview given to Yves Hucher sometime before
the first performance of the Second Symphony. With a devious reluctance to be
drawn into any technicalities, one can almost imagine Delius responding in a
similar manner:
- This symphony ofyours surely has a birth day?
- I may have started writing it about two years ago.
- A tonality?
- I hope so.
- Any movements?
- Three: a slow one between two lively ones. I hope they will be recognised.
- Will you attend the rehearsals?
- Maybe, especially ifit is fine weather!
- It will be fine! Well. . . I must be off.
- Are you in such a hurry?
- I have caused you enough suffering as it is.
- Oh! I have not told you anything.
- This nothing means a lot. But one more word: what question would you put
ifyou were in my place?
- I should ask 'him', ifhe is not tired of it even before hearing it!
- How incorrigible you are!

NOTES AND REFERENCES

1. Many of the descriptions and quotes ofSchmitt contained in this article have
been taken from this work (Du rand & Co, 1960), and also from Florent Schmitt
by the same author (Durand & Co, 1953).

2. P. O. Ferroud,Autourde Florent Schmitt(Paris, 1927).

3. For a more detailed description ofthe Molard circle, see Li0nel Carley'sDelius:
the Paris Years (Triad Press, 1975).
4. The presumed dates of Schmitfs vocal scores are as follows: /rmelin 1894, The
MagicFountain l895,Koanga 1897-8,A VillageRomeoandJuliet 1902. None was
to be published, save for A Village Romeo andJulietwhich provided the basis for
Delius's first private publication of the work. Furthermore, even as late as the
1970s it was not realised that Schmitt made the vocal score of Koanga until its
existence came to light in the archives ofBoosey and Hawkes.
5. /1 p leure dans mon coeur and Le Chant de la Nuit are the subjects of a separate
article to appear in a future issue of the De/ius Society Journal.
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6. The letter appears in full, translated into English, in Lionel Carley's Delius: A
Life in Letters Voll, p.208 (Scolar Press 1983).
7. The first organisation of its kind in France established in 1791 for collecting
royalties for writers and composers ofdramatic music. In 1829 it assumed the
title used in this article. Not to be confused with the SACEM. Exactly why Delius
wished to gain membership is uncertain.
8. Considering that Schmitt's letter refers to Lo'ie Fuller as ifDelius was familiar
with her identity, it is interesting to speculate as to whether Delius saw her
dance at the Folies Bergere. 'La Belle Americaine' indeed aroused plenty of
critical acclaim as a revolutionary in art. It is also possible that the Folies
Bergere was the estahlishment where Delius saw his female wrestlers mentioned by Schmitt's 1902 letter, as wrestling was a popular entertainment at the
Folies Bergere at the turn ofthe century.
9. Lionel Carley, Delius: A Life in Letters, Vo12, p.106 (Sco1ar Press 1988).
10. Neil Tierney, The Unknown Country: A Life ofStravinsky (Hale, 1977).
11. Delius heard The Rite of Spring again in 1921 when his verdict was 'an antimusical pretentious row'. Schmitt, who enjoyed a briefbutfirmfriendshipwith
Stravinsky, dedicated La tragedie de Salome to him and even went as far as to
name his house after The Firebird. However, Schmitt's admiration was not to
last and by 1930 he was quite hostile to Stravinsky's music. The fact that
Schmitt's friendship with Delius endured is testimony to a greater binding
between the two men.
12. 'Schmitt wrote to me saying they [the French] did not consider me as English,
but as Neutral!' L Carley, ibid, p.217.
13. Short score version by D. J. Eccott. Whilst the respective intervals ofSchmitt's
theme are not exactly the same as in Delius's melody and is therefore not a
direct quote, the striking similarity ofline is clearly evident.
14. Car1ey, ibid, p.342.
15.In 1929 Serge Koussevitzky, principal conductor of the Boston Symphony
Orchestra, approached Schmitt with a request for a new work to celebrate the
fiftieth anniversary of the world-class orchestra, and it was for this event that
Schmitt wrote the Symphonie Concertante (op 82). Consideringthis and also the
factthat Stravinsky and Hindemith were also honoured with commissions, the
high esteem with which Schmitt was held is clearly evident. Stravinsky composed the Symphony ofPsalms and Hindemith produced his KonzertmusikjUr
Streicher und Blaser. Sadly, unlike the works of his two contemporaries,
Schmitt's masterpiece (which is in fact his First Symphony) has not yet been
recorded. Likewise, the Second Symphony(op 137, 1958) still awaits a recording!
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16.In a letter to Philip Heseltine dated 1929. Jelka states: 'I said to Fred - were
you with RaveL Schmitt and that "Bande" at the first performance of PelIeas. No.
he went quite alone.'
[A page from Schmitt's vocal score of A Village Romeo and Juliet is reproduced in
Lionel Carley and Robert Threlfall's Delius: A Life in Pictures. p.46. - Ed.]
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A SELECT DISCOGRAPHY OF AVAILABLE RECORDINGS
OF SCHMITI'S WORKS
Psaume47
La tragedie de Salome

S. Sweet, J-L Gil, Orchestre Philharmonique et Choeurs de Radio France,
Marek Janowski
Erato 2292-45029-2 [CD] & -4 [cassette]
Antoine et CleopGtre
Reves

Staatsphilharmonie Rheinland-Pfalz, LeifSegerstam

Cybella CY842

Oriane et le Prince d'Amour
In memoriam Gabriel Faure
Ronde Burlesque
Legendefor Viola and Orchestra

Staatsphilharmonie Rheinland-Pfalz, Pierre Stoll

Cybella CY8l6

Suite sans Esprit de Suite
Soirs
Fonctionnaire MCMXII
Andante Re1igioso
Staatsorchester Rheinische Philharmonie, James Lockhart Cybella CY869
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Pieces romantiques
3 Valses nocturnes
Mirages

Cybella CY809

Pascal Le Corre (piano)
Quintette pour Cordes et Piano

Accord 149528

Quatuor de Berne, Werner Bartschi (piano)
Sonate Libre pour Violon et Piano
3 Rapsodies pour Deux Pianos
Hasards pour Piano, Violon, Alto et Violoncelle

Regis Pasquier (violin), Huseyn Sermet (piano), etc.

Auvidis Valois V4679

Quatuor pour Saxophones
Legende pour Saxophone et Piano

Quatuor Ado1phe Sax, etc.
Le Chant du Monde CHNT LDC278878 CD KC478878 [cassette]
Janina Symphony for String Orchestra

Jean-Francois Paillard Orchestra, J-F Paillard
Musical Heritage Society MHS805
Dionysiaques for Military Band

Musiques des Gardiens de la Paix, Desire Dondeyne

Calliope CAL9859

DELIUS FESTIVAL AT
GREZ-SUR-LOING
'Les Amis de Delius at Grez' was established in April 1993 as a charitable
institution with the purpose ofdisseminating knowledge of Delius in France and
to organise for the 60th anniversary of his death the first ever festival in
France around the theme 'Delius and his contemporaries'. The complete festival
programme will be available by the end of June and the dates are Friday 27,
Saturday 28 & Sunday 29 May, and Friday 3, Saturday 4 & Sunday 5 June 1994.
Membership for individuals is £12.50. Details and further information are
available from Michelle Harivel at 132 bis, rue Wilson, 77880 Grez-sur-Loing,
tel. 010 3333164458147, fax 33164456654.
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DELIUS ASSOCIATION OF FLORIDA
33rd Annual Festival: 4, 5 and 6 March, 1993
The thirty-third annual festival of the Delius Association of Florida was
celebrated in Jacksonville and also at Solano Grove, the former site of the
home ofFrederick Delius during his stayin Florida. Our Festival Committee had
made good plans in having our first day entirely at Jacksonville University. At
10 a.m. on Thursday4 March in the GoodingAuditorium ofthe University, there
was the world premiere presentation ofthe new documentary 'Discovering Delius'
to a very appreciative audience. This was followed by the well-attended
Composer's Luncheon at noon in the University's new Bartlett-Kinne Centre.
Returning at 1.30 to the GoodingAuditorium, a film made by Dr Roger Buckley
of 'A Visit to Grez-sur-Loing' was shown. This mainly featured the Delius
Society's recent visit to Grez, a trip that was well documented in the pages of
the De/ius Society Journal (issue 108, pp.15-24).
Concluding the day's scheduled activities was the Composition Award Concert.
One hundred and four entries had come from many points across the United
States. This year the judges were David Gall of our beaches area, Vincent Plush
of Sydney, Australia and Atlanta, Georgia, and Anatoly Khatchatourov of
Jacksonville. They awarded first prize to Karen Thomas for Elementi, a
composition in four movements for percussion and clarinet. In the High School
category five manuscripts were received, and first prize was awarded to Hilary
Kolodin ofAccord, New York for her piano trio.
Ourspecial visitor from England was Mrs KatherineJessel who gave the Fenby
Lecture which has been an annual event since 1983. Katherine, who was
accompanied by her husband. Christopher, is the goddaughterofEric Fenby, and
her Mother, Yvonne Hudson, is the goddaughterofFrederick Delius and was also
the lIttle girl for whom Delius wrote several short piano pieces. The subject
of Mrs Jessel's lecture on Saturday was the long and very close friendship of
Frederick and Jelka Delius with her grandparents, Norman and Adine O'Neill.
After the Composition Concert, Katherine Jessel and Jeff Driggers, our lifetime Director. went to the studios of our television station WJCT Channel 7 for
an interview. Jeff gave a review of the Festival events and introduced our
visitor who spoke of the reason for her visit and of the friendship of Delius
and her grandparents.
Friday began with the concert in the Friday Musicale Auditorium at 11 a.m.
The soloists were David Scheininger(baritone) and MaryWatanabe(pianist)in a
programme of Delius songs and piano pieces. Also performed was a piano
composition byNorman O'NeilL his Variations on a ThemebyA. R.,Op.5, theA. R.
being Adine Riickert, his then fiancee. As the work has never been published,
KatherineJessel had generously provided a photocopy ofthe manuscript ofwhich
Mary Watanabe gave a thrill ing performance. The concert was well attended, and
among the audience was our founding member. Jeanne Donahoo. This was followed
by a reception with ample nourishment that was thoroughly enjoyed.
In the afternoon we were treated to the new film of the opera A Village
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Romeo andJuliet. Participation in the Delius Festival was increased by WJCT-TV
and FM Radio allowing us to view the Delius opera on a large television screen
in their Teleconference room. The film, by Peter Weigl, is privately owned and
is not the property ofWJCT and was shown to members and guests ofthe Delius
Association in order to make them aware of the product and to enrich their
understanding and appreciation ofDelius's music.
On Saturday morning we met on the second floor of the Florida Yacht Club,
overlooking the St lohns River, and Katherine lessel gave the Fenby Lecture,
using sound tapes to illustrate the appropriate music. She had brought many
historic photographs of her mother and grandparents, and also prints of
paintings by her great-grandfather, George Bernard O'Neill, portraits of his
family. Our association had arranged to have the locked glass display case from
the Library of lacksonville University to show these vahiable mementos. The
lecture traced the long friendship of Norman and Adine O'Neill with the
Deliuses.
Our President, Adrienne Neeley, had fastened a small sticker under one of
the saucers at each table on which was the letter D (for Delius). When we had
finished our meal, Mrs Neeley announcec the presence of these items, and
the lucky possessor was given the beautiful arrangement of flowers on that
table.
At about 2.30 in the afternoon, several members embarked on the forty-mile
trek to Solano Grove. As we travelled south towards the grove, the increase in
early spring foliage was beautifully apparent. But the travellers were due for
a surprise as we turned off the highway into the rustic one-lane mile-long road
to Solano. This area evidently had received much more rain than had
lacksonville. Puddles were numerous, and some were quite deep. Cars had a mud
bath on the way to the river. The few in number that arrived hinted that some
may have started but turned back. Photographs were taken, many including our
Delius monument dedicated last year at the 1992 Festival (see Journal 109,
pp.l4-l6). Jo Meldrim greeted us, and we all agreed that we missed seing her
aunt, Vera McFarland, who had lived so long at Solano Grove. Although the
bumpy, muddy return trekoutofSolano Grove was done with care and caution, we
happily realised that another annual Delius Festival could be remembered as a
gratifying and enjoyable success.
In retrospect, we were extremely fortunate that our Festival was not planned
for the following week-end, as temperatures plummeted, a fierce winter storm
brought winds of hurricane force, and many large trees were uprooted or broken
off. Downed trees were especially numerous along the St Johns River, many
bringing down electric wires. Saturday was the worst day, and we feel sure that
no-one would have made the trip to Solano Grove. We were lucky!
Henry Cornely
Historian, Delius Association of Florida

Many members will remember the fascinating talk Katherine Jessel gave to
the Delius Society in London at the BMIC in April 1991 when she spoke
about her grandparents Norman and Adine O'Neill and their connection
with Delius and the Frankfurt Group (Journal107, pp.lO-ll).

-
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DELIUS ON HUMBERSIDE
Impressions of a performance of A Village Romeo and Juliet
University of Hull Opera Group, 10 February, 1993
by Graham Parsons and Richard Kitching

CAST: Richard Roberts (Sali), Shauna Beesley (Vrenchen), David Wakeham
(Dark Fiddler), Kevin Ormond (Marti and Second Bargeman), Leon Berger
(Manz and First Bargeman), Suzanne Bowd (Gingerbread Woman), Sarah
Williams (Wheel of Fortune Woman), Vicky Pryor(Cheap Jewellery Woman),
Michael Smith (Showman), Guy Creen (Merry-go-round Man), Mark Claney
(Shooting Gallery Man), Pam Waddington Muse (Slim Girl), Sarah Ownsworth
(Wild Girl), Tim Greenough (First Vagabond and Third Bargeman), Geoff
Hanby (Second Vagabond), Debra Heathcote (First Woman), Yvonne Lyster
Barwick (Second Woman), Becky Harvey (Third Woman), Tristan Laing (Sali
as a child), Hilda Booth (Vrenchen as a child). Directed by Robert
Cheesmond. Conducted by Alan Laing. University of Hull Opera Group, 9,
10, 12 and 13 February 1993. Given with financial assistance from the
Delius Trust and Yorkshire & Humberside Arts.

One of us had seen this opera on the stage three times and once on film - all
professional performances. Each of the performances had considerable merits
but none was entirely successful. A two hundred mile round trip to see the work at
Hull University performed by a largely amateur cast - would it be worth the
effort? The answer has to be an emphatic 'yes'.
The key to a successful production of this work must be the quality of the
orchestral playing and the musical direction. A large orchestra is required by
Delius and was provided in this performance, omitting only one oboe, one
bassoon, two horns (from six) and one harp, all readily transferred to other
instruments without disturbing the necessary richness of sound. Under the
direction of Alan Laing the playing was impressive with clear evidence of
careful rehearsal in the good ensemble and intonation - the string playing and
woodwind were particularly good. Overall, the sound was both rich and fluid as
required by the composer.
The penalty was that, in a small theatre with no orchestral pit, the stage
performers had a big task in projecting themselves, but most of the time they
succeeded.
The production had the benefit of professional singers for the five
principal roles. Kevin Ormond and Leon Berger as the farmers Marti and Manz
were least successful in their somewhat ungrateful parts. David Wakeham as the
Dark Fiddler had both the stage presence and a big enough voice to impress in
his role. Both Shauna Beesley as Vrenchen (so-called in this production) and
Richard Roberts as Sali were first-class as the young lovers portraying the
innocence and idealism of youth. They succeeded in holding their own against
the big orchestra in their arduous roles. The very large chorus (of students)
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was well choreographed and sang lustily when required. Only some minor
characters revealed weaker vocal powers.
If the performance was so good, then what of the staging which so often
seems a major pitfall? Frankly, it was a lesson to the professionals. The sets
were very simple: basically there were two scaffoldings on either side of the
stage on which various props were hung or attached as the action required. For
instance, in Scene 1 the scaffolding was hung with ragged green material giving
the effect of trees through which the figures emerged onto the wild land. In
the Wedding Scene the church was indicated simply and effectively by a white
backcloth onto which a representation of a stained glass window was lowered. In
the Fair Scene the scaffolding was hung with brightly coloured garments
indicating stalls, and the only fairground 'prop' was a simple wheel of
fortune; the colourful costumes did all the rest to suggest the gaiety of the
scene. The final scene (a notorious deathtrap in other productions) was also
simple, a suggestion of the Paradise Garden Inn, vagabonds (not inhabitants of
a Parisian brothel as in the film) sitting and standing round and in the
background a plain soft blue backcloth indicating water with a boat. The lovers
entered the boat Sali drove an oar through the bottom and the boat was drawn
slowly off stage left (no jerking or grinding as occurred at Bradford in
1962!).
To sum up - a very successful and thoroughly enjoyable presentation of
Delius's opera. It was encouraging to find that a largely amateur production
could deal so competently with the work in such a simple way. Perhaps this was
the first time that Delius's comments to Philip Heseltine have been tried:
'... realism on the stage is nonsense, and all the scenery necessary is an
impressionistic painted curtain at the back, with the fewest accessories
possible'*.
There will be no excuses for the professionals in future.

* Letter from Delius to Heseltine quoted in Sir Thomas Beecham's Frederick
Delius, p.178.

'SONG OF LIFE'S JOY'
David Stone's one-man presentation at the Metropole Arts Centre, Folkestone
Friday, 26 Febraury, 1993
David Stone's portrait of Delius, modestly described as a 'thumb-nail sketch of
a citizen of the world', offered an enthralling and satisfying two hours of
entertainment. The well-chosen balance of biography and music provided an
excellent introduction for newcomers to Delius and his music, with enough
unusual anecdote and insight to satisfy the most over-familiarised Delian.
A full audience ofaround one hundred gathered in the Gallery - the ballroom
of the former Metropole Hotel - to hear the presentation. Those who were
acquainted with Delius came away profoundly impressed, both by the variety of
the music and the richness of Delius's life.
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David managed to create a comfy Edwardian drawing-room ambience using the
minimum ofprops. He delivered his presentation from the comfort ofa deep but
firm armchair, fortified by the occasional glass of red wine, and surrounded by
evocative pictures ofthe composer and his friends.
His talk sketched the main events in Delius's life, illustrated with
revealing extracts from his music. These were selected, not simply to
illustrate biographical points and to show his musical development, but to
exemplify three major themes: vitality, the dance, and emotional evocation.
For me these themes were embodied most powerfully in two extracts he chose
from Koanga. First the prelude, suggesting retrogression to earlier times, and
Uncle Joe's memories. Then La Calinda in Act 2, highlighting the dramatic
conflictofPerez and Koanga against a background oflife's dance.
This theme of 'the dance' was illustrated later in the talk with extracts
from the fairground scene of A Village Romeo and Juliet and the second dancesong from A Mass ofLife. The former was chosen to rebut the common image of
Delius as a languid 'singer of nature'; here was a dramatic and vital composer
who could well write 'glittering and tinselly' music when the occasion
demanded. But the dance pervades even the slowest-paced of Delius's music; in
the last scene of A Village Romeo the slow rhythm that accompanies the lovers'
watery death was cited as a telling example.
This presentation was no rehash of the standard biographies, but a
fascinating personal view which David enriched with humorous and unusual
personal touches and anecdote. I didn't know that the young Fritz imported the
first dachshund into Northern England - perhaps to appease his father's wrath
after a less-than-successful business trip! Nor was I aware that, as an
aspiring and sensitive artist in Paris in 1888, he was wont to change his suit
five times a day (presumably emulating his Uncle Theodor!). Nor did I know
that he was in the habit, during his early days at Grez, of calling Jelka and
her friends out of bed at three in the morning to hear his latest
compositions!
David Stone provided persuasive evidence of Delius's true musical stature.
Delius's reputation in Germany during the first decade of the century was seen
to be in direct competition with that of Richard Strauss. We should reflect on
the fact that Strauss composed only six tone-poems before he 'wrote himself
out' and abandoned the genre, whereas Delius wrote twenty, each one inspired,
unique and fresh. David cited several examples of the admiration expressed by
younger composers, most notably Bartok, Kodaly and Stravinsky.
Other musical extracts were chosen to illustrate how changes in Delius's
life affected his mental make-up. Delius's father died in 1901; David believes
that this event triggered a period of severe emotional strain. causing a
certain 'hardening of the fibre' around the time of the composition of Sea
Drift. He also suggested a convincing association between the upheaval in
Delius's life in 1914 and the uncomfortably claustrophobic mood of the First
Violin Sonata.
But continuing vitality and optimism was the theme, exemplified even in the
darker years of his life by Delius's periods of almost miraculous artistic
renewal - electric shock therapy caused a period of remission allowing him, in
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1923, to create the amazing freshness and vigour of the Second Violin Soanata.
Then there was the creative burst of 1928-9 achieved with the help of Eric
Fenby, and culminating in the final triumph of the 1929 Delius Festival.
Delius's final illness, death and burial in Limpsfield were recounted
briefly, but the concluding message was of joy. We were enjoined, rightly, to
think of him, not as the man he finally became, but as he was during his most
creative years, 'amorous, vitaL an aristocrat, bon-viveur, raconteur, and
unique genius'.
The presentation concluded, appropriately, with the exuberant chorus opening
Part 11 of A Mass of Life: 'Arise, now arise, thou glorious noontide! The sea
storms. Away, away, ye ancient ocean-farers! Steer our ship to the regions
where our dear children's country lies!'
David Stone has no immediate plans to repeat the show, but he gave the
impression that he might be persuaded. Local music societies please note!
Godfrey Newham

REVIEWS
DISCOVERING DELIUS: A PORTRAIT OF FREDERICK DELIUS 18621934. A Landseer Production for the Delius Trust in association with RM Associates. Produced and written by Jan Younghusband. Directed and narrated by
Derek Bailey. 59 minutes.
This splendid introduction on video to Delius and his music is the latest Trust
enterprise and one that should have a very beneficial effect in the wider
dissemination and understanding ofour composer. It has become almost a commonplace to say that Delius is a minority interest. Had his music the banality of
a Gorecki he might have been hyped into every W. H. Smith's CD rack in the
country by the purveyors of 'the world's most beautiful music'. Had A Village
Romeo been raided for a World Cup theme or somehow given the 'three tenors
treatment', we would have seen the market flooded with a series of 'The
essential Delius' discs. While such an extreme situation is possibly not what
we would wish, the absence of Delius's music from the repertoire of many if not
most international conductors is a matter of concern, and any means of
advancing our cause is worth considering. The real hope of course is that young
musicians will increasingly take up the music, and this 'video portrait' seems
to have that view very much in mind.
Ken Russell's 1968 BBC 'Omnibus' film Song of Summer had a considerable
impact (as even more so did his earlier Elgar film), but that necessarily
focused on the tragic final years. This new film firmly puts the music centre
stage. It refreshingly avoids the straight biographical approach. concentrating
instead more on the positive reactions of a number of musicians. many of them
comparatively young. coming fresh to the music. How rewarding it is then. as
today's Delius champion Sir Charles Mackerras rehearses the Welsh National
Opera Orchestra in long stretches of The Song of the High Hills. to hear the
orchestra's leader John Stein speak of the revelation and sense of discovery that many of its players felt on encountering such large-scale works
after familiar miniatures like The First Cuckoo. Tasmin Little talks about
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discovering Delius while at the Menuhin School and the problems she had to face
in persuading her teacher to allow her to study one of the sonatas. Critics
Anthony Payne and Felix Aprahamian most persuasively counter the general
criticisms of the music which for the new listener often seems to follow
strange and unexpected paths. Dr Fenby himself takes up the story, recalling
how in Delius's presence he let drop those unforgivable words 'English music',
and he goes on to emphasise the powerful influence that countries like America
and Norway had on the music.
Throughout all this the story of Delius's life is skilfully intertwined,
illustrated with well-chosen photographs and specially-shot film footage of
Norway and Grez. There are clips from both the Ken Russell and the recent
Village Romeo films, and on-camera contributions from, among others, Robert
Threlfall, Sir Charles Mackerras, Thomas Hampson (who comments on the innate
psychology ofthe music), and conductor Richard Armstrong and baritone David
Wilson-Johnson, the last two being involved in the 1992 Brighton Festival
performance ofA Mass ofLife that forms a fitting conclusion.
Among the other music examples, we watch Mackerras rehearsingLa Calinda and
the Violin Concerto, Julian Lloyd Webber introducing the closing pages of the
Cello Sonata, and the young Brindisi Quartet, after some discussion regarding a
suitable tempo, playing Late Swallows.
This film, which should soon be generally available, is one that all Delians
will want to possess. Its visual and musical delights are many, and it has been
so skilfully assembled that it will repay frequent viewings, especially for
Society members when so many ofour friends are included.

DEL1US Songs ofFarewell. Waynflete Singers, Southern Voices, members of the
Bournemouth Symphony Chorus, Bournemouth Symphony Orchestra, Richard
Hickox. Colston HalL Bristol and BBC Radio 3. 17 February 1993.
Welcome though this performance was, in the event it proved something of a
disappointment. The slowtempi adopted for the first two movements robbed the
score of much needed momentum. The choir, top-heavy (in the broadcast at
least), sang the earlier movements with too uniform a tone. 'How sweet the
silent backward traces' lacked any shading, with no shaping to a climax. 'I
stand as on some mighty eagle's beak' fared little better, and while, at the
end of 'Joy, shipmate, joy!' one can accept the allargando beginning four bars
early, adding a cymbal clash to the final bar can surely not be excused, a
curious addition when the optional clash at the climax ofthe previous movement
was not observed.
With regard to the urgency of the Whitman text (and, of course, the
extraordinary circumstances of the work's composition), the performance
surprisingly showed no feeling of conviction, causing no pang of emotion at
that wonderful resolution on the words 'Depart old Sailor'. One hopes that
these deficiencies will have been ironed out for the commercial recording
expected soon from these performers which will also include Songs ofSunset and
Sea Drift.
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DELIUS: The complete part-songs. Early part-songs 1887: Durch den wald, An den
Sonnenschein, Ave Maria, Sonnenscheinlied, Frulingsanbruch: Her ute skal gildet
staa (Ibsen) 1891, Chorus from Irmelin Act 1 1890-2, Irmelin (Jacobsen) (arr.
E. Lubin) 1896?, Wedding Music from A Village Romeo and Juliet (arr. Fenby)
1900-1, Chorus from Appalachia (arr. B Suchoff) 1902, On Craig Ddu (Symons)
1907, Wanderers Song (Symons) 1908, Midsummer Song (1908); Two Songs for
Children (with pIano) 1913: Little Birdie (Tennyson), The Streamlets Slumber
Song (May Morgan); To be sung ofa summer night on the water 1917, Two choruses
from Hassan 1920-3, The Splendour falls on Castle Walls (Tennyson) 1923.
Elysian Singers ofLondon, conducted by MatthewGreenall, with Stephen Douse
(tenor),JoannaNolan(soprano),AndrewBall(piano)andMarkBrafield(organ).
Recorded at UniversityCollege School, Hampstead, London on 19/20 September,
1982 with the assistance of the Delius Trust. Continuum CCD 1054.
An invaluable and imaginative issue. Delius part-songs have occasionally
appeared on disc but usually the more familiar ones only. Here for the first
time we have not only his complete part-songs but also several representative
examples of his choral writing at key stages in this chronological survey.
Especially welcome are the five early part-songs dating from 1887, not typical
Delius by any means but with an appealing freshness and spontaneity. To these
five is added a sixth: a setting composed in 1891 for the Paris studio-warming
of one of Delius's Swedish sculptor friends, the words taken from Act 2 of
Ibsen's play 'The Feast ofSolhaug' and coming three years after Delius had set
Ibsen in the melodramaPaa Vidderne. These six part-songs form the Supplement
to Volume 17 of the Collected Edition, published by Thames Publishing and
distributed by Novello & Co. One assumes that the song Lorelei (listed IV/I.l
in Robert Threlfall's Catalogue of the Compositions of Frederick Delius) was
omitted from both this edition and the CD under review because of doubts as to
its authorship (see Supplementary Catalogue p.48).
'Mendelssohn gave the public what they wanted: Oh rest in the Lord: Max
Adrian's voice rings memorably in the Ken Russell film. And 10 and behold, here
is an Ave Maria by Delius, using as yet unattributed verses. Then, as Robert
Threlfall reminds us in his informative notes, Delius also set the words 'Glory
be to God on high' in the wedding music from A Village Romeo and Juliet,
performed here in an arrangement with organ by Eric Fenby.
Also rare are the Two Songs for Children, the first unmistakably Delian in
its opening and closing phrase that two years later was to be developed in To
daffodils. Only the eight-part arrangement by Ernest Lubin of the song Irmelin
seems a little out of place here as the choral writing is not Delius's.
This disc could be justifiably called 'Impressions of Nature', to adapt the
sub-title to one of its finest items, On Craig Ddu (pronounced 'thee', radio
announcers please note, and not 'dew'). Aided by a warm acoustic, the EIysian
Singers ofLondon under MatthewGreenall (who is more familiartoourmembers
as the Manager of the British Music Information Centre and therefore host to
our London meetings) give pleasing committed performances. Highly recommendable as an essential part of any Delius collection.
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DELIUS: Koanga: Opera in a prologue, three acts and an epilogue. Libretto by
C. F. Keary, based on an episode in George Washington Cable's novel The
Grandissimes. Eugene Holmes (Koanga), Claudia Lindsey (Palmyra), Gordon
Wilcock (Simon Perez), Powell Harrison (Don Jose Martinez), Anthony Raffell
(Uncle Joe and Rangwan), Wendy Pollock (Renee), Caroline Kimball (Helene),
Alice Herbert(Jeanne),Elspeth Mack(Marie),Nuala Willis (Aurore),JoanNewman Price (Hortense), Avril Gray (Olive), Vivien Hallam (Paulette), Jean Allister
(Clotilda), Camden Festival Chorus, London Symphony Orchestra, Charles
Groves. From Sadler's Wells Theatre, 19 May 1972.2 CDs. Intaglio INCD7442.
No, this is not a CD re-issue of Groves's commercial recording (SLS974, nla),
but in fact its precursor - the performance that was broadcast from the 1972
Camden Festival (the second of only three), and another offering from that
enterprising and adventurous Intaglio label that has already given us the
outstanding coupling of A Mass of Life and the Requiem. This is therefore a
live recording with all the faults and virtues that entails, and if in terms of
performance it is not the outright winner that earlier Delius set was, in the
absence of the EMI version it is still one to be welcomed - and snapped up
while available. Since the documentation is minimaL with no dating or full
cast list, such information is given above. When Groves went on to record the
work in Kingsway Hall over a year later in September 1973, the casting of
Koanga, Palmyra and Clotilda remained the same, but otherwise all the other
soloists were changed, with Raimund Herincx singing DonJose and Simon Estes
both Rangwan and Uncle Joe.
Koanga is the curate's egg among the batch of Delius operas. Arthur Hutchings
was quite complimentary. In his article on the operas in the winter 1952-3
Tempo Delius number, having roundly dismissedMargot, he summed up Koanga as 'a
splendid evening's entertainment with quite a deal of almost vintage Delius'.
In his book on Delius he went as far as to suggest that Delius's last two
operas, Margot and Fennimore, were less likely to survive than his first two,
Irmelin and The Magic Fountain because they dealt with stories - 'the stuff of
legend' - that drew the best music out of the composer. 'No wonder, therefore,
that Koanga and A Village Romeo are the best of the operas.' He was perhaps
nearer the mark when he described Koanga as 'a hotch-potch, but a lively one.'
The Epilogue apart, the best music is found in the first two acts. It is in
Act 111 that the fault lies (notwithstanding its atmospheric opening that had
earlier served as the Prelude to Act 11 of The Magic Fountain), and Groves's
rather ponderous approach does not help matters. Much ofthe voodoo goings-on
and other things in this act are frankly dull, with in this performance some
pretty rough chorus singing, and the LSO nowhere near its top form.
Furthermore, at the time ofthe Festival performances Eugene Holmes, who came
to London after singing the same role in the American Koanga, was not in the
best of voice. Magnificent though he is at times, he was more secure in the
subsequent commercial recording.
However, all this is not to deter any Delian from acquiring the set, but
merely to forewarn. On the credit side, the recording and transfer to CD are
excellent, and the packaging most attractive. With no other version at present
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available, here is a chance to become acquainted with the opera - and enjoy La
Calinda in its choral dressing.
In comparing the few performances there have been of Koanga, one or two
interesting differences come to light. At figure 17 in Act One, both in the
vocal score (albeit the 1935 Winthrop Rogers edition) and in Groves's
performance, Palmyra's words 'to glance on those around' overlap with Koanga's
'But I shall never never see again', whereas in both the 1970 American
production and Stanford Robinson's 1958 broadcast the first 'never' is omitted
and Koanga's continuation delayed by half a bar so that there is, so to speak,
daylight between the two lines, adding clarity and emphasis to Koanga's vocal
entry. Also both the 1958 and 1970 performances used La Calinda as an
introduction to Act Two whereas Groves did not. There was a precedent for this:
the 1935 Covent Garden production when Beecham also inserted the Iremlin
Prelude in the last act (after the vision of Don Jose's plantation fades), not
wholly inappropriate an imposition since, during Palmyra's lament over the dead
Koanga, the cor anglais almost quotes the Irmelin theme.
One final comment. It is interesting to reflect that at about the same time
that Delius was musically invoking voodoo spirits, Elgar, in Caractacus,
another tale of an oppressed race, was dealing with sacrifial druidic rites.
S.F.S.L.

NEWS ROUND-UP
• Some recent Delius BBC broadcasts seemed to have suffered from insufficient
care. A welcome re-broadcast on 7 February ofRalph Holmes' 1984 performance of
the Suite for Violin and Orchestra (BBC Scottish Symphony Orchestra and Vernon
Handley) was going well until the programme presenter clearly felt, at the end
ofthe second movement, that the work had finished, and started to say as much.
While he was speaking, the third movement began ... On 18 February a recorded
concert with SimonJolyconductingthe BBC Welsh SymphonyOrchestrawas due
to begin with Dance Rhapsody No 2, but the tape was found to be faulty and a
commercial recording substituted. Needless to say, the remainder of the
programme was unharmed. Another showing ofKen Russell's Delius film Song of
Summer on 26 January had been re-scheduled from its initial slot a fortnight
earlier to make room for a tribute to RudolfNureyev. However, on the morning
of the original date the Radio 3 On Air announcer seemed to be ignorant of the
fact and, after playing a Delius recording, proceeded helpfully to inform the
listening public that if they watched BBC 1 later that evening they would be
able to see ...
• Derek Bell has supplied an up-date on the Delius sculpture controversy
raging in the pages of the Bradford Telegraph and Argus (see News Round-Up in
the previous Journal, p.26). Columnist Jim Greenhalf, clearly a music expert in
describing Delius as 'one of Britain's minor composers', in the 2 February issue not unreasonably likened the 20ft by 8ft steel and coloured
glass structure to a Colorado beetle munching at a leaf, 'a warning of the
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devastation caused by crop failure'. In the ensuing correspondence, the best
informed letter came from aMr Paul Seeley who concluded: 'The sculpture will
no doubt go the way of other memorials. The music will live on.' This matter
was given much prominence (with a sketch of the sculpture) in the May issue of
the BBC Music Magazine. On the assumption that all publicity is good, can we
expect to hear a note or two of Delius at the Bradford Festival during June and
July?
• Lunacy takes many forms: The Independent of 15 January reported a new
strain. Acting on a recommendation from the Arts Council, the Eastern
Orchestral Board has labelled Brahms, Beethoven and Tchaikovsky 'Grade C
composers and will give a minimal grant to any promoter audacious enough to
feature their music ... For the big money, promoters and orchestras must
choose from the Grade A material, all contemporary composers such as Harrison
Birtwhistle [sic] and Peter Maxwell Davies. Michael Blackledge, an independent
concert promoter, is threatening to end the series of sell-out classical
concerts he stages with the BBC Symphony Orchestra at the Corn Exchange in
Bedford. The BBC orchestra sold all 750 seats there last week, but featured the
artistically incorrect Elgar and De1ius. Mr Blackledge says that a London
Sinfonietta concert featuring modern composers attracted 25 people.' (Thanks to
Christopher Redwood for supplying the news item.)
• The February issue of CD Review contained an excellent and thoughtful
'Collector's Guide' by Ian Julier to Delius recordings. He had some perceptive
comments to make on nearly all the available Delius CDs. The eight discs (or
sets) he suggested as a 'Delius starter collection' were Beecham's Song of the
High Hills etc., 'The Fenby Legacy' set, Del Mar's collection of shorter works
on Chandos, Arwel Hughes's Philharmonia disc on which he commented that 'some
may find Hughes's preference for slow tempi too indulgent, but the unforced
languor consistently takes one's breath away', Mackerras's Village Romeo, Del
Mar's Paris etc., Hickox's Sea Drift, and Groves's Mass of Life. While
acclaiming the EMI Beecham set (Brigg Fair, etc.), he found a dryness in the CD
transfers that was absent from the original LPs. His intelligent observations
would seem to have come from a thorough familiarity with both the works and the
recordings. Curious, perhaps, that he should find Hassan as 'full of rather
contrived orientalism . . . not one of the composer's most successful
creations'.
• In the same issue of CD Review, Bill Newman, reviewing the Beecham Village
Romeo set, offered a reason for the non-release of the Clinton Sea Drift.
Beecham, it seems, as a result of a furious row with Walter Legge, had decided
to make all his future recordings with Philips and walked out, leaving EMI with
half a projected release.
• Bill Marsh writes that the February issue of The American Organist lists Two
Delius Pieces arranged by Dom Gregory Murray. They are The Walk to the Paradise
Garden and A Song before Sunrise, published by Brodt Music Co. Inc., 1409 East
Independence Boulevard, PO Box9345, Charlotte, NC 28299. The catalogue number is 1405806 and the price $13.50.
• The March issue ofthe BBCMusic Magazine lists Radio 3's 'Top 40 Composers
1992', compiled according to the number of occasions each composer was
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performed that year. Delius is a 'new entry' into the charts, placed 33 with
128 broadcasts, two below Vaughan Williams, and followed closely by
Shostakovich, Saint-Saens, Walton, Weber, Janacek, Milhaud and Bartok. BBC
Radio 3's publicity booklet lists the most frequently broadcast works in 1992:
sharing fourth place with pieces by Weber, Brahms and Ravel is Delius's Walk to
the Paradise Garden.
• Robert Threlfall's work on the Collected Edition was the worthy subject of
an article by Andrew Green in The Independent on Saturday 27 February. While
the relative merits of various interpreters were discussed, amongst them of
course Beecham, it was good to see that some credit for earlier work on the
scores was given to Balfour Gardiner of whom Sir Thomas Armstrong, a close
friend, was quoted as saying, 'He asked for and got nothing tangible out of
it.' But no question about the credit due to Robert Threlfall. Andrew Green,
wielding a pocket calculator, informed readers that the 33 volumes can be
snapped up by anyone 'with £1,920 to wave around'.
• The Delius Day School at Portsmouth on6 February was attended by over 100
people, many possibly stirred by the recent showing of Ken Russell's Song of
Summer. Lewis Foreman opened the proceedings with a survey of Delius's
cosmopolitanism, illustrating its many aspects with a fascinating array of
slides and recordings. Terry Barfoot took the audience through Songs of Sunset
in anticipation ofRichard Hickox's performance at Portsmouth later that month.
Roderick Swanston routed the notion of Delius's formlessness by analysing the
Double Concerto with illustrations at the piano, and Stephen Lloyd dealt with
the composer's final years and his association with Eric Fenby. It proved to be
one of the most successful courses of its kind to be held there.
• Vernon Handley's recording ofthe complete music for Hassan is now available
on a single CD on the budgetlabel Classics for Pleasure: CD-EMX2207 (prefix TC
for cassette). The Air and Dance is included on a CD with 10nathan Rees
conducting the Scottish Ensemble, Virgin VI 7 91565-2.
• An Austrian CD, Audite 97.427 recorded in April 1991, offers English choral
music performed by the Studio Vocale, Karlsruhe. The Delius items are On Craig
Ddu. Midsummer Song, To be sung of a summer night on the water and The
splendour falls. The disc also includes part-songs by Elgar and Vaughan
Williams, and the latter's infrequently heard Epithalamion with the DeutschFranzosisches Chamber Orchestra.
• Sir Charles Mackerras and the Welsh National Opera Chorus and Orchestra
have recorded for ArgoAppalachia. The Song ofthe High Hills and Over the Hills and
FarAway.
• Sir Charles Groves's Liverpool performance of Delius's Requiem has often
erroneously been referred to as the work's second performance. The review of
its issue on CD (Journal 108, pp.29-30) was not even correct in suggesting that
it was the third, for, soon after the work's premiere in London, there was a
performance at Frankfurt on 1 May 1922 which Delius attended (see Lionel
Carley's Delius: A Life in Letters Vol 2 pp.255-6). Also, further to the
suggestion in the review (Journal 110 p.17) that the new Testament CD includes
all Constant Lambert's Delius recordings, as Alan Sanders rightly points out in
his May Gramophone review, there is a First Cuckoo recorded by Lambert in 1938
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that was not included on that release.
• In the review of Nigel Heseltine's Capriol for Mother, the author's mother
was inadvertently identified as 'Puma' when a close scrutiny of the text makes
it clear that the reader is intended to assume it was the unnamed Swiss girl.
That being so, quite why the author should not name his own mother is a puzzle
in itself. Two further corrections: on p.lO of the same issue 'transcience'
should of course be read as 'transience', while on p.14 of Journal 109 the
Annual Festival in question was the 32nd, and not the 23rd as stated.
• Although too late for advanced notification to members, at the Bath
International Festival on 27 May the Norwegian soprano Solveig Kringelborn
sings three Ibsen settings by Delius, together with songs by Wolf and Grieg.
Information also received too late for the previous Journal is of a performance
of A Mass ofLife in King's College Chapel, Cambridge on 5 June given by the
Cambridge Philharmonic Society under Matthew Rowe. The soloists are Christine
Bunning,Anne Mason,AdrianThompsonand Henry Herford.At Manchesteron
25 June Owain Arwel Hughes conducts the Halle in the Florida Suite and Paris.
Five days later Julian Lloyd Webber is giving in Manchester Cathedral a recital
that includes the Delius Cello Sonata.
• Alice Jones reports on the joint meeting of the South-West branches of the
Delius and Elgar Societies on 27 March in the Bristol Roman Catholic Cathedral
when Lewis Foreman spoke on Delius and Bax, illustrating his lecture with some
unusual and fascinating slides. The next Branch meeting will be at 2.30 p.m. on
18 September at the Octagon, University of the West.

OBITUARY
1 am very sad to report the death of John Herbert, sad for myself, for he was a
good, lively and entertaining friend, and sad for the Society too. We owe him a
great debt for the really effective work he did to computerise our membership
and mailing lists and for his stalwart support for the South-West Branch of the
Society, as its Chairman, Alice Jones, and its members will gladly testify.
I sidled up to John at the first Scarborough AGM week-end in 1990 and said,
naively, something like, 'I hear you're in computers. Can you help usT He was!an experienced IBM manager ofmany years - and he did! - within 6 months he
and his wife Betty had put our whole membership on disc and John had devised a
special programme to cope with changes, produce lists for Committee and labels
for the Journal Editor's quarterly mailings. This work also radically improved
our subscription renewal procedures and consequently our finances, for we were
then able to send out personal reminders and ginger up lax payers. The speedy
turnaround ofthe 1992 covenant renewals would have been impossible without it.
John was a true volunteer who gave freely of his time, energy and expertise.
Such commitment is the cement which holds together a Society like ours. We
shall miss him greatly, and we send our sympathy to Betty and her family.
I was privileged and moved to represent the Society at his funeral in the
little parish church of Claverton on 26 February, a sad but joyful occasion as

29
we gave thanks for a long and rich life. We had some of the Walk to the
Paradise Garden and some Art Tatum, for John was a great lover of jazz piano,
and a lovely party at the Herberts' home afterwards. We are delighted that
Betty is taking on John's membership.
Derek Cox, Treasurer
We report also the deaths of Reg SerpelL who with his wife Jean regularly
attended London meetings from Southampton, ofPaul Wissler, without whom for
many years no London meeting or AGM was complete, and from Nairobi ofNat
Kofsky. From Philadelphia Bill Marsh reports the death after a long illness of
William Smith, aged 68. A member of the Delius Society and an Honorary Life
Member of the Philadelphia Branch, he was an associate conductor of the
Philadelphia Orchestra with whom he gave a memorable interpretation of
Delius's Eventyr in December 1988. Hejoined the Orchestra in 1952, hired initially
as principal keyboard player, but Ormandy named him assistant conductor that
same season, making his conducting debut the following year. He took over halfa
programme from an ailing Stravinsky, the latter having to conduct Petrushka
because no-one but Smith was apparently available to tackle the piano part. In
1978 he replaced an indisposed Tennstedt and introduced Mahler's Seventh
Symphony to Philadelphia. He will be greatly missed.

CORRESPONDENCE
FROM: Clinton A Carpenter, Illinois, USA
The article in Journal 110 concerning the completion of the Collected Edition
and the reference to the 75th birthday of Robert Threlfall, provides the
impetus for my writing.
The article concerning the Collected Edition was excellent giving
publisher's numbers, information on study and vocal scores and current prices.
I am afraid all too few members of the Society realise the immense task that
Robert has completed. When one considers the amount of time required for
editing, proof-reading and dealing with the publishers. it is amazing that the
work has taken so little time. In addition, Robert has written the Editorial
Report, the Catalogue of Compositions of Delius, and the Supplementary
Catalogue. Truly a monumental task for a single person.
Now that the Collected Edition has been completed, I hope that the Delius
Trust will. as much as possible, fund recordings and live productions only if
they conform with the Collected Edition. Many times there are great differences
between the old performing material and the new Collected Edition score. In
addition, I would hope that any future reviews in the Journal would comment on
whether the Collected Edition was used. This applies to both record and live
performance reviews. I would also hope that the Delius Society members in the
UK would require the same information from the Gramophone or other record
periodicals. If this is not done, perhaps a few letters to the editor might help.
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One last point. It is helpful in record reviews to know what language is
used. Since Delius set his works in various languages, it is important to know
whether the original language is used or a translation. Such works as An
Arabesque, Requiem, and A Mass of Life were all set in German. If I am
considering purchasing a CD, one of the factors I would like to know would be
what language is used.
If these points seem of small importance to some of the members of the
Society, I can only hope that there are others who feel the same as I do about
these matters.
However, there can be no difference of opinion concerning the heart-felt
thanks that all lovers of Delius's music owe to Robert Threlfall for his
magnificent job.

FROM: Roy Price, Northampton.
Could I thank all those Members and Friends who attended and supported the
'Music at Higham' recital, given in aid of the Society, many of whom had
travelled long distances to be there.
The audience was highly appreciative for a well-chosen and brilliantly
performed programme of German lieder and British songs, given by Ian and
Jennifer Partridge, who most generously donated their services.
We are encouraged by the public's response to our two concerts, and look
forward to next year's recital, which will feature the great British pianist
Peter Donohoe, sometime in June.
If any Member requires further information, will they kindly forward their
name. address and telephone number to me at 25 Berrydale, Northampton
NN3 5EQ to add to our mailing list.

FORTHCOMING EVENTS
Monday 19 July at 7.30 p.m.

Royal Albert Hall, London

Andrew Davis conducts the BBC Symphony Orchestra in Delius's A Song of
Summer. Elgar's Cello Concerto (soloist Paul Watkins), John Buller's Bacchae
Metrics and Tippett's Symphony No 4. This Henry Wood Promenade Concert
will also be broadcast by BBC Radio 3.

Thursday 29 July at 7.30 p.m.

Royal Albert Hall, London

Henry Wood Promenade Concert. Vernon Handley conducts the BBC Concert
Orchestra in Elgar's Wand of Youth Suite No 1, Delius's Cello Concerto (soloist
Alexander Baillie). Vaughan Williams' On Wenlock Edge (soloist Robert Tear)
and Bliss's A Colour Symphony. This concert will also be broadcast by BBC
Radio 3.

....
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Friday 30 July

Painswick Church

The centenary of C. W. Orr, a friend of Delius, is marked in his home town of
Painswick, Gloucestershire, by two concerts. At the first of these Brian Rayner
Cook and Clifford Benson present a recital of songs by Orr, Vaughan Williams,
Finzi and John Sanders.

Saturday 31 July .

Painswick Church

c. W. Orr Centenary concert: Orr's only orchestral work, A Cotswold Hill Tune,
Finzi's Requiem da Camera, and Vaughan Williams' Five Mystical Songs, with
Brian Rayner Cook, Cathedral Chamber Choir and Orchestra, conducted by
Martin Hall. Regrettably, at the time of writing, no work of Delius is scheduled
for performance in these centenary programmes.

Sunday 1 August at 3 p.m.

Painswick Church

Evensong, with works by Sumsion, Sanders, Finzi and Vaughan Williams to
mark the Off Centenary.

Saturday 21 August at 7.30 p.m.

Kenwood Lakeside, London NW3

Sir Edward Heath conducts the English Sinfonia in Delius's The Walk to the
Paradise Garden as part of 'A Coronation Anniversary Prom', with works by
Mozart, Walton, Arne and Henry Wood.

Sunday 22 August at 7.30 p.m.

Royal Albert HalL London

Henry Wood Promenade Concert: Delius's Sea Drift (soloist Thomas Alien),
Ireland's Piano Concerto (soloist Kathryn Stott) and Elgar's The Music Makers
(soloistJean Rigby), with the BBC Symphony Chorus and Symphony Orchestra
conducted by Andrew Davis. Also broadcast by BBC Radio 3.

Saturday 11 September at 7.30 p.m.

Royal Albert Hall, London

The first half of the Last Night of the 1993 Henry Wood Promenade Concerts,
with Barry Wordsworth conducting the BBC Symphony Orchestra, includes
Delius's Dance Rhapsody No 2. Also broadcast by BBC Radio 3 and
BBCTV.
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Saturday 18 September at2.30 p.m.

The Octagon, University of the West, Bristol

Meeting of the South-West Branch of the Delius Society. Programme to be
announced.

Tuesday 5 October at 7 p.m.

B.M.I.C., 10 Stratford Place, London Wl

Delius Society meeting: The complete Delius part-songs'. Matthew Greenall,
conductor of the Elysian Singers, John Bishop the record producer, and Robert
Threlfall, music adviser, talk about the making of the new Continuum compact
disc.

Tuesday 2 November at 7 p.m.

Leighton House, 12 Holland Park Road, London

Lecture recital on the songs of Grieg and Delius by Beryl Foster (soprano),
accompa nied by Geoffrey Osborn. Ajoint meeting ofthe Grieg, Anglo-Norse and
Delius Societies.

Thursday 2 December at 7 p.m.

B.M.I.C., 10 Stratford Place. London Wl

Delius Society meeting: 'Wait Whitman and Delius', a talk by Dawn Redwood.

Saturday 4 December at 7.30 p.m.

Manchester

The University Chorus and Orchestra conducted by Keith Elcombe perform
Delius's Sea Drift and WaIton's Belshazzar's Feast, with Christopher Underwood
(baritone), in Whitworth Hall, University of Manchester. Tickets from Dept. of
Music: 061-275-4982.
1994

Society meetings at the BMI C in the first quarterof1994 are on Tuesday 18January
(Lewis Foreman will talk on De1ius and Bax), Thursday 24 February (programme
to be announced) and Tuesday 29 March (Lyndon Jenkins will talk on Brigg Fair
and In a Summer Garden).
Nextyear'sAGMandluncheonwillbeheldattheRAFClub,LondononSaturday
20 August.
Further details of Delius Society events can be obtained from Programme Secretary Brian Radford,21 Cobthorne Drive,A11estree, Derby DE3 2SY. Telephone:
0332552019 (home) or 0332 42442 ext. 3563 (work).
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