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Editorial
It is only appropriatethat the first words in this issueshouldbe oneswith which
to expressour warmestthanks to the retiring editor, ChristopherRedwood,in
appreciationof the continued excellenceof the Journal throughout the seven
years of his editorship (incidentally the sameperiod of office as held by the
previouseditor, John White).The twenty-sevenissuesthat he hasproducedhave
been a notableachievement.
Memberswho were presentat our LeedsAGM may recall somediscussionconcerningthe future of the Journal.Printing and postagecostsare of coursevery
much the governingfactors,and, despitethe recommendedincreasein subscriptions taking effect from next April, it may be felt necessaryin the future to
reduce the number of issuesper year (while possiblyat the sametime slightly
increasingit in size). The Journal necessarilyabsorbsmost of the Society's
income as memberswill appreciate,and a reduction in the number of issues
could even free some capital to finance other worthwhile Society activities,
though this is merely speculationat this stage.But at that meetingtherewas also
some suggestionof having instead one annual issueof a more 'scholarly' nature
with lessof the ephemeralmatter which could be absorbedinto a regular'newsletter' supplying members with topical information. This idea, also under
consideration,has not yet won generalapproval.A changeof editor shouldnot
automaticallydemanda changeof policy. Indeed,to maintainthe existinghigh
standardsof the Journal set by our retiringeditor is surelya sufficientchallenge
in itself. Yet in view of what was said at the AGM and since,one needsto be
satisfiedthat the existingformat of the Journal best servesthe interestsof the
members,especiallythose who are unable to attend our l,ondon and branch
meetings and for whom the Journal is therefore their only regular form of
contact with the Society. Any change should be with the generalapproval of
the membersand, rememberingthat our Societyhas a socialaswell asa musical
function, any views or suggestions
with regardto the Journal'scontent,format
or frequencywould be heardwith interest.Vox populi, vox Dei!
A welcome announcementat the AGM was that Vernon Handley has accepted
our invitation to become a Vice President.Mr Handley's work for Delius is too
well-known to require much comment here. Most of the choral works and a
good many of the others have appeared in his Guildford concerts since his
appointment as Director of Music there in 1962. (He is to conduct the Violin
Concerto at Guildford in April - see Forthcoming Events.) Mr Handley has
twice spoken most entertainingly to the Society at our Holborn meetings,and
members will know his two all-Delius records (A5D3777 and CFP40304).We
warmly welcome the addition of Mr Handley'sname to an alreadydistinguished
list of Vice Presidents.
On behalf of the Society a letter of thanks was sentto the Controllerof Music,
BBC, for the inclusion of the Cello Concerto andSeaDrift in this year'sPromenade Concerts,at the sametime pointing out that the Concertowas not in fact
receivinga first Prom performanceasBeatriceHarrisonplayedthe work with Sir
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Henry Wood on August 29 1929 at a PromenadeConcert.This year's soloist,
Julian Lloyd Webber, first played the work under Vernon Handley in a 1973
broadcastand is shortly to play it again(his fourth performance)with him and
the BBC Northern Symphony Orchestra.Julian Lloyd Webbercan alsobe heard
in a Wigmore Hall recital on November 19 when he will be joined by our
President,Dr Fenby, in a performanceof the DeliusCello Sonata.With its enterprising programme,it is hoped that this concert will receiveour fullest support
(seeForthcoming Events for further details).
Two books which may have escapedthe scrutiny of memberscontain sufficient
of Delian interest to deservea mention here. ChristopherPalmer'sHerbert
Howells: a study (Novello 1978) includesHowells'brief accountof how he was
introduced to Delius by Sir William Rothensteinin 1929 at the LanghamHotel
and found him 'eatenup by cynicismand bitterness,chiefly towardsthe English
...' Howells is quoted in the book ashavinga greatliking for the music of Delius,
and he was presentedwith a signedcopy of Appalachiaby its composer.Copies
of Lionel Tertis's My Viola and I (Elek 1974) may with luck be found remaindered at a much reducedprice in some London shops.A reworkingof an earlier
book, Cinderellano more, it is of particularinterestbecauseof Tertis'saccount
of his visit to Grez and for the detailshe givesof the severalviola transcriptions
he made of Delius'sworks: the Double Concerto,Capice and Elegy, the Serenude from Hasson,and Violin SonatasNos 2 & 3. All havebeen published(by
Augener,Boosey& Hawkes,Universaland Galliardrespectively).From Malcolm
Walker's discography included in this book we learn that Tertis recorded his
versionof the Violin Sonata No 2 with Evlyn Howard-Joneson October 4 1929
but unfortunately it was not issued.However,three days later he recordedthe
work again, this time with George Reevesin a two-record set that was issued,
and the sameday as a fill-up he recordedthe Serenadefrom Hassan.
With any mention of Hassanone immediately associatesDelius's incidental
music with Flecker'splay. But as far as the versesare concernedthis was not a
unique associationfor there are at least two other settings of The Golden
Joumey to Samorkand - by Granville Bantock and by Graham Godfrey, both
for unaccompaniedchorus.Whereasthe Delius versionof courseleavesmuch to
be spokenby actors,thesetwo are rather more extensivechoral settingsof the
final sceneto Hassan(first publishedin a collection of poems in 1913). The
Bantock and Godfrey settingswere probably first performed before Delius's.
According to Myrrha Bantock's listing in her book on her father, the Bantock
setting was first performed in 1922 and published the following year. The
Godfrey version was published in 1922 and differes in that in addition to the
familiar refrain it uses a variant 'We make the golden journey to Samarkand'.
One wonders whether there are any other contemporaneoussettings of the
versesftom Hassan.
Performancesof Delius's Double Concerto are rare enough occasions,but an
event even rarer still is a performanceof Tertis's arrangementof this concerto
for violin and viola which can be heardin London on November18 at St John's.
Smith Square. The Kensington Symphony Orchestrais conducted by trslie
Head who in 1975 gave a performanceof Tertis's arrangementfor viola of
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Elgar'sCello Concertoand the year before conductedanotherDelius ranty,Pan
Viddeme. Before the concert on November 18 a previously unperformedfanfare
from HavergalBrian's opera The Cenci will be played in memory of Reginald
Nettel who died earlierthis year and of whom an appreciationappearselsewhere
in this issue.Another death it is a sadduty to report is of an Americanmember
from New York, Mr Robert Pecore,a blind gentlemanwho had been made an
honorary member.
Thosewho attendedthe DeliusSocietyweekendat Norwich last autumnwill be
delightedto learn that Mr Reg Serpel who was with us on that occasionwas
awarded the MBE for his servicesto industry as an inventor in the 1980 New
Year Honours List. We ask him to acceptour belatedcongratulations.
Our congratulations also to another member, Dr William Reed, whose Scherzo for
orchestrawas broadcastby Ashley Lawrenceand the BBC ConcertOrchestrain
August. This was its third performance,the first being given by Basil Cameron
at the 1942 Proms.Dr Reedis Director of Musicat the WestminsterTheatreArts
Centre where he organiseslectures and recitals.Though too late for advanced
notice, to mark his 70th birthday the BBC are broadcastinghis early Fantasy
Piano Quartet on October 16, togetherwith the Piano Quartet by his teacher,
Herbert Howells,who is 88 this month. Also, due to be broadcaston November
24 is Dr Reed's ,Srx Facets for orchestra. a work first conducted bv kslie
Heward.
Part two of Rachel Lowe's DocumentingDeltus appearsin this issueand shortly
to be publishedby the Delius Trust (and printed by ScolarPress)with the permission of the GraingerMuseum Board of the University of Melbourneis her
Descriptive C.ataloguewith check-lists tf the letters and related documents in the
Delius Collection of the Grainger Museum, University of Melboume, Australia.
This will be a limited edition of 500 copiesdistributedby Booseyand Hawkes
and retailing at about f,I2. Rachel Lowe's two articles in Studies in Music (the
summariesto which have appearedin the Delius Society Journal) aroseout of
the problem she encounteredin dating the letters from the period 1914-1919.
Recent record releaseshave included the three violin sonatas performed on
ASD3864 by Yehudi Menuhin and Eric Fenby, The Magic Fountain conducted
by Norman Del Mar on BBC Artium 2001 as announcedin Journal 67, and
Beecham's1957 Songsof Sunset newly availablein stereo for the first time on
SXLP30440 together with Bantock's Fifine at the Fair reissuedin mono. Of the
other reissues,two have beenon EMI's Greensleevelabel.
On ESD7092the LSO
under Barbirolli play the lrmelin prelude.A Song of Summer and The Walk to
the ParadiseGarden as well as works by Bax and Ireland, while on ESD7088
Norman Del Mar conducts the Bournemouth Symphony Orchestrain the Air
and Dance, Warlock's Serenade(for Delius), and works by Elgar and Vaughan
Williams. To coincide with the recent philatelic issuesdepicting four deceased
British conductor knights, Beecham'sversionsof the Cuckoo and SleighRide
have re-appearedon HMV STAMP lThe Stomp of Greatness,though the overall
selectionmay not receiveeveryone'sstamp of approval.As we go to pressOUP
have announceda two-recordset of EnglishSongsby Delius,Gurney,Vaughan
Williamsand Warlock,performedby Ian and Jennifer Partridgeon OUP 155-6.
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On a rather different note, the following information was kindly suppliedby
Gilbert Parfitt, Chairmanof the National Federationof GramophoneSocieties,
who writes that 'among the oddities that come our way is an EMI record, No
EMA794, called "Never for Ever" featuring Kate Bush. In consistsof several
"numbers" with varying titles, one of which reads "DELIUS (a song of
summer)". Underneaththis are printed what one imaginesto be the words of
the song(if songit be!) thus:
Ooh, he'sa moody Old Man,
Songof Summer,in his Hand,
Ooh, he'a a moody Old Man,
In his hand . . .
Hmm.
To be sungof a Summer
Night on the Water
Ooh, on the Water. . .
'In B,Fenby'
'Among the performers one is listed as 'Paddy Bush - Delius, sitar". One
wonders what it is all about and how Delius carne to find himself in such
company.Needlessto sayit is impossibleto make out the words.'
No doubt after readingthe foregoingversesmost memberswill be in need of a
restorativeand we are grateful to Mr trslie Bond for bringing to our notice the
poem reprinted below by Robert Louis Stevensonabout the villageof Grez-surLoing. While it is hardly a distinguished poem (its authorship apart), it has
qualitiesthat one may considerlacking in the former verses!
Finally, severalmembershad expresseda wish to seea changefrom the Kappderived cover illustration which too strongly perpetuatedthe imageof Delius in
his last years. At the risk of going to the other extrme, the new cover is a
drawingby Edvard Munch from about 1890which alsoappearsin Lionel Carley
and Robert Threlfall's DELIUS A Life in Pictures. The editor is indebted to
Arne Eggum, Curator of the Munch Museum,Oslo, for grantingus pennissionto
use the drawing, and also to Lionel Carley for supplying a copy to enableus to
reproducethe sketchon the cover.

ReginaldNettel (t8qg-1980)
A PersonalMemoir by Lewis Foreman
Reg Nettel was a Staffordshire man through and through, and recorded the
musical history of his county and of the working people of the Midlandsand the
North in a number of books. Born in Leek, Staffordshire,he grew up in Burslem
(madefarnousby Arnold Bennettas one of the 'Five Towns') now part of Stokeon-Trent. Leaving school at thirteen and apprenticedto be a printer, he was
wounded in the Great War while in Flanders.Music was a continualcompanion
and he learnedthe violin,later changingto viola,and playedin and later became
secretaryof the North StaffordshireSymphony Orchestra.All this is the stuff of
his books which filI a unique corner of the library.
Delians will probably best rememberthe Delius chapter in his first book,Music
in the Five Towrus,which describesthe impact of Delius on the Potteries'choirs
and their place in giving some of the early performancesof SeaDrift andA Mass
of Life, all in tonic sol-fa.'Thosewere the days,'wrote Nettel, khen choristers
would cheerfully attend rehearsalsfour or five eveningsa week, some of them
travelling considerabledistanceswith transport facilities that would today make
us shudder.The Honorary GeneralSecretaryof the choir, Mr Arthur Bailey,
lived as far away as Rode Heath in Cheshire.'Nettelwas then writing in his early
forties and in the middle of the SecondWar.Yet in the dedicationof that book,
'to HavergalBrian', he stateshis belief in greater
a
Staffordshire man whom he
was beginning to champion, a championship that quickly revealeditself in his
secondbook ayear later, Ordealby Music.
Not all Reg's books are as well known as those two early ones, though he pubof them over the ensuingyears: a true inspirationto all who
lished a succession
attempt to write at eveningwhile having a full-time job in the day-time ashe did.
It is instructive just to list Reg's books for they revealhis rangeof interestsand
his pioneering of a subject - social history of music - that has really come of
age sincehe laid the groundwork: Music in the Five Towns (1840-1914): a study
of the social influence of music in an industrial district Q9a$;Ordeal by Music:
the strange experienceof HavergalBian (1945) - rewritten asHavergolBrian
and his Music (1976); Sing a Song of England: a sociol history of traditional song
(1945) - revisedasA Socinl History of Popular Song (1969); The Orchestrain
England (1946, revised 1956); Wile the orchestro ossembles:a simple introduction Q9a9); To Soothe the SovageBreost [an anthology] (1950); Music
(Workers Musical Association 1950); The Englishman makes Music (1952);
SevenCentuies of Popular Song: a social history of urban ditties (1956); Santa
Aaus (1957); Great Moments in Music (1958); Chistmas and its Carols(1960);
Folk Dancing (1962); Journeys of a German tn England [his translation of
Moritz's Reisen eines Deutschen im Englond im Jahr 17821 (1965); North
Staffordshire Music (1975). At his death were left an unpublished life of Sir
GeorgeGroveand a wide-rangingstudy of Dibden which he wasbusy condensing
from the projectedthree volumesinto one.
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He retired to kchlade in Gloucestershire
but neverlost his interestin his native
county or the music of the people,and in his last publishedbook he camefull
circle. ReginaldNettel was a scholarwho acquiredhis learningin the real world
rather than from books and who wore his eruditionlightly, yet no-oneshouldbe
deceivedinto thinking his stature slighter than it was. He would often sendme
offprints of his latest scholarly article, a typical one being 'Folk Elements in
Nineteenth Century Puritanism' published n trolklore rn 1969. Now the unthinkable has happened:Reg is no more. But his influenceliveson, for he was a
notable pioneer to whom we have to keep returning if we areat all interestedin
the social history of music in our country in the hundred years precedingthe
SecondWorld War.

GREZ IN VERSE
A Poemby Robert Louis Stevenson
Know you the river near to Grez
A river deepand clear?
Among the lilies all the way,
That ancient river runs today
From snowy weir to weir.
Old asthe Rhine of great renown
Shehurries clear and fast,
She runs amain by field and town
From south to north, from up to down,
To presentand from past.
The love I hold wasborne by her,
And now, though far away,
My lonely spirit hearsthe stir,
Of water round the starlingspur
Besidethe bridge at Grez.
So may that love for everhold
In life an equal pace;
So may that love grow neverold,
But, clear and pure and fountain cold,
Go on from graceto grace.

MARGOT LA ROUGE
by David Eccott
Part One: Background and Libretto
After completingA VillageRomeo and Juliet in 1901, Delius beganto look for
new subject matter on which to form another opera. A few projects were consideredbut, for one reasonor another, rejected.Eventually a subjectwas chosen
under circumstanceswhich were rather unusual for Delius.
Sonzogno,a Milan publishing house, were at that time sponsoringan international competition (Concorso Melodrammatico Internationale). Delius,
realising the long term possibilities of winning such a competition, took what
he considered to be an appropriate subject and the end result was a one-act
melodrama entitled Margo La Rouge.
A small historical detail hitherto incorrectly reported needs to be rectified
here. All of Delius's biogaphers have stated that Sonzogro were following the
lead cf their rival firm Ricordi which had held a similar competition some twelve
years previous and which was won by Mascagni's Cavalleria Rusticana. The
truth is that it was Sonzogno and not Ricordi that sponsoredthe earlier composition.l Sonzognoheld three competitionsaltogether:one in 1883, a second
in 1889 when Mascagniwas the victor, and a third n 1904 when Delius was
among the candidates.The fact that Delius entered a competition held by the
same publisher that had, almost overnight, rescued Mascagni from oblivion,
may further explain his motivations and could also suggestthat he was not as
flippant over the opera assomecommentatorswould haveus believe.
The precisedates during which Margot La Rouge was written are not known,
although the traditional dating, following Heseltine-'s
1ist,2has alwaysbeen1902.
However, the following extracts of correspondencefrom Delius to his wife
help to pin down the developmentof the opera'scomposition more precisely.
The fust, written during the spring of 1902, reads: 'I am hard at work on
"Margot la Rouge", and have already sketched two scenes.I wonder what
you will think of the libretto. I may make somethinggood of it after all.'Then
on June 3rd 1902 Delius reports: '. . .I am nearly at the end of myoperaand
shall have done in three or four days.' Later the sanqemonth the news was
'My opera(Margot) was quite finished on the
6th June.'3
As is well known, Margot La Rouge was unsuccessfulin the competition and
the work has been dismissedby many of the composer'sbiographersin a single
paragraph.These are not necessarilyunjust dismissalsas Margot is not a major
composition, but scrutiny of the surviving vocal score revealsthat the opera
deservesdetailed study. Before doing this, however, a brief look at certain
personalitiesconnectedwith the operais desirable.
Since early 1894 Delius, then living in Paris,had become increasinglyinvolved
with a circle of friends that encompassedsuch colourful figures as Gauguin,
Munch and Strindberg. At the centre of this somewhat Bohemian circle was
William Molard and it was at his home that many musical gatheringsand im-
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promptus took place. It was almost certainly through these that Delius made
the acquaintanceof the Gaston-Danvillesand Maurice Ravel. Little is known
concerning the Gaston-Danvillesand it is only recently that Lionel Carley
unearthedthe fact that Berthe Gaston-Danville
was the librettist of Margot La
Rouge4: the one name claiming this credit on the vocal scorebeing that of
Rosenval- her pseudonym.
The fact that Delius commissionedRavel to make the piano transcription)
of Margot is a fact often overlookedevenby the French composer'sbiographers.
At the time of making this transcription Ravel was 27 years of age but it was
by no meansundertaken as a prentice task. Ravelhad enteredthe Conservatoire
in 1887 as a piano student and by 1895 he had composedhis Menuet Antique
and the SitesAuriculoires. The first movement of the latter work was subsequently orchestrated and incorporated into the famous Rapsodie Espognole
as the Habanera.In 1899 the now well-known Pavanepour une Infante defunte
was written and 1901 produced the masterful and forward-lookingJeux d'eau.
At the same time as Delius was entering the Sonzognocompetition Ravel was
also embarking on a seriesof what were to be fruitless attempts to win the
coveted'Prix de Rome'. Entriesin 1901,1902 and 1903 all failed and this train
of eventsled to the scandalnow known in musical history as 'L'affaire Ravel'.
The two composersbecame cordial friends and, as can be seen from their
surviving correspondence,obviously had admiration for and understandingof
each other's music. However, the style of the music in Margot La Rouge and
also the nature of the libretto have bothered quite a few of Delius'slater admirers. We shall study the libretto first. Since a full synopsisof the libretto has
never been published it is worth examining here in some detail. It is also fitting
that we should become familiar with the story as we shall soon be dealing with
the music woven around this little tale.
SceneOne is set, as indeedis the whole opera,in a caf6 in a street somewhere
in Paris. It is a late spring evening and a small group of Parisiansare exchanging
jovialities over a few glassesof wine. The group are soon joined by a young
wonran (Lili Beguin) but no sooner has she arrived when one of the other girls
(Nini) begins to tease her about her affections for 'the Artist'. The Artist, we
learn, is the latest lover of the notorious Margot. Lili becomesannoyed with
all the jibes and a scrap between Lili and Nini is only preventedby the intervention of one of the men, Totor, who leadsNini and the others away from Lili.
Scene f'p6. I ili, now alone, givesvent to her dislike of the spiteful Nini and
her jealousy of the glamorous Margot. Consoled somewhat by the tavern's
'patronne'shesingsof her love for the futist.
Scene Three. A sudden downpour brings the others running back into the
shelter and gaiety of the cafd where they once again begin their merriment.
In the middle of all this Margot herself enters. She is invited to join in the fun
but, proud and aloof, sheprefersto sit alone rather than mingle with the common
dancing girls. At this the others, spurred on by Lili, begin to gossipabout the
amorousadventuresof the red-headedbeauty, but to no avail.
SceneFour. The persistent rain brings three soldiers into the cafe who are
soon approachedby some of the girls. However,the one who attracts their
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attention is Margot sitting alone at the back of the room. One of the soldiers
(SergeantThibault) is particularly engrossedwith her, sayingshe reminds him
of a girl he once knew, and he begins to reflect on her beauty and reminisce
over his long-lostlove. He asksthe woman's name and is told that it is Margot.
When his two companionsdecideto leave,Thibault remainsbehind,determined
to pursuehis suspicionsfurther.
ScenesFive and Sir. o Hesitantly Thibault approachesMargot and a conversationbetween the two begins.Thibault tells Margot of how sheremindshim
of his lost sweetheart,a grrl of seventeenwho one cold Decembernight five
years ago disappearedfrom her village. When Margot asks the girl's name,
Thibault says it was Marguerite.'That's the answerI expected', teasesMargot.
Thibault becomesmore and more certain that Margot is his love of five years
ago and he tenderly reminds Margot of her true name once again. 'Margot! I
am Margot, didn't I tell you?' is the blunt reply. Thibault is persistent and
tries to take hold of Margot. She strugglesbut givesin to his advancesand to
the truth but, in the samebreath, tells him that she now has a new love. 'Tell
me honestly, do you really love him?' A hesitant but definite 'No' is the reply.
Reunited the lovers now reflect on their past endearmentand in an impassioned
duet sweareverlastinglove.
SceneSeven.The moment of tendernessis rudely swept asideby the arrival
of the Artist who hasbeen brought to the sceneby Uli Beguin.A fierceencounter
follows with all members of the quartet indulging in the heated argument which
ends with Margot proclaiming her love for Thibault and her hatred for the
Artist. In a state of bitter and furious angerthe Artist lungesat Margot with a
knife but Thibault stepsin between them and receivesthe fatal wound himself.
The Artist mocks the fallen hero but Margot grabshold of the bayonet of her
dead soldier and plunges it into the heart of the futist. Lili rushesout of the
tavern and quickly returns with the Gendarmerie.There is a moment of silence,
and then the question 'Where is Margot Ia Rouge?' Margot, kneeling over
Thibault's body, looks up at the Brigadier of the Gendarmerieand, showingher
blood-stainedhands, numbly confesses,'Ia Rouge?' As you see,it is I!' Here
the opera ends, with both Thibault and the futist lying dead and Margot'sfate
now certain.
The plot is certainly far removed from Delius's usual sourcesof inspiration
but, as Beechampoints out, it is not so much the rather sordid finale (which
after all is no worse than the sort of thing to be found in a dozen other stage
pieces) but rather the slow development of the story which mars its sustaining
power. Also we should remember that while a rather notorious Pariscafe is a far
fling from the scenic richnessof Florida, the wide open spacesof the Norwegian
mountains, and certainly does not incorporate a dreamy halcyon summer'sday,
Delius was nonethelesshigtrly sensitiveto atmosphere and having spent the last
ten or so years in the French capital must certainly have glimpsed the interior
of a similar such establishmenton more than one occasion.In 1899Deliushad
already paid tribute to the city which he knew and loved in the form of a tone
poem for orchestra,Paris: Song of a Great City. So there seemsno reasonto
supposethat the location of Margot should be at all alien to him. There is also
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a theme rn Margot which expressesitself in virtually all of Delius's large scale
vocal compositions - that so often yearned for yet fully realised ultimate
conception of love between man and woman. There is no doubt that Maigot
La Rouge utilises this 'motif' although it is certainly not the prime example
of its renditionin Delianterms.
However,the real test of any opera,regardless
of weaknesses
or shortcomings
in the libretto, is whether the music can stand alone and captivate the interest
and imagination of an audience.The answersto these questions are best left
until the secondpart of this article in which the music will be discussed.
Whateverthe subsequentviews of others, and despite the work's failure to
compete successfullyfor the Sonzognoprize, Delius himself seemedto be in no
doubt that Morgol still had the chance of a small future on the stage. Ffitz
Cassirer,the Germanconductor and friend of Delius, intended to give a performance of Margot in the sameseasonas the first performanceof A VillageRomeo
and Juliet.(1906-7) at the Berlin Comic Opera. A German translation was even
discussed.'Consequentlythe vocal scoresof both operaswere lithogaphed in
1905 by the firm of kvy-Lulx, Paris. It is this lithographed vocal score that
is extant today. The full scoreof the operais lost and remainsuntraced.Although
the intended Cassirerperformance did not materialise(Cassirerdiscardedthe
idea in July 1905), Delius decidedthat the London musicalestablishmentmight
hold the key to a production of his opera. On December 1sth 1907 the lithographed score was sent to John Coatesdaccompaniedby aletter which reads:
'I send you today
a one-act music-drama'Margot I-a Rouge' . . . Perhapsyou
would translate it. There is a splendid part in it for you. I-ook it over. My
music does not sound well on the piano - so I warn you! But it will be very
effective when played.' This project, alas, came to nothing but even as late as
l9l3 a letter written by Frederick to Jelka from Vienna on October 25th
suggeststhat Delius stil had hopes for his unfortunate oeuvre: 'Send 'Margot
Ia Rouge' to Hertzkav as he will have it performed in Feb-March and will
also edit it. I shall then have a look at the scorewhen I come back and decide.'
As far as we know, this was the final fruitless attempt to securea performance
'Margot
of
La Rouge and it was to be another nineteen years before the composer agarnturned his attention to it.
ln 1932 the now blind and paralysedcomposerdecidedthat somethingcould
still be made of the lucklessopera. His first idea was to find a new libretto and
thus drastically revise the score, but Delius eventually felt it better to select
those passagesthat particularly appealed to him and use words from Walt
Whitman which were compiled for him by Robert Nichols. The music chosen
deriveslaryely from the love scenes(V and VI) plus a little from scenesI, II &
IV, and, through dictation to Eric Fenby, completely new vocal lines were
composed. The result was the work which we know today as the ldyll for
soprano and baritone soloists and orchestra. Fenby has said that the orchestration of the ldyll is the same as that in Margot - therefore the original full
scoremust still havebeen around at this late date.
In the same way that the best moments in Margot were prised out of the
original and skilfully woven together, the new words underwent similar treatment by Nichols. My own researchhas shown that the Whitman words were
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taken from a whole seriesof unrelated poems.In some casesone or two lines
alone have been lifted from a particular poem. The main bulk is drawn from a
set of sixteen poems for which the collective title is Children of Adom. The
relevantpoemslo are:
No 2
No 6
No 7
No 9
No 13
No 14

From pent up achingrivers(1860)
Onehour of madnessandjoy (1860)
Out of the rolling oceanthe crowd (1865)
We two, how long we were fool'd (1860)
OnceI passedthrougha populouscity (1860)
As Adam early in the morning(1867)

Two poemsfrom Songsof Partingll
No I
As the time drawsnigh (1860)
No 3
Ashesto soldiers(1865)
and from From Noon to Starry Night:
No 22 A Clearmidnight (1881)
Out of this strange conglomeration Robert Nichols succeededin producing
an entirely new poem of which even Whitman himself would have been proud.
It is also a poem which offers a far greaterrealisationof Delius'seternaltheme
of the failings and shortcomingsof love; and it is this, together with the uninterrupted beauty and flow of the ldyllS music, that has until now yielded
a prima facie caseagainstthe revival of the original opera. The loss of the full
score and the adverseviews of Beechaml2 concerning the opera have done
little to whet our appetite.
But the latest developmentis the most welcomenewsthat Eric Fenby himself
has reconstructedthe orchestration of Margot La Rouge. The interim period,
during which we eagerly await a performance of Dr Fenby's work, provides
us with an ideal opportunity to do some homework of our own and study the
music of the opera. This, which in the light of present circumstancescan only
be beneficial in allowing us a deperunderstandingof the composition of Margot
La Rouge, will be my objectivein the secondpart of my article.

REFERENCES
1 . All leadingauthorities(e.g.Grove, Ewen, Thompson)are in completeagreementthat

)
3.

4.

{

Sonzogno instigated the 1889 competition won by Mascagni.Edoardo Sonzogno
(1836-1920)establishedthe publishingcompanyin 1874 andbecamepopularthrough
holding these competitions. The confusion concerning Ricordi has probably arisen
from the factthat, when Sonzognoretired in 1909, thepublishingrightsof @allqio
Rusticona were later taken over by Ricordi.
in Frederick Delius by Philip Heseltine(John Lane, The Bodley Head 1923)
Letters written by Ravelto Deliusshowthat the former had the scorein his possession
and was working on the piano-transcriptionduring the autumn of 1902. The opera
was dispatchedto Sonzognothe following year, the receipt for the work being dated
September4th 1903 and signedon behalf of the publisher.SeeRachel Lowe's CotaIogaeof the MusicArchive of the D elius Trust,L ondon (DeliusTrust I 974).
Delius: The Paris Yeorsby Lionel Carley(Triad Press1975).
Ravel'spiano transcription is all that remainsof the music as the full scorehas been
lost. The Delius Trust possesses
Ravel'soriginal manuscript.A copy of the lithograph
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of this is housed in the music library of the British Museum and contains some corrections and amendments.
6.
The lithographed vocal score gives no indication as to where Scene VI begins. Rachel
Lowe (op. cit.p.'19) gives a pagination for this scenein Ravel's MS.
7.
RachelLowe op. cit. p.78.
John Coates (1865-1941) was an English tenor and exponent of Wagner. He and Delius
8.
knew each other from their days at Bradford Grammar School.
Emil Hertzka (b. Budapest 1869 d. Vienna 1932). Hungarian music publisher and
9.
champion of contemporary music, he became Director of Universal Edition in 19O7.
10. This is not a complete documentation. Some of the lines seem to be paraphrasedfrom
the original Whitman text.
I l. Delius also used some poems from this set for his Songs of Farewell.
12. Fredeick Delius by Sir Thomas Beecham (Hutchinson 1959, Severn House Publishers
19 7 5 ) .
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DocumentingDelius:Part Two
SUMMARY:

by RachelL,owe-Dugmore
NOVEMBER l9l5 - DECEMBER l9l9

[This is a summary of an article which appeared in Studies in Music (University of
Western Australia) Number 13 1979. The summary to the previousarticle dealing
with the period November l9l4 - November 1915 (Studiesin Musrc Number 12
1978) was printed in Journal 65. Copiesof the articles may be obtained from Alfred
Kalmus Ltd., 38 Eldon W.y, Paddock Wood, Tonbridge,Kent TNl2 6BE, priced
f4.80 and t4.20 respectively.]
19l5
20 November
December
23 December

t916
11 January

January
15 March

11 May
26 May

I I June

Early July

23 July

Returnsto Grez-sur-Loing
Visit to sculptor,HenryClews,and
hiswife, Marie,in Paris.
JD writesto MCof PercyGrainger's

2 Dec.
GM

FD writes to PG: 'I havebeenworking
at the Requiemand havenow completed
it . . .'. He is readingthe old Norsesagas
again,especially'Gretir'.
Receivesgift of EugeneGoossens'

GM

FD/PH 22 Jan.16 BL. Add..

thewarlock
song'currew'
lr:fitui"t
f??-?:"tlilfr*,t:,TT"n
Sendsto PH the amendmentsto the
DoubleConcertoto be enteredin the
piano score& announcesthat he has
finished copying the full scoreof the
Requiem.
TellsPH he hascompleted2 mvtsof
the str. quartet and hasbegun the third.
Still at work on the quartet

l"T::::::'ffi"*"o:fr';J'o$.'J:u
'Which

I think is goingto be good'.
Balfour Gardiner's'call-up'has
distressedhim. ISeealsoabove,Add.
MSS52, 547, f .153 verso.lCannon
heard all day in Grez.
Writing to PG speaksof 'my new string

ffiil::;}l1'mv

Early August

cf. PG/FD

with the Pf. Concertoin New
success
York and of the two smallorchestra
piecesunder Damrosch.'Fred has
begunwork again'.

newDance

Ielka completes a mammoth preserving
campaign against the winter.
FD's main recreation all this year is
assisting JD to make the garden productive of food.
They stay with the Clews.

BL. Add. MSS52, 547, f . l5l
FD/CWO DT

BL'Add'MSS
s2's47
' f' tsz

JD/MC 13 July DT

GM
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29 August

October
l5 November

17 November
Winter 1916-l'l

t9t7
31 January

10 February

27 May

FD reads'It wasa lover& his lass'
(Shakespeare)
while browsingin HC's
library.
Jelkawrites to MC for the words of the
abovepoem for FD to set.
BetweenAugustand Octoberthe Clews
interestinfluential Americansin New
York and Philadelphiato further the
causeof Delius'smusic.
Delius,on PG'sadvice,decidesto postpone all idea of visitingUSA until the
War is over.
FD writes to PG to enlist his help
towardsfirst performancesof
unperformedscoresin USA.
In addition to the Double Concerto
(1915) and the three 'Elizabethan
Songs'(1915)addsa fourth song(see
above),the Violin Concerto,the String
Quartet and A DanceRhapsodyNo. 2.
Note: Accordingto the printed copy,
the Cello Sonatawasalsowritten this
year,ot at leastbegun.
The String Quartet [3 mvts] performedLondon String Quartet,Aeolian Hall,
London.
Very severeand long with much hardship for everyonein that region.FD
beginsto write to friendsin Englandto
attempt to hire a house.
Writesto Norman O'Neill and mentions
sevennew manuscriptswhich require
performancewhen he returnsto
England.
Despitethe hard winter FD keepsvery
fit and activeas well asworking continuously at composition.
Announcesto PH the completionof
the Violin Concertoand that he is busy
on a new orchestralwork lEventyrl,
He is in a vety happy mood and pleased
with the weather,frost and sun, borking wonderfully & taking long walks'.
Announcesto PH the completionof
the new work: a'ballad - Onceupon
a Time' lEventyrl and that he has
re-written the Quartet and addeda
Scherzo.
He lists the new works to be brought
to Englandas:Cello Sonata,Violin Concerto,
Requiem,A DonceRhapsodyNo. 2,
the 'new ballad - Onceupon a time for
orchestra'and 1wo smalla capella
choruses- To be sungon [sic] a
summernight on the water'. [See

JD/MC 5 Oct. DT
PG/FD 14 Sept. GM
GM

Hudson,p.67.

FD/pU BL. Add. MSS52,547,
f.160-161.

FD/PH BL. Add. MSS52,54?,
f. 163 verso(postscript)

FD/PH BL. Add. MSS52,547,
f. 163 & vetso.
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7 June
3 July
6 July

2 August
8 August

4-5 November
December
1918
January

30 January
31 January

below:- a coilespondenceover title.]
Theselast vocalitems were,according
to the score,composed'(lateSpring)
1917'.
Grainger'sThe Warriorsperformed at
Norfolk, Conn. with dedicationto
Delius.
JD writes to MC that FD hasstopped
working and is about to take a holiday
in Brittany.
FD leavesfor Bagnoles(Orne),
to take baths,on the adviceof Dr Bas,
having a weaknessin right hand and
legs.Whenhe is ableto walk againJD
joins him for a holiday at Val Andrd
Brittany.
FD writes to KennedyScot from Grez
about the wordingof the title for the
'a capellasongs'to be dedicatedto him
and the Oriana Choir.
FD consultsdoctor again.
Flat-huntingin Parisasfuel stocksare
low. This, and plans to leavefor
England,are unsuccessful.
The Deliusesappearto havestayed
sometime with, or in rooms with, a
'Me. M.'
[Mersey?]in Parisand the last
week of the month with Henry and
Marie Clews.
A severeand widespreadair-raid on
Paris.
FD entersthe SanatoriumMalmaison
at Rueil on the outskirts of Paris.

I February

FD becomesan outpatient

late Februaryearly March

Back at Gtez, they havea 'Mrs. Mersey's
little girl, nurseand cook to stay'and
the Clewsfamily also visit to resr after
raids.
JD writes MC that Deliusis working
again.
The work in hand wasA Poem of Lrfe
and Love for orchestrabegunin 1917.
The German offensiveincreasesand
movessouth to the Marne again.
The Clewsfamily move to the
Riviera.
The Germanstake ChateauThieny.
The Deliusestravelto Biarritz.

15 March

April-May

1 June
4-5 June
June'July

FD hasSpanish'flu; undergoes
hydropathictreatmentwith much
completes,4Poem of Life
success;
and Love;and writes/ SongBefore
Sunrise (for small orchestra).

DT
JD/MC 23 July DT
FD/JD GM
12letters 1917
JD/FD GM
10 letters1917
Delius by PeterWarlock
[Heseltine]ed. Foss(London,
7952),p. 156.
JD/MC
letters of Autumn-Winter1917
DT
JD/FD and JD/MC: seebelow.

E. Hausser:Paris au Jour Ie
Jour...1900-19.
FD/JD ( 31 January)
JD/FD 'Friday morning'
(l February)Gu
JDiMC'Friday'pmk 1.2.1918
DT and 1.2.1918[evening]DT

JD/MC DT et. seq.

FD/PH BL. Add. MSS52,547,
f.166-169.
Clewsletters DT.

l8
8-9 August
12 August

[4 August?]
29 August
31 August
3l August

3l August
3 September
September
[1 ] October
3l October

19t9
11 January

30 January

I February
1 June

22 July
22 July

The Amiens-Montdidiervictories
reported.The tide beginsto turn in
the Allies' favour.
The Deliusesreturn to Grez,via
Bordeaux,stayingin Parison 14
August to seeabout visasfor England.
Back in Grez they pack and organise
the housefor occupationby the French
army who had alreadycommandeered
it.
FD tellsPH they expectto be 'in London
betweenthe 25 & 30 inst.'
They leaveGrez for Paris,stayingwith
Henry and MarieClewsat their Paris
housefor two days [or more?]
Henry and MarieClewswitnessthe
Deliuses'willsand their Rodin statuette
is left in the Clews'care.
BriggFair is playedat the Queen'sHall
PromenadeConcertby Sir Henry Wood,
who had, it seems,expectedthe
Deliusesto arriveon 30 August [?]
The Deliusesintendedto leaveParis
that day. If so, they must havemet
delaysfor it seemscertainthat they
arrivedin London on Tuesday,3 Sept.
They stay at Sir Henry Wood'shouse,
4 Els'worthyRd, NW3.
They moveto a flat at 44 Belsize
Gardens,NW3.
BeatriceHarrisongivesthe first
performanceof the Cello Sonata:
WigmoreHall, accompanistHamilton
Harty.
First performanceof Eventyr at Queen's
Hall. Cond.Wood.(ThiswasEmma
Calve'stiumphalreturn to London.)
At WigmoreHall BeatriceHarrisongives
the secondperformanceof the Cello
Sonata.
First performanceof the Violin
Concertoat Queen'sHall Royal
PhilharmonicSociety'sconcert.Cond.
Adrian Boult. Soloist:Albert Sammons.
Aeolian Hall. First performanceof the
revisedString Quartetat the '94th Pop.
concert' of the London String Quartet.
The Deliusesleavetheir fl,at,and after
two weeksmoveto roomsat Sennen
in Cornwall.
JD travelsto Grez via Paristo make
inventory of damageto the housefor
the military authorities.
FD hearsfrom Mrs Schouin Denmark
that Fennimore and Gerdais to be given
its fust performancein Frankfurt in
the autumn.

FD/CG 29 luly BL
FD/HC 21 August DT

FD/PH Add. MSS 52,547,
f. 171 [4 August?l
FD/HC 21 August DT
DT Transcriptof draft L(K)C
HSWMLM, p. 306, discussed
in RLD/S/M 13,1979
RLDISIM 13,1979

The Times,29 Octoberand
I November1918

FD/HC, [Dec.1918] DT
JD/RG 14 January1919 GM
FDIPG 16 January1919 GM
The Times,l3 Januaryl9l9
The Times,31 January1919

The Times, I and 3 February
1919
FD/PH 26 May. Add. MSS52,
548, f.l BL
JD/PH I0 June.Add. MSS52,
549, ff. 8-9 BL
FD/HC 26 Jtrly DT
FD/PH 17 July et seq.Add.
MSS52, 548, ff. 3-6 BL
FD/JD 22 July and 23 Jnly
GM

t9
[28 Julv]

FD goesto London

August

JD rejoinsFD in London and they
travel to Norway. After six weeksin
Scandinaviathey go to Frankfurt for
a whole month of rehearsals.
First performanceof the opera
Fennimore ond Gerdain Frankfurt
am Main. (It had originally been
projectedfor Colognein the autumn
of 1914.)
Delius appearsto havebeen entirely
satisfiedwith every aspectof the
production and performance.
After Frankfurt's success
the Deliuses
resumetheir life in Grez.
They visit London briefly to superintend plansfor 1920:- the first performanceof the Double Concerto,and of
The song of the High Hills (191l) and
a re-stagingof the openA Village
Romeo and Juliet.
Back in Grez FD writes to PG a full
description of the last three months'
eventsand sendsa cutting from the
Fronkfurter Zeitung.

2l October

Early December

17 December

FD/PH tg & 24 July Add.
MSS52, 548 f. 5 & f. 6.
JD/FD (26 July)and
28 July GM

GM

Legend
BL
GM
DT
FD
JD
PH
HC & MC
PG
RG
CWO
CG
RT:Cat.
DR No.2
QH
Tomlinson
HJWMLM
Hudson
Kennedy
RLDISIM
12,13

British Library, L.ondon
GraingerMuseum,University of Melbourne
Delius Trust
Frederick Delius
Jelka Delius
Philip Heseltine
Henry and Marie Clews
Percy Grainger
RoseGrainger
CharlesW. Orr
Cecil Gray
Robert Threlfall'sCatalogue
A DanceRhapsody(No.2)
Queen'sHall, London
Fred Tomlinson, Warlockand Delius (London, 1976)
Henry l.Wood,My Life of Musrc (London, 1959)
Derek Hudson,Norman O'Neill: A Life of Music (London, 1945)
Michael Kennedy, The History of the Royal MonchesterCollegeof Music
(Manchester,197l)
Rachel Lowe-Dugmore(Rachel Lowe) writing in Studies in Music (Western
Australia)on 'DocumentingDelius':Part One: number 12,1978;
Part Two: number 73,1979;

Note: On page 50 of the article to which this is a surnmarythe 'further undatedletter' (second
paragraph)has now been tentatively dated by me as'February or early Spring' 1918 rather than
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'January' and so 'follows the two letters from and to the Malmaison
Sanatorium'rather than
'precedes'them, and has been cataloguedas such.In the earliersummary(Journal65) readersmay
add to their copiesthat the Violin Sonata'No. One'usuallyknown as(1905-1914)wascompleted
at Watfordthat winterof 1914-1915.
All acknowledgements
are to be found in Part One at the conclusionof the introduction to
the earliersummary.

The 1980Audio Awards
Two membersof the Delius Societv honoured
The Audio Award scheme was instituted in 1967 and was devisedby Peter
Gammond, then Editor of Audio Record Review. It was sponsoredby the
Composers'Guild of Great Britain,the Mechanical-CopyrightProtection Society,
the National Federationof GramophoneSocieties,the National Music Council,
the Performing Right Society and the Songwriters'Guild of Great Britain and
since1970 hasbeenadministeredby Hi-Fi Newsand RecordReview.
Former recipients of the award, which is made to people who have given
valuable servicesto British music through the gramophone record (either as
performersor technicians)includeSir Adrian Boult, DameJanetBaker,Sir Colin
Davis,Sir PeterPears,John Williamsand Julian Bream.
The presentationstook place on 25th June in the Hungerford Room at the
Royal Festival Hall, and the two awardeesfor 1980 were our Vice-President,
Norman Del Mar and our member Richard Itter. The former is well enough
known not to have to be introduced to members,but there are probably not
many who know that Richard Itter practically single-handedinaugurated and
continues to administer the production of records on the Lyrita label. He
formed this company in 1959 and his cataloguenow consistsof some 250
recbrdsrepresentingthe work of no fewer than 50 British composers.It is taken
for granted in the gramophoneworld that the name Lyfita is a guaranteeof
definitiveperformanceand first-rateproduction.
The presentationswere made by Paul Jenningsin a typically amusingspeechin
the course of which he aired a few personalfoibles and told one or two musical
storiesbesidesmaking the claim that he is one of the few peoplewho have taken
part in a performanceof CarminaBuranaon ice!
Responding,Richard Itter acknowledgedthe help he had receivedfrom many
people and consideredhimself to be fortunate in having made so many friends in
the musical and recording world. Norman Del Mar revealedthat he still has a
"gramophone" with a large external horn and continues to play his collection
of 78s. He alsohasa good many LPs - but no stereo!
A large gathering enjoyed the hospitality of the sponsors,and there were no
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fewer than five composers present: Arnold Cooke, George Lloyd, John McCabe,
Nicholas Maw and Humphrey Searle. Also among the audience were Ursula
Vaughan Williams, Leon Goossens, representatives of the musical world, the
record industry and the BBC, and from the Delius Trust Major Norman Millar
and our own Vice-President, Felix Aprahamian.
Gilbert Parfitt.

Visit to Limpsfield
On Sunday 15th June, the following members of the Society visited the Delius
grave at Limpsfield: Mr Felix Aprahamian, Mr Rodney Meadows, Mr Derek Cox,
Mr & Mrs Peter Lyons and Miss Collette Lyons, Mr & Mrs J Lubbock, Mr Gilbert
Parfitt, Mr Paul Dallosso, and Miss Estelle Palmley, where we were joined by the
Rev. Canon John Riggins (Rector of nearby St. Peter’s Church) and Mrs Castle
of the Churchyard Committee.
After a dull morning, with some rain, we were rewarded with a long interval of
brilliant sunshine as we noted with admiration that the headstone had been
cleaned and the lettering repainted by our member, Mr Ray Martin, who has

(from L to R) Miss E Palmley, Mr Rodney Meadows, Mrs Peter Lyons, Mr Derek Cox,
Mrs J Lubbock, Mr J Lubbock, Mr Paul Dallosso, Mr Felix Aprahamian.
[photograph by courtesy of Gilbert Parfitt]

spent some time earlierin the year on this work with his wife, Detta, and their
three children. Unfortunately Mr Martin was unable to be presentto hear our
appreciativecomments,so we would like to record here the Society'sgratitude
to the Martin family for their voluntary servicein refurbishingthe grave,and for
plantingFrenchmarigoldsamongthe heathers.
Cannon Higgins (who confirmed that he had attended the 'Massof Life' at
Fairfieldson l Tth May) said that the gravewasvisitedregularlythroughoutthe
year "especiallyby Americans".
We then proceededto the home of Mr & Mrs Parfitt at Orpingtonand a delicious
buffet meal (the cooler weathermeant that we could not have our usual tea in
their lovely garden) after which we listenedto recordingsof "Arabesque"and
"Songs of Sunset". Again, our warm thanks to our kind hosts, and to those
memberswith carswho helpedwith transport.

EstellePalmley.

Correspondence
From Ned Burgess,Cheltenham
I would like to put on record my thanks to the Delius Trust for the support
given by them to the recent production of "A Village Romeo and Juliet" by
EnglishNational OperaNorth.
The performanceI attended at Nottingham on lgth June was most moving and
enjoyable. Although the acoustics in the Theatre Royal were a little dry, I
found the feeling and sound David Lloyd-Jones obtained from his orchestra
and singersmost excellent.
Yes,for me an unforgettableevening.
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Forthcoming Events
November18th at 7.30 pm. St John'sSmith Square,London
Delius's Double Concerto (in the arrangementby Uonel Tertis for violin and
viola) with the Kensington Symphony Orchestra conducted by kslie Head.
The programme also includes George Uoyd's Overture The Serf, Bliss's lwo
Srudies for OrchestFa, Bantock's Dante and Beatrice, and Glazunov's The
Kremlin. The soloists in the Double Concerto arc Trevor Williams and
Frederick Riddle.
November19th at 7.30 pm. WigmoreHall, lnndon
Cello recital given by Julian lJoyd Webber including the Delius Sonata(with
Eric Fenby) and the Ireland Sonata(with Eric Parkin), and works by Britten and
Bridge (the first London performance of his Scherzetto).
December10th at 8 pm.Royal FestivalHall, London
Royal Philharmonic Society concert including Delius's The Song of the High
Hills and Violin Concerto (soloist Ida Haendel) with the BBC Singers, BBC
Symphony Ctrorus and BBC Symphony Orchestra conducted by Gennadi
Rozhdestvensky.
Decemberl2that 7.30 pm. London
Delius Society meeting: An evening with Normal del Mar. Held at Room 7,
Mary Ward House, 5 Tavistock Place, Iondon WCI (five minutes' walk from
either Euston or RussellSquareundergroundstations).
December20th Zunch
The first night of Zurich Opera'sA VillogeRomeo and Juliet, produced by Claus
Helmut Drefe, designedby Jorg Zimmermann and Jan Skalicky, and conducted
by Sir Charles Mackerras. The principal soloists are Gosta Winbergh, Ursula
Reinhardt-Kiss,WernerGroschel,Howard Nelsonand JoszefDene.
Further performanceshavebeen announcedfor December23 & 28; January 3,
7 ,9 , 15, 21,23 & 30; and someto take placein February.
(Details of the proposed production of A Village Romeo and Juliet early next
year at Darmstadt have not been receivedin time for publication.)
1981
January2lst at 8 pm. Fairfield Hall, Croydon
Sir Charles Groves conducts the Royal Philharmonic Orchestra in Delius's On
Hearing the First Cltckoo in Sping and Summer Night on the River,with works
S Rossini,Chopin and Dvorak.
January 29that 7.30 pm.Holborn Public Library, London
Dlius Society meeting: A Delius Birthday Eveningwith Dr Eric Fenby.
February8th at 3 p.m.Philadelphia,USA.
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A recital of Delius's songs by a new member, Anne Williams Allman at the
fut Alliance of Philadelphia, l8th Street & Rittenhouse Square. Also the
unveiling of a new oil portrait of Delius by Henry Allman.
February l8th at 8 p.m.Fairfield Hall, Croydon
Owain Arwel Hughes conducts the RPO in Delius's The llalk to the Paradise
Garden,and works by Berlioz, Bruch and Elgar.
February 24th at 7 p.m. British Music Information Centre,l.ondon
Delius Society meeting: a programmepresentedby Lyndon Jenkins.
March 24thTown Hall, Birmingham
Delius's BdSS Fair. Simon Rattle conducts the City of Birmingham Symphony
Orchestra.
March 25th at 7 p.m.British Music Information Centre,London
Delius Society meeting: Gerald Finzi and his Contemporaries. A 25th
anniversaryprogrammepresentedby Michael Salmon.
April 5th at 7.30 p.m. Royal FestivalHall, London
John Pritchard conducts the London Philharmonic Orchestrain Delius'sBriSS
Fair, and works by Rachmaninovand Sibelius.
April 1lth at 7 .45 p.m. Civic Hall, Guildford
Vernon Handley conducts the Guildford Philharmonic Orchestra in Delius's
Violin Concerto (soloist Hugh Bean), and works by Ravel and Rachmaninov.
April 22nd at 8 p.m. Fairfield Hall, Croydon.
Norman del Mar conducts the RPO in Delius's Brig
Schumann.Schubertand Bizet.

Fair, and works by

May 3rd Philadelphia,USA
Delius Society Philadelphia Branch AGM and dinner, with an all-Finzi
commemorativeconcert.
With regardto Iondon meetings,Holborn Public Library is in TheobaldsRoad,
a few minutes' walk from Holborn underground station. The British Music
Information Centreis at 10 Stratford Place(01499 8567), opposite Bond Street
underground station. Further details may be obtained from the Programme
Derek Cox, Highfield, Deanland Road, Balcombe, Sussex RHI
Secretary
76LX (0444-83294).

