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EDITORIAL
This special double issue of the Delius Society Journal is mostly devoted to
Granville Bantock, a figure much neglectedtoday and probably best known to
Delians as the conductor of the first performanceof Bigg Fair. We are indeed
honoured that one of Bantock'ssonsis a Societymember,and by pure coincidence
while this issue was being prepared it was heard that the dormant Bantock
Society, founded in 1946 with Sibelius as President, is re+merging. Those
interestedare invited to a meetingheld at 2.3Op.m. on Saturday,15th October
at the National Sound fuchive,29 Exhibition Road, Iondon SW7when Michael
Pope will give an illustrated talk. Further details may be obtained from the
Secretary,Ronald Bleach, at 54 Clarendon Road, Redland, Bristol 856 7ET.
Turning to our own Society,atour AGMin Junethe retirementwasannounced
of both Gilbert Parfitt as vicechairman and Geoffrey Freestoneas auditor. To
them both we extend our warmest thanks for their many years of loyal and
invaluableservice.At the sametime we welcomeDerek Cox as Gilbert's successor
in that office.
Nineteen eighty-four is already promising to be an exciting year, beginning
with a performanceof the Requiem conducted by Dr Fenby (seeForthcoming
Events) and ending with A Mass of Life conducted by Sir John Pritchard.With
news of the BBC broadcastinglrmelin and Folkeraadet (play and incidental
music), with Opera North's new production of A Village Romeo and Juliet
conducted by Norman del Mar, and hopefully with the first British staged
production of Margot la Rouge, there is clearly much to look forward to. So
that as full as possible a calendar of events may be prepared,members are
invited to send in any news they have of local and provincial performances
of Delius.
Andrew Boyle, who was involved in NorwegianTV's filming of Pao Vidderne
(see Forthcoming Events), is currently working on a film biography of Delius,
also for Norwegian TV. Those members awaiting the publication of two
important additions to the Delian book-shelf ireed wait little longer. Lionel
Carley'sDelius: a life in letters is now expectedin November,while John Boulton
Smith's book on Delius and Munch, after suffering a seriesof delaysat the
printers, should be deliveredby the publisherby the time this Journal goes
to press.
As previously reported, our late member Robert Aickman generouslyleft
the Delius Society 9100 in his will. After consideringvariouspossibilitiesthe
Committeeresolvedthat the legacyshouldbe devotedto financingphotographic
blocksin the Journal.Acknowledgementwill be madeeachtime.
Two footnotesto the last issue:to the brief listing on page3 of Boult's Delius
repertoire should be added Sea Dift, and we understandthat the American
recordingof Appalachia mentionedon page23 wlll not now take place.However,
those present at our Annual Dinner and privilegedto hear Dr Fenby's new
recordingof The Song of the High HiUs (not to be releaseduntil next year) will
know that we can anticipatean outstandingperformance
on record.
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Bantock playing chess

THE RIJMBTE OF A DISTANT DRUM
[Rubaiyatof OmarKhayyam:Quatrain)Otr]

GRANVILLE BANTOCK 1868.1946
by StephenLloyd
llloesloso.

homoting British music
On leaving the Royal Academy of Music in 1892, Bantock's careerhad an
inauspiciousbeginning.He was already receivinga number of promisingperformancesof his works, including both concert and stagepresentationsof his
romantic opera Caedmm(Wagner-firedafter an earlier visit to Bayreuth with
fellow-studentH OrsmondAndertonr and by contact with his ardentWagnerite
professorFrederickCorder).But Bantock was now obliged to take on a variety
of jobs and engagements
hardly suited to an aspiringcomposer.Theseincluded
correcting examination papers,scoring other people'scompositions,and conducting a number of travellingopera companieswhosefare varied from burlesquesto Stanford'sShomusO'Brien which he introduced to numeroustowns in
Englandand Ireland.In 1894-5with GeorgeEdwardes'GaietyCompanyhe went
round the world, his experiences
being relatedin the book Round the World
wi th' A G aiet yG ir l ' .In 1 8 9 3h e h a d e v e nfo u n d theti me and capi tal tol aunch
a short-lived yet pioneeringperiodical The New Quorterly Musical Review that
ceasedafter three years. But more notable than any of thesewere two events
which occurred in 1896 and 1897: his meetingwith HelenaFranceskavonSchweitzer (whom he married in March 1898), and his appointment as Musical
Director of the New BrightonTower, facingLiverpoolacrossthe Mersey.
Bantock'sprincipal brief as conductor of the 33-piecemilitary band at these
pleasuregardenswith imitation Eiffel Tower soon to be completedwas to provide dance music, but his formal concertssoon began to be more substantial
and within a yer the band was augmentedto symphony orchestrastatus,
numbering63 playersby the 1899 season.It washere that a six-year-oldEugene
Goossens
attendedhis first concert2, and here too that a youngThomasBeecham
was to be introducedto 'the music of all those men who were then looked
upon as the leadersof the Englishmusicalrenaissance'3.
The programmesvery
quickly reflected Bantock'slove of Wagnerand Tchaikovsky,with whole concertsdevotedto their music.
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But greater pioneering ground was broken by his championing of British
music. Back in December 1896 he had conducted at Queen’s Hall an all-British
programme of now virtually forgotten RAM composers (Wallace, Hinton,
Hawley, Steggall and Allon, besides his own music), in May 1897 he gave a
British composers' chamber concert in the Steinway Hall, and in February of
1900 and 1901 by invitation he conducted British programmes at Antwerp
(Holbrooke, Mackenzie, Cowen, Elgar, Wallace , Corder and his own works
amongst others). At New Brighton he gave whole concerts of the music of
Mackenzie and Sullivan in 1897, and of Edward German in 1898. And now
in 1899 he embarked on the enterprising scheme of inviting British composers
to conduct programmes of their music: Cowen (May 28), Stanford (June 25),
Parry (July 9), Elgar (July16), Corder (July 23), Wallace (July 30), German
(August 20), and Mackenzie (September 3), an almost unrivalled feast of British
music to which may be added concerts of Liszt, Tchaikovsky, Wagner and
Rubinstein (The Ocean symphony, a favourite of his, making its second New
Brighton appearance), and one Berlioz programme conducted by Edouard
Colonne. 'But why has he altogether omitted his own name from the list of
British composers represented at this Festival?' asked The Musical Times. 'Such
modesty is almost uncanny.' But that was GB (how appropriate the initials!)
who virtually excluded his own compositions from New Brighton concerts
during his tenure of office.

The Tower Ballroom, New Brighton, the scene of Bantock’s enterprising concerts
of British music.
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EIgar… and knitted bedsocks

The most important of these composer-conducted concerts was Elgar’s. it
was the start of a life-long friendship and Elgar stayed with the Bantocks.
‘Elgar was somewhat delicate and many arrangements were necessary for his
comfort, including an apparatus for his nightly tea-making,’ Myrrha Bantock
related. 4 Mrs Elgar came too, ‘with her array of rugs, shawls and cushions, extra
body-belts and knitted bedsocks for Edward’s comfort. .. [and] no less than
seven hot water bottles being filled for his bed, on the occasion of Elgar com-
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plaining of a slight chill!' The concerts was framed by the Impeial March and
the march from Caractacus,included two arias ftom Lwc Christi and King
Olaf, the Minuet, Three Characteristic Pieces, the Serenadefor Strings, and
the first half ended with the secondperformanceof the Variatlonslessthan a
month after its premibre and using the original shorter ending about which,
at Jaeger'sprompting, Elgar was having doubts. 'We had a glorioustime. Bantock rs a brick and really understandsthings,' Elgar wrote to 'Nimrod' four
days later, and Bantock included the Minuet and the Serenadeagainin his
concertslater that year.
Elgar returned the compliment by conductinga work of Bantock's - The
Funeral from The Curse of Kehwna, a massivesymphony for soloistsand orchestra in 24 projected parts that was finally left incomplete,an illustration
Itke Chistus and Omnr Khayyam of Bantock's fondness for the large canvas.
'You are a brick of most animate
clay for playing Kehama I last Saturday,' he
thanked Elgar after his performance on May 5 1900 with the Worcestershire
Philharmonic Society. When in DA2 E[ar walked out on the Society after a
sceneat rehearsal,Bantock took his place as conductor (until pressuresfrom
other commitments forced him to resign in 1905), and that sameyear he succeededHenry Wood as conductor of the WolverhamptonChoral Societywith
whom on March 23 1903 he gave The Dream of Gerontius ('an unqualified
success'according to the Midlends Evening News) and Tchaikovsky's Sixth
Symphony as well for good measure.(With them too on March 27 1905he gave
Elgar's The Black Knight.) Elgar for his part returned to the Worcestershire
PhilharmonicSociety on April 28 1903 to conduct a concertwhich included
the Polka and Valse from Bantock's Russian Scenes.Much later at the 1913
lreds Festivalhe was to conduct Bantock'sDante and Beatice. But perhaps
the highest token of their friendshipwas the dedicationto GB in 1901 of the
marchPomp and CircumstanceNo.2.
The dedicateeof the world-famous March No.I was the wealthy Liverpool
merchant Alfred Rodewaldwho was a supporterand backer of Bantock'sNew
Brighton enterpriseand also a friend and championof Elgarwhom he probably
first met at the 1899 all-Elgar concert. On Bantock's departure from New
Brighton in 1900 Rodewald took over many of the concerts there just as,
by Bantock
ironically, at his death in November 1903 he was to be succeeded
at the largely amateur Liverpool OrchestralSociety of which Rodewaldhad been
patron and conductor. The following FebruaryBantock conductedthem in an
exacting programme which included Ein Heldenleben and the two Pomp and
Circumstancemarches,and in October a chiefly Elgar programmein which he
conducted the Froissarl overture (and Cesar Franck's symphony) while Elgar
conducted In the South and the Vaiations, thus further strengtheningtheir
friendship.Before long the two men could be regardedas the leading{igures
in British music. Indeed, in 1918 the critic Gerald Cumberlandcould write:
in British
At the presentmomentthereareonly two namesthat areof vitalimportance
creative music - Sir Edward Elgar and Granville Bantock. No two men could be in more
violent contrast: Elgar, conservative, soured with the aristocratic point of view, superrefined, deeply religious; Bantock, democratic, Rabelaisian, free-thinking, gorgeously
human.6

Sir EdwardElgarby Edmond Kapp
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A champion of Sibelius
But another important friendship, largely forged through Bantock’s links with
the Liverpool Orchestral Society, was that with Sibelius. At the time Sibelius’s
music was little played and even less known in England. On October 26 1901
Wood had introduced the suite King Christian II to a promenade audience 7 ,
and two years later to the month gave the first English performance of any of
the symphonies, the First. In March 1905 Richter gave the first English per-

A caricature of Sibelius by Albert Edelfelt (1854-1905)
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formance of the SecondSymphony. At the sametime Bantock was determined
to introduce Sibelius'smusic to Liverpool and invited the composer(who had
not hitherto visited England) to come and conduct on March 25. Although
the invitation was accepted,at the last minute Sibelius found himself unable
to fulfil the engagement,and so Bantock insteadconductedthe First Symphony
and Finlandia with the Liverpool OrchestralSociety. A week earlierhe had also
conducted FinlandiaE and King Christian II at the Midland Institute with the
Birmingham Amateur OrchestralSociety (when it had also beenhoped that the
composer would be present to conduct). Bantock lost no time in furthering
the causeof Sibeliusand in August paid him a visite to persuadehim to come
to England later that year, which he did, conducting his First Symphony and
Finlandiain Liverpoolon December21905.
'I had looked forward to my journey to England with great expectation,'
Sibeliuswas quotedlo. 'Busoni had spokenmany times with rapture of England
and had praisedits audiencesas remarkablyreceptiveto anythingnew in music,
and I had made a solemnvow to myself: I shall go there!...During the early
part of my stay in EnglandI lived at GranvilleBantock's,who owned a splendid
country housenear Birmingham.In his houseI enjoyedtrue Englishhospitality so great that I did not become acquaintedwith the English coins.' Sibelius's
next visit to England was in February 1908 when he conductedthe first English
performance of his Third Symphony for the Philharmonic Society at Queen's
Hall. This new symphonywas dedicatedto Bantock who attendedthe concert
and reciprocated the honour by inscribing l:.js Overture to a Greek Tragedy
to Sibelius.As he wrote much later, 'Since our meeting.. . when he visited
England for the first time, he has honoured me with his friendship, which,
until the end of my life, will remainmy richestpossession.'[
Sibelius came again in 1909 (when he had a chanceto hear Omnr Khayyam)
and in l9l2 when he conducted his Fourth Symphony at the Birmingham
Triennial Festival. Delius attended the final rehearsalof the Symphony ('Damn
it, this is not conventionalmusic',p he muttered at intervals)and he also sat
with Sibeliusand Bantock while Elgar conductedthe first performanceof The
Music Makers. Fifine at the Fair wasalso givenat the Festival(possibly the work
Sibeliuswas referring to when he wrote in January l9l1 to Rosa Newmarch,
'I am very curiousabout Bantock'snew work'). RosaNewmarch
accompanied
Sibeliusand actedasinterpreterthroughouthis stay,and sherememberedthe visit:
Sir Granville Bantock's genial reception is a shining memory. . The Bantocks were then
living at Broad Meadow, a charming house with a large garden well away from the din
and murk of the Midland city. Our days and evenings were mostly spent at rehearsals
or performances in the Town Hall at Birmingham, but we seem to have had time for
other interests, because I distinctly remember that Granville Bantock was then orchestrating his Omar Khayyam. He had a selection of instruments lying about in his music
room, and one wet morning we each seized upon one, and promenaded up and down
the hall making hideous cacophony, for of course we chose the ones we knew least
about, and invented our own themes spontaneously.B
Sibelius's fifth

and last visit to England was in 1921, conducting

some twelve

concertsin London and the provinces.Bantock heard him rehearsethe Fifth
Symphony in Queen'sHall and afterwardsthey lunched together with Rosa
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Newmarchand Busoni.On February 20 Sibeliusconductedthe Third Symphony
with the City of Birmingham Orchestra,and the following day honoured Bantock by attending a recital of his vocal works. Even greaterhonour came that
year when Bantock was awardeda SibeliusMedal in recognition of his services
to the composer.

From New Brighton to Birmingham
It was in 1900 that Bantock had moved to Birminghamwhere he lived at a number of addressesinto the 'thirties. Although at New Brighton he had had a
strong advocatefor his progressiveideasin one of the directors,matters cameto
a head when seat prices were raised and the increasedprofit was siphonedoff
for non-musicaluses.It wasat this juncture that Bantockseriouslycontemplated
a move and acceptedthe post as Principal of the Midland Institute School of
Music at Birmingham, a post achievedon the recommendationof men like
Mackenzie,Parry and Stanford, and doubtlessthrough the influence of Elgar
to whom he wrote on June 12 L900:-'I am more than everindebted to you,
since the Birmingham appointment has been confirmed.' (Elgar in turn was
invited to become'honorary visitor' to the Institute.) This kindnesswas repaid
much later that year when Elgar was offered an honorary doctorate by Cambridge University and Bantock organiseda subscriptionlist to be sent round to
musiciansto cover the cost (f,45) of robes for the conferment ceremony.As further testimony of Bantock's capacity for friendship, it was he who much later
in 1922 brought about a rapprochementbetween Elgar and Stanford when the
relationshipbetween the two had for too long been noticeably strained.It
probablyrequireda man of Bantock'sstatureto bring the two together.
At the Institute Bantock representedthe very antithesisof the academic.
Studying there n 1914, Cecil Gray found his influence 'inspiring,invigorating,
stimulating.. [his] personaltastesand sympathieslay entirely on the side of
contemporary developments.Not that the classicswere excluded from consideration,by any means.. [butl therewas no senseof directionin the methods
of tuition employed; one was permitted, and encouraged,to do anything one
liked.ra As Principal Bantock was able to secureemployment for impecunious
friends like that 'stormy petrel of music' Josef Holbrooke (also a Corder pupil
at the RAM). Untiring, irregularand eccentricin the promotion of his own (and,
to be fair, other composers')music, he had submitted his Skeleton in Armour
for performance at New Brighton, Bantock glving its premibre there at his
penultimate concert on August 19 1900. In February l90l he repeatedit in
Antwerp (re-orchestratedmeanwhile,however reluctantly, at Bantock's suggestion)and Henry Wood playedit at a Prom in September1902.6
The week after the premibreof The Skeletonin Armour Holbrookeappeared
at Bantock's final New Brighton concert as soloist in Tchaikovsky'sB flat
minor PianoConcerto.Everadvancingthe causeof his friends'music,in January
1905 at Liverpool GB conducted Holbrooke's QueenMab, composedin 1902
while staying with the Bantocks in Birmingham. One of the delights of his stay
was becomingbetter acquaintedwith the music of Richard Straussby playing

13
piano duets of his works with GB. But the teachingpost fared lesswell and
after a few months he left for London. Holbrooke acted the completeegoist,
as if nothing mattered but his own music, and Bantock had to withdraw his
recommendation, nothing having yet gone as far as an official appointment.
The two neverthelessremainedon cordial terms.
A more successfulappointment was that of Rutland Boughton whom Bantock invited to join the Institute staff in July 1905. As a composerBoughton
had drawn some attention with his symphonic poem Into the Everlostingr6
favourabiyreceivedat the Promson September22 1903 and heardagainnearer
home on January 31 1905 at a Halford Society concert in Birmingham,the
composer conducting. Much greater fame was to come his way with The Immortal Hour. But in 1905, as in Holbrooke'scase,it washearingof Boughton's
financial straits that prompted Bantock's offer, and he remainedon the staff
until 1911 when marital problemsand his closeassociationwith anotherwoman
gave rise to scandalthat necessitatedhis resignation.Also for a short while on
the Institute staff was ErnestNewman,formerly a Liverpool bank-clerkknown
then by his real name of William Robertsbefore adoptingthe familiar nom-deplume for his writings of music criticism. Newman wrote many of the programme notes for the New Brighton concerts,and when Bantock moved to
Birminghamhe invited him in 1903 to join the staff. He left in 1905 (and his
post taken over by Rutland Boughton), becoming music critic first of the
Manchester Guardian and then the following year of the Birmingham Post.
a position he retained until 1919. Gerald Cumberlandreferred to Newman
as a 'first-rate intellectual functioning with absolutesurenessand with almost
fierce rapidity',r? and BeechamconsideredBantockand Newmanas 'two of the
outstandingfiguresin Englishmusicallife'.4

A new Leipzig 'somewherefurther North'. . .
In 1904, after consultingseveralpeopleincluding Bantock, Elgar acceptedthe
new appointment as Peyton Professorof Music at Birmingham University,
the Chair havingin a sensebeen createdfor him as its first occupant.The eight
lectureshe gave in 1905 and 1906 arousedconsiderablecontroversyfor their
frank and sometimestactlessutterances,and their delivery causedElgar much
anxiety so that by 1907 he was relievedmerely to take the chair at lectures
by Bantock.
givenby others.The following year he resignedand was succeeded
Accordingto HavergalBrian,p when Elgarhad acceptedthe chair'therewasan
expectancyin the air as to what was to happennext. Elgar talked of making
Birminghaman English Leipzig with a magnificentConservatoireof Music.. .
a permanentsymphonyorchestraof 100 players.Bantock
and to established
was the moving spirit behind Elgar's talks - Bantock was the prompter.' If
true, then he was the rightful heir to the vacantChair.
Bantock had lds heart in the establishingof a permanentBirminghamorand of Elgarwho voicedhis support
chestra,and he had the backingof Beecham
in his inauguralPeyton address.It was not to be until 1920 that the City of
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Birmingham Orchestra was formed, Elgar conducting its inaugural concert.
When in 1924 Adrian Boult was appointed principal conductor there came
a typically generous gesture from Bantock, as Boult remembered:'This happiness[at being appointed] was enormouslyincreasedwhen, only a day or two
after the announcement. I had a letter from Granville Bantock which I still
count as one of the kindest I have ever received.He had been in Birmingham
for 20 years and was kind enough to say that he now hoped that city might
becomethe centreof culturelike Weimarin the l gth Century.'2o
Another matter of wider application was touched on by Elgar in a letter
written at the time of the 1903 MorecambeFestivalwhen he wrote: 'Some
day the Presswill awake to the fact, already known abroadand to somefew of
us in England, that the living centre of music in Great Britain is not London,
but somewherefurther North.'a This cry was taken up by Newmanwho wrote
that 'some of us have been preachingfor yearson the text that if anything good
is to come of music in Englandwe must havemore and more decentralisation.'z
The plea for decentralisationand provincialism was the germ of the Musical
kague, at which point Deliusentersinto the picture.
Delius and 'Brigg Fair'
Exactly when Bantock made his first acquaintancewith either Delius or his
music is difficult to determine,but his approachto the latter may havebeenin
is a letter
connectionwith Henry Wood. The earliestsurvivingcorrespondence
sentat Grezon September19 1907 from Deliusto Bantockconcerninga request
Mrs Henry Wood had made for a work for sopranoand orchestrato be included
his new
in Bantock's Birmingham concert the coming March. Delius suggested
Dowson cycle or the Danish songs,and also offered to send a scoreof Paris.
Bantock replied on October 13 that he had beentrying to includeSongsof Sunset tn his concertsbut had come up againstproblemswith the seatingaccommodation. He hoped however that Mrs Wood would sing some of the songs
both at Birminghamand Liverpool, and went on to expressa desireto get to
know more of Delius'smusic, his knowledgeat that time being limited to a
'perusal' of Appalachio, and he invited Delius to stay and to meet Newman
and some of the authoritiesresponsiblefor the managementof the Birmingham
TriennialFestival.
Delius made his first visit to Broad Meadow either at the end of October
or the first week in November('it is delightful here & the Bantocksare most
charmingpeople.They at oncemademe telegraphfor you,'he wrote to Jelkaa),
and Mrs Henry Wood in due coursesangthree Delius songs(The Violet, Twilight
Fancies and The Birds Story) with Henry Wood conducting the Queen'sHall
Orchestraat a Liverpool OrchestralSociety concert on March 2l at which Bantock conductedBoughton'sfantasieLove and Sping and an aria from Part Two
of his own Chisfas. Four dayslater the Deliussongswere sungagainat Birmingham. As far back as 1904 Henry Wood had beenstudyingboth Lebenstanzand
Paris with a view to performanceat the Proms (and had even rehearsedParis'
with his orchestra),but insufficient rehearsaltime frustrated his intentions
until he was able to give the Piano Concertoin 1907. Bantock quickly seized
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A signed portrait of Delius (1907) inscribed to Bantock
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that work for possible rehearsaland performance at the Institute, and hoped
also for somethingof a coup. On November7 he wrote to Delius: 'I havewritten
lKling, London managerof Breitkopf and Hartel] about "Brigg Fair", which
[landon] Ronald has agreedto conduct here in February.I hope to hear that
my Liverpool Committee will accept my proposal& strong recommendation
to give the first performance!!!on Jan l8th. At least,I haveoffered the bait as
an enticement.' Three days later there was good news to communicate:'A1l
is satisfactorily arranged. The Committee are quite enthusiasticabout giving
"Brigg Fair" hereon Jan 18th. It onlyremainsfor you to get your scorefinished,
& parts ready as soon as possible.'Within six days Delius was able to write:
'I am just finishing "Brigg Fair" & in 2 days will hand it over to Mr Kling.'
Bantock,who had not beenable to attend Cassirer's
performanceof Appalachia
on November 22, wrote to Delius on December 23: 'The first full rehearsal
of "Brigg Fair" (after the string rehearsalon Jan 4) will be at Liverpool on
Friday eveningJan 1Oth at 7.30 p.m. You must howeverlet me have the score
& partsbefore,& certainlynot later than the 3lst inst.'The schedulewasnow
clearly a tight one becauseit wasn't until January2 1908 that Deliusinformed
Bantock that the parts of Brigg Fair had been sent, adding, 'The Scorewent
the other day by post. The parts are very carelesslycopied & crammedwith
mistakes-it took me the bestpart of a weekto correctthem. . . .'
Delius came over for the premidre, going 'with Bantock to Birmingham
first & then to Nottingham on Thursday & from there to Liverpool again'24
where in the Philharmonic Hall he attended the first full rehearsalof Brigg Fair
and the next day heardBeecham,conductingDeliusfor the first time, givePais.
Bantock allowed an extra rehearsalfor Bigg Fair and his conducting of the
but
performance'was excellent',Delius told Jelka.2s'It was no public success,
found enthusiasticadmirersamong the young lot.' The review in the Liverpool
Daily Post is worth quoting in full:
'Brigg
Fair', when lt was
It would not be right to say that Frederick I)elius's rhapsody
played for the first time before an English audience at the Liverpool Orchestral Society's
concert at the Philharmonic Hall on Saturday evening, kindled any special degree of enthusiasm. The reception which it was accorded was, as a matter of fact, of a rather
lukewarm description, and, so far as it went, was probably intended more as a tribute
to the orchestra for having so successfully surmounted its enormous difficulties than as
an expression of appreciation for the work itself. But, for all that, nothing could be
clearer than that the piece created a very marked impression. There are occasions u'hen
the feelings excited by the performance of an unfamiliar composition cannot find
candid utterance in applause - when pleasure is mingled with perplexity, for example.
That was probably the state of the feelings of the majority of the audience in regard to
'Brrgg Fair'. They were both
delighted and dubious, and, out of respect to their honest
doubts, they withheld the conventional tokens of enthusiastic admiration. 'Brigg Fair'
derives its name and its motive from an old Lincolnshire folk song, and it aims at depicting
the emotions of a rural lover who is on the way to the fair to meet his sweetheart.There
is nothing frankly descriptive in the work; but there is much that is beautiful and suggestive, and much more that is indefinite, elusive,and unintelligible. Delius rarely carries
an idea more than half way to completion; and even the auditor of ardent sympathy
must occasionally confess himself bewildered and outrun. The rhapsody would probably widen the circle of intelligent appreciation at a second hearing, and if it were
again to find a place in the society's programme its production would be anticipated
with no less interest than that which awaited it on Saturday evening. On the perfor-
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mance of the orchestranothing but the highestpraisecan be bestowed.The work had
been diligently, almost laboriously, rehearsed,and under Mr Bantock's illuminating
conductorship every etfect which was sought for was, as far asone couldjudge, accurately
realised.
Very different in manner was the 'English suite' of HavergalBrian, which was given
its frst presentationin Liverpool. Here there was no vagueness
and no fugitive ideas.
The scenewas a country fair, there was noise and nonsenseand rollicking humour, and
everythingthat was essentialto the realisationof the scenewasrepresentedwith almost
photographicfidelity - even down to the Punch and Judy entertainmentand the fat
woman show. The suite is a happy-go-luckyburlesque,as unpretentiousas it is jolly,
and, estimatedat its proper value, it was receivedwith cordiality. Strauss's'Till Eulenqpiegel'and Dvorak's ever-fascinating'New World Symphony' made up the rest of the
orchestralprogramme,and both were played with admirablespirit. Mr Bantock'sinterpretation of the tone poem brought out all its broadly-humorouscharacteristicsto
advantage,and the instrumentalistswere again applaudedfor the excellenceof their
execution. Mr Walter Hyde was the vocalist, and both his numbers,'Rienzi's Prayer'
(Rienzi) and the 'Spring Song' (Die Walkure), were rendered with superlativevocal
skill and artistic sympathy. fJanuary20 19081
'Liverpool
The
correspondent' for The Musical Times had no such problem with
BigS Fair, wfiting of 'this fine work' that 'the music is of tranquil beauty, the
central idea being surrounded by moving polyphony richly coloured. Before the
close it reaches a climax of real grandeur, and all through betokens the mind
and hand of a maste r.'26 By contrast The Musical Standard critic was anything
but complimentary when he wrote that Delius 'takes himself very seriously so much that, nothwithstanding a $eat amount of technical cleverness and
lavish use of every possible adjunct, even to a set of chimes, a full batteie
of drums and an unusually large brass choir, I was heartly glad when the last bar
sounded. I am sorry to say it, but the whole thing appeared to me - and I was
not alone in the opinion - a case of "much ado about nothing".'2? 1To be
fair, after Beecham's performance in March, another critic in the same journal
found it'the most satisfactory composition I have heard by this composer'.A)
Newman was presumably unable to attend Bantock's concert as he was 'on
duty' that afternoon in Birmingham reviewing Carmen for the Birmingham
Doily Post (and curiously Bantock does not seem to have given the work again,
perhaps because of objections from his committee). But Newman did attend
Ronald's performance in Birmingham Town Hall on February l9 and had himself to admit to some puzzlement:
It was a tough nut to crack,evenfor thosewho knew somethingof it in advance;
and it
must be counted unto last night's audiencefor righteousness
that if puzzledby some
parts of it, it was undoubtedlypleasedby the work as a whole.. The main features
of [Mr Delius's] style are a peculiarlymelting and elusiveharmonicidiom, a kind of
goldentint in the orchestration
that one meetswith in the scoringof no other composer,
and a refined impressionismof atmosphericsuggestion.
. Some of the strangestpassages
'Brigg
in
Fair' - and I candidly confessthat I could not seethe raisortd'?tre of them
last night - will probablybe obviousenoughto us in anotherten or twenty yeas. . D
Whena little later Delius saw Newman's review, he wrote on March 9 to Bantock:
'Apart from
his favourable remarks about the work - which are always pleasant
to read - I find the article quite remarkable - He is the only living musical
critic who gets inside a work - He has enormous musical instinct. I know no
one either in France or Germany who can criticise like that.'
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HavergalBrian and Delius
hesent at Bantock'sBrigg Fair rehearsalwas the critic Gerald Cumberland(who,
like Newman,wrote under a pseudonym,his real name being CharlesKenyon)
who sat near Delius and 'vaguelywonderedwho he might be. . He had a curiously old fashionedappearance,
causedby the way that he wore his har, by the cut
of his clothes,by the castof his face. . I certainlyneverassociated
him with the
composerof the work to which I waslistening'.s Theretoo was HavergalBrian
who, in the year he died, rememberedmeetingDeliusat that rehearsal:
- but whenwereached
Deliussatsilentduringmy workrehearsal
the 'Carnival'
andthe
episode'Sleeping
Beauty'Deliuspulledmy sleeve
andsaid'Brianthis is reallylovelywhy not do something
with it.' At that time he wasa delightfulfellowto meetandthe
last time I sawhim (1908)wasat breakfastwith his wife in the North Staff Hotel
StokeonTrent.3l
For many years Bantock'shome and friendshipwere to provide a havenof
stability in Brian'sirregularlife. He had come closeto meetingBantockfor the
first time when, hearing of his name, he had gone on a choir outing from the
Potteriesto New Brighton and observedBantock rehearsingthe orchestrabehind a tarpaulin in the ball room which was then not yet completed.Their
long-standingfriendshiptook root in 1906,and, accordingto ReginaldNettel,32
Bantock asked Brian to interest JamesWhewall,the conductor of the North
StaffordshireDistrict Choral Society,in Delius'smusic. On November24 1907
Brian wrote to Delius an enthusiasticletter full of praise for the successof
the Piano Concerto and Appolachiaabout which he felt 'truly proud to hear
so many fine things'. He addedthat a few weeksearlierhe had left a copy of
Sea Dift with Whewall, and had also brought Appalachia to his attention,
with good prospectsfor their performance,pendinga Tonic Sol-Fatranslation
'and the passingby Committee'.
He concluded: 'You must pleaseforgive my
absencefrom the performancesof your works. I seldomgo to London for I'm
tied down to a businesslife here - my musicaldoingslying entirely outsideit.'
The extent of Brian'sdevotionto the musicof Deliusmay be judged from the
following extractsfrom lettersto Delius:
I hopeto be ableto hearmuchof your musicin the future.'SeaDrift' hasa highand
warm place in my heart. We were hoping to have it here in March/April next, but in
view of Sheffield its performance remains untii after the Festival. I am doing my utmost
'Appalachia'
in March/April next & feel confident that it will be done. I
to pull off
will make your music known down here. The people here revel in modernity - I don't
know why, but it is quite true. (December I8)
'Appalachia'
this morning. It is an extraordinary work,
I've been going through your
its sincerity makes me weep. I don't know when such a surprise offered itself to me. . We
will have it here and you shall hear your music sung. I'm proud to know such a genius it is most extraordinary music. May god let you write more such music. (December 22)
Bantock is one of the best hearted fellows livfurg - a true son of genius like yourself - and what is more he is fearless in his actions and not a snob. I shall do all I can for
you here as I've already done for Bantock and Elgar. I would give my life if it would
push on the modern school - indeed ['ve parted with a little energy in this neighbourhood. . I am with you in your League & don't think much can come from London.
The atmosphere there is poisonous. . (December 2D.
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Deliushad written to Bantock on December21: 'Brian wrote to me sucha nice
& sympatheticletter, what a nice fellow he must be. I am looking forward to
a better acquaintancewith him & his work.' To which Bantock replied two
dayslater:
You candependuponBrianat Hanley.Heis reallya good-hearted,
generous,
enthusiastic
soul,andmaybe reliedon. Heispreaching
powerfullythegospelof Deliusin thePotteries,
and many conversionswill be made. I am hoping for definite news of 'Appalchia'&
'Sea Drift' at Hanley,
with the positive dates. Meanwhile Brian's the boy. He's truer
tlnn the whole London gang put together, in spite of a bitterly hard struggleto make
ends meet, and feed his family. You will meet him again at Liverpool, & I beteve you
will be good friends.

Bantock conducting a rehearsalof Omar Khayyam in 1906
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At about this time Nettel suggeststhat a work of Brian's unwittingly was the
causeof some disagreementbetween Bantock and Delius.33At Wood's invitation, the two were on a judging panel selectinga prtze cantata from the entries
for the 1908 Norwich Festival competition. Delius had nothing but scathing
remarks for the entries ('. . there are remarkably few gifted musiciansin England, if I am to judge from the scoresthat Wood has sent to me for the prize
Cantata,Ye gods! My lowest estimationseemsto be considerablyabovetheir
standard.. This will do me for ever,I believe,as adjudicator..') and may have
rejected Brian's (unsigned)entry with some damning criticism that would have
offendedBantock.Whenhe later learnedof Brian'sauthorship,he wrote Bantock
a mildly apologeticletter ('I am very sorry he did not get the prize').However,
the work in question, The Vision of Cleopatra(written as stipulated to a prizewinning libretto by Gerald Cumberland),was given secondplace and the friendshipwasunaffected.
SeaDrift, to which the Sheffield Festivalhad prior claim for the first English
performancein October 1908 conductedby Wood, was given with Whewall's
choir by Beechamin Hanley Town Hall on December3, the concertalsoincluding Brian's symphonic poem Hero and Lemder and Bantock conducting
Part Two to Omar Khayyam, the Prelude to Sappho and two songs. (This
causedDelius, who was present,to write on February 17 1909 to Bantock,
addressinghim 'Allah il Allah' and adding 'I have not forgotten your opening
of Omar secondpart - it is immense- Shall I have an opportunity of hearing
the 2nd part again? & also the I st part?') Beecham repeatedSea Drift the
next day in Manchester,and the Hanley Appolachia which Brian worked so
hard for was also given with Whewall's choir, Delius himself conducting the
Hall6 Orchestraon April 2 1908. In preparationfor the concerthe had written
to Bantock on December21 1907: 'I shouldjust love to conductyour students'
orchestrato try my hand at it - I am conducting hard at "Appalachia" &
re al l yb eliev eI s hallbe a b l e to d o i t... I a m g e tti n gthe S core.. off byheart' ,
and on January 28: 'l am studying hard at "Appalachia" and conductingviolently an imaginary Orchestra.'At the concert Bantock clearly was not overimpressedby Delius'seffectiveness
with the baton for Deliuslater wrote before
the premitre of In o Summer Garden: '. . in spite of your severecriticism of
my conducting - I shall try again.'
The Musical League
The barbedtail to Brian'slast quoted letter to Deliusand Bantock'ssneering
comment on the 'London gang'smack stronglyof the contempt felt by many
in the provincesfor the musiccapitaland its academiccircle.Therewasa strong
feeling in the air for a move towards 'provincialism',a causeespousedand advancedby Newmanin 1900 and exemplifiedat its best by the Triennial Festivalsof Sheffield,If,eds, Norwich, Birminghamand the ThreeChoirs.'Decentralisation' was effectively the motto pinned to the mast-headof the ill-fated
Musicalkague of which Deliuswas a prime mover.But the whole undertaking,
that struggledto mount two festivals,was to be confoundedby its conflicting
personalities,too many men with too little time to spareand with vacillating
convictionin the enterprise,especiallywhen matterswere not runningsmoothly.
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It was in October 1907 that Delius broachedthe idea to Bantock: 'l am
getting up a great musical scheme,which I shall tell you all about when I meet
you, and on Tuesday morning I am invited to lunch in order to meet Elgar,
whom I shall also ask to join me.'Delius had clearly gainedinspiration from the
Allgemeine Deutsche Musikverein Tonkunstlerfest (Sea Dnft had been first
performed at the 1906 festival at Essen),and after his stay at Broad Meadow
wrote again: 'The schemewill not be laid before the public until January lst.
The campagnewill be opened by a letter from Elgar to the Daily Telegraph
in which he will propose the schemeof a National musical league& a yearly
meeting. I have placed the statutes& rules of the Tonkunstler Verein at his
disposal.'In another (undated) letter Deliuswrote: 'I should prefer Elgar,you
& myself to sign the letter & you may be sure we shall have a good following.'
But Bantock doubted that Elgar's name would carry enough sway and wrote
on November 16: 'Newman & I both fear you are on the wrong tack.' All
representativemusiciansin the country, he felt, should sign the letter. 'Elgar's
name alone is not sufficient to carry the Provinces& as he has many enemies,
this fact alonewould deter many from joining the scheme.'
Machinationsand Modernity
Even while the formation of the Musical Leaguewas being mooted, a srrong
undercurrentof intrigue was afoot in Birmingham.At its centrewere Newman,
Beechamand the BirminghamCity ChoralSociety,a body opposedto Bantock's
progressiveideas and which he considered'moribund and effete' and of which
Beechamcame to regret acceptingthe conductorshipfor the seasonlg07-8,
linding himself in the very centre of a fierce internecinestrugglein which all
the musicalinstitutionsof the town seemedto take an animatedpart. The most
belligerentif not the most influential of the opposinggroupshad constituted
itself the championof an out-and-outmodernity,to the extent of treatingthe
performanceof any work not written within the twenty previousyears as a
seriousmisdemeanour.'3(The choir eventuallybroke up with Rutland Boughton
absorbinga large number of its membersinto The New Choral Society with
Bantock'ssupport.) On Decemberl4 1907 Bantockwrote to Delius: 'There
has been an organisedattack on Newmanby variousSocietieshere,who have
gone behind his back to the Daily Post. Fortunately the "Post" supports
Newman& has refusedto acceptthe statenrents
of his calumniators.'Bantock
felt that Beechamhad permitted his name to be used in this 'plot' against
Newnran,and there now seemeda likelihood that what at first might be a
srnallrift betweenthe two would developinto a yawningchasmand seriously
affect the lrague: 'Frankly, I will have nothing rnore to do with the lrague,
if there is going to be any double-dealing
within our ranks.'Two days later
Deliustried to reassure
Bantockthat Beechamhad told hirn 'he was with us &
did not care twopenceabout the choral society.. We must run the show,my
dear boy, & if we can't. we are no good - The 3 of us rnustbe the brainof the
kague & keep the rudderin our hands,otherwise,it will drift about uselessly
& with no purposeasnrusicalthingshavedonefor the last 50 years.. . Writeme
at once about Beechanr,if there is anything wrong in that quarter- which I
don't believe-wenrustshovehirn out.'

The next day Bantock made his attitude clear: 'Newman's position was
a delicate one, as I expected Beecham to make some active intervention,
while he had the opportunity. . I am not inclined to placeany further faith in
Beecham,and he must take the consequences
of his inaction. We are better
without him on the Committeeof the [rague.' Beechamtouched on the affair
when writing to Delius,first in an undatedletter:
I went down to B'ham last week to see Newman. . and we had a long friendly chat.
You may expect some outbreak of 'villainy' shortly. But he is a wee bit too conservative
for anything really rousing.'Anyway he is head and shoulders above the rest.

On December13 he reported:
I went to Birmingham last Monday and stayed the night with Bantock. We had a long
chat and cleared the air a little. The situation there is bound to arrive at a crisis soon
and it is fairly evident - I think - that the star of the Progresive is in the ascendant.

Five days later Delius informed Bantock that he had had a long letter from
Beecham.'I am sure he is alright,' he advised,an assurancewhich Bantock
acceptedin a letter the following day, adding that he would 'refer no more
to what is now past.' But the matter did not quite restthere. On March7 1909
Deliuswrote to Bantock:
Beechamought to be encouragrid
by every modern& progressloving musicianin
England- He is the most worthy of it - You seemto havesomethingagainsthim - I
cannot makeout what it is - He is no intriguer.What hast tha gotten agin im, lad?
Bantock,who was probably not so keen as Deliuswas that Beechamshouldbe
invitedto join the Leaguecommittee,repliedon March 1l:
Once and for all, get it oot'o thy skull that I've anythink agin Bfeecham].I don't know
him as well as you do, but I give him credit for what he is doing for orchestral music,
& for his sacrifices in this direction. He ought however to answer his letters, and
particularly mine, if I am to maintain any interest in his work. .

As secretaryto the I-eague,Norman O'Neill was to encoutersimilar problems.
'B
's
ways are most annoying- he won't reply evento
[eecham] unbusinessJike
important things!' he informed Delius on May 20 1909, and by September22
was equally exasperated:'He is hopeless- I givehim up!!'Notwithstandinghis
unconventionaland frustrating modus operandi, Beechamexpendedmuch of
his remarkabledrive on the Leagueduring its early stages.
The Leagueis launched.. . and sinks
The Musicallrague was launchedin the presson March 23 1908 with a manifesto bearing the signaturesof Elgar (President),Delius (Vice-President),
Bantock, Wood, and severalothers. Its chief aim was to hold an annual festival
mainly of new or unfamiliarworks both Englishand foreign,and to encourage
(the word was couchedin different terms) by utilisingas far as
decentralisation
possiblethe musical resourcesof each district. Although Elgar was abroad in
Rome at the time, Delius attended the first committee meeting on April 10
in Birmingham,but the runningof the lrague very soonbecametangledup with
personalities.Becausehe was adjudicatingelsewhereBantockwas absentfrom
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the next meeting on July 3 (his teachingduties were particularly onerous).He
had repeatedlytried to persuadeDelius to come over for it. 'Unlesssomething
is done soon,'he wrote on June 27,'the affair willfizzle out, and we shall all
become a laughingstock. Be a good lad, and come over to the meeting.We all
want to see the ship savedfrom wreckage.'But his desperateplea found little
sympathy from De[us. 'If it fizzlesout,' he replied on June 30, 'England is
hopelessas a field for the developmentof modern music - They want another
20 years of Oratorio & religiousdead music & if the leaguehas done nothing
elseit has made me make your acquaintance
& givenme a new & dearfriend.' It
was as if, havingsownthe seed,he expectedit to grow without his nourishingit.
The sorry state of the League was made clear in a letter to Delius from
Beecham:
. . It is now quite certain,asit wasat fust moreor lesslikely,that the majorityof the
Committee are not only useless but also dangerous. They are in fact the wrong men,
possessing neither knowledge nor enthusiasm. Elgar is absolutely hopeless, Agnew is a
cipher, Harding a fool, Pitt uninterested, McNaught amiable but weak and Ronald
antagonistic. The chief business transacted at the last meeting was a discussion as to
whether the League should disband or notll (July 10)

O'Neill acquainted Delius with similarly dismal facts about the League'sbumpy
ride:
. . If it had not been for Beecham,Evans,& myself, I do not think there would be any
Musical League now! - Elgar began by finding fault with everything that had been
done. . & said he would appealto nobody for money - He is suchan infernal assthat I
should not think anybody would give him a penny! - L Ronaldthrew cold water on the
scheme- likewise Agnew & Harding who evidently were in favour of winding it up! . .
Now it all comes to this - Beecham& Evansare the men who are going to start this
thing if it gets started at all - McNaught may be useful & I shall do all I can. The others
are no good - Bantock - Wood - Pitt - were not there - & nothing €n be expected
from them. . . (July 6)
That month Bantock at last found time to visit Grez. 'l am thinking of
becoming an artist, & exchanging music for painting, so I shall expect to be
able to make some studies of models - from the nude of course - during
my brief stay. We will then be able to discuss the future of the [,eague,'he
had written on June 13. After Bantock had been unable the previousmonth to
get to Munich to hear Part Two of A Mass of Life, Delius was delighted with
news of his coming to Grez:
I am so pleasedyou :ue coming here & am already looking forward to your visit.
Don't make it too short! - How strange! I am also thinking of giving up Composing
for painting, & am going to study rlre nude seriously this summer - We are going
to have a model down from Paris so you will be able to make severalseriousstudies
whilst you are here - It is funny but only the female nude seemsto inspiremy artistic
faculty! Bring Newmanalong if he can come - We can set him to writing music - as
he knowsso muchaboutit!
Bantock sent his wife t{elen(a) a post-card on July 15 from Grez on which he
ringed Delius's house: 'Voila! La residencede Mohammed.'
Delius was in England in October for the Sheffield Festival Sea Drift and attended with Elgar his second (and last) committee meeting which, he thought,
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'went off very well' and had settled that a Festivalwas to take place
in Liverpool next year. He later held out hopes that people like Max von Schillings,
GustavMahler ('the finest conductor in the world'), Debussyand d'Indy would
all come over and conduct their works at the kague's Festival('Ravel I can
get at any time'). But all this was not to be and, although the Festivaldid take
place in September,before then Deliushad begun to lose faith in the kague,
writing on March7 l9O9:
Thingsreally look rather hopelessin England.. I am beginningto appreciatewhat it

mqtns - 'The English Eats'- Ears that have listened to vulgar & formal commonplace
music for a hundred years without protesting, & which hails as works of geniusMusic that belongs to the Mendelssohnperiod with a little bit of Wagnerthrown in. .
On March 1l Bantock countered Delius's scorn with a rebuke in dialect that
somewhat softened the caustic criticism of Delius's inaction and living abroad:
What has tha gotten agin the ole countree?What's use o'crying aboot th'English Ears,
if tha wa'nt do summatto help syringe'em?What'suseo'protesting?Lad, tha must keep
on poomping and poomping at 'em, wi'out givin' o'em rest. The poor ignorant fools
know dinna kenna no weel better. Of coursethey'll suckMendelssohn's
soothingsyrup,
as long as they havehold o'the bottle. What we haveto do is to get the bottle awa'from
'em, and ye cannaweel do it, by pitching yer tent
over the hills and far away..
That exchange contained the pith of Bantock's philosophy as a musical educationalist, work that Delius acknowledged in his reply which also made pointed
reference to Bantock's forced resignation from the Liverpool Orchestral Society
after having introduced too many new works:
Ow can thee axe me what ie's gotten agin the ole country? Asnt tha gotten sackedat
Liverpool! & you've been poompingand poomping at em pretty long & really trying to
bring a little freshair into the musicalatmosphere-The questionis, is it worth 'poomping'
& spendingonesenergyand strength on a musically apathetic nce. (March 16)
Bantock had some say in the works played at the League's 1909 Festival,
being the only member of the selection sub{ommittee to turn up for one of the
meetings! And he fought hard to have Brian's music included - with success
(Psalm 137). But personalities still mixed less than harmoniously, with O'Neill
writing to Delius in March: 'This festival must be made a successand we must
not let personal feelings on Bantock's or anybody's part get the upper hand.'
Coda
By joining forces with the lncorporated Society of Musicians the dying Musical
lrague did survive a second festival held in Birmingham at the very end of 1912.
But it was its last breath. Delius had long since written it off, writing in April
19ll:
The musicalLeagueI supposeis dead.. I am afraid artistic undertakingsare impossible
in England- The country is not yet artisticallycivilized- Thereis somethinghopeless
about Englishpeoplein a musicaland artisticway, to be frank, I haveentirelylost my
interestand prefer to live abroadand make flying visits.
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Bantock's reputation as a composer was at its peak in the years before the
First War and his time already absorbedenough by teachingduties. His name
was widely held in great respect and he met other composersof note, Rachmaninov in 1911 and Prokofiev (who stayed with him in Birmingham andbeat
him at chess)and Scriabin in 1914, for example.There was the one occasion
when as composer-conductorhe sharedthe platform at the 1909 Three Choirs
Festival with Elgar (Cockaigne) and Delius (Dance Rlwpsody No.1 - 'I suppose
this is your doing again & I can tell you that I appreciateit most thoroughly')
when he conducted his Old English Suite.In June 1911 he attendedBeecham's
all-Deliusconcert at Queen'sHall which includedAppalachia and two days later
he dined with Delius, Beechamand Nikolay Tcherepnin.Back at Broad Meadow
at odd momentsin Septemberand Octoberhe played through Appalnchinwhich
he conducted at a ManchesterHail6 concert on January 25 l9l2in the same
programme as the frst perfornance of his unaccompaniedchoral symphony
Atalanta in &lydore. This new work attracted so much critical attention in the
press that Appalachia, unwisely placed at the end of a long and taxing programme,went almost unnoticed.'I should have loved to be present& to have
heard your new Choral Symphony - However, dear friend, I shall be with you
in thought,' the exile had written. Although his correspondencewith Delius
was now much less frequent, he prograrnmedthe Piano Concerto at least three
times, in l9l6 at Bradford (with Evlyn Howard-Jones)and at Liverpool, and in
l92I at the Midland Institute. In August 1928 there camea letter from Grezrn
Jelka'shand 'to congratulateyou on your 60th birthday. It is a long time since
I heard anything from you. .' That samemonth he planned a visit to Grez. In
1930 Bantock was knighted and in May Jelka wrote again,referring to a pleasant
visit they had had from GB's secondson with his wife: 'We enjoyed Raymond's
visit so much in the winter and have read his books with great interest. I think
he is very gifted. .'
In June 1930 a concert in which Bantock conducted Appalochia with the
Midland Institute School of Music was relayed from Birmingham Town Hall
on the Midland-Regionalservice,but unfortunately reception at Grez was not
'But pleaseconvey Fred's thanks to all
strong enough for Delius to listen in,
performers; he feels sure they gave an enthusiasticand spirited performance
and his heart was with them,'wrote Jelka.He continuedto advocatehis friends'
music;he tried to interestthe BBC in one of Brian'ssymphonies,and with the
BBC Orchestraon March | 1934 he conducteda broadcastof two excerpts
from Brian's The Tigers3s,Holbrooke's then equally rare QueenMab, and The
Wandof Youth Suite No.l by his old friend Elgarwho had died in February.
Near the end Elgar had apparently asked to see GB for the last time. Myrrha
Bantock remembered: 'My father returned from [the meetingJ deeply distressed."Elgar knows he is dying," he confided to my mother and me.'36The
previousJune Elgar had written to 'my dear Gran', telling him of the visit he
had made to Delius: 'We talxed much of old things including old friends: I
said "Granville Bantock" etc. Delius interrupted with "One of the best!" In
which I cordially agree.'
Delius'sdeath came just over three months after Elgar's.'Thosewere such
glorioustimes when we stayedwith you. ,' Jelkawrote in July to Lady Bantock.
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Sir Granville Bantock, summer 1939
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'Pleasegive him my
love. We often spoke of him and last year Fred listenedto
all of his speecheson the Wireles. .' Granville Bantock lived for another twelve
years3Tand saw contemporary music develop at a bewildering pace. But his
heart was in the music of his friends, those who had been his contemporaries,
and right towards the end of his life he could openly declare:'British music has
made little progresssince Elgar and although there is plenty of music being
composedto-day, none of it will comparewith the works of Delius.'s
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EXPLORING AND EVALUAIING
BANTOCK
A PersonalSurvey
by Irwis Foreman
The more I explore the British musicwritten between1880 and 1950,the more
scepticaldo I become of the publicationsof many commentatorson the period.
No recent historian of the British music of this era appearsto have actually
listened to a range of performancesof all the works under consideration,score
in hand, and come to an assessment
of living music. Scorescan breed curiosity
but it is not possible really to love an extended work, to have it in one's
bones merely from reading the score. Even so eminent a writer as the late Alec
Robertson, when writing immediately after the Second War on Dvorak's then
unknown symphoniesnumbers l -6, seriouslyundervaluedthem when all he had
recourseto were the scores.PersonallyI would never considerpublishing anything than a very interim announcementof interest without experiencingone
and possibly severalperformances.Going through vocal scoresat the piano is
an even more hazardousoccupation - fine for intending performerslooking for
hunchesto back, but not for musical historianswanting to publish assessments
that may be seminal and influential. Sir GranvilleBantock is a particular casein
point: how tawdry the famous camel caravanepisode from Omm Khayyam
soundswithout its orchestraltexturesand colours.
I first becameinterestedin Bantock in the early 1960sand wasfortunate to
hear many otherwise unperformed works on private recordingsin the possession
of the Bantock family. The Bantock Centenaryin 1968, though perhapsmore
gave us an opportunity to hear
muted than it should have been, nevertheless
some of the best works, as well as a few of those many scoreswhich Bantock
tossed off with incredible fluency, and which, while enjoyable, are not the
stuff on which the reputation of so substantial a figure as Bantock should be
based.Bantock was a Midlandscomposerat a time when the musicalchallenge
of the provincesto the metropoliswas very strong.ElevenyearsElgar'sjunior,
Bantock followed him as Peyton Professorof Music at Birmingham University
in 1908. At that time Bantock and Elgarwere togetherregardedasthe Nation's
leadingcomposers,and there are many who would havebackedBantockasbeing
the greater. He certainly wrote a huge amount of music - his industry was
prodigious- and many of his works also call for vast forces and are of substantiallength.StylisticallyBantockembracedwhat wasnew in Edwardiantimes
and he did not changemuch afterwards.Strausscertainly has an important
place in his schemeof things, though as an enthusiasticchampionof Sibelius
and Tchaikovskyhe did not allow himselfto becometotally immersedin things
Straussian,and he was also much influencedby Hebrideanand Scots songs.
Yet the exampleof Straussas a musicalillustrator wasimportant: Bantockwas
never at a loss for the musical representationof some exotic, picturesqueor
dramaticevent,whether it be a camelcaravan(in OmorKhayyam), the Atlantic
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Ocean (in the Hebridean Symphony) or the incidental music for a play suchas
Macbeth(1926, revised1940).
Bantock's output was vast, and from what one may justifiably regardas overproduction it is difficult to make a realistic evaluationof what is likely to be of
lasting value. After the 1920s the quality of his music fell off, his occasional
works exhibiting evidence of hasty facility rather than depth or originality.
But his senseof colour and drama never left him. He definitely has a place
in the live music of this country, but it would be unrealisticto pretend that a
large proportion of his works deserveto live. However,out of the hundreds
of large-scaleworks he wrote - the majority of them published - it is possible
to sift a number that should receiveattention.
Among the most accessibleof the composer'sworks are his cyclesof songs
with orchestral accompanimentof which there are nine, as well as other miscellaneousorchestral songs.The poets set vary widely from translationsof Hafiz
and Sappho to Blake, Browning, and the composer'swife. The only fact that
militates againstsome of the songstoday, particularly the early ones,is the way
in which the texts have dated. This appliesespeciallyto the Arnold translation
of Haftz, which is set in the Five Glwzals of Hafiz and which spoils what - at
least in the orchegral versionof 1937 - is a fine cycle.Thereare many delightful things in the SapphoSongs,a cycle of nine songswith an extendedorchestral
prelude which together play for nearly an hour. This cycle is probably more
viable when only selectednumbers are given, perhapsthe preludeand five of
the songs.
Like the songs,the orchestralmusic too has becomepart of the inevitable
vicious circle in which the neglectedcomposerfinds himself; he is not played
becausehe is not known, and he is not known becausehe is not played.Nearly
all the orchestraltone poemsstill haveto be properly explored.Quite a number
of later occasionalorchestralpieceswere recordedby Paxton, but they are not
the music on which to base a seriousassessment.
The first of the Four Chinese
Landscapesof 1936, for example,is pasticheSibelius,and little of Bantock's
authenticvoice comesthrough, attractivethough the musicis. The early orchestral works, hocessional, Jaga-Nut and Saul I have not heard, but enthusiasts
can anticipate Wagneriantextures. The Helena Variations (written in the year
of Elgar'sEnigma - 1899) hasjust been recordedfor broadcastingby the BBC
PhilharmonicOrchestraconductedby Edward Downes.I was there and can report that while it is unevenmusic, including mock-orientaland neo-Elgarian
episodes,it is well worth a hearing.RussianScenes(1902) doeslittle more than
emphasisethe impact of Tchiakovskyon young British composersat the end of
Victoria's reign. Although the movementAt the Fair momentarily makesone
think Bantockis looking forward to Petrushlca,itssourceis surelyTchiakovsky's
Second Suite. The vividness of RussianScenes is however not found in its
successor,a set of English Scenesof 1904.
Bantock'ssix numberedtone poemswere written between1900 and 1912.
Of thesethe splendidlycolourful Fifine ot the Fair (1911) is familiar from Beecham's recording(SXLP 30440). All of them are well worth a hearing,though
excerptsfrom Lalla Rookh (1902) that were played in the piano reductionat
a HavergalBrian Society AGM a year or so ago clearlyneededorchestralcolour
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to make anything of them. When I had to assessthe tone poemsfor a Kensington Symphony Orchestra concert, I chose Dante and Beatrice of 1911 (a revision of Dante from l9O2), and I felt that although Straussian,it is splendidly
vivid and deservedto be known. The delicate tone poem Pierrot of the Minute
(after Dowson) of 1909 contrastswith the orchestralopulence of its Straussian
contemporaries.
It has some lovely moments(listen to RCA RL25184),but for
me it relies too heavily on delicate tendrils of colour, too little on Bantock's
usually forthright melodic invention. Thesetwo aspectsof Bantock'sstyle in the
Edwardian period combine with great successin the short Sapphic Poem for
cello and orchestra of 1906, recorded by the pioneeringHull Youth Orchestra
(Gough & Davy GD2003). It is one of a number of short works for cello and orchestra, others being Elegiac Poem (1898), Celtic Poem (1914), Hamabdil
(1919) andDramatic Poem (1941).
Baptock's earlier choral works (The Fire llorshippers of 1892 and the two
completedparts of Chrtstusfrom 1898) are unlikely to be revived.But The Time
Spirit of 1903, to words by Bantock'swife, is sufficiently modest to tempt an
adventurousamateurchoral society.Indeed,it was Robert Tucker'sBroadheath
Singers who revived its immediate successor,Sea Wanderers(also to a Helen
Bantock text), clerirly the precursor to Omar Khoyyam which immediately followed it. Sea Wanderers,published in 1906, must have had a considerableimpact at the time on an audiencewhich wasyet to experienceVaughanWilliams'
Sea Symphony. Of the later choral works Pan in Arcady (written in 1914, but
owing to the war not playeduntil 1920) is perhapsthe most interestingof those
not heard since over sixty years ago. Survivingacetatesof a pre-WW2performance of The SecondDay section from the extendedchoral work The Song
of Songsrevealan extract suffusedin the idiom of the last half-hour of Strauss's
Salome. The Song of Songswas completed in 1926 and was well receivedwhen
first given in a broadcastperfornance n 1927. Scoredfor six soloists(with three
additional minor women's parts), chorus and semi-chorus,and largeorchestra,
it is worthy of the attention of interestedpioneers,though I suspectthat some
would be lesshuppy with its brand of full-bloodedlate romanticismthan they
were with that in Omar Khoyyam. The vast canvasesthat are used to portray
Omar Khayyam and Pan in Arcady undoubtedly contain some very fine music;
Bantock had the gift of beingableto coalescea lot of intricately detailedwriting
into the impressivesweepinglarge-scale
canvas.This he does most notably in
Omar Khayyam (1906-9). However,both Omar and.Pan present the samesort
cf barrier to performancethat had to be surmountedby thosebringingHavergal
Brian's Gothic Symphony to a hearing. The BBC revival of Omar is perhapsthe
key performanceso far, and has revealeda work of far greaterstaturethan even
Bantock'smost persuasivechampionsmay havedaredhope. It raisesBantockto
being worthy of considerationas a very substantialEdwardiancomposer.Omar
in the samebreath as some of Elgar'sbig choral
certainly warrants assessment
works. Also of importance is the BBC's revival of Bantock's pioneeringunaccompaniedchoral symphonyAtalanta in Calydon (191I ). Here we havebeen
lucky to have had two different modernperformances;
I heardthem both in the
hall and also over the air. They gave a very fair idea of the music, but with
only 64 voices somethingwas missing. In addition Bantock asked for light
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effects; the brave attempt at the first of the BBC’s two performances to project
coloured lights on a screen was no substitute for massed choirs totally suffused
in the colours Bantock requested. The Pilgrim’s Progress, a choral work on a
similar scale to The Song of Songs which he composed in a hurry in 1928, is
less successful. In this work the composer writes in a more austere idiom, and
the ideas -at least on the evidence of the vocal score - fail to grip so immediately.
The best of it can probably be heard in the excerpts recorded at the time by
Stanford Robinson, on Columbia 9894.
One of the most fruitful influences on Bantock was Hebridean folk-song.
The publication of Marjory Kennedy-Fraser's Songs of the Hebrides in 1909,
and her subsequent series of recitals of this folk music came as a considerable
revelation to many critics of the time. Later Kennedy-Fraser portrayed the
character of Mary Mac1eod on the stage in The Seal-Woman (1924), a chamber

Bantock, Marjorie Kennedy- Fraser, and Barry Jackson with (behind) Adrian
Boult and designer Paul Shelving at the time of the first performance of The
Seal-Woman in September 1924 at Jackson’s Birmingham Repertory Theatre,
Boult conducting.
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opera for which she herselfwrote the libretto and Bantock the music, a wonderful minor masterpiecewhich evocatively sets some 18 of the Songs of the
Hebrides. Bantock's interest in Hebrideanfolk-song had already shown itself in
the Hebridean Symphony (1916), one of his best works and recordedby the
Hull Youth Orchestra on GD2002. (The young players achieve a remarkably
high standardapart from a violin solo whose intonation seemsto me unacceptable.) The use of Hebridean folk melodies in this work makes for much of
its delight; Bantock handles them with flair, making glorious sea music and
touching atmospherein the quieter moments. Collectors of 78s who have Bantock's short orchestral movement Sea Reivers (Paxton GTRI04) will already
be acquaintedwith the style of the Hebridean, for Sea Reiverswas originally
intended as the scherzo of the symphony and only turned into a work on its
own accountwhen it did not satisfyBantockin its context. (It is worth nothing
that a selection from the original collection of Songsof the Hebides has been
recoldedon Meridian877008.)
T'heHebridean Symphony is one of three works by Bantock usingthe epithet
'symphony' to appearon disc: in addition to the Hull Youth Orchestrarecording, the Hebrideanwas recordedfor Columbia n 1925 by Boult with the City of
Birmingham Orchestrabut never issued; the Celtic Symphony of 1940 for six
harps and stringswas transferredfrom Paxton 78s to mono 10 inch LP (LPT1003); and the more nearly symphonic PaganSymphony of 1928 (using some
material from the unfinished Festival of Pan which was the second part of
The Great God Pan of which the first part was Pan in Arcady) has appeared
on Aries 1606, the true identity of the performers(possibly the BBC NSO/
Maurice Handford) being concealedunder pseudonyms.The PaganSymphony
is soon to appearin a new recordingmade by that adventurousHull Youth
Orchestra.
Of the late works a number are unpublishedand even unperformed.I think
I am most intrigued by the unknown symphony The Cyprian Goddessof 1939
(originally entitled Aphrodite in Qprus). A lot of the late orchestral music
is of indifferent quality, but the comedy overture The Birds, written shortly
before his death, is a worthwhile if unpretentiouspiece. Also of importance
amongsthis last works is a tone poem for brassband, The Lond of the ever
young, which is probably his best piece for the medium - for which he wrote
quite a lot - and certainly bears comparisonwith other music for brassband
written by his contemporaries.
We have to admit that Bantock is not so greata composeras ErnestNewman
once thought, but he had a personalvoice of his own and he is a considerable
figure, deservingto be heard. It would be particularly worthwhile, I think,
to hear the Edwardiantone poemsthat haveremainedunplayedsincehis death,
in particular Saul (1893), Tlwlaba the Destroyer (1899), Hudibras (1906), The
Witch of Atlas (1902), and Lalla Rookh (1902); and certainly the two we have
heard-Fifine at the Fair and Dante and Beatrice-arc worthy of inclusion in
any concert where colourful, romantic and enjoyablemusic is needed.But it is
the two big choral works that I would put top of my list for revival: first Pan
in Arcady (about 45 minutes), and thenThe Songof Songs(perhaps2Yzhours).
Anv takers?
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BANTOCK:THE FAMILY REMEMBERS
On August 10 1982 in Northampton and on October 16 in London the Editor
had informal interviews with Angus and Raymond Bantock, sons of Sir Granville
Bantock, and they kindly gave their permission for edited extracts from these talks
to be printed below. Their younger sister Myrrha Bantock now lives in the Orange
Free State and answered written enquiries. Feeling that she has little to add to her
'personal portrait' of her father (Granville Bantock, Dent 1972), especially as regards
her slender memories of Delius, she gave kind permission for quotations to be made
from her book.

J.R. Granville (‘Angus’) Bantock, born in 1898, enlisted in the Inns of Court
OTC in March 1917 and obtained a commission in the Queen's Own Cameron
Highlanders in May 1918, seeing active service in France. In 1920 he joined
the Ceylon Police, rising after 18 years’ service to Grade I Superintendent
of Police in charge of Colombo. In 1939 he joined HM Prison Service, serving
in numerous large prisons before retiring in 1962 as Governor of Strangeways.
In 1966 he served as an assessor on the Mountbatten Enquiry into Prison Security.
We lived in an era of names. My father, for instance, was GB. I was AngusI didn't like being named after Julian the Apostate; [Lady Bantock's interest in
Marcus Aurelius gave Raymond (known as ‘Dork’ in the family) the middle
name of Marcus as well as Robert after the poet Browning; GB’s interests in
Greece and Persia resulted in the naming Hermione Myrrha Shirin] ; Hamilton
[the youngest of the three brothers, a police detective who died of cancer] was

Sir Granville and Lady Bantock (the subject of the Helena Variations) at Chalfont
St. Peter in the summer of 1939.
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called Kintoki after one of the Japaneselegends.GB was very interested in
Japaneseprints which were a vogue at the time of the Japaneseexhibition,
and my father bought a lot of them. Wheneverhe did anything, prints or stamps
for example, he went into it thoroughly. I was very thankful-to him for his
fascination for the East, for he wanted someoneto read Persianwith him. I
was then about 11 or 12 and I learned the Persianalphabet script as a secret
language,and Ham and I used to write to one another in English but using the
Persiancharacters.It made a perfect secretlanguage.I havea lot to be thankful
to GB for, with my love of books and my interest in oriental languages.When
my father died, by his bedsidewere the works of S'adi and the Odis of Horace.
Broad Meadow [their home outside Birminghamfrom lg07 to l9l3J wasan
absolutejoy - it was a wonderful place for children. GB gaveRaymond and me
a bike each, and I used to carry Myrrha my sister on the back and we used to
skirt down acresof ground there.We wereput out to weed the big drive coming
up from the gate. GB had an Australian cockatoo and used to take the bottori
off the cage,put it down, and it usedto do its turn in weeding!
Peopleused to laugh at 'the Colonel' [H O Anderton, an amateur composer
who becameBantock'sprivate secretary]but he was a tremendoushelp to my
father, and to us too in many ways. He was the perfect English gentleman.He
wasn't a Colonel at all;he was a trooper in the HertfordshireYeomanry,butit
wasjust like GB to call him the Colonel.
Sibelius came to Broad Meadow. I've got a picture of him in my mind. I
remember he used to smoke enorrnous cigars,and he had a certain interest in
whisky too. We spoke with him ih very bad French (we had two French governessesat that time). He was a likeable person - I think he liked children too.
HavergalBrian was always flitting in and out. GB and my mother were very
kind to him, and GB was very easily taken in. I could seethis and I disliked
it intensely becauseBrian was obviously trying to scrounge.One thing I take
credit for - I managedto stop GB writing a symphony ior (solo) pipes and
orchestra.on one occasionhe had ideasabout it but I put him off it.GB was very taken with Marjory Kennedy-Fraser,so was I.
[Bantock's
Celtic opera The Seal-lflomanwas Lasedon her collection of Hebrideansongs.]
She wasan absolutedear,a wonderful personwho asa young woman had ridden
acrossZulu land on horseback.When I was stationedin Edinburgh after the
First War I used to go round for tea with her, and also with Tovey. Tou.y *u,
terribly good to me: he helpedme in obtainingthe loan of books by the famous
Orientalist and explorer Sir Richard Burton in whom I was greatly interested
from the library of EdinburghUniversity [whereTovey was Professorof MusicJ
which was an absolutegold-mine.(I had been starvedof books during the wai,
going out to France with six or eight volumesof Gibbon in my knap-sack,
becauseif anything happenedto me I wanted to be quite sureI had somegood
reading.)Toveyusedto askme round and say,'Now,what would you like me to
play?' and he'd just sit down without any music and play it. He was a fantastic man, very shy, very self-effacing,but most charming. [He wrote a testimonial in support of Angus'sapplicationfor the post of AssistantSuperintendent of Police abroad in which he generouslyreferred to Bantock as 'one of
the greatestliving musicianswho has combined the most boldly imaginative
treatmentof his art with the most public-spirited
educationalwork.]
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When GB came out to Colombo [as Trinity Collegeexaminer] I lent him a
car and I told my driver alwaysto report what the old man had beenup to, to
keep an eye on him, and if everhe went down to the Pettah [the nativequarterJ
to warn the Pettah police to put somebodyon him. Elgar had left GB his gold
watch which survived the journey out to Colombo, and I remembercoming
down on one occasion to see GB walking along with his suit well open, with
Elgar's chain across his front, and a couple of really high-classpick-pockets
from Colombo hovering about and followed by Detective Sergeant Peries!
[The watch was eventuallystolen in Birminghamand neverrecovered.]Whenhe
was staying with us in Colombo you would hear terrific gigglescoming from
the servants'quarters, and you'd go round to seewhat was happening,and
there was GB doing some conjuring-tricks! When he left he gavea magic box
to my head-servant
who for months afterwardswastrying to perform the tricks
but alwaysmadea messof it!
Raymond Bantock, a distinguished member of the Delius Society, was born
in 1900 and from 1924 to 1927.was hofessor of English Literature in Jopan.
From 1927 he ran a tutoial school in Birmingham cooching for university
entrance. Two volumes of his plays hove been published, one in Japan and the
other with a preface by Gordon CYaig,and a number of them have been performed in London. He has recently contributed a memoir to a forthcoming book
on Sibelius.
I wasvery lucky with my parents;I wasdevotedto them and GB was my best
friend. When I was 12 he sent me to london becausehe wanted me to go in
for music. In Birminghamhe had met Walford Daviesand decidedthat I was to
be a choirboy in Davies'sTemple Church choir. So from the ageof 12 to l5 I
stayedwith variouspeople in London and attendedthe City of London (day)
School.At that time I met Parry and Stanford.Parrywasa jolly fellow; I had a
chancemeetingwith him only once when I was taken by WalfordDaviesto the
RCM for some occasionand introduced by him to Parry on the stepsoutside
the College. Walford Davies was a very good choirmasterand a wonderful
organist.I was supposedto be apprenticedto him for composition,but I decided that I didn't want to take up musicprofessionally.I preferredto do something different from my father for I didn't think I'd ever do as well as he did.
So from 1915 I spenttwo yearsworking to enter the Navy, and at l8 I got in
as a cadet by what was called a 'specialentry'. Then, as midshipman,I joined
the battleship'The Iron Duke' in the North Seaand three or four dayslater we
broughtthe surrendered
Germanfleet into ScapaFlow.
I left the Navy after two wonderful yearsin which I was able to get to the
Black Seaand at Yalta I met the brother and sisterof Chekovwhom I admired
very much. Being consumptive,Chekov [who died in 19041had had a summer
housethereand his sistertold me quite a lot abouthim. They werequite pleased
to find a British midsfripmanonly l8 who was interestedin Chekov! Then in
1918 with so many midshipmenin the Navy, their parentswere offered f,400
if they would consentto the withdrawal of their sonsfrom the Navy. Because
my father was alwaysin debt this came as a marvellouschancewhich he accepted, and with that money paid for my two years at oxford (becauseof war
servicewe were excusedthe first year of the degreecourse).
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While I was at Oxford W B Yeats came to give a talk and I later visitedhim
at his house in Dublin, taken there by AE (GeorgeRussell).AE knew my father
and the two liked each other very much. AE was a very nice chap, a painter and
a poet. I think my father met him when he was in Dublin for he went there
quite a lot and got on well with the Irish writers and painters. I nevermet W B
Yeats'sbrother Jack but I like his work, he wasa remarkablepainter.I own four
originals,one givento me by AE.
I have had the greatfortune in my life to havemet two very big composersDelius and Sibelius. I liked Delius and his music so much that I askedhim to
be godfather to my second son [whose middle names are Delius and Anton,
after Chekovl and I visited him twice in his home at Grez-sur-Ioing,the first
time on my own and the second time in 1930 with my wife on honeymoon.
I rememberDelius sayingabout religion, 'The best thing to believein is nothing',
which meanshe didn't subscribeto any of the Christian doctrines. I askedhim
about his meetingswith Strindberg for I was very interestedat that time in his
writing.
I remember Sibelius staying with us [in Birmingham] when I was only a
little boy. After he left us [on his later visit in l92ll I took him to Oxford and
showed him round the city while I was still a student there. Rosa Newmarch
came as well and acted as interpreter. She knew him well - she had known
Rimsky-Korsakov too. After grving Sibelius and Rosa Newmarch lunch in
my college,we askedSir Hugh Allen [Professorof Musicat Oxford] to join us.
I had booked Sibeliusand RosaNewmarchinto a smallhotel and he was so impressedby Oxford that they decidedto stay anothernight. I took Sibeliusinto
New CollegeChapel and his cigar was later found on the floor! The work of
Sibelius my father used to like most of all was the First Symphony which he
often played. Another great work he very much liked wasEn Soga.ln 1952 1
wrote to Sibelius,askingif I could call. This was after my father'sdeath [in
19461. Sibeliushad alwayswanted to return my father'shospitality: GB had
many times been invited to go but he could never afford it. So when I went
with my wife in 1952 to meet Sibeliuswe had a marvellousreception.At Helsingforswe were met by his daughterwith a car waiting for us.We were driven
up to Jarvenpaawhere Sibeliuslived, a beautiful spot some miles inland overlooking the seaand mountainswith forestsbehind the house,and on our arrival
there was champagneall ready for us. This was part of his desireto welcome
the son of his friend. I nevermet Sibelius'swife becauseshe stayedin the top
part of the house and looked out through the window. She was shy and didn't
speakany foreign language.But Sibeliusspokea little Frenchand with the help
of his daughterwho spoke Englishquite well we managedvery well. He gaveus
a very nice lunch, followed by coffee. Severaltimes I suggested
that it wastime
we left but he wouldn't agreeto it. We stayedtwo or threehoursin all. Sibelius
didn't like talking about himself.WhenI said,'Would you like me to tell you
somethingabout the SibeliusSociety in England?'he replied,'Oh no, tell me
about the Bantock Society!' That was his attitude.I askedhim if he had ever
met Delius,to which he answered,'Chez
vous.'
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I had met my wife through Holbrooke who was a very old friend of my
family. One day n 1928 when on holiday at Harlech I thought I'd call on Holbrooke who I knew lived there and I wasintroduced to MargaretMore, a young
composerwho was having lessonswith Holbrooke and whom I eventually married. Holbrooke used to play piano duets with my father at 'smoking concerts',
GB taking the lower and Holbrooke the upper part, both smoking at the same
time. Holbrooke played the piano well but as a person he was unreliable.He
could be very difficult at times, unpractical, and he used to quarrel a lot with
people.He was his own worst enemy. Also at Harlechwasa wealthy American,
GeorgeDavison,a cultured man who had madehis money from Kodak. Davison
'collected'composersand used to invite men like Goossens,
Cyril Scott and my
father. In fact he lent a housenot only to Holbrookebut to my father too who
otherwise could never have afforded to come to Harlech. Davisonbuilt himself
a beautiful houseat HarlechcalledWernfawr.Now extendedand rather spoiled,
it was at that time very beautiful and Davisonused to give recitals there on his
Aeolian organ;he didn't play the organ but he had pianola rolls - you messed
about with the manualsand it looked asif you were playing!
In Birmingham we used to seea good deal of Rutland Boughton. My father
gavehim a job at the Midland Institute. He alsoappointedErnestNewmanwho
was a considerablefriend, althoughNewmanhad to resignbecausethe Institute
authorities objected that he was also music critic for The Birmingham Post
(anotherjob my father had securedfor him). 'You've appointedthis man on
your staff to write you up!' they complained,and wouldn't havehim on the
staff as a lecturer. My father helped HavergalBrian a lot. Brian was a man
always short of money; his personality didn't carcy a great deal of weight.
WhenI was about 5 he dedicateda part-songto me. I rememberseeingBax but
never met him personally.He came to the Queen'sHall to greet Delius in his
chair at the Delius Festival.Holst I also rememberquite well. He calledon us
once [in Birmingham] and I rememberhim telling me about astrology.Another
composerwho stayedwith us in BirminghamwasProkofiev.
When I was about 20, being a great admirer of RabindranathTagore and
hearingthat he wasin London, I wrote to him. WhenI admiredanyoneI had no
hesitationin trying to go and seethem. Tagorewas very nice indeedand autographeda couple of his books for me in Bengaliand English.Another man I
went to seernuchlater was BernardShaw.My fatherwrotea letterof introduction which I took to Shaw'shouseat Ayot St Lawrence.His secretaryanswered
the door and told me that he wouldn't seeme. So I left the letter and started
walking down the road. I hadn't beengoingvery long when I heardthe voice
of Shaw'ssecretaryshouting,'He'llseeyou!' Shawhad readmy father'snote.
Of course he knew of my father's music in the early days. When the opera
'[f you go
Caedmarhad been performed,Shaw advisedeverybodyto hear it.
'you
works at all; they're
won't needto go to any of Wagner's
there,' he said,
all there rn Caedntar',which was a pleasantway of sayingthey were borrowed
from Wagner!
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Granville Bantock at the piano, Birmingham 1930
My father usually composed at night. I used to hear him, composing on the
piano, trying things out. For the tercentenary of John Bunyan’s birth, the BBC
asked Elgar to write a work. Elgar kept them waiting for a long time, and about
a couple of months before the event he simply said he couldn ’t do it. So they
applied to my father who knocked it up in two months! As a conductor he had
one rather disconcerting habit: when he walked on stage for a concert, before
the applause had finished he would turn and put up his hand to interrupt it.
It was part of a wish to show that he did not want to bathe in applause. But at
least he didn't do what some conductors do - signal to a player to come in after
they had already entered, which old Anderton used to do! He was a stiff old
chap and occasionally my father would arrange for him to conduct a work of his
own at one of the Institute ’s students ’ concerts. (GB never pressed for his own
works to be performed while he was at Birmingham - although they were done,
but never at his bidding.)
My father was undoubtedly influenced by Russian music. He used RimskyKorsakov's book on orchestration as his text-book. He was devoted to the
Russian Opera and when I was at school in London from 1912-15 he got me
seats for all the Russian operas: I heard Chaliapin, he was wonderful. I heard him
sing all the great operas like Boris, Khovantschina, Prince Igor. It was unforgettable. GB also much admired Tchaikovsky’s music and I have an old diary of
his in which he describes how he went to visit Tchaikovsky at his hotel in London and spent some time talking to him about music.
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My father was also devoted to Richard Strauss,and I remember the great
disappointment he had when the composer came to London and Sir Adrian
Boult invited my father to lunch with Strauss,and he couldn't go becausehe
had a committee meeting. I don't think he evermet Strauss:that was a dreadful
disappointment. GB took me by train in L927 to Frankfurt to hear Die Fran
ohne Schatten. He was so keen on seeingthe new opera. When a new Strauss
opera was performed and printed, Holbrooke used to say, 'Your father and I
ile now going to have a good look at this to seewho is going to have the first
pick - to get somethingfrom it for our own work!'
Mynha Bantock's memoriesof Delius are very slight:
I must have been about five when Frederick Delius visited us at Broad Meadow. I can remember him presenting me with an illustrated book of nursery
rhymes, for which he had written the music. He wrote a little inscription to me
on the cover. I was having meals in the schoolroom at the time, so did not see
much of the composer,but while he was there I noticed that my parentsspoke
to him mostly in French. . . With regard to the children's book of songsthat
he gaveme I have always regretted its loss.After the First World War my father
had periodic book salesat our home to help the financial situation over income
tax! We all used to contribute books and I think it possiblethat the Delius book
must have gone during that period, as at the time I did not realiseits value. I
often wonder who has it now, ashis signaturewas on the cover!

ANOTHEREI\IGMA?
Aficionados of music quizzes,'Mastermind'level,may like to try identifying the
following initials attached to 'An impressionof my musical friends, and their
work', Holbrooke'sAuld Lang Syne VariationsOp 60 for full orchestra:
1.
6.
11.
16.

J.H.
B.D.
J.S.
C.S.

2.
7.
12.
r7.

F.B.
E.S.
F.C.N.
R.S.

3.
8.
13.
18.

A.B.
R.W.
s.H.
G.M.

4.
9:
14.
19.

C.T.
E.E.
H.B.
J.J.I.

5.
r0.
15.
20.

W.W.
F.D.
C.I.
G.B.(finale)

A number of these musiciansare mentioned elsewherein this issue;someof the
others are more obscure.To complicate matters with extra 'variations',the
above initials as printed on the fly-leaf of the published full score do not entirely correspond to those written within the score at the head of variations
920 (the initials oddly being omitted from the earlier variations) where 15
becomesC.J. and 19 J.I. There are yet further differencesin the published
versionfor piano solo (Chester1920),dedicatedsimply'To my musicalfriends',
where 5 is now V.W., 15 is C.F., 16 is C.D. and 19 is J.H.F.! A prize will be
awarded to the best solution drawn from entries receivedbv December3rd.
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MARGOTTAROUGE
WorldPremiereat St. l,ouis
CASTLIST
First drinker
...
Totor
Nini
Lili Beguin
...
La Patronne
First woman
Secondwoman
Seconddrinker
Third woman
Lapoigne...
Margot La Rouge
Third drinkerlBrigadier of Police
First soldier
.,.
Secondsoldier
Le Garcon
SergeantThibault
L'Artiste ...

LaurenceAlbert
Gregory Stapp
RebeccaBarber
Katherine Henlum
Judith Farris
Patricia Kofron
Anita Bigger
Victor Jannett
Gayle Greene
ReginatdUnterseher
Melanie Sonnenburg
JamesKalkbrenner
Monte Stone
Brad Jantz
PeterSchmitz
JamesAnderson
Andrew Wentzel

Englishversionby JosephO'Connor
Lighting designedby PeterKaczorowski
Scenes
and costumesdesigned
by RonaldChase
Directedby Frank Corsaro
Conductedby Eric Fenby
OperaTheatreof St Louis, Loretto-Hilton Centre,
WebsterUniversity,30 EdgarRoad,St Louis.

Presented
with Poulenc's
asthe flusthalfof a double-bill
LesMamelles
de Tiresias.
Performances
at 8 p.m.on June8, lI, L7 and23 andat 2 p.m.onJune26 1983.
'Frederick Delius's81-year-oldorchestra
score for Margot la Rouge was heard
for the very first time Wednesdayafternoon,in an OperaTheatreof St Louis
rehearsalroom,' wrote Frank Petersin the St Louis Post-Dispatchof Sunday
May 29 1983. 'Forty-two St lruis Symphonymusicianssatdown to readfrom
a set of fresh white orchestraparts,hurriedlyextractedby a crew of copyists
from a flown-in photo-reproduction of the Delius manuscript score. Eric
Fenby mounted the podium. . The St Louis pit musicianswere a little apprehensiveabout the 77 -year-oldEnglishmanwho stood before them for the first
time. Could he actually conduct?Fenby'sprofessionalism
was soon apparent.
He knew the score intimately. He was affable and relaxedin dealingwith the
musicians,but wasted little time in talk. He has pitch memory, or so-called
perfect pitch, so he could singillustrativeexamplesin tune and identify wrong
notes. His correctivewords were clear and they got results."Don't let down
at the end of that bar," he told the stringsat one point. "The upbeatis most
importantin Delius'smusic."
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Even before that first run-through of Margot h Rouge, much ado was made
in the American pressof the re€mergenceof the original manuscript.Previously
this premidre stagedproduction was to haveutilised Fenby's realisationheard in
the BBC broadcastperformancesubsequentlyreleasedon the BBC futium and
the American fuabesquelabels.When it was known that Delius'smanuscript
had come to light, both Richard Gaddes,GeneralDirector of the OperaTheatre
of St Louis, and Eric Fenby werekeen to usethe originalversion.'It was agreat
moment-a thrill to hold it in my handsagainafter nearly 50 years,'Dr Fenby
was reported as sayingafter inspectingthe manuscriptat the beginningof May.
'It's such a beautiful thing, in Delius'sown writing, and he wrote exquisitely
at that time, using a fine pen. . I'd much rather do the original score in St
I-ouis.' A photocopy was made of the original,now held by the DeliusTrust,
and sent to St louis, arrivingon May 13 where almost immediatelya team of
six copyists,mostly composition studentsfrom WashingtonUniversity, set to
work. The parts were completedjust in time for Fenby to start proof-reading
on May 24.
'I had the pleasure,'continued Frank Petersin the St Louis Post-Dispatch,
'of following an hour of the Wednesdayrehearsalagainstthe score as Fenby
had reconstructedit. The fuller orchestrationof the "Fenby version"wasquite
noticeable, especiallyin the wind parts. Working from memory and a pianovocal score, Fenby had written twice as many notes as Deliuson some pages.
Many solo voiceswere shifted, e.g. from the cello (Delius)to bassoon(Fenby).
A harp arpeggiodecoratedtwo Fenby measuresthat Delius had left to held
chords in the strings.The Fenby versionis beautifully done and it soundslike
Delius, but it missedin some respectsthe economy and intimacy peculiarto
Margot as Deliusset it in 1902. "In trying to recreatethe orchestrationseveral
years ago I was misled by the piano-vocalscore," Fenby remarkedat the
break. "Raveldid it, and you know that by 1903 Ravelwasmaturing
rehearsal
as a composerin his own right, and had alreadygaineda measureof recognition.
He had a very keen ear for orchestralsound,of course,and I think it's underthat he shouldhavecolouredhis pianoreductionof Margotashe did."'
standable
Deliushad conceivedit more on the linesof a chamberopera.'Raveldid not
changeany of the harmonies,of course,buthe elaboratedmany of the textures
and so on. So rny score,in comparisonwith
with octavedoublings,arpeggros,
Delius's,is quite thick. The music is the same,but it's as if I painted it in
oils, whereasDelius painted it in watercolours,'Fenby was quoted by James
Wierzbickiin the St Louis Globe-Democrat.
This was the Opera Theatre of St Louis'eighth season.presentingin its
comparativelysmall (924 seats)theatre operasthat generallylie outsidethe
standardrepertoireand providingan openingfor youngAmericansingersnot yet
elevatedto star status.The first staging(and first performance)of Margot Io
Rouge was an undoubtedattractionthis year but. despiteits handsomeproduction, the critics were alert to its shortcomings.
As Felix Aprahamianput it
in lris SundayTimescolumn, 'a well-integrated
cast.. and apoeticproduction
do everythingthat can be done for this shortestand leasttypical of the six
Delius operas.Frank Corsaro,who has now producedfour of them, and his
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scenicpartner, Ronald Chase,agarnuse the techniqueof film projectionswhich
made thefuFennimore artd Gerda famous [seeJournalT3]' .
Frank Peters summed it up: 'The trouble with Mugot isn't in its lovely
music. Fenby.. [isl an excellent musician and he drew an excellent performance from the orchestra. The singerswere good. . [andJ Corsaro repeated
Fjs Fennimore and Gerda trick of projecting sceneryon a convex scrim, and all
that was smootlrly done. But Delius's vocal writing is much less interesting
than his orchestra score- and the plot of Margot is little more than a melodramatic scenario: a prostitute is redeemedby the love of a home-town boy,
who is then killed by the Parishoodlum to whom Margot has attached herself.
There's no developmentof character,no place for the story to go except a violent ending. Delius's orchestra sings away dreamily, as if detached from the
happeningson stage; hearing it alone you'd never guess what action it was
supposedto accompany.Corsaro went out of his way to emphasiseMargot's
professionalism,decorating the prologue with a dumb-show of a customer
tossing money on her sleezybed. I thought this emphasismade the story even
lessbelievablethan it might havebeen, Sonnenburgportrayed a hefty, strutting,
brazen prostitute who puffed away furiously at one cigarette after another
while Thibault rhapsodizedabout her beautiful eyes; the kind of woman suggestedby the libretto has hardnessand ruin about her, but she also has something of girlhood left, the wistful reflection that catchesThibault's eyes.'
James Wierzbicki likewise felt a detachment of the orchestral accompani'so non-committal
that if you had your
ment from the action on stagein music
eyes closedyou mlght think you were listening to a pastoraltone-poem'.Donal
'resistedefforts
to bring
Henahan of The New York Times wrote that Morgol
premidre,
it alive at its
although it was lovingly conducted by the world's foremost Delius authority, Eric Fenby, and given one of their typically cinematic
stagingsby a team of eminent Delians,Frank Corsaroand Ronald Chase'.Even
having the libretto 'reworked into English by Joseph O'Connor.. and some
fairly drastic tinkering with Delius'sscenariodid not bring the drama into focus.
In the three principal roles, Melanie Sonnenburg made clumsy work of the
prostitute Margot, while JamesAnderson and Andrew Wentzel as the men who
fight to the death over her had only slightly more success.Might a less"realistic"
approachto Mugot work better?'Henahanwondered.
John von Rhein in the Chicago Tibune was more sympathetic: Margot,
but neither is it the pitiable failure that certain
he admitted,'is no masterpiece,
the
libretto is little more than a sketch.. The dishave
suggested.
True,
critics
scoreand the bloody verismosubject
parity betweenDelius'ssubtly evanescent
is at times awkwardly apparent. But there is enough characteristicmusic itt
Margot to commend the work to Delius admirers;and the St Inuis production
did everythingpossibleto breathedramaticlife into its rather slightframework.
Frank Corsaro and Ronald Chase.. stagedMargot within a cycloramascrim,
using slide projections,a turntable stageand mime to evoke a sordid world of
Parisianlowlifes. The cinematic stagingwas handsome,the cast creditableparticularly the rueful Margot of Melanie Sonnenberg,who looked as if she
Moulin Rougepictures.
had just steppedout from one of Toulouse-Lautrec's
Fenby, 7'l , conductingmembers of the St Louis Symphony,produceda loving
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wash of sound that was obviously faithful to the musical requirementsof the
score.A minor work by a major composer,to be sure,but one that repaidthe
enormousdedicationand effort that went into its revival.'
Even more kindly disposedtowards DeliuswasAndrew Porter(whosereport
in The Musical Times on the Bradford Delius Centenary Festivalin 1962 had
been one of the rare oasesof hope and warmth in a criticalwilderness).Claiming
quite properly to be one of the few to have seenlrmelin at Oxford in 1953,he
could now write with some authority n The New Yorker of the six Delius
operas as 'strange,beautiful works in which an aristocraticdisdain for the
operaticconventionsyields,at times, to disconcertinglyclumsyattemptsto observethem'. A penetratingobservation,and full marks againfor courageously
declaringA VillageRomeo as 'a masterpiece:
tender,poignant,ecstatic,breathtakingly beautiful, and like no other work in the repertory'. One is therefore
inclinedto be doubly attentiveto what he hasto sayabout Margot:
As verismo plots go, it's not a bad one, but the dramaturgy is ineffective: more than
half the forty-minute opera is taken up with desultory conversation among the clientele,
and nothing much of interest happens until Margot and Thibault start reminiscing.
The opera consists, roughly, of a ravishing'idyllic'prelude, with a winding Englishhorn solo; a good deal of musically dull dialogue; and a lyrical duet. The best music
reappearsin the ldyll. .. The opera was performed behind aEauze semicylinder, played
upon by slide projections of Paris facades, streets, and bridges, with the singersin pools
of light behind. This cinematic mode of presentation can be effective, but often it seems
to me more decorative than theatrical: it dissipatesdramatic tensions by pulling the eye
away from the living actors. (The gauze also puts up a dramatic - and probably, to some
extent, an acoustic - barrier between the stage and the house.). . In Margot the action
strayed out from the bar into the streets and onto the quais. The slender rvork might
well seem stronger if concentrated in the single, realistic set of the composer's prescription - one whose seaminesswould throw into contrast the lovers' dreams. . On
the whole - if not always - operas are most successfully produced in the way their
creators intended, and the dreamy, 'drifting'aspects of Delius's music need no visual
underlining. Nevertheless, on its own terms the production was adept, sensitive, and
good to look at, and the young cast, led by Melanie Sonnenberg, as Margot, and James
Anderson, as Thibault, was admirable. The St Louis Symphony produced some beautiful playing for Mr Fenby, who was conducting his first opera.

On the evidenceof opinionsexpressed
by those who have either heardor
studiedboth versionsof Margot,and rnakingallowances
for Ravel'selaborated
piano score,Fenby'srealisationemergesas all the more remarkablean achievement. its differencesfrom the originalcomparatively
few and minor. Howironic
that the originalversionshouldturn up after his reconstruction
wascompleted,
performedand put on record. It is howevernot entirelywithout precedentas
in 1930 Fenby embarkedon a similarrescueoperationfor Koanga.work fortunately not having proceededtoo far before tl-reMS full score was found
(Deliusas I knevt,him.pp.95-6). It is understoodthat MargotlaRougenraybe
stagedat the 1984 CamdenFestival.and if the originalscoreis usedwe sl'rall
then have an opportunity to comparethe two versionsourselves.
Meanwhile
his successful
debutasoperaconductoris to be applauded,
and asa smalltribute
to tlre excellenceof his own perforrningversionof Margot it is perhapsworth
noting that the St lnuis harpistaskedto use Fenby'sratherthan the original
harp part as his writing for that instrumentwas more effectivethan Delius's!
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AYOUNG DETIUS EXPONENT
Members should keep a look out for the young English violinist Tasmin Little
who, at the age of only seventeen,is showing a distinctive feel and affinity for
the music of Delius. Tasmin has been a student at the Menuhin School for the
past ten years,during which time, thanksto his kindnessand generosity,shehas
had specialcoachingon the playing of Delius from Dr Fenby, particularly with
regard to the Third Violin Sonata which Tasmin played for the BBC's 1982
Young Musician of the Year competition where she came third in the string
finale. Unfortunately the broadcastprogrammeonly showed a brief excerpt,
taken from the completeperformanceof the Sonatain Manchester.
Tasminnext performedthe samesonatain unusualandexcitingcircumstances.
Last summershevisitedthe ChineseRepublicand Indiawith the MenuhinSchool
Orchestra and performed the Sortata at the ShanghaiUniversity to a highly
appreciativeaudience.
Tasmin was one of the twenty-five violinists from all over the world who
were allowed to enter for the inauguralYehudi Menuhin InternationalViolin
Competition,sponsoredby Orion Insurance,which took placein April this year
at Folkestone.At the semi-finalsshe was the only British competitor left, and
she went on to take the Third Prize of f,I,000-an Englishgirl, with an English
violin (made by Henry Lockey Hill in 1815) playingan Englishviolin concertothat the orchestraon this
that of FrederickDelius.It was a happy circumstance
occasionwas Sir ThomasBeecham'sold orchestra,the Royal Philharmonic,with
its strong Delius tradition, under the sensitivebaton of Owain fuwel Hughes.
The performancewas so moving that Tasminhasbeeninvited to repeatit, again
with the Royal PhilharmonicOrchestra.This time the conductorwill be Yehudi
Menuhin and the performancewill take place on 30th May 1984 in Cardiff.
Tasmin is the daughterof actor GeorgeUttle whoseone-manplay Paradise
Gardenendsin an affectionatetribute to Deliusand his music.
GL

CORRESPONDENCE
From ChristopherRedwood,WestBridgford,Nottingham
The report castingdoubt on Delius'ssyphilispublishedin The Timeson 18th
March 1983 and quotedby you rnJournalNo.79 shouldbe of greatimportance
to us all. No matter how enlightenedsociety'sattitude may have become in
recentyears,the fact remainsthat a stigmais still attachedto this disease,and
'unsullied' (as the headlinein The Times
if the composer'sname can become
puts it) then it shouldbe our task to seethat this is done.
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One part of the report, however, I found puzzling, namely the sentence:
'In the 1880s Delius had caught syphilis and was immediately treated with
arsenic.'Is this proven?I ask becausesome years ago, and out of curiosity, I
consulted medical authorities on the disease.From them I learnedthat the
successfularsenicalcure, Salvarsan,was first producedby the GermanProfessor
Ehrlich in 1906. Previousto that date the usual treatment was with mercury
compounds;these were much less effective,often clearingup the symptoms
while allowing the diseaseto proceed to the secondarystage.The late Rudolf
Haym told me that Delius's close German friends had done their utmost to
persuadehim to take a courseof Salvarsan,
but the composermaintainedcomplete faith in homeopathic medicine and would have nothing to do with more
conventionaltreatment.
The abovefactslead me to three postulates:
(a) If Delius contractedsyphiliswell before 1906, he wasfar more likely to
havebeentreatedwith mercurythan arsenic;
(b) If he was treatedwith mercury it is quite likely that the treatmentwas
unsuccessful;
(c) It would have been an appallng gaffe on the part of Delius's close
German friends if they had tried to persuadehim to take a new course
of treatment for a diseasewhich was unmentionableat that time if he
was not sufferingfrom it. We may thereforetake it that Delius himself
thought he was sufferingfrom syphilis.
Finally, one might add to the abovethat if Deliushad the secondarystageof
that shetoo would have
the illnesswhen he met Jelka, medicalopinion suggests
becomeinfected.If shewas not (and we haveno reasonto supposethat shewas)
then only one conclusioncan be drawn.
more fully in a future article - Ed ]
[This matter will be discussed

From John Renton.Ascot.Berkshire
'Delius',EstellePalmley
[After mention in the April Editorialof the horse
receivedthe followingreply to her enquiriesfrom the owner.]
In answerto your questions,I am the owner of the horse.It was my wife and
myselfwho namedhim. We areboth born in Yorkshire.We both loveYorkshire.
Delius'ssire (father) is the Parsonand his dam (mother) is More Melody.His
mane flows so we thought Deliuswas the perfect name,quite apart from being
a favouritecomposerof mine.
I have recently bought Delius'sfull brother and our inclinationwas to call
hirn Fenby, but we are not sure,and might go for Tallis instead.When Delius
restartshis racing careerI hope you will follow him for he is a lovely horse
and we think couldwin a few more racesin 198415
.
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FORTHCOMING WENTS

BIlilIC, l0 Stratford Place,London Wl
Tuesday lSth October at 7.fi) pm.
'Triumph
for Delius and Norwegian TV-the premidre
Delius Society meeting:
of Paa Vidderne' presentedby Andrew Boyle who was closelyinvolved with this
pioneerproduction and will be visiting us from Norway.

26th Octoberat 7.30p.m.
Wednesday,

Royal Festival Hall, London

Delius's Songsof Farewel/ (Brighton Festival Chorus/RPO/SirCharlesGroves)
with HavergalBrian Symphony No. 22, Tippett Corelli Fantasiaand Patterson
Requiem,as part of 'The GreatBritish MusicFestival1925-L975'.
Saturday,29th October at 8.00 p.m.

'Ravensdale',WestonUnderwood, Derby

Delius Society Midlands Branch meeting: a piano recital by Robert Threlfall of
works by Delius and Elgar.Thosewishingto attend should notify Dick Kitching.
Monday, 7th Novembet at 7.45 pm.

Library Theatre, Luton

The Fitzwilliam String Quartet include Delius's String Quartet in a concert
presentedby the Luton MusicClub.
Wedneday, 3fth November at 7.00 p.m. BMIC, l0 Stratford Place,London Wl
Delius Society meeting: Rodney Meadowspresentsan Arnold Bax anniversary
programme.
1984
BMIC, l0 Stratford Place,l,ondon Wl
Tuesday,24th Januzry at 7.00 p.m.
Delius Society meeting: 'Delius in France'-a programmeof music and slides
presentedby Margaretand EugeneCronin.
Wednesday,zith January at 7.30 p.m.

Royal Festival Hall, London

Eric Fenby conducts Delius's Requiem (Felicity Lott, Jonathan Summers/
GoldsmithsChoral Union/RPO).Darrell Davisonconductsworks by Barbirolli,
Mozart,and Holst. Royal PhilharmonicSocietyconcert.
Further Society meetingshave been planned for 23rd February,20th March,
and 30th April. Detailsof Society eventsmay be obtainedfrom the Programme
Secretary,
DerekCox: 0l 673 0430 or 01 677 8141 ext. 49 (daytime).

