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Editorial
With the death of Delius there has died a world the corresponding
loveliness to which it will be a long time before humanity can create
for itself again. It may be that, as some think, we are now in the first
hour before a new dawn in music. But that hour is grey and chilly:
and those of us who have been drunk with the beauty and the glory of
the sunset of civilisation as we knew it must find our consolation in the
melting colours of the cloud-shapes of the music of this last great
representative of that old dead world.

It is fifty years since those words of Ernest Newman appeared, in an
article entitled 'Delius: The End of a Chapter in Music'. Now, at a dis-
tance of half a century, they seem as apt as ever: we have witnessed no
glorious noon-tide since that new dawn in music. And instead of drifting
farther away from Delius's world, we can surely be said to be drawing
closer to it, in our knowledge, our understanding, and our appreciation.
We, the Delius Society, are uniquely privileged to have a very special
authoritative link with that 'old dead world'through our President. While
we share with the rest of the musical world in his wonderful 'Indian sum-
mer' of public performances and recordings, we also feel a deep sense of
gratitude for the time he spares us, whether giving a talk or presiding over
the proceedings at our annual dinner as he did recently so splendidly in his
own inimitable fashion. The thanks that he handed out to others on that
occasion we should heap on him.

Whole avenues of understanding Delius the man have now been
opened by Lionel Carley's indispensable Delius: A Lift in Letters 1862-
1908, and the Delius Trust's proposal to see to completion the Collected
Edition of the works of Delius is an undertaking of major importance.
Pictorial views of a composer's life have become fashionable, and the
paperback appearance of Lionel Carley and Robert Threlfall's Delius: A
Life in Pictures from Thames Publishing has been a timely re-issue. In
1970 Robert Threlfall offered some 'Notes 

for an lconography' in the
Delius Society Newsletter No. 26 (with amendments in issue 28). In this
Journal he now offers with characteristic thoroughness a revised and
updated iconography, an important aspect of Delian studies. This visual
approach has been pursued in a number of Delius exhibitions that are on
show in various places (see page 28).

Our knowledge of the works has been considerably widened by a
number of recent performances. The early Suite for violin and orchestra,
brought to light in a first broadcast at the end of February, was given an
excellent first public performance in March by the Young Musicians Sym-
phony Orchestra in a concert that was later broadcast by Radio London
on 29th June, Ralph Holmes being the soloist in both performances. The
Suite emerged as a fairly substantial work of some charm. Although
hardly typical of its composer, there are a number of recognisable finger-
prints (the familiar rising triplet figure, as well as echoes in the first move-
ment of Summer Evening of a similar vintage), while the shadow of
Svendsen seems to fall across the Elegie and perhaps even Mendelssohn's
in the finale. Ralph Holmes was again the soloist when on 3rd May the
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Phoenix Chamber Orchestra under Julian Bigg played the rare orchestral
version of the Legende that was heard again on 4th July in a first broad-
cast, Maurice Handford conducting the Ulster Orchestra. Ralph Holmes
has now recorded for Unicorn the complete works for violin and
orchestra: the Suite, Legende and the Violin Concerto.

The melodrama Paa Vidderne was given an invigorating concert pre-
midre by Leslie Head's Kensington Symphony Orchestra on 7th Feb-
ruary, with Allan Hendrick entering splendidly into the speaker's part.
The English performing version was prepared for this concert by Lionel
Carley. At the time of writing a second performance is imminent at Chel-
tenham (in Norwegian). Our member Peter Longhurst brings to our
attention an unusually enterprising performance of the Idyll on 20th April
for which the Rev. David Evans of Easebourne Priory Church continued
his annual practice of rustling up an amateur orchestra of about 35 players
and a 60-strong chorus for a'from scratch'performance after a two hours'
rehearsal. (Among the strings was a grand-daughter of someone who
'would have set the whole Bible to music had he lived long enough'!)
Other performances worthy of note include a splendid start to the
anniversary celebrations in the Royal Philharmonic Society's presenta-
tion of the Requiem conducted by Dr. Fenby, and the first English staging
of Margot la Rouge, both events being reported elsewhere in this issue.
The first of five performances in Britain this year of A Mass of Life was
given on26thMalch in Croydon by soloists, choir and orchestra of Trinity
College of Music, a noble effort although the student soloists just lacked
that extra power and assurance to project the work successfully. There
was an outstanding contribution from the London Symphony Chorus in
Songs of Sunset on 28th February at the Barbican Hall, conducted by
Richard Hickox who coaxed from the chorus an impressive range of
dynamics and expression, a depth of commitment that was not so evident
in the orchestral accompaniment. The Phoenix Chamber Orchestra also
performed the rarely-heard Danish songs with orchestra, with Alison
Truefitt as soloist. Their two imaginative programmes of British music
were sponsored by the Delius Trust, the Holst Foundation, and Capital
Radio (though no broadcast dates seem to have been announced). A
report on the 'double anniversary' Jacksonville Delius Festival will
appear in the October Journal.

The June issue of, Musical Times was a special Delius issue, including
articles by Robert Threlfall and Christopher Redwood, and the June
Music ond Musicians contained some thoughts on Delius by Christopher
Palmer. The June Newsletter of The Sir Thomas Beecham Society
included a miscellany of items from various sources of Delian interest (in-
cluding the foregoing quotation). The Chairman Denham Ford, at 46
Wellington Avenue, Westcliff-on-Sea, Essex, has kindly offered to sup-
ply spare copies to anyone interested.

All members will surely wish to join in sending belated eightieth birth-
day congratulations (for 5th July) to our Vice President Stanford Robin-
son. Finally, members are requested to take note'of the Editor's change
of address, found on page one.
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Introduction

Well over ten years have now passed since I first essayed an iconog-
raphy of Frederick Delius in the pages of the Journal of the Delius Soci-
ety. During the intervening period much further information has come to
hand and a number of exhibitions have enabled many portraits of the
composer to be viewed and appreciated by a wide public. It seems fitting,
then, in this cardinal year of 7984, to draw the current information
together into a form which it is hoped may facilitate subsequent refer-
ence.

At the time of my previous listing I had also intended to chart all 'au-

thorised'photographs: it soon became evident that this was a task beyond
my powers, despite the exceptional documentary importance of some of
them. For example, those taken by Window and Grove at the turn of the
century show the composer at the time of the 1899 concert; those by
Theodor Hilsdorf (Atelier Fr. Miiller, Munich) date from 1974, when his
fame in Germany was at its height. The Elliot and Fry photos of,1923
record the days of Hassan and are almost the last before the final physical
collapse which in turn was recorded, albeit idealistically, by the almost
too-well-known photo taken in 1932 by Esparcieux of Fontainebleau (for
which the subject was posed, with her artist 's eye, by Jelka Delius). All
these and many others were reproduced in Delius: a Life in Pictures-itself
the distillation of a mass of material originally at least double the size of
the published book-and are doubtless familiar in consequence. One of
the primary objects of that pictorial biography was to portray the whole
man without the undue or at least disproportionate overexposure of those
latter years of decrepitude. Consequently, none of the various and famil-
iar drawings by Kapp, nor the portraits by Kramer, appeared therein; of
the many likenesses by Procter and Gunn only one by each artist was
included. Reproductions of almost all the other known earlier portraits
were given, however, pride of place going to colour reproductions of the
oil paintings by Jelka Delius and her close friend Ida Gerhardi.

Delius, as is well known, numbered several distinguished artists in his
circle of friends. If we may regret that Paul Gauguin never painted him,
a portrait by Gauguin's friend de Monfreid survives, of which his wife said
'the hands and the whole pose was very l ike him at the time'. Edvard
Munch drew him both early and late; to Ida Gerhardi we owe three paint-
ings, the latest (dating from \912) surely a most faithful likeness of the
man in his prime. Auguste Rodin never modelled Delius's head-though
he did Mahler's-but we have the striking plaster bust made under his
powerful influence by Jelka Delius which is possibly the finest record of
all, capturing as it undoubtedly does that 'curiously eager expression
about the eyes and mouth' which impressed Beecham when he first met
Delius a year or so later. Other, not inconsiderable, artists recorded the
features of the young, mature or ageing man. Alas, the physical wreck of
the last years, especially as seen at the 1929 Festival, became a more fruit-
ful subject for doubtless good portraits by many well-known artists, as
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well as by some faithful admirers. Several of these exist in many'states'
or studies, of which I have tried to include as many as possible. In view of
their currency, I have not hesitated to include details of some copies, such
as drawings of Clews's powerful mask and Akerbladh's copy of Jelka
Delius's impressionistic portrait (made about the time the latter's travels
ended at the Grainger Museum and more familiar, it is safe to say, to all
visitors to the Central Music Library than the original it rather palely
reflects). Also mentioned is Juliet Pannett's drawing, commissioned by
the BBC and executed from a photograph rather than using yet again one
of the all-too-familiar 1929 portraits. Incidentally this and an impressive
sketch from life by Kenneth Cullingford are particularly notable inas-
much as both give the impression of a not-too-elderly man listening with
closed eyes, rather than the helpless blind invalid of fact. The most recent
of such 'posthumous' portraits of which I am aware is that painted for the
Philadelphia branch of the Delius Society by Henry Allman; based on a
synthesis of photographic records ca. 191,0 authenticity of detail extends
even to the music in the sitter's hand, which is clearlv the 1910 Tischer
issue of the Verlaine songs.

Notes, references and abbreviations
In the following listing I have for simplicity followed a chronological

order as far as possible, even if this means that works by one artist are not
necessarily grouped together.

The 'standard' Delius literature is referred to by the abbreviations
shown as follows: Beecham's Delius (TB); Eric Fenby's Delius as I knew
him (EF); Carley and Threlfall's Delius: a Ltfe in Pictures (DLP); Car-
ley's Delius: a Life in Letters (DLL); John Boulton Smith's Frederick
Delius and Edvard Munch (JBS). Other references are detailed at their
first appearance.

Dimensions, which are approximate, are given in millimetres; in some
cases these were converted from information received in Imperial mea-
sure. Down measurements always precede cross ones.

THE ICONOGRAPIIY

l. Edvard Munch (1863-1944). c. 189f1. Pencil drawing 195x120; head and shoulders,
slightly to L, with moustache. Unsigned. In a book of sketches preserved in Munch-
Museet, Oslo; OKK T. 127 p.25R. Ilhts. in Daily Telegraph, 31 October 1977;DLP 23;
JBS frontispiece; front cover Delius Society lournal from issue 69 onwards.

2. Edvard Munch. c. 1891. Pencil (?) drawing; head and shoulders, profile to L, with mous-
tache. Signed at foot E.M. Original untraced. Reproduced in Verdens Gang (Christ-
iania), 12 October 1891,'Fritz Delius'; an illustration to the review of the concert given
on 10 October 1891 at which Delius's Overture PaaVidderne was conducted by Iver Hol-
ter, the first public performance of any of his orchestral scores. Illus. in DLP 22; JBS
front endpaper,2.
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Head by Jelka-Rosen (Delius), ca. 1905 (no. 7)
[photograph by Andrew Boy/e]
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Head by Jelka-Rosen (Delius), ca. 1905 (no. 7)
[photograph by Andrew Boylej
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3. GeorgerDaniel de Monfreid (1856-1929). 1893. Pastel, 724x610; half length, at piano,
R hand to keyboard, almost profile to R, with moustache. Signed and inscribed at top
left: A Fritz Deliuslen souvenir d'amitiil& de vive sympathielG. Daniel de MonfreidlFdv.
1893. Exhib. Delius Centenary Exhibition, 1962. Coll. Mrs. Derek Hudson (formerly
H. Balfour Gardiner, Adine O'Neill). Illus. in Derek Hudson, Norman O'Neill-A Life
of Music (London, 1945), plate X; DLP 23

4 . Christian Krohg (1852-1925) . 1897 . Pen and ink ( ? ) drawing; head and shoulders , profile
to R, with moustache, wearing hat. Unsigned. Original untraced. Reproduced inVer-
dens Gang,23 October 1897; an illustration to an interview with Delius by Christian
Krohg on the occasion of the first performance (with Delius's incidental music) of Gun-
nar Heiberg's satirical drama Folkeraadel, which took place on 18 October 1897. Ref.
Oscar Thue, Christian Krohgs Portretter (Oslo, l97l), Katalog, 80. Illus. in DLP 37.

Mention should here also be made of an unsigned cartoon which appeared in Vikingen
(Christiania), November t897 , wherein author and composer of. Folkeraadet are charac-
teristically portrayed; Delius, smartly dressed, evidently smoking a cigar. Illus. inDLL
plate 28.

5. Ida Gerhardi (1862-1927). 1897-8. Oil on canvas, 550 x 410; head and shoulders, head
slightly to L, with moustache. Signed and dated at bottom left lda Gerhardi 1898. Coll.
Frau Malve Steinweg-Gerhardi, Liidenscheid. Ref. Wilhelm Tell, Ida Gerhardi:
Bildbesitz (Ltidenscheid, 1960). Illus. in DLL plate 32. 'Delius'Portrait wird, glaube
ich, sehr gut. Es ist bald fertig, hoffe ich. Es dauerte so lange, da fest nie Sonne ist'. (Ida
Gerhardi, Grez-sur-Loing, to her brother Karl-August, 20 September 1897:)

Ida Gerhardi. 1903. Oil painting on canvas, 1015 x 722; seated, three-quarter length,
slightly to R (clean shaven). Signed and inscribed at bottom right /G (in monogram)/
Grez sur Loing-1903. Exhib. Ida Gerhardi Centenary Exhibition 1,86211962; see
Catalogue of Exhibition, p. 16. Also Young Delius Exhibition, 1977 . Coll Frau Malve
Steinweg-Gerhardi. Illus. DLP plate 5.

Jelka-Rosen (Delius) (1868-1935). ca. 1905. Head in plaster from clay model, slightly
smaller than life, 267 x 168 x 2I0. Unsigned, undated. Exhib. Camden Festival 1984.
Coll. L.K. Carley (formerly Mme. Louise Courmes, Grez-sur-Loing). Il lus. Daily Tele-
graph 31 May 1969; DLP 65.

Jelka-Rosen. 1905. Oil painting on canvas ('Garden in June'), 584x724; figure of Delius
full length, standing, head slightly to R. wearing hat. Signed at bottom left Jelka-Rosenl
1905. Exhib. Delius Centenary Exhibition, 1962; Camden Festival 1984. Coll. Miss Mar-
garet Harrison; on loan to Bradford Metropolitan Art Galleries and Museums,
Cartwright Hall, Lister Park (formerly H. Balfour Gardiner). I l lus. DLP 64.

Achille Ouvr6 (1872-1951). ?1910. 'Engraving' (from the reproduction listed below, it
appears likelier to be an etching), head and shoulders, left hand to face, head three-
quarters to R. Signed and inscribed at top right Frid. DeliuslOuvri. Illus. TB 128, DLP
59. The suggested date is a conjecture by comparison with the two following items. The
present possessor of the original reproduced by Sir Thomas Beecham (though without
stating its then owner) is not known; presumably more than one print exists if it is indeed
an etching or engraving.

l0.Ida Gerhardi. 1912. Oil painting on canvas, 1100 x 690; seated, three-quarter length,
head half R, left hand to face. Signed and inscribed at top right lda Gerhordill9l2, at
bottom left lda Gerhardi. Exhib. Ida Gerhardi Centenary Exhibition 1962; see
Catalogue p.  41 ( i l lus.  p.  36).  Also Young Del ius Exhibi t ion,  1977. Col l .  Frau Ulr ike
Rath, Gottingen. Il lus. W. Tell, Ida Gerhardi: Bildbesitz, plate 2; Delius'sche Familien-
zei tung,  Bd.  I I I  no 33 (1973);  DLP plate 8.

6 .

8 .

9 .
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Mask by Henry Clews, 1916 (no. 12), bronze cast
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11.Jelka.Rosen. (1912). Oil painting on canvas,915 x 788; seated, three-quarter length,
head slightly to L, left hand to face. Unsigned and undated. Coll. Grainger Museum,
University of Melbourne, Parkville, Victoria, Australia (formerly H. BaHour Gar-
diner). IIIus. DLP plate 7 . The attitude and costume of the subject so closely resemble
that of Ida Gerhardi's painting (item 10 above) that an identical date for the two pictures
seems almost certain.

11a Alexander Akerbladh (1886-????). Oil painting on canvas. This copy of Jelka Delius's
painting (item 11 above), to the same size, was made in 1948. Signed and inscribed at
bottom right -4. Akerbladh 48lafter Jelka Delius. Exhib. Delius Centenary Exhibition,
1962. Coll. Central Music Library, London SW1. ///us. A. Jefferson, Delius (London
1972), frontispiece.

12. Henry Clews Jnr. (1876-1937).1916. Mask in alabaster, 400x229. Signed and inscribed
Deliusl1916. Clews. Coll. La Napoule Art Foundation, Henry Clews Memorial, La
Napoule (A-M), France. Illus. DLP 70. Also at the La Napoule Art Foundation are a
model in plaster and cast in bronze. In the Cummer Galley of Art, Jacksonville, Florida,
USA is another cast in bronze (cast in 1936 by C. Valsuani). This is on permanent loan
fromtheMetropoli tanMuseumofArt,NewYork (Ref.Metr.Mus.39.118.1),towhich
it was given by Mrs. Henry Clews in 1939 (Exhib. Metropolitan Museum, Sculpture by
Henry Clews Jnr., 1939).

lZa Two pen and ink drawings from the bronze cast of the mask by Henry Clews now in
Jacksonville (see item 12 above) were executed in 1963 by Joseph Jeffers Dodge the then
Principal of the Cummer Gallery. The present whereabouts of these drawings is not
known, but a conversation with the artist in 1981 established that the size was about 250
x 200. (i) Head, full face. Illus. p.4 of cover of Jacksonville Delius Festival programme,
1963; also in G. Jahoda, The Road to Samarkand, 186 (but there incorrectly described).
(ii) Head, profile to left. Illus. on front cover of catalogue of Delius Exhibition of Cum-
mer Gallery of Art, Jacksonville ,1963.

13. SirWilliamRothenstein (1872-1945).1919. Redcrayon drawing, 222x765;head, half L.
Signed and dated at bottom right IV. R. 1919. F ormerly Coll. the late Keith Douglas, pre-
sent owner untraced. Illus. Heaton Review, Bradford, Vol. III, 1929,p.52;The Portrait
Drawings of SirWilliam Rothenstein (London ,1926) 489, plate LIX; A Catalogue of the
Compositions of Frederick Delius (Delius Trust, 1977), frontispiece.

14. Edvard Munch. ca.1924. Lithograph, 530 x 430; head and shoulders, head half R. Orig-
inal unsigned. Prints in Munch-Museet, Oslo; OKK G11. 407-5; also various collections.
The print (signed and dated, lower R. 2.1.22 with inscription (in Norwegian) to Fre-
derick Delius) which formerly belonged to the composer later passed to Eric Fenby
(Exhib. Delius Centenary Exhibition 1962). (It is now reported that this print was more
recently mislaid whilst in the temporary hands of a third party). Rel. Gustav Schiefler,
Verzeichniss des graphischenWerks Edvard Munchs (Berlin, t90711928) 473; JBS 122-3.
Illus. DLP 75 ; Catalogue of Exhibition ; Frederick Delius og Edvard Munch (1979) , 50;
JBS 110. A good reproduction also appears on p.1 of the booklet accompanying the
record set SLS 991 (Fennimore and Gerda).

15. Eleuterio Riccardi (1884-????) . 1921. Head and shoulders in bronze, 686 high. Signed
(reading down lower R) Riccardi. Exhib. Leicester Galleries, 1921; Delius Centenary
Exhibition, 1962. Coll. Bradford City Art Gallery, Cartwright Hall, Lister Park, Brad-
ford (formerly Sir Thomas Beecham, Bart.) Illus. TB 96:DLP 76.

16. Edvard Munch. 1922. Lithoeraph, 255x400 ('The cornposer Delius at Wiesbaden');
head and shoulders, profile to L, wearing hat, seated in wheel-chair. Original unsigned.
Prints in Munch-Museet, Oslo; OKK G/l. 427. Ref. Schiefler 498; JBS 124-5.'Ilhu. DLP
76; Catalogue of Exhibition (1979), 25; JBS 111. A preliminary study, drawn in black
lithographic crayon, showing the composer bareheaded, is also in Munch-Museet; OKK
T .639. This is illustrated above the final print in the above catalogue and also in JBS 111.
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17. Max Beckmann (1884-1950). 1922. Lithograph, 680x384 ('Bildnis des Komponisten
F.D.')t three-quarter length, full face. Original unsigned but prints numbered at bottom
left (number of print)/Xl and signed at bottom right in pencil Beckmann (in 'Schrift').

Prints are in the Bielefeld Kunsthaus, also Coll. Delius Trust (copy no. XIIIIXL). Ref.
Gallwitz 194. Il lw. DLP 78; also Delius'sche Familienzeitung, Bd. III no. 32 (1971)
p . 1 4 1 .

18. Catherine Barjansky (n6e Konstantinovsky) (1890-1965). 1926. Head in wax, 95 high.
Unsigned ('I do not remember my mother usually signing her wax busts. At most, there
wbuld be two capital letters, C.B.'-letter, Michael Barjansky to R.T. 30 August 1980).
Copies and plaster mould in the possession of Michael Barjansky, USA. One copy, for-
merly in the possession of Mme. Cassirer-Neubauer, Oxford, was returned to the artist,
from whom she had received it, after her death in 1962. Another copy is now in the col-
lection of Denis Blood, who received it from H. Balfour Gardiner in 1947 . Exhib. Por-
traits et Figures en cire de Catherine Barjansky, Paris, Editions de I'Etoile, 3-17 May
1926. Ref: Catherine Barjansky, Portraits with Backgrounds (London, 1948) 96.98.
I//us. Music and Letters, January 1962. p.4; DLP 84. Both of these are poor reproduc-
tions; much better ones appear in the programme of the Delius Festival concert on L8
October 1929 and in the little publicity leaflets of Catherine Barjansky's wax sculptures.
Mr. Barjansky explained to me that the wax was originally in sheets (of which he kindly
sent me a sample) and was kneaded into lumps, then pressed together; hence the under-
side of the neck and shoulders reveal these lumps in the original but not in the copies.
Also, the wax used for the copies rather resembled candle wax; that of the original was
more like ivory. In a letter received from Mr. Barjansky in 1978, dated 17 July, he stated
'My mother made only one portrait of Delius . . several wax copies were cast from the
original . . . Since my mother gave the finishing touch to each copy, there may be slight
variations, particularly in regard to the faint coloring that she gave them . . . '

19. Ernest Procter (188G1935). 1929. Various pencilstudies (267x203) preliminary to the
paintings described below are now in the National Portrait Gallery, Ref. NPG 4975.
Item 1 thereof (unsigned), reproduced in Country Life,29 March 1973,p.833, is on lines
not subsequently followed up. Item 7 (signed and inscribed at bottom right Delius-
Nov'29lListening to "A Mass of Life" at the lQueens HalllErnest Procter), together with
an ink outline of the profile-a mere wire-like preliminary sketch-forms the basis on
which the well-known portraits were executed. This itemT was reproduced on the jacket
of the 1975 reissue of TB. Item 8 has a grouping of three figures identified as "Mrs.
Delius-Delius-Peter Warlock". In this sketch the central figure of Delius turns slightly
to L.

20. Ernest Procter. 1929. Oil painting on millboard,330x254; head and shoulders, profile to
L, seated in the dress circle of the Queen's Hall at the 1929 Festival. Signed and dated
at bottom right Ernest Procter'29. Exhib. Leicester Galleries (Procter Exhibition) 1929,
no. 108; Delius Centenary Exhibition. Col/. National Portrait Gallery, London, NPG
3861; formerly Rolf Gardiner and H. Balfour Gardiner. Il lus. DLP 87. PCs and slides
available at the NPG.

21. Ernest Procter. 1929. Oil painting on canvas, 915x864 ('Delius listening to his Mass of
Life at the Queen's Hall 1929'); three-quarter length, profile to L, seated in wheel chair
in the Queen's Hall, as above. Signed and dated at bottom rrght Ernest Procterl1929.
Exhib. Leicester Galleries (Procter Exhibition) 1929, no.714. Coll. Royal Albert Hall.
London; previously Sir Alex. Park Lyle, Bart.

22. Augustus John (1878-1961). 1929. Pencil drawing, 394x254; head, half left. Signed at
bottom right Johnl1929. Exhib. National Portrait Gallery (annexe, Carlton House Ter-
race), Augustus John exhibition, 1975. Coll. Birmingham City Art Gallery, Ref. 67'-17.
Il lus. MILO,Dec 1929; DLP 89. A drawing by John was reproduced ('The blind Delius
at his Festival') in The Il lustrated London News,21 December 1929 though verv similar.
it does not appear identical with that here described.
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Charcoal drawing by Kenneth Cullingford, 1929 (no. 23)
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23. Kenneth Cullingford. L929. Charcoal drawing on buff paper, 305x240; head, profile to
left. Unsigned. From a sketch done from life during the 1929 Festival. Coll. Miss D6sir6e
Martin.

24.(Unidentified artist). L929 (?) Charcoal and coloured wash drawing on gray paper,
600x483; head, slightly to R. Unsigned. A note on the reverse reads 'For Peter War-
lock's bedroom'. Coll. Anthony Scott; (formerly Gerald Finzi).

25. Edmond Xavier Kapp (189f 1978). 1931. Black chalk (?) drawing; three-quarter length,
head three-quarters R. Signed and inscribed at bottom left KapflFontainebleaull93l.
Original untraced at present. Reproduced in The Observer, Sunday 3l January 1932;
'This sketch of Delius . . . was made by Mr Edmond Kapp last summer in the com-
poser's garden at Fontainebleau'. Mr. E,X. Kapp explained to me, when I visited him
in March 1974, that he had only visited Grez the once and completed the drawings at
home from 'beginhings'done on the spot. This may explain the later dates on the follow-
ing items.

26.8.X, Kapp. 1932. Black contd crayon drawing, 428x320; three-quarter length, head
three-quarters R. Signed and inscribed at bottom left KapplGrez-sur-Loingl1932.
Exhib. British Museum Portrait exhibition, 1959-60; ditto Portrait Drawings 1974,
no.392. Coll. The British Museum, t933-7-27-1.

27 .8,X, Kapp. 1932. Lithograph from stone (prints pulled at Bolt Court) 410x305; three-
quarter length, head three-quarter L. Signed and inscribed at bottom right KlGrez-sur-
Loingl1932 andatbottomleftKappl(numberof print)1100. PrintsaretobefoundinThe
British Museum;,Qartwright Hall, Bradford; Bradford Grammar School and various
private collections. This and the two previous drawings are very similar; but the litho-
graph, being printed 'direct', is of course a mirror image. Illus. in Tempo 26, Winter
1952-3,p.12.

28. E.X. Kapp. 1932. Black chalk drawing,320x260;head and shoulders, three-quarters R.
Signed and inscribed at bottom left DeliuslGrez-sur-Loing 1932 and, at bottom right
Kappl32, Coll. Barber Institute of Fine Arts, The University, Birmingham.

29.E.X, Kapp. 1932. A drawing similar to no.28, signed and inscribed at bottom left Kappl
Grez-sur-Loing '32 is in Coll. Leeds City Art Gallery.

30. E.X, Kapp. 1932. Brush drawing, 420x320; head and shoulders, three-quarters R.
Signed and inscribed at bottom left KapplDelius, Fontainebleau, 19321(Grez-sur-
Loing). Coll. Felix Aprahamian. Illus, in Peter Warlock, Delius (second edition 1952),
frontispiece; Tempo 76, Spring t966, p.t6.

31. Sir (Herbert) James Gunn, RA (189!1964). 1932. Sketch in oils, 6t0x457; head and
shoulders, slightly to R. Signed and inscribed at bottom left Gre2129.8.32, at bottom
rightJames Gunn. Exhib. Delius Centenary Exhibition. Formerly in the Artist's posses-
sion, the present owner is untraced. Illus. in EF, frontispiece and Centenary Festival
programme. A study for the full-length oil painting listed below as no.35, 'it represents
the painter's first impression of the composer, an impression which, in my eyes, is the
truest I have seen' (EF, loc. cit.)

32. Sir James Gunn. 1932. Sanguine drawing,454x352; head, half R. Signed and inscribed
at bottom right DeliuslGrez sur Loingl31.8,32lH. lames Gunn. Coll. Aberdeen Art Gal-
lery, 33.6. This splendid drawing is a study of the head fqr the oil painting listed next
(no.33).

33. Sir James Gunn.1932. Oil painting,9l4x711; three-quarter length, head half R. Signed
at bottom R James Gunn. Exhib. Delius Centenary exhibition, 1962. Coll. Sir Thomas
Armstrong. Illus. TB. 129.
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Death mask, 1934 (no. 40)
[photograph by Andrew Boyle]
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34. Sir James Gunn. 1932.Black Chalk drawing; head slightly to R. Signed and inscribed at
bottom ight DeliuslGrez sur Loingl30.9.32lH.J. Gunn. Coll. Mrs. Edward T. Clark.
Illus. in TB. frontispiece.

35. Sir James Gunn. 1932. Black chalk drawing, 686x502; head and shoulders, slightly to R.
Signed and inscribed at bottom right DeliuslH James Gunn|29.10.32. Coll. Lady Stamp.
Illus. Catalogue of Sotheby's sale, 9 December 1970,lot 66. Both these drawings (34-35)
are evidently studies for the full-length oil painting listed next.

36.Sir James Gunn. 1932. Oil painting on canvas, 1829xI219; full length, seated in arm
chair, head slightly to R. Signed at bottom right H. James Gunn. Exhib. Royal Academy
Exhibition, May 1933; Delius Centenary Exhibition 1962;Camden Festival 1984. ColI.
Bradford City Art Gallery, Cartwright Hall; purchased from H. Balfour Gardiner in
1,946. Illus. DLP 91; PCs available at Cartwright Hall.

37.Jakob Kramer. (1,892-1962). 1932. Red chalk drawing, 559x470; head, profile to L.
Signed at bottom right Kramer. Exhib. Parkin Galleries, April 1973 item 38. Formerly
Coll. the late George Hopkinson, present owner unrecorded . Illus. Catalogue of Parkin
Galleries exhibition.

38. Jakob Kramer. 1932. Charcoal drawing,673x546; head, profile to L. Signed at bottom
right Kramer. Coll. John B. Stubbs. Both these drawings (37-38) are studies for the
painting listed next.

39. Jakob Kramer. L932. Oil painting on canvas, 730x597; head and shoulders, profile to L.
Signed at bottom right Kramer. Exhib. Delius Centenary exhibition. Col/. Leeds City
Art Gallery . Illus. Kramer-a Memorial Volume (Leeds, 1969), plate 15.

40.1934. Death mask in plaster, 270x175, and cast of right hand. Coll. L.K. Carley (for-
merly Mme. Louise Courmes, Grez-sur-Loing). Illus. A. Jefferson, Delius (London,
1972), p.68.

41. Juliet Pannett (1911- ). Pencil drawing, 305x203; head, profile to R. Signed at bottom
right Juliet Pannett. Commissioned by the Radio Times and based on a photograph.
Il lus. Radio Times 25 January 1962,p.10.'I altered the photograph a bit by making
the head up at an angle, as a blind man would, and also I closed the eyes'wrote Mrs. Pan-
nett in a letter to me dated2l September 7974. Another similar drawing by the same
artist remains in a private collection.

42.Henry Allman. 1981. Oil painting on canvas, 760x610; threequarter length, left hand to
face, right hand holding music. Signed at bottom right Henry Allman-|1981. This paint-
ing was commissioned by the Philadelphia branch of the Delius Society and is based on
photographs (cf . DLP 62, 65 etc).
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Kenneth Spence 1887 -1944
by Lionel Hill

It may interest readers of this Journal to learn something about the person
who took the photograph of Delius and Jelka which appeared in the April
1983 issue.

During 1942-3I was attempting, via 'The Gramophone', to enlist sup-
port for more recordings of Delius's music, and amongst the voluminous
replies was a letter from a Kenneth Spence in Wales, offering total back-
ing for my endeavours. In a further letter, dated 20th December 7942, I
was most interested in his statement that'I had the supreme good fortune
when tramping in Norway alone inL92L -when I was already keen ort his
work - to come across Delius and his wife up in the mountains. I spent
ten days with them and afterwards had many short visits to their home at
Grez. On Mrs Delius's death I got hold of quite a number of her impres-
sionist paintings, which I happen to like very much.

'For some time Eric Fenby and I have had the idea of getting all those
who knew Delius well to writ-e short accounts of their frienldship-rvith him,
but the scheme does not mature; few people knew him well, and those
who did seem disinclined to write about him. I have tried my friend Bal-
four Gardiner who I fear is altogether too lazy.Even Fenby seems to have
got lost in the Army. Nor do I know where Percy Grainger is. Butter-
worth was an old friend of mine shortly before he was killed in the last
War.

'I think I can see most of Delius's faults and why people in general do
not appreciate him - and yet for me I feel sure h6 will iemaii the com-
poser of all others in whom I have found the greatest beauty, joy of
Nature and "emotion recollected in tranquil ity", to quote Wordsworth;
and Delius and his wonderful wife were symbolic of the music and paint-
ings.

'But are there many like us to value his work so highly? Personally I
meet them very very rarely. Are not the penultimate phrases of the first
Dance Rhapsody amazing,I mean the violin section!'

Kenneth Spence made frequent trips to Norway and the Scottish West-
ern Highlands and regretted that Delius never visited the latter. In
another letter he said that Delius asked him to sing some of the Hebridean
Folk Songs - 'pes1 man, he did not know that I have no voice!'

Spence came to stay with my family during 1943 and gave me two
photos of the Deliuses, one of which has appeared in the Journal. The
other is of Jelka, painted by James Gunn.

The following year Kenneth died suddenly at the age of 57. Only then
did I learn of his great work for rural preservation, the idea of National
Parks, the Youth Hostel Association, and his instigation of 'The Friends
of the Lake Distr ict ' ,  etc.

How this much-loved personality would have been thri l led by the spate
of modern recordings of Delius, and that a flourishing Delius Society
exists, the idea for which appeared so frequently in his letters to me.
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jelka Delius by James Gunn, signed and inscribed by the artist ‘To Mrs
Delius In happy memory 16.9.32’
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MARGOTLAROUGE
Park Lane Opera: Camden Festival

Bloomsbury Theatre, Gordon Street, WCI

European stage premiire
(Sung in French)

CAST (in order of appearance)

La Patronne . . . . . .  Nuala Wi l l is
Totor Stephen Richardson
N in i  . . .  . . . . . .  Jan ine  Roebuck
Li l i  Beguin . . . . .  Mar ie Mol l
F i rst  Dr inker . . . . . .  . . .  Chr istopher Thornton-Holmes
Second Drinker ... Stephen Rhys-Will iams
Lapoigne ... Alan Watt
First  Woman . . . . . .  Hi lary Thomas
Second  Woman . . . . . . . Fiona Dobie

Jane Findlay
Anne Mason

Third Woman
Margot la Rouge
Thibaul t  . . .  Kim Beelev
First Soldier ..... Christopher Blades
Second Soldier Robert Dean
L'Artiste Rodney Macann
The Police Inspector Stephen Richardson
Bag Lady . . . . . . .  J iggy Bhore
Painter .. John Ayldon
Waiter Tim Bates

Designer . . . . . .  Johan Engels
Light ing Designer . . . . . .  T im Bal l
Producer .. Robert Carsen
Conductor .... Clive Timms

English Symphony Orchestra, leader Bernard
Partridge.
Dates of performance: 28,30 and 31 March 1984
Double-bill with Dr Miracle by Charles Lecocq

None of Delius's operas (and indeed few operas in general) has so curious
a case history as Margot La Rouge. lt has achieved some measure of
notoriety with its libretto of Parisian low-life, the circumstances of its
composition, its partial resurrection in the ldyll, the subsequent disap-
pearance of the manuscript full score, and Dr Fenby's remarkable orch-
estral realisation that finally lifted the opera out of that special category
of 'works much referred to but never actually heard'.

The background to this opera was admirably expounded by David
Eccott in the October 1980 Delius Society lournal, with a detailed exami-
nation of the music appearing in the following issue. When Margot
received its world premiere broadcast in February 1982, the critics shar-
pened their teeth on the text and collectively dismissed the work, with one
crit ic concluding that'Margot may now safely be left to sleep again'.



22

Reviewing that broadcast (sung in French and later released on record) in
Journal T5, David Eccott found the score to contain much beautiful music
and hoped for a staged performance with a suitable one-acter coupling.
As eveiy Delian must by now surely know, the original manuscript of
Margot're-emerged', and when the opera was given its world premidre
production at St Louis (sung in English, and reviewed inJournal 80), Dr.
Fenby, who conducted, and the General Director of the Opera Theatre
of St Louis chose to use the original version and so present a truer pre-
midre. This time the critics in general were warmer, with a few doubts or
hang-ups about the text and the cinematic staging. Most of us however,
i.e. those who were not privileged to witness that production, have had to
be content with sifting through the mixed reviews that have greeted Mar-
gol since it was brought to life, and, with the aid of the recording, bring
our own imagination and judgement to bear on the effectiveness and
stageworthiness of this opera. One needed to remember that this was not
after all an early work being dug up for curiosity's sake but the fifth of
Delius's six operas, composed during its composer's most creative period.

One was therefore extremely grateful to the Camden Festival organis-
ers and Park Lane Opera for their enterprise in presenting Margot on
stage for the first time in this country, and rightly sung in French. What a
wonderful experience it proved to be! This time the critics were kindly
disposed towards the work. Peter Stadlen, inThe Daily Telegraph, wrote;
'The impeccably worked and idiomatically characteristic score may not
reach memorable heights, but it does provide operatic verismo. The
milieu of prostitutes and pimps was persuasively put across by the pro-
ducer, Robert Carsen, and his designer, Johan Engels, whose costumes
made one think of Degas. An excellent cast was led by the attractive
Anne Mason in the title role, with Maria Moll as her jealous rival Lili
A nice cameo was the golden-hearted Patronne of Nuala Willis . .'

Ronald Crichton, in the June issue of Opera, thought that Margot'is
worth having', but not, he qualified, for reasons of the libretto. 'Much of
the score . is full of the warm lyricism irresistible to admirers of
Delius, yet one suspects that the music would have been much the same
if the setting had been Florida, or for that matter, the West Riding. The
vocal-orchestral writing . . avoids the impression Delius sometimes
gives of having stuck the voice part on afterwards. The more strenuous,
melodramatic pages, scattering ideas in a way that would surely have hor-
rified old operatic hands like Massenet, make up in aggressive energy
what they lack in energy and finesse.'

The name of Massenet was invoked again, in particular his opera La
Navarraise Q89\ which, together with Carmen, Winton Dean cited as
Margot's possible antecedents, these he suggests being French rather
than Italian. In the June Musical Times Delius issue, he wrote: 'The music
is nearly all vintage Delius, sumptuous in scoring and harmony and rich
in those delicious wind arabesques associated with his nature pieces. The
evocative opening suggests that we are in for a Summer Night in the
Brothel. It is a more distinguished score than any of the verismo one-
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acters; the trouble is its total unsuitability to the plot. Quarrels between
pimps and prostitutes and fights with knives were not up Delius's street,
at least as an artist.' Writing in the June Music and Musicians, Denby
Richards found the score 'full of tension and the sultriness which inhabits
the summer evenings in Montmartre, yet imbued with a warmly human
understanding of human frailty'.

What was so thrilling about this production was its total impact. The
choice of. Dr. Mtracle as an opener for the double-bill was particularly
clever, for this sectional, stylised, self-consciously 'stagey' operetta was
the very antithesis to Margol where as a member of the audience one felt
like an onlooker observing a slice of Parisian caf6 night-life. Johan
Engels' splendid set helped conjure up the very scents, moods, desires
and throbbing passions of this caf6 atmosphere, underlined at the outset
by the pedal A on the orchestra. Clive Timms, the conductor, was excel-
lent in his idiomatic and well paced unfolding of the score, and one can
have nothing but the highest praise for the orchestra and singers alike. It
was a triumph for all concerned.

RPS Sir John Barbirolli Concert
The first of the Royal Philharmonic Society's new Sir John Barbirolli con-
certs was given at the Royal Festival Hall on 25th January, an annual
event inaugurated with the proceeds from a trust set up after the conduc-
tor's death in 1970. The first half of the concert was conducted by Darrell
Davison, son of Arthur Davison and winnerin1979 of the first prize in the
Sir John Barbiroll i  Conducting Competit ion. While Vaughan Will iams'
Flourish for Glorious John and J.B.'s own An Elizabethan Suite seemed
obvious choices, the inclusion of The Perfect Fool suite was rather curious
since one does not normally associate Barbirolli with Holst's music. Also
included was Mozart's Fourth Violin Concerto which received a fairly
routine performance. (Would one incur some divine wrath by thinking
that this work overstayed its welcome?)

The chief work of interest was Delius's Requiem, more especially when
conducted by Eric Fenby (with no disrespect to Darrell Davison). This is
not a work which Sir John ever conducted (it was making its first RFH
appearance) but his love for Delius's music is well known. However
familiar a Delius score is to us, when Dr Fenby conducts we invariably
find ourselves making discoveries, finding a new light cast upon it. He
often brings an extra strength to the music, as he did in this case. Jonathan
Summers and Felicity Lott were the excellent soloists. One or two insec-
ure moments suggested insufficient rehearsal (when will large unfamiliar
scores be given adequate rehearsal time?) but the overall reading was
most impressive. Let us hope that it will not be long before we hear Dr
Fenby succeed where so many fail, in that quintessential but most elusive
score, In a Summer Garden.
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MIDLANDS BRANCH MEETING
November 30th 1983

Centenary Talk by Rodney Meadows on Arnold Bax

It is not often that our Branch is honoured by a talk by our Chairman,
although he attends our meetings from time to time. When he does attend
he usually asks that,-before retiring for the night, there should be a session
of whiskey and Bax, so it was not surprising that he elected to give a talk
in celebration of the Bax centenary.

Rodney outlined the composer's career and it was interesting to learn
that he has visited Bax's spiritual home at Glencolumcille in Ireland,
where Bax spent so much of his time prior to 1930. We were then treated
to extracts from a number of Bax's compositions inclu dingWalsinghame,
a choral piece written at the instigation of Peter Warlock (who drew Bax's
attention to the poem by Sir Walter Raleigh). Rather to the horror of the
Delians present, the speaker described this as the best choral piece of
short to medium length since Gerontius (!) I rather think the Chairman
likes to stir up a controversy when he visits the Midlands in case we are
sinking into apathy.

The remaindelof the talk was interesting and informative and we were
very grateful to Rodney for his trouble. Afterwards we adjourned for
whiskey and, at the writer's insistence, Szymanowski instead of Bax.

R . B . K

CYI{ARA IN THE MIDLANDS
Performances of Cynara do not occur so frequently that we can afford to over-
look them even when all that we can do is to report that they have taken place.

The Birmingham Philharmonic Orchestra under its conductor, Kenneth
Page, gave the work twice earlier this year: at Wolverhampton on29 January
and in Lichfield on 5 February. The soloist in each case was Anthony Scales,
winner of the Ludlow Scholarship at the Birmingham School of Music. Cir-
cumstances made it possible for me to hear the second of these performances,
and if it did not reach the very highest standards it was more than adequate.
Kenneth Page obviously knows the work well and the orchestra played with
a nice regard for the nuances he asked for. The soloist is rather young and
probably lacks experience, but he has a good voice, a steady tone and a fault-
less intonation. All in all it was an enjoyable performance.

The rest of the programmes consisted of Malcolm Arnold's second set of
English Dances, excellently played in the presence of the composer; Butter-
worth's The Banks of G reen Willow, three Shakespeare songs by Quilter with
the composer's orchestral accompaniment and Elgar's overlon g In the South.

Gilbert Parfitt
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MIDLANDS BRANCH MEETING
March l0th 1984

How often do we visit heroes in their graves. To approach the last resting
place of some great man, statesman or general maybe, is to confirm for
ourselves by means of this propinquity the reality of the legend.

Yet how sterile is this venture. Men of action do not stand still. Their
persons cannot be captured or identified in association with a particular
place. Nevertheless we dutifully troop, as appropriate, to Westminster
Abbey or Highgate cemetery, Pdre Ldchaise or the Kremlin Wall, with
little result but the sight of a statue in bronze or an inscription in stone.

Where giants of the Arts are concerned, however, things are different.
Many have deep attachments to a particular house, a single city, a
beloved landscape. To go to these home grounds, absorbing the 'spirit of
place', to use Lawrence Durrell's apposite phrase, is to take in something
of the man himself, whose creations will inevitably have reflected to some
degree the peculiar ambience that encompassed him in the periods of his
fluency. Further understanding of his work will surely follow.

In Delius's case, most of. us would give preference to Grez over
Limpsfield churchyard, as did Brian Strutt when in I97l he fulfilled a
long-felt ambition to visit the home of the composer whose music had so
stirred him in his formative years. In his talk to the Midlands Branch on
March 10th, Brian sketched the origins of Delius's occupation of the
house and the attractions of Grez to writers and artists of all kinds. In a
splendid sequence of cin6-film dubbed with excerpts from the Caprice
and Elegy and In a Summer Garden, he gave us a gorgeous panorama of
house and garden down to the limpid waters of the Loing, explaining as
he progressed the many changes made by the D'Aubign6 family since
their acquisition of the property in 1937 . The garden has been formalised
in bourgeois French style, but the perspective of the film allowed us to vis-
ualise the less-regimented sweeps of its earlier contours and the luxuriant
growths that Delius must have known and loved. The obvious aptness of
In a Summer Garden in this context is underlined by Arthur Hutchings'
description of the piece: 'the contrasts are as great as between the com-
poser's orchard, the sunny walls, the paths and the river; they blend as the
colours and vistas of the old garden at Grez' fDelius, 7948, pp. 80-1].

Brian included scenes of the village outside, and noted the many
changes he found on his second visit eleven years later. We are indebted
to him for the chance to share something of the atmosphere he breathed
so enthusiastically on these two pilgrimages.

Between visits to Grez, Brian took a holiday in Norway in1976, tracing
the steps of Delius and friends on their walking tours in the mountains
above Bergen. Though the Spring season showed a landscape not quite as
Delius usually saw it, the mountains still well-covered with snow on the
upper slopes and the lush summer growths not yet evident, nevertheless
the sparkle of the frosty air and the breathtaking beauty of the hills and
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fjords came across well on Brian's film, which was accompanied by a
charming selection of Grieg's evocative music. In conclusion we'saw a few
shots of modern-day Bergen and of Grieg's home, appropriately backed
by Wedding Day at Troldhaugen in an interesting two-piano version.

Our enjoyment of this stimulating evening was completed by the gener-
ous hospitality of Wenda and Peter Williams, and finally by a video show-
i.rg of Dr Fenby's Yorkshire ry film 'Song of Farewell', greatly
appreciated by those of us who had missed the original screening. Here
too, views of the moors above Scarborough, and dramatic seascapes,
served to colour a comprehension of the origins of Fenby's well-found
northern craftsmanship and that tenacious singlemindedness of purpose
with which he was able to respond to the demands of an inspired mission.

E.E. Rowe

FORTHCOMING EVENTS
Tuesday 14th August at ll a.m

Lounge Hall, Harrogate Centre, Yorkshire
Delius's Twilight Fancies and Love's Philosophy are included in a recital
given by Carol Smith and Gavin Mole as part of the Harrogate Interna-
tional Festival's'International Young Musicians' series.

Sunday 19th August at 8 p.m. Worcester Cathedral
Delius's Sea Drift (soloist Stephen Roberts) and Sanset and Daybreak
from the Florida Suite, with works by Copland and Bernstein. Donald
Hunt conducts the CBSO. This concert from the 1984 Three Choirs Fes-
tival will be recorded for television.

Tuesday 21st August at 11 a.m. Swan Theatre, Worcester
Dr Fenby presents 'Delius: A Personal Reminiscence' as part of the
Three Choirs Festival.

Thursday 23rd August at 11 a.m.
Part-songs by Delius and Elgar are
Donald Hunt Singers.

Friday 24th August at 8 p.m.

Worcester Cathedral
included in a recital given by the

Worcester Cathedral
Delius's Paris, Elgar's Froissart Overture and Holst's The Planets.
Edward Downes conducts the BBC Philharmonic Orchestra. (After this
concert at 10.30 p.m. works by Elgar, Holst and Delius are included in a
programme entitled 'An English Serenade' presented by Donald Hunt
and the Academy of Worcester Cathedral.) Festival Ticket Office 0905-
2r9rt.



Thursday 30th August at 7.30 p.m.
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Royal Albert Hall, London
Delius's Pqris is included in a Henry Wood Prom concert. Edward
Downes conducts the BBC Philharmonic Orchestra. BBC live broadcast.

Friday 3lst August at 7 p.m. BMIC, l0 Stratford Place, London Wl
Members of the Delius Society are invited to a recital chiefly of piano
works by Balfour Gardiner, played by Ronald Stevenson, to mark the
publication by CUP of Stephen Lloyd's study of the composer.

Saturday lst September at 8 p.m. Usher Hall, Edinburgh
Sir Charles Mackerras conducts Delius's A Mass of Life (sung in German)
as the closing concert of the Edinburgh International Festival. with sol-
oists Heather I ' Iarper, Sarah Walker, Phil ip Langridge and Jonathan
Summers, and.the Edinburgh Festival Chorus and the Scottish National
Orclrestra. Tickets from f5 to f13. Festival Ticket Office 031-225 5756
(reservations), 037-226 4001 (enquiries).

Saturday 8th September at 8 p.m.
Methodist Church Hall, Cottingham Road, Hull

A concert of the Bridge Guitar Circle to include Delius's String Quartet
played by the Delamere String Quartet, and an arrangement for violin
and guitar of the Serenade from Hassan. Further information from Mr D
Edgell, tel. 0482-634407 .

Tuesday l8th September at7.30 p.m. Cheltenham Town Hall
Wednesday 26th September at7.3O p.m. Royal Festival Hall, London
Delius's Intermezzo from Fennimore and Gerda forms part of the prog-
ramme Simon Ratt le conducts wi th the CBSO.

Thursday 20th September at 7 p.m.
Mary Ward House, Tavistock Place, London

Del ius Society meet ing:  Dr Er ic Fenby speaks on 'Some conductors I
have known'.

Sunday l4th October at 3.30 p.m. RCM, Prince Consort Road, London
A jo int  meet ing of  the Del ius and Elgar Societ ies,  at tended by the respec-
t ive Presidents,  Er ic Fenby and Yehudi  Menuhin.and by k ind permission
of the Director of the RCM. Will those intending to come please contact
Derek Cox in advance (address on page 28).

Thursday l8th October Stroud Library
'Del ius: an American Centenary',  an evening lecture given by Lionel
Carley in associat ion with the Stroud Festival.  The 'Del ius and America
18t14-1984' exhibit ion wil l  also be on view at Stroud Library.

Tuesday 23rd October
A lecture in two parts given by Lionel Carley to the Music Club of Lon-
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don: 'Delius: an American centen_ary' followed after an interval by ,50
years on: Delius's standing today'. Venue to be announcecl. Members of
the Delius Society wil l  be welcome.

s_aturday 27th october at 7.30 p.m. Eastbrook Hall, Bradford
Kenneth Sillito conducts the Academy of St Martin-in-ttre-Fields in
Delius's Two Aquarelles ancl Air and Dance and works by Elgar, Flolst,
Vaughan williams,..Grieg and Grainger. Sponsored by pennlne'Radio.
Booking: 0274-752000.

Saturday l0th November at7,30 p.m. Leeds Town Hall
sir charles Groves conducts A Mass of Life with the cBSo, Leeds
Philharmonic choir, and soloists Shelii Aimstrong, Felicity ialmer,
Anthony Rolfe Johnson and Benjamin Luxon.

Saturday l0th November at7,30 p.m. Colston Hall, Bristol
The Bristol choral Soc.ie_ty, concluctor clifford Harker, pLrforms
De lius's sorrgs of Farewel/, Flolst's Hynm of lesus and Elgar'i rn, Music
Makers. Richard and Kate Packer will be pleasecl to off& refreshments
beforehand to any members attending the concert. Please inform them in
advance: 0272-566321.

saturday lTth November at7,30 p.m. Birmingham Town Hall
Christopher Robinson conclucts ,4 Mass of Life with the"City oiCi.-ln-
g_ham Choir and Symph,rny orchestra, and soloists penelope walmsley-
clarke, catherine wyn-Rogers, Kenneth Bowen and Michael George.

Wednesday 2lstNovember at7 p.m.
BMIC, l0 Stratford Place, London Wl

Delius Society meeting, presented by Lynclon Jenkins

DELIUS EXHIBITIONS
The Delius exhibition first on show at Swiss Cottage during March and
4ptlt moves with its additional material from ChJltenh"rn" to Bedford
cg11r.at Library, gp_ening there on Saturday 4th August. The Barbican
exhibit 'Delius and Florida 1884- 1984'transfers to Stioud in late October
in association with the Stroud Festival. Although the Bradford Delius
Festival has been postponed unti l  May 1985, theri  wi l lbe a Delius exhib-
ition in Bradford Central Library thii october, based on the 1972 cam-
den Festival 'Del ius and America' exhibit ion (of which a number of
copies of the catalogue which constitute d Delius Society Newsletter 35
have become available, f 1 post free). In August Luton Central Library
will.hold a display to commemorate the annivirsaries of Elgar, Aolst and
Del ius.
[Further details of Delius society events from programme secretary
Derek cox, 128 Queen Alexander Mansions, Judi Street, London
wc I H gDo. Tel: 0 t -837 4545 or (day-time ) 0r-677 814 1 ext. 49. l






